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PREAMBUL

Diversitate in unitate poate fi sintagma@ae RS TA Y 8@ 8 vy dzY NNJ
revistei Muzicae propune un periplu variat dar cu discrete puncte comune, cu
LISNELISOGADS UA | 62NRNNR RAGSNES S T
albdz T2y N 3S23NI FAON FRiguNimpbkant©din peidalul S O NX
muzical autohton.

Primul material al revistei este un studiu de caz realizat de Florentina _
Neagoe carglzNY NNB UG S persohagefordomrediiei delfa®e ny R 2 dzN
RAYGNBE f dzONN NR:rba@ttesfpxézibt:erﬁels U Riebrds BoidzsO y
O2yids EddzZ tYIdNE Ol f SONEI)\@)SSN& I, &utoddeln Y I A
LIJZNOSRS ny LFyFf ATl YAydziaAz2zlaN | OSf2NJ

jurul unor tipareidentificatela nivel structtd £ = S E LINB dubadéA RS
interviuri propune 2 R A & O ddzlAASO 2( o 3 Wz hOal @)\aIAy [ I
nYLILISY mip FSO0NHzk NAS HnHo ONNEGIE RS dn
0A23INI FAOS UA OFNB 2FSNN 2 LISNELISOGA
profesiei de muzicolog. o 55 o
aNN\IszNJ\éZ\y LINE ¥ 5 NA I 5 LI Y U Nz2A &S N
LIS NA L) dz ol LBANSSIERSAAD ¢ n. MJNB lL.]IdWBVI\!@’dzoz aydzZnZlSOu
RS NAIARAGFGSE dzyS Fo2NRNNA_  aGNROGS?:
L2AA0ATE N Ié)\Y)\fINJSI NEfFGAD RB LIA KK 2 NK
RS2aS0A0 RS OFt2NRI aS® Oy dmddstojedinidzt &
TN AYSYyidS RAY | NKA@I adzd Sdzf dzA blui\zyl
GATFGN +FOQGAGAGI GSI dzydzh O2YLRTAG2NI 21 1
aShYNyiNdz O2y GNROGdzGALF tdA € F nyFAAYGIN
Fydz MdbHAZ &SY ysH pedaddl de todskituirdl & achsiei®.y R dz
Melania Turcu este autoareanui studiuportret dedicat dirijorului
+2A0dz 9y NOKSaOdzz (NBOdzi ny YyBXABEHANN:
RS | YA Oeayestd QNISE A O2 NIRulBicaN@r¥chhyisieladuce X
ny LINBT Sydl dzySA F2O0F t Al MeochlistidieEdrophll T Sy
UA ! a Al Musictir2PbstpYialEm: Three Decades in Retrospect | LJI NI A )fS
dzy SA SOKA LIS NBYl NOI o)\vas RS SRAUGZ2NA RA)
ONRSNMBU. SNI AydzZ dzA UA RSAGNNYIFNBF o6f 20dz
deM O2ft S DKS2NHKAGNX Sf nyadzUA dzy FAY
LISNE LISOU A S -antanterksodialedric daf. dzA  n y G NJ
@ recenziacelui_mai recentCD - portret componistic al lui Adrian
lorgulesclOS O2y Ay S OSt S auluombha\Iotard 83 BUS8 SO2
AyasyArztaN Fylrt23AS nYu N\B)ASQQQISNIIVSLMSUUSUJZ
Iyl ORYRGA@mEN2 Of F NAGEFGS AYLISO!I odtbaes Odz
nivelurile:formal, expresivU $emantic.
Andra Apostu
Redactor
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PREAMBLE

Diversity in unity can be thesyntagmthat defines this issue of Muzica
magazine, which proposes a varied journey but with discrete common points,
with different perspectives and approaches to the musical phenomenon
regardless of genre, style or geographical area, but also with a focus on
important figures in the local musical landscape.

The first material of the magazine is a case study by Florentina Neagoe,
who follows typologies of the characters of tt@nmedia dell’arte in two of Dan
5 S RA dzi Riroust2eNalerdotiennes andPierrot solaire. In the broad context
of universal and later Romanian musical creation, the author proceeds in a
thorough analysis of the two works, the conclusions being formulated around
some identified structural, expressive and language patterns. The intesview
aSOlA2y AyOfdzRSa | RAaOdzaaAz2y BAGK Y
turned 90 on 15 February 2023, containing biographical elements and offering
a broad perspective on the many facets of the profession of musicologist.

Dan Buciu's preference foné lyrical genreffersan attractive journey
through the proposed "pseudessay", with a highly subjective touch and free
from the rigidity of a strict, academic approach to the subject, which makes it
possible to assimilate relatively quickly and easilgrge amount of particularly
G fdzt 6t S AYFT2NXYIFGA2Yyd LY GKS F2f{ft20AY:
fragments from the archives of the George Enescu National Museum, this time
F20dzaAy3a 2y GKS g2N)] 2F | az2Y&mbwn & T2
especially for his contribution to the founding of the Society of Romanian
Composers in 1920, his signature being found on its founding act.

Melania Turcu |s the author of a stuggrtrait dedicated to the
O2y RdzOG 2 NJ + 2 Who dms@dfd\l\/%&\ﬁ)\@m\berand to the 61
years he dedicated to Romanian choral art. The review column brings us to a
focus on the postocialist musical phenomenon in Europe and Asia. The volume
Music in Postsocialism: Three Decades in Retrospect belongs to a remarkable
team of Serbian editors and comes more than three decades after the fall of the
Berlin Wall and the breakp of the Soviet bloc. The volume is reviewed by
bAO2ftFS DKS2NHKAUNX KAYaStT | 1SSy 2
through the perspective of itsaming in a given sochalstorical context.

In her review of Adrian lorgulescu's latest GDcompositional portrait
of the composer's six quartets, Diana Rotaru finds an ingenious analogy between
the quartets and the famous Rubik's cube, whitdggers an analysis conducted
with impeccable clarity, with mathematical precision at all levels: formal,
expressive and semantic.

Andra Apostu
Editor
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STUDII

Tipologii ale personajelor
O2YYSRASA nR <trtealt NJie
compozitorului Dan Dediu.
Studiide caz

Florentina Neagoe

5F ON OSft2NJ YI A  Yadzbmedei déllSteBe2 y I 2 S
O2NBallzyRS dzy 2N} U &l dz 2 NBIAdzyS R
FGdzy OA &S LRFGS FFOS 2 fSANGdIzZNN |
patru grupe principale de personaje. Prima este aceeanai-lor, unde
aS nyOlF RNBI T N, persdred précanNAriachino,Brighella/
Pulcinella, Pedrolino, Scaramouch, Scapino, etc.

I R2dzZl 3 NHzLIN RuBcchidS NIOBSWHKI3$ SR wWS
023FGAZ YIFISUGNRZ LISNBR2YF2S OF tlvyi
OFtSI nNnYRNNBRELEEOAEF @Nb & INGEA L 3 NHzLIN
innamoratié G A Y SNAA nyRNNI2AGAGA OS LRG |
t GAYl 3 NHzWKapitana gfﬁdz&lz Igy® Of I YL G R

1

1
t NdZRNNB&UO &l dzilo Syhoa N ¥ SHA 3 A 8YSRBANZ
ASEFaidl RAY dzZN¥N LRIFGS FA ySg@graial fd
9 LIRIFNIN YIOKAlFI2 AGNARSyGx LRIGS
OSFNIN FNBOOSyd Odz 2 FfGN FSYSASS R
t 21 0SS FA LINRAGAAWI LIKEDOdayy 20N8B @N> Y
YA LI NB dzyS2NA UA Odz ydzySt S RS w3

Oy Y dzl )\A(V)NZ SE)\:&&N Ai\)/'-Ffvsz)/ﬁSV’r]'Y
yS3tacroat so i%)\ S)/dz)Dé&g;ﬂﬂteacﬁlf%ltrNJ _ONUO
portocale2 LJ® oo SausS 2 ) rghbﬂymktbfie\é LiorescuNdNnON R

fAYol FN}YyOSI N SadsS oFTFG LIS 2 LIAS
LISNB2Y Il 2SS O ¢NhTT|fmy2 6 6 dzF 2 vy dz

¢COKStA2 6dzy YFIAAOAlLYyOLXE Clkal a2 NH
(servitcareaFé SA a2 NHF yI 00X CI NFI NBfft2 odzy
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[ 22fF3AFy3 1 YI RSdzA a2l NI nydnN
FAAYAE LGS Odz dzUdzNAY OGN GALREBoAAAL 2
Giovanni SEA &GN &ASNIBAG2NA O2YAOA NS Odzy
(operabuffa Nunta lui Figaro), Zerlina Don Giovanni), Despina (opera
buffa Cosifantutted adzy i RS FF LI yAUGS &dzo NB(Q

Operatlixirul dragostei de Gaetano Donizetti este de asemenea
oFlTFAN LIS GALREt23IAA  Palotd delLBodyierd y I 2 S
[ S2yOF @ ff2 NBERN coiihediéi dellaezyd2 NIy CRILASNS
Ariadne auf NaxosZ WA OKI NR { G NJ dzaad FAIdz2NBI1
I NI SOKAY 2 . NAIKSttFX {OFNIY2dzOKI ¢
90K2 62 &adzoNBGNUL ®

51 NJ ydzyy &YISNNn INaAY | 0SaidsS LISNa
pianisticCarnavalop. 9IRS w20 SNI { OKdzYlyy S&aasS 3
O dzy St S LINNI A | derroR SAxfedaNi,A Addtalond, NS O dz’
Colombina® ! LI2A X ny YdzZ A0 RS ol fofuld I f
RS YSy A 2 yhretiuskaoU RulGnélgt S YNy R2 dzN | R dzO
d0SYy N LISNE 2 Y kodbediddglimntdh NI G S m y

' NYNYR FOSadG FTANI O2yRdzONG2NE | f
ONGNB LISNBE2YIlI2StS odzFz2y my uaélu Nzt
ddzOOAY UGN Odz f dZONNNR RAY ONBlFGALI Ydz
ale comicului:

U Aurel Stroec Uvertura burlescé 1961

U Aurel Stroec fragment dinConcertul pentru saxofoRrairie Prieres,
intitulat Carnavalul arlechinului .

U Tiberiu Olahg PaROdiSSINIanam ¢pT 0 2 I dzZY N ) Ol {1
w2aaAya LJS)[UN\HZ A2t 2y 09tz O02Y @ NIOK I
H O2YUuUNXOIl UA

U Mihail Joreg La piatd, balet e

U Pascal Bentoiwg Amorul doctorz 2 LIS NN O act (ietul n )f
LI NIAYS O YR (NS ldzAt dzA a2f AS N

U Dan Dedil op.21, Caricatures granulaires LIS y G Ndz F € | dzii = é
UA GA2ft 2y O0St

U Dan Dedil op.50, Post-fictiunea ¢ dramma giocoso §= LJS N-hH RS Ol
r] Yy R2dzi FO0S 1JS dzy f AONBGO LINELINA dz

o yYRN YI3ySiioON

i Dan Dedilg op. 98, Miinchhausen,o0LJISNN RS OF YSNN n )/

U Dan Dediw; op. 1283 Viermi de mdr IV ¢ Pierrot solaire LIS y (1 Ntz ¥ f
clarinet

i Dan Dediug op. 143 Pirouettes pierrotiénnes LISy G Ntz @A 2 I NN 3
A2t 2y 0SSt UA LRALlLY

i Dan Dedilgop. 147 O scrisoare pierdutd> 2 LISNN ny R2 dZN I
RS L® [® /FNIIALESET £tAO0ONBG RS 04S
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/dz G2F3S ON I OSIFaidN tA&0N | NB d:
LINBGSYGAl RS I 2FSNA 2 AYI3IAyS 02VYL
eleYSyiS O02YAOS UA LI NIAY O2YLRIT AG2]
GAYL) ySOS&atk N LISy GNHz 2 |yl fAFetumB LN
UA RS &L 0Adz RSZAA yNBG@E (FNINS/ZT(SdzAE AZAd(dzR

/ 6tS R2dN f dZONNNBASYHY A I GIS i dNFR & K
cu formele originare aleommediei dell’arte® ! a G FSt = @2A 02y
studii de cazPirouettes pierrotiennes LISy (it Ndz @A 2+ NN @A 2
LA LY RS Splenor sbichdlASHY (UNz T f tideldan Gediu. Of F N

a) Pirouettes pierrotiennes

[ dZONF NBF OF YSNI N RSAGAYI GN dzydz
GA 2t 2y O 8ifouettés\piertatletngs RS 51y 5SRAdzE | F
ny Fydz Hamn® t NAY! ééédeZ\idzw@imba I OS:
SA RdzNBIFIT N RS fI RSodzii LINYN fI YNa&ac

Pirouettes pierrotiennes

for violin, viola, cello and piano
op. 142 motivul b Dan Dediu

motivul a

| 2y GAydzidzt Ydzl AOFf It | OSaddzz LX
unei microteme cucincivdr | G A dzy A ® a2 RSf dzf YSf 2RA
FNIT N RS R2dzN YN&dzNR OSmcﬁ)v%Ig/allJfﬁNS R 2

/' F' NI OGSNHzAE O2y iGN} adlyd RAYGNB OStS
RAYSyaAiadzyAtS YAOA tS 0Saidi2NN NBL
NYONNONGdzZNIF €t 2N Odz St SyaS 3Saidaros
asYyylrtsS OS nUA @2NJ Of I NAFTFAOI aSya
NYGNBIdzt dzA  YF GSNAI £ Ydzl AOI f @
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Oy G Nf yhatiul amyy G NE3dzf | yal Yofdz Aya
Fy3re2SEIN Y NFRABY | dzySA YSt2RAA
YdzfE 0 YSNBR GNBLIWGIFG LIS &a0F N} dzydziA Y2

0 S ¥Z€X0® OYGNNANBI F2NISA
YALGN RS ONGdNg = O DWILI2 TUM
u

02}
_<
»
Q
>
I~

(0}
Y2 Rdzt dzA RS FO O6LINRY YI NDFNBEI Odz
atribuireaseccof LAl yo UA | 32 EI)\/ﬁbles/rhdl\t;hrgf AYR
LI NON F YL AFAON GAGST I NBaAaAYUAOGN R
i NB A bi®eOA UA R

S
A
I

Motivul b LINBA | &adzyShGdzZ OFRSYUGAIFE YA
LISRFEN RS adzaLISYRIFENB LIS |0Sadl d:
UFAZLINBT SOAYS &N | RdzON f I Ay aidNHzyS)
RA&OdNB TN} IYSydl G ny r#dacés@iSemnal | NI (
LINE GAYS RAY YI yASNI LszyO AT2NX¥N ny
GAYLIzZ GNBA R2dzZN GNA2ESGS S3rtS RS
I ydzt I GN LJNJ\y LI dzl N dzNX¥F 4GS RS &adzySi
{dzySGSt SSOMY@r NS & dai/qire qNd® diézk 8d.
+A2f2yO0StdzAg Al LI NLS UA St I | O0Sa
R21 NJ R2dzN &dzy S (pi&. B®dtEkdzLISESIdzBE 2 n§y (O | ¢
OgAyiG2tSi RS cﬂébeMél.MNlS\ﬁaﬁSs@lga\Ca?re\Se deZce
RS OSIraaGN GSYyRAYUGN &aSYAlG2ylFtN St
sunetele ladiexa 2f ® / dz dzy O N} OG4SNJ Ay dS3NI

RdzLJN 2 YAON LI} dd N RS fF | OSI-0LISRI
YIEyASNN | aliofuNy ez | SBGNBYSE S O0St 2 NJ L
sunetului do: D@ do5.

| 0SaGS R2dN dzyAGNGA Ydzbuldilpé S C)Q
ddzy StidzAf YAZ nyaN LJzi SNYAO O2ydN»adt
I NI A Odzf  GASA UA ceddde)NBnanAngcheimi, lidkga T 2 N\
LINARY OA LI £ N | OSaiSA -ASOmmdzy O5 I BIS KN

|

Ydzd AOFE N @F FA LINBfdzr 6N UA NBSE Lidza
RAYGNBE OStS UIa&asS SELzySNA GSYIFGAOS
uneoriNA y SEAAGSYll dzySA YRNMAZRRRS & LJdz
YNAINNLIR2Y S AFNI FfGS2NR LINAY RSo6 dzi dz

CNIXTF | R2dzZl S CHZI L3} NJA&ripen%le R dzLIN
nkmc ® t NPEOSRSdzE @k NR | Uniowyldi & Acésta NB Y
adzZFSNN 2 Y2RAFTAOFINB Ayd2yriaAazyltN
F2f{2aA0 00dz YFA Ydzt §S GNBLIS Y20Af
GFNASNBE 2 | FENY ny LI I ydzZ RAYSyaAadz
ONUGAIN URA VI AdNDEN G HIyNBNIA YN&A dzNN { S
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LING NR YA O SuttiddyAA &Y2yRddtt  mrgGvulb iulesiedipsibde O A
RAFSNBYGS FIFdN RS @GSNAAdzySH 2 NX 3
ddza LSYyRFGN RS | OSIadaN RIuNereth&eladzys
2001 @S &adzLISNR 2 NB  Riwui: DXOg god. AiSailfil NS |
RS YSyuAz2yld @I NASNBI Y2Rdz géz RS |
Bartokb UA | A gfié, 8irydogN&SS /0 SovRx  OdzY SNI A
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Via (o1
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® v
HH -
N
I
HH

afrcatgfca)e@ato)
zt LIA |y dzf dzA &
f

N I RA&OdzNAH
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Ayiz2ylFriA2ylrEt NI nyaN IO
premisele unei dezlipiri viitoare.

g
RS (GNJ asd
stabilita}ea unisgh
ny d NYLJX N



Revista MUZICA Nr. 1 /2023

Z, A~ sooA

GAYONI €N F LISRIFfSA &2y2NB® 5SUA LNy
ny OF RNHz | OSaiddzA Y2YSyd LISRFEfI azy
O2F NRS UA o0SySTAOAITN RS 2 O0O2yRA
Ay G SNIDI f dzf BNRA K22 BOAISGNP Y S LI NB ON
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CNITF dzNYNG2FNBZ CnX RSo6dziSIHIT N
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O2ZYFANNN UGSYRAYUSES NHAISNRA dzyrazy

0 NRA LI v 68 1OS aS wSaiNEBIEANE §8a I Odz
3
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O2yliAydz2N GSYRAYyUGl nyONHzOAUNNRA NERf
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| == ; % i
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Pro. »p s
s et
Cp LINB ON FIFOS dzy LI & nyl LR2A n
NYOFRNI NBF ny R2dzZN YN&dzZNAD® =+ NAI GA
y2dzY LALFydzZ SadsOS@Edtt QBNGES NRifS Uil By dzf
O21 NRSft 2NJ LINAY LszyOuI NE F dzy dzA I O2
adzLINJ LdzaS f+ RA&GIyGN RS 2 O@I NILN
a0 Ny 3IN cafazliezg IBENBE RAST T YNyl RNBI L
transpunere a acestui adel acorgic pe §unjetele sqlsi S mi q sol dieg.
Oy LINRYI matdzm/NaBdElBDdZYQI uas LISt dzt
RAY CwmzZ r]vyaN O2YLJX SiGl NBI OS dzNX¥ S|
LINBT Sy Gt dN ny FNFTF FyGSNR2aliN&NZ Cn
RSéOSYRSYL’H}IAO§A LINB | A yuN Y2UABS AYA
LJ)}I )fQZf CJZAZ RS RS,é'éKAI Ni2NJ RS RNXzY dzNJ
YSt2RA0® Of nyuNfyAY mbt;{%al,lapblfewrialsv){u N.
Odz I OSt SI UA dZOd\BU 3 Ol RZUWNBE R dzYNU I U
YA @SRSY 2 Rl Nnotiad b= A YOUNP2R dZONEINYG A LDz
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sunetele sok sicmica2f RAST 6 Y Nghiclacddlgiea No U
OYNYl RNBILIGNO®

Oy @btivuiiztb avem dea face cu o reducere de material prin
StAYAYLFNBlF LISRFIfSA a2y2NB® ! a0FSt =
detrioletcared dz NBny i 2NAR I AYyadNHzyYSyaSt S
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Vie

1] .
via (i .%ﬁf —= ¥ pitt;ﬁ‘.!; ¥ =; g 5
"y 3 _bhagtitag
Sg e 3 4
| ot .

:q: F‘Eﬂ ::
PEaGAYE FNFIN O2YLRYSYGN |+ 0Sad
t dzyI3N RAYUGNB SfS nyadzyNyR dz€23) dzy NNJ
t Al ydzZ nUA @I Rdzofl | LR2NIdZ Ay idiNRR
Odz G2GdzA ® tdziSY ARSYINBFEYHIny WOEI

4

2ud
O2YLRYSYyidS rmobvuld2N03I2iE YOSt UAq OA 2f
A2t N UA @)\e@ma\lfzzytcésa‘l G@AT G2t N YI
paralele (cdin F4),eddA 2t 2y OSt UA @A2f NI YI NDI
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UA ¢EINBf dzt NBI RS ONGNB LWALFY | aONN
O2y (NI} 200l ON I RAGSNBRS LI} ales r]y 5 €
RS fI RSodzi &S Olce via Rubldziidseul thklodigf Al 2 £ 2
YNAYAA RNBLIWGS RS fF LAIFIYy®d® OyOSLNYR
YFEA YdzZ §S StSYSyidS I O02NRAOS ny ¥F2NJ

Vin.

Vin.

Vie.

RST @2t GNNX vy
Lidzy OG® LydSNBadzZ SadsS nyaN YdzZ & Y
dzy a)\yadzNJlozNR Of dzauSNJ JtAralrid asya

Motivul bOdzy 2 UGS UA St

RAST UA f1I UA Odz ¥ ORG dziydzh ldXF In
complet din acest moment. Accentul este pus pe Md& vioIN
instrumente ce vorLINBT Sy i1 ny RAGAT AdzyA SE
gesteme.
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SUMMARY

Florentina Neagoe

Typologies otommedia dell'artecharacters
in the creation of composer Dan Dediu. Case studies

The study aims to treat the comic phenomenon in two woRsiuettes
pierrotiennes and Pierrot solaire by Dan Dediu. As regards the
compositional procedures used mainly by the composePiiuettes
pierrotiennes, contrast and variation become evidenWotifs a and b
constitute cells of information that develop and germinate further both
in the initial setion and in other component sections. The organicity of
the piece lies in this. The spikes are realized but their path tends to

44



Revista MUZICA Nr. 1 /2023

expand as much as possible, to incorporate more space in their
realization. And this is something natural, something we mightsaue

to vertigo.

Almost the entire workPierrot solaire is constructed through the
combinatorial reinterpretation of eight musical cells. These eight musical
fingerprints are always reproduced variously and permuted in various
combinations forming phises and periods. The bright, solar atmosphere
desired in this work can be understood in the form of the chosen,
predominantly high register and the abundance of action. If on a general
level the three sections are marked by tempo indications, on a paaticul
level, within each part, things are not so clear, precisely because of the
combinatorial variety of the musical elements.
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INTERVIURI

Un dialog cumnuzicologul
Octavian Lazar

Andra Apostu

Octavian Lazdr Cosma este muzicolog romdn si profesor
universitar cu traditie. In pragul celor noud decenii de viatd domnia sa
este, din 2016, membru titular al Academiei Romdne, distinctie acordatd
unui numdr foarte restrdns de muzicieni. In 1990 devine, in urma votului,
secretarul Sectiei de Muzicologie
din Uniunea Compozitorilor si
Muzicologilor, vicepresedinte al
Uniunii in 1994 si presedinte intre
anii 2005-2010. Si-a dedicat mare
parte  din  viatd  cercetdrii
muzicologice privind institutiile
muzicale din Romdénia si a publicat
numeroase studii si analize pe
tematici ale istoriei ~muzicii
romdnesti. A initiat si coordonat
seria volumelor I-XXIl Studii de
Muzicologie sub egida Uniunii
Compozitorilor si Muzicologilor. A
fost primul profesor care a obtinut
dreptul de indrumdtor de doctorat
al Conservatorului din Bucuresti
iar premiile si distinctiile care i-au fost acordate si pe care si le aminteste
cu modestie vin sd completeze si s confirme valoarea stiintifica a trudei
domniei sale.
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Ydzl AO2f 23 UA LINRPFSa2NXP 5dz2N FyAA L
a0dzRSy G tF /fdze UA YIA | LRW2NAI V 2F&

din Sankt Petersburg. s 5 o
O.L.Cosma:! YAA LISGNBOdziA OF &aiGdzRSyi

FAGNT AZ RAY yYSTSNROANEB Uk FA LINSY Lo
I OS+tadGr as LRFGS @GSRSE ny R2daN ALR
FAAYR NBRIOG2NI I NB ddosérie deandrridle | |
NEFEtATFGS RS 2 alftFNRFGN | (0SSt SOAT .

Oy O0StS YFOGSNRFIES NBTdzZ GN ON LINRY
sau ca muzicolog care a studiat la renumitul conservator Rinsky

Korsakov. Adouapa G T NX UA S OdzNAR2az I (dzy OA
RS LINBUSRAYGS It ! yAdzyAA [ 2YLRTAG2
misl | Rdza | OSSIFUA 206aSNBIGAS ONRGAO
RAaGlIYGN RS GNBA RSOSVY.AGk acelloc &st&@ | Rd
unul dintre cele mai valoroase Conservatoare ale lumii. Pe mine, acest

NELINBU YN nyONyGNzZ YN FFHOS &N FAdz
i2d2RFIGNS aN FFO FLFLGN SEAISYGSt 2N
{NLINYSIF®SLIGAS FFOS R2I NI dzf GAYdzg |y
RS RALEI FENY OSt Ldziay UFLIWGS 2NB R
profesor¢ F N¥2y A ST LREAT2YASS 2 NDEsS a G NI
a0 dzZRSyd ny FOSESIHUA &Nt XASPYSOL BBAGKQ

nu mai spun de compozitorii secoluluial X T 'Y LINUAG LIS
UA ONBLIISES LIS OFNB |dz LINUAG SA®dd
&S NBLINRPUSIFI N® {dzyd LMziAyA OSA OI NI
U nypelefgatent dz GdzNy I & UA | Odzd & RS -
I O2t2% aN YSRAGSTS I | O0Sad € dzONXzo
1/ 2aYlF X h Ol bp@ikdinybuchptyl mdddidlor, 32t & L  UA L L:
I OF RSYASA w2YNyYySs . dzOdzZNBUGAZ HAMGPD
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O.L. CosmaSubiectul temei de doctorat ma dat fiori atunci...
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51 dz AYyidS3INIf CNRAYIAID Iy>dzdD 29Y Syl N\ry2RR A Y
S@2ftdziAl IANYRANRA ONRGAOAA Ydzd AOI f
SP2ft dz A SA NI LIS NI oMyl §iz 20 N yWRIZYG AT NON
spun de savoarea condeielor vramor de atunci... Pe vremuri, nu exista
O20ARALFY ny . dzOdzZNBUGA UA ny LINAYyOA
FASOINB NBLINBIT SyidFriAS YdzZ AOFft N RS
RSALINBE a2t AU0GASX RANRZ2NRI RSH @bz !GaiN
Ydzl AOFf N UA S LINOIFGd {dzyGSY Ydzf G Y
avem mai multe resurse.

AA:!' UFRIFNE F0SadS R2dz2N @2 dzyS ad
RdzYy St @2 aid NNK

O.L. CosmabDa, dar mai am foarte multe materiale nepublicate,
studii,a/ F t AT S SEOft dzaA @ LIS YdZ AON NRYNy

AA:! @SUA dzy 3ISY LINBFSNI G &l dz dzy
I LINR LA SNBI RdzYySlI @21 aGNN RS Aaid2Nnl

OL. Cosm&®YA SaGS RNIIAN G2 4N Ydzd A OF
NNYR DS2NHS 9lyYS aa0aikdh &5 SCidkINRzE Sif > Y dzf
ydz 'Y Lizidzi | O2LISNR LISNA2FRI RS ONZ
'Y YdzZfE G YFGSNAIE ySOFTt2NATAOFG |
RST @2ftG RIFENE LRIFGST Ydd A02t 234 YI A
2 LRG0 OGSNRBEANNKE S 2 N
AA:+N Ydzf ¥dzZ¥§a QSy (. NHz (A YLiz Rdzyy

SUMMARY

Andra Apostu
A Dialogue with Musicologist Octavi
hOGl @AY [ FTNNJ /2aYl Aa I wZ2YIl yA

professor with a long tradition. On the verge of nine decades of life, he
has been a full member of the Romanian Academy since 2016, a
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distinction granted to a very limited number of musiciais.1990 he
became, following a vote, secretary of the Musicology Section of the
Union of Composers and Musicologists, ycesident of the Union in
1994 and president between 2005 and 2010. He has devoted most of his
life to musicological research on meal institutions in Romania and has
published numerous studies and analyses on Romanian music history. He
initiated and coordinated the series of volumesXXIl Studies in
Musicology under the aegis of the Union of Composers and Musicologists.
He was thefirst professor to obtain the right of doctoral tutor of the
Bucharest Conservatory and the awards and distinctions that have been
granted to him and that he remembers with modesty complete and
confirm the scientific value of his work.
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SUMMARY

Dan Buciu

Pseudeessay about a subjective pseudustory of European opera,
from its beginninggo the end of the 20th century

This is not an academstyle musicological study in the traditionally
accepted sense. In the making of this somewhat eccentric endeavour,
contact with my students was essential, as they were the recipients of the
musical teasures | found in the priceless sound 'treasures’ | wished to
share with them. The text contains subjective opinions, subjective
selections and a highly subjective history of European opera from its
beginninggo the end of the 20th century.
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Fig. 1: Fotografie
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Fig. 2: Actul de constituire a SCR cu semndtura lui Emil Montia
(prima coloand, a saptea semndturd)
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Fig. 3: ”Doina” pentru vioard si pian,
manuscris de Emil Montia, pag. 1 (Arhiva MNGE)
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Fig. 4 — Bilet de imputernicire pentru George Enescu,
semnat de Emil Montia (Arhiva MNGE)

58S It OGFStx adaft d 2YLRYAAGAO |-
LIS ONBIFGAI T2t O0f 2NAONZ RdzddNelorOdzy 2
O2f AYRSEt 2NJ UA o ONy(dSOSt 2 NJ Acdastd? NI f ¢
Yy dzY NNN I  LINGRYYONED S-5f GONYSIZSS OS Y adzA G S=
Ol €t SGdzf dzA = dzy St S LIzt AOFGS nyLdAyYL
{S 20aSNBN nyaN ON YI 2-8n\shl @artacrdpic £ 2 N
OAYLIzZNAf 2N ny  OftinNR&ibutardzfilomutuia folclor@ NS | G €
nedublatedevredzy Y S U S (dr3ebit Adstiniaui podde fipus
LIS aSk Yl FI LWdz dzA ON &aGdzRAAES al S
RS &Aydzl aNg fALAAGN RS 02yasSogsSy
NYNREIFNBF &idzRAANNYS GRS RNBLIE AstEd )Y | G S
O2YLRT AG2NHzA yS ILINB T A OF 2 LISN
YdzZ AOFt onyRS2&4S506A ny LINAYSES R2dz
RSRA O (i Nu cdegtimietust. i A f
h tAauN aStSOGAGN I f dzONNNRE 2 NJ_ Ldzo t A
' YAGSNEAGENE / SYydNI €S RAYy . dzOdz2NBUGAZ
OF OKSLINRER®0 Odzo0 PNR Kk 6S02 L) Ok [ Add ®0aLIK{ St
RSEnos5 GFotFaSrHst NETAL ST 5ST H dzf3dd EHABY aNe
dzY g3 { SI NOKaSGK2RICAYRYM3{ SI NOK¢SN¥YmMI a2y
NI gthF3aASe¢@LIST{dFrNIswSI|jdzSadLRI I MPpAHHNYMS 2
F NOKg { GF NIkt dzST ms w2 ¢ wELIEINGOmaa /AK Inyy $
aAKIFA tR@ptdSrﬁ:l@eahzZal al creatiei muzicale roménestizvol. I, I, 9 R ®
adzIZ\,OI-ﬁNZ . dzOdzNBUGAZ mMpymo A
2/ houl GA L y [Hl"oh/cthdznt//Ebraé)n”elstl}:vol VIL9 RA G dzNJ adzl A
dzOdzNBUUAZ Mpyc o
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9YAL a& ry‘trﬁﬁlﬁ A & av Vizita regulat capitala cu prilejul
oIS LINY N ny LIS INBEINAIR Wz gzA O &R

LIRTAG2NRAE 2N w2YNyYyA OF YSYOoNHz | C
o Aanil F“zé O S ya3RINIRc ONY R YyrAyAd dullsy xS 2 N
LINST ARI ! Rdzy NNJel BG DS SN (ISHE Y $F § & D2
OF LI NIi A O& LIy ad €1 | fatmmspeIo=S O3 RA & A §

doar 2 votud.

A

/dz G2FGSt oM P8t R yZi ANBT 2y yiN
ny Aaiz2NRIYNY&UANGBA ydZYNNNZ @(2Gdz0A =
YdzZl AOASYA NRBYNyYyA OFNBX tF nyOSLlzi dz
LI Iy Ydd AOF | dzi2K{i2¢gNAE2ONSEHISH-2 NAS y
LINEY2@STS UA aN 30 NILANKR&BISH HzO dzNI0 A
AyiGSNBadzZ dz a8 YRy & NRLE

zy’ 2 ND NILFS Odeyf R 8 10N
intermediul &/ F aSA  YSY2NRFfS L2
2NBFYAT TGN 2 SELRITAGAS LIS
mobilierul original, id 0 NHdzY Sy 6 St S atl t S
de folclor, fotografii de familie etc

LACRIM DE TIGAN
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Fig. 5: Lacrimi de tigan, solo de vioard din Opera “Cercel” de Emil Montia,

dedicat "Maestrului George Enescu, cu distins devotament. Siria, j. Arad,
la 11 /X 1937” (Arhiva MNGE)
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I £ NG dzNR RS F OS & WA IADI tY$ y dz&F ® NI SS
add Sdzf dzA bl OA2Y D2 YAIINADNERS &y S ardydzE N
compozitorului, demonstNy R~ -bJ$arteR &ortul personal la

definirea unor momente particulare din istdri Y dzl A OAA NER YN
aS02ftdzf dzA - - X Al NYLIRBRS YﬂZﬁP\@?\[‘$3NI

SUMMARY

Il rina Nitu

Documents from the George Enescu Museum Archive.
Il n memori am Emi9%5) Montia (1882

9YAf az2yliAl A& GKS yI YS réliscoveredy 2 ¢
through documents from the George Enescu National Museum Archive.

A small number of musical manuscripts as well as an autograph note were

the basis of some of the composer's connections with moments in the
history of Romanian music. On thiscasion we recall his contribution to

the establishment of the Society of Romanian Composers and his
contribution as a creator to the composition of concert repertoires that

bring to the fore not only his name but also that of George Enessu
performeray R RSRAOIF 1SS 2F &a2YS 2F (KS LY
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IN MEMORIAM

VOICLE N A C H E &L Geani
CoNns aadaicaraler omane st

MelaniaTurcu

Lascurttimp R dzlelNraordinaul concertaniversaral Coruluide

/Y SoNINE f choe AndréacEstaan Y LIX58 geiide SEA &G Sy G N
vestealLJt S @diNtMeAoha dirijorului U fondatorului¥ 2 NJY lmagst&ik >
Voicu9 ¥ NOK(B.4993zan ¥ R 2pfofurtd iy y G NBrteX'1dzl A OF £ N
I dzii 2 KUA&nyimai.

Celuice a investit 49 de anin yhodelareaU R S & N @ Nabkstii NS |
ansamblucaresed A (i drSgbriadé @ NaBF2 NJY I dé prdfilidia (N0 NN =
secuvined NaducemprezenteleNN y Ralzhldhodestomagiu,n gemn
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de LINB (i WaprecdereT | deND 2 y ( BX 10 @peicdrea avuto n y
promovareamuziciicoraleNR Y N yp&plaayAl G ABRIGIS NY | G A 2 y
PersonalitatesD 2 Y LJfa Bildicu9 y N O Ks& efledat| G iNyi
calitatea sa de dirijor - principalaarie de activitate, O NWi§ yele de
manageral Centruluib | G Adey NG KA y SWA YISy K 905
20140 de LINS U SaR Aay2(Chb I @i A EHraletiow 2 Y NF dzy DG A S
pecareaR S (i 70 fin2998LIN YONI i tRecut n gternitate.
Celetrei ipostaze,pe carevoi n y O $)N&BIé ce dzNJI S & NeN
descriun ¥nii mari U &are definescparcursulprofesionalal maestrului
Voicu 9 Y N O K Sl I-OQ@& tniimitde comun - muzica O 2 NHutriN X
confirmat chiar de dirijor: a Xcred O NnuzicaO 2 NNB NINBrostuly (i N
S E A & (mel¥ & X6 8 ®@figore Constaninescu, Corul Preludiu 1972-
2002. Trei decenii cu muzica, EdituraAres,. dzO dzeE0P) pag. T65)
Contactulcu mu2|cadecors—aprodusdetlmpunu Voicu9 y N O K Sa0dz
T NS O )y IOEEdsW Re tidni, NS LIS @oruluid NfNS Nt S & O
satul natal BNy S&J% W Y 6 2d@r/cuid-GONI RI& pe§¢e$0 de ani,
condus de n y @ N U RumzrBendic care avea & N\R S & fprjfriul
profesorde @ A 2 &l Nlaestrulw ¢ 2 (i 2 Participbrean yalitate de
cantorla slujbeleoficiatede & I @ N pleotul parohdin s& 0 Ebat elev
al lui GeorgeBreazulla SeminarulCentraldin . dzO dzNi¥a b & NDIFA (0 €
mai mult dragostegpentru acestgenmuzical.

PetoatNdurata cursurilorlicealen y i NBlalolegib$ G A 2 y |
aal (% & Nih.odzO dzNBIEL® & N O Krsig studiul viorii cu
profesorul Minu Andronic, | O i A g ¥rgh@stra liceului U Aevenind
concomitent,membrual Coruluide Copiia w I Rohdatl condusatunci
de lonVanicaMaestrulY N NJi d2NS & I9$ Nge Sséaidl- NBIA i N G dzNR
de colegiidin Corulde copii U de dirijorul lon Vanica,l-a determinatn y
mareY N & dzNjNy ¥ R NISILJID A8 kdiNj&ul de cor.

Caatare, din 1962,VoicuErN O K $1alirdy (i studlitzMuzicale
la Academiade a dzi Ai® N dzO dzNB d lditkal nu fuseseadmisdin
pricina statutului a N@iu de preot, deci oincompatibit cu ideologia

L AN

Constantlnw 2 Y I U Penyfuledt care aveada R S @ Higfjaxul Voicu
9 y N O K¥ 14 ®ddE dbildn Vanica,Petre/ NN QM anfaeCiobanu
(dirijorul principal al Corului! Yy A @S Nita A @ZD dzZNIB Coinskitvit
modeleA v & LIA NF Naokiel R $X RIS OA benttuDdxinPop,
fondatorulbinecunoscuteCoralea / | LIGISIE /14 & WeddClajA O ¢
Deacumn Yy O&dcivactivitateaR A N @l Wikud M NOK S & O dz

o activitate 6 2 3 Al NIZBW & NI A ycAréaRdadNEpEopulsezen vy
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elitadirijorilordecordinw 2 Y NV B | faln MB S haieiil@80devine
dirijor secundU thai apoi principal (din 1965)al Corului! Y A @S Mi& A
. dzO dzNX INldedenid 2 6 ( feyuBate notabile la concursurilede
profil organizaten yele maiimportante 2 NJ dth & I NN20O dzNijU G A =
Napocal I €A ¥ A Warkesehumit U dsistentn) yonducereaCorului
C.F.RDeasemenean y i NB1974estealesn ¥ dzy QdinfetodistU A
pusn ffunteaCoruluiCase{ 0 dzR Sdnli xZO02IANiIeniukiandan y
1972propriulansamblug t NB f dzR A dzé @®

Deundenevoiaaceastadean y T hrfalyadriR S &vdadejaalte
trei T 2 Nlyge ¥ Ny KIS E LIchiabrihestrul Voicu9 y NOK & X O dzY
a A Y { Bevova unei R A @ S NEaiufeh SOBLNBIE i NiEte, mai
personalen Yeeace LINA @cdpaditEeamea de expresiecu un corp
sunetisticpe carenputeammanevramaidzU B diitareputeamatacaun
repertoriu mai @ I adinRgmeot N (R&vBtBEXamen, 30 noiembrie
1997,pag.5)

iiastfeliay I U {CBriNd®/ | Y SININE  fdrRdt Xiz8 Xlin A | f
amatori, tineri & i dzR $girerd, profesori, elevi sau tehnicieni, G 2 G A
iubitori de Y dzi @ NJrrécBrdade la statutul de T 2 NJY de ariafri
lacelde LINR F S Zdvargalizan(ig®91,2 R | cil Nimireamaestrului
Voicu9 y N O KnSyadgy/d@eldikettor al Centruluide/ dzf i dzRIY S NRA Y S |
w2 Y N yTRebuie amintit O Ny y GilN 1974, a t NI f flaRAS dzF N U dzNJ
activitatean yadrul AnsambluluiArtistic al Tineretuluidinw 2 Y Nyj ¥ | =
prezentCentrulb I G Adely NI Bl A Y SWA WNY N ¢ ©

Subn Yy R NXz¥itijaxdfi-Voicu9 y N O K &éstadgambluva
R2 0 NYJR NF 2 NdebsyhiteSpe plan y I 0 A BRI SNIY | G A 2
devenind una dintre cele mai bine cotate ¥ 2 NJyde éadest gen din
w2 Y N $tauy B NI rdeNdrodseldaurneen y i NBn gNAXRNY § | NN =
miile de concerte & dza U »¢ sten&importante de la noi sau din
& 0 NN A yaeséel LANSST $ayfestvaluri U koncursuri de renume
y I 0 A & §hontlial, y dzY N mate de £ dzO NANSeEpecial pentru
at NB f meEilazdR3 3 ( Acghtiitd) suittledle n y N NAWING A
tv, celetrei CDuri lansateUdiscula 9 f S O (i deBUCARR ddlume
semnate de muzicologul Grigore Constantinescudespre primii 25,
respectivd0deanideactivitateacorului,Dialoguri despre Preludiu. 1972-
1997, EdituraTinerimeaw 2 Y N $ON7ZCorul Preludiu 1972-2002. Trei
decenii cu muzica, EdituraAres,. dzO dzNeB0P. (G A T

\Voi realizan yontinuareo & dzO Oivectrig (NINE G AIA A INA A (0 N
Coruluide/ 'Y SINNNE f UdkBRir§odatui Voicu9 y N O KnSyai de
anide 02 y @A 8 liodgAyNIBultddneele efectuaten v § NN A fIN G | § &
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O N N{@in&lpal obiectiv I-a reprezentat promovarea muzicii corale

NE Y Ny \&éai sk Munctez faptul O e N ycaridertelea dza G A y dzii S
maestrul9 y N O Kré&aliz&udeori U ateliere, un fel de workshopuricu
ansamblurile participante la respectivele festivaluri/concursiri (din

C NJ Yiarda&) Germaniade LIA f iR¢duie &raulucrate piesede Sabin

5 NN AlRxardrut | U ODbayiBlzZiu,Y dzi 2 QX 2 &reBarfdt,darU A

f dzOMAsInde.

Reveninda turnee, primul a avut loc la un an de la fondare,n y
1973n Lehia.! NJ S turhdéle din Slovaciag1974),Germania(1975),
Spanig1976),S.U.AU Azerbaijan(1977),Ungaria(1979) Estonia(1981),
Bulgaria(1982),Georgia(1984),SloveniaRusiaGermania(1985,1991),
Spania, Germania (1992), C NJ y1893), C NJ yQednania, Olanda
(1995), C NJ {(1896), R 2 dnNnee n yC NJ yGQermania, Republica
Moldova(1997),C NJ ySpahigPortugalia(1998), Italla(1999) CN}yul =
Germania- R 2 diiNnee, Ungaria, Olanda,9 f @ $2000); Germania,
Olanda(2001), Suedia,Spania,China (2002), Italia, Germania(2003),
Suedia(2004), Germania,Austria (2006), Polonia, Macedonia,Austria
(2007),C NJ yR(RIdmkhee, Spanialtalia, Austria(2008),Grecia(2009),

Italia (2011),Polonia,China(2012),Grecia(2014,2015),Polonig Grecia
(2016),Grecia(2019). o
Y|y A F Seatcadidinare: la concertul organizat la Sala a 5 3
| I YY I NJ dindriciitdfhé NB | v Dl Hi ( Zidyiie tig New-York
(1977),la FestivaluMondial al Tineraului U § (i dzR S geldaMbszoMd
(1985),la a . A Sgelafddl ¥ @N (i S Y LJ8eNa Berlirécu ocazia

n Y LJX & 750 dédardi de atestare R 2 O dzY S g 21 NINIA9B 1)z

a 9 E LJ2de th Sevilla(Spania)la 9 E L2 b 2 i R idé 1& Nanovra
(2000)Jaa tN/ | & Cogcértalldin Atenacuocazial NS £ vaZNNNRYAA S A
aLINB U S Ranyiliulailshiuinii Europene(2019),saula concertelede

Y dzI kadiisudinute la CatedralaoNotre-Dame din Paris,la Basilica
oSantaMaria di Trasteveré de la Vaticansau la Catedralaw S 3 Hih N
Stockholm.

AlcumY Sy U A saf deYfeme,muzicaO 2 NNE XNy &I a ON
constituit nucleul repertoriilor pe care maestrul Voicu 9 y N OKI& & Odz
F N dzpttu acesteLJt S PeStbliotare, fie O Norbim de LINB £ dzO NN N
folcloricesaudef dzOdeN N® HENK Hrehténbicud S I R dELIN
1990).DesiguiO NrogramulCoruluia t NB fcdgRnbledtd X dzi soeaN
universaN (adidN Y dzl xeBdscentisN clasid ¥omanticN ¥ 2 R S NJX N
02y i SYL:B NE g2MEsE B50 de piese, paleta stilistidN variatN
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constituind dintotdeaunao O I NJ O (i féndd@maniaNaOmM2 NIY & A S A
dirijoruluia N dz®

GorulR S i R &R LJdzy O (iURdmipdtitorulDanBuciu:a X
mariR A & LJ2 y stilsticd, chi wn Kepektoriu bogat, divers,ce LIt S teO N
la piesele predasice consacrateU Xi NJS (pNrytéate epocile muzical
importante, ajunge la O NB INE AY'IN y SgurctOl entral al acestui
NB LIS NIb 2diBodz@dnstantinescucorul Preludiu 1972-2002. Trei
decenii cu muzica, EdituraAres,. dzO dzNE0P pag.42)

ii pentru O Not am abordat subiectul repertoriului, vreau & N
specific faptul O Norogramele 3 Ny Rdk im&estru pentru corul & N dz
cuprindeauf dzO ¢aie NJiziuneadirijorului, erau potrivite U Aecesare
ansambluluiChiarU i} gicesteO 2 Y RbiGuByANEO K Busa Qeddijat nici
O NE | siriseddd LA tn RjBhul musicalului:Faust, Mefisto si studentii
(1973)saun yelvocatsimfonic:Don Quijote de la Mancha en Barcelona
- PierrePhilippeBauzin(1976),Dido and Aeneas - HenryPurcell (1979,
2018),La Cantata Criolla - AntonioEsBvez(1993) Stabat Mater-! Y i 2 Y Ny
5 @2 {993, 2000, 2002), Requiem - Gabriel FaulS (1996, 2008), Te
Deum - HectorBerlioz(2000),Requiem - WolfgangA. Mozart (2001),/sis
- GeorgeEnescu(p.a.a.,2011), L@rfeo - Claudio Monteverdi (2013),
Messiah - Georg Fr. | Ny RZD16) sau Matthdus-Passion - Johann
SebastiarBach(2018).

Oy i 2 NDNayh&zatzpentru coracappellaconsiderO Belmai
amplu proces de promovare a acesteias-a RS & T N yizNINfins
& dza leddgcdriddrten v R S 2 §a8ralfestivalurilorUdconcursurilor
importante organizatela noi, U ¥ Nvoi opri numaiasupraaR 2 dfiNtre
ele, ambele de renume mondial. Este vorba n yprimul NN ytl&spre
FestivalulL Y 0 SNY 6 DS 2 HH 6§ &4 OrdiE Cord at NBf UZR A dzé
dirijorul Voicu9 y N O Kaf fasBidy’ @ & fartitipela S R A ik 1061,S
1985,1988,1995 (pentru LINB T @ryadstan, Uniuneal y i S NLINB & A
Coregrafilor U Kriticilor Muzicali din w 2 Y N yé-& ldecernat Premiul
pentru exceptionalul program prezentat), 2001,2003,2005,2007,2009,
2011,2013,2015.

@ aldoileaNN yR@adrul{ N LJG NIYW 3 MY BNuki@iNor S
(S.I.M.N.)2 NH | y delUhiinéx Compozitorilor U Muzicologilor din
w 2 Y N drsdmblula prezentatn y @0.820170 serief | N&iNdzO NN NJR
corale din literatura O2 y (i S Y LEN&NE YNNI Y R A 0 &S € dzi N U
I LI- NJiungf IN YIRS corhpgoZitdriNE Y WK & NNA Yy A &

AltedouNY | Yy A T &urji fihNaudevenitoS Y 6 £ &cordlui
U a maestrului9 y N O K Suat Oae®tul aniversarU gel de colinde,
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& dza U mdéskzEpé scenaAteneuluiw 2 Y NWedu a Nac aicio YA ON
precizare referitor la concertele de colinde. Oficial, acesteaau fost
prezentate publicului abia R dzLaN90, O N ©JIN yaiinci, repertoriul
at NB ftluzRbudmonceputn ¥ dzy @elcrkesiileimpusedeideologia
O 2 Y dzy asel QN dzO Ndle N t OSINENIN AAkBlihdeldlerau
abordatecumare LINHzR 3\gesta fdst U grincipalulmotiv pentru care
R dzIRBvoluia din 1989,0 2 y T AaBegeNdrid@iNa coruluis-a schimbat
vizibilUskan Y o dtZTdlitdeleromN y $WmuzicaNB f A BEANA N y R dz
setot maimult n grogramelesalede concert

@ ( NHXzmNaiintit anterior de premiul 2 6 ( A dé d2orul
at NI f WaAR Hidipéul Voicu9 y N O Kggrtr®atmcertul din cadrul
Festivaluluioc DS 2 8IJA S & S &4 dink 1995, voi n y O Sablinla N
reconstituin y (i NaBlmades.! Ul R)WBEY Uniunealnterprelilor din
w 2 Y N ¥ Ahiunea Criticilor Muzicalia a A KW2ANE @ 2 Y TRS2NIRN
RA a ( tayeGilidzorf AaprediefedNS LINB T S yoik ISpiukidafe 2 NJ
NE Y Ny @hiril inanifestarea ¥ A R S fn A/ (i WNB&a&zhbiiz) fa
dirijorului ¥ | debredial dzi 2 K 2 y N®

@ 2002, n yecadrul turneului din China, la Festivalul Coral
L y G S NJ/ dlelilah Beijirig,tS R A @ WHa, dintre cele 60 de coruri
participante,a t NB f AZRA Rizéful | U Medalia de Aur, Premiul |
pentru cea mai bund interpretare a unui cdntec in limba chinezd, iar
maestruluii s-aacordatPremiul pentru cel mai bun dirijor.

Doi ani mai tN NJ i y2284 Voicu9 y N O Kesté dederat de
LINB U S RvR yWiINSfa&siAul , Meritul Cultural in Grad de Comandor
pentru promovarea culturii”.

Re v U GhlddR dzlz#ideani,n 9012,a t NI fUdliRjdrudZ N dz
NB (i NBLscSsal®2 6 N yaRrma participare m cadrul Festivalului
CoralL y U S NJ/de a Bejigg;2to U A ¥réyuR la categoriacoruri
mixte adulte, Premiul | pentru cea mai bund interpretare a unui cdntec in
limba chinezd U Premiul pentru cel mai bun dirijor. Totn g012lise2 ¥ S NN
Premiul I la FestivalulL y (i § Ny/de & dz2 WS K A hNgil2 8@ N
. @ | Oralanid)jarn g016,Premiul Il lal O S festivalpolonez.

Cumau reult toate acesteLJS NJF 2 N3 N § LG$teisidaplu:
prin Y dzt ¥ diey” GRNEN HzApiisine pentru arta O 2 NJICéebioe a
Al O l\ﬁyksl%ézanaestruIVmch y N O KeStgcdl dR S @rierakcébil.
Oy deNdate, un corcesedlstlngeprlntr osonorltatedzy ARODN2 S0 A GN
mereuLINE | Xpelbhie NS dZ2I\YGS v U A&/ Wperfedionezen y

ciudafaptului O Ruxul de O 2 N&fastfomrte mare de-a lungul celor 49
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deanideS E A & uaﬁoypunmUlrlﬁter] ¥y 02 yﬁrhogeim&tﬁr] $unet,
claritate m frazZN Einamid\fin gradaN diclie non-ostentativN Echilibrul
NEB 3 A a dishket U &xPrasivU Hesigur, prin interpretareaY' | 2 2 NA G N U
f dzO NN NINIK 12 INA i jiizbald NK I A Yy | NN &
Mai mult decN @ (i M@bate cel maiimportant aspecteste faptul
O Noicu9 y N O KaddusindzicaO 2 NlackliMain y hidelértistic. Prin
gesturilesalesimpledar preciseU dlocvente prin carismasadar maiales
prin A y (i dv’ddl MR B & B &0 date NB dz8 §02 v & ( Nidze I & ON
muzicaleU & 2 y 2 Ndvizduésd/ Udiscursuluicomponistic,maestrul
a O NdsdaNJ Bdsmuniunea celor trei actori LI NJi A Gadtdl dé G A
restituiread G N B 2 # NJReydretofpozitoruluneianumitef dzO NN NA
le-a consemnatn yeci semnemuzicalepe K N NHekefiten y @ Nf R dzNJ
pt N Oatiuduriei de a dezgropadin I O S I'YaAlyApartiturii @A 0 NI G A |
dzy A IOSINE 2 y fodtehe@iNghAtRle participante: creator, interpret,
NB O S Ljbah Biiiél, n \Brosurd aniversard Voicu Endchescu - 75,
Centrulb | i AdeY N B A Y S WIS\PKLE,pag.6)
@tr-k R S @dvdeHeled dza O deCaoriloS NI fUdieRikijdesl
Voicu9 y N O K 1§ gpé2idizele aniversaresaude colinde,a S Y N ¥idi dz
R S 3 Ncuy N Welnrfunifamiliale, U & spunU i yalitate de membrual
F 2 NJY [dith 2086).Domneao | 0 Y 2 A F/SiMI¥alene bucuramcu
G 2 deXx &zl ZD6rutte ori, maestrune NN @ S tz® $ie¢li NI y a Lddzy N
LI NgOAdil NJdimdénsiuneRecunos®© Bmi NJX A hongenteUR A UG S
sentimenteunice,n Yy N f { pei& DISINIBIN dedididnia sa, U pentru
astanWdzf 0 dAY#Sn@ S UNB @dzy 2 a ON(G 2 NS @
SuntconvindO 1§ E LIS Nde §eyiullaBestaau experimentatnu
numai colegide-ai mei din cor, ¢i U R  miefbriai ¥ 2 NJY | au sakef 2 NJ
maestrul Voicu 9 ¥y N O K & &o@liarat de-a lungul anilor: corurile
Filarmonicilordin . dzO dzNJ WRANA UCGdiorasadansambluridin
C NJ Bphahist) ®landa.

Nu trebuie trecute cu vedereanici preocupgN NJpé c&re Voicu
9 y N O KeSade@ndgfaraNS LIS GUddohckrterdiiCorulde/ Y S NN
a t NBIEWaRNrefer aici la calitatea sa de membru n YConsililede
I RY A Y Adle] RIOK &% N Nd¢ Radiodifuziund) Releviziunede
membru U A k delLiB U SRy de Specialitate(1998 - Festivalul
b I U A eyt Tineri Dirijori, S R AdiVAd; Craiova,LINS US POAlY (1 S T
2014U 20162019- FestivaluiConcurd. y (i S NJ/ai [ UAAZPAYHE Haigh ¢ >
Mare, LINS U S ROLY-(GC®rcursulb | G A @eyltefpretare / 2 NI £ N
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a DIl @n#mMm o g.&MQ‘EE/WK A UI&JMJSI BszfmAnyﬁ'a;ﬁj\mluJ o
ConcurCorddea dzl § O ONRAAI-A, | 2 ( 2 UNP U Sak).y (0 S

Nu pot sNin y" Odtéstiperiplu profesionalal Coruluide / I Y'S NN
f dzOdRNIAR NI & SaédicStive Elegii Eminesciene - DanVoiculescu,
Coruri - AdrianPop, Gloria; De profundis - Sabint N dz@rdffii - Adrian
Enescu, Mdicutd, cdnd m-ai fdcut - Nicolae . NNy Rpdzkste
antirdzboinicd - Cornelia¢ N dzfiotiifnostru - Irinah R N 3 S @i dizA | Y dz>
Colinde, colinde; Intre pasdri - FeliciaBDonceanupin prag; Fantezie - Diana
+ 2 FDEmbinski,Rugul aprins: Lili-acul - Liviu5 N y ) SDoqﬁ dplinde
laice - RichardOschanitzkyShakespeare in love - DanBuciu,Noapte de
mai - Alexandrut | U O y dzd

latNce Y N NJi dzodpdzZ&drulAlexandrut | U Gdespréacest
aspect:a 9 aim colaboratmult cu acestcor. FaptulO N grogramelesale
suntn y a @ndel@dnt dzO NdeNJdeSten y i N Y LAM 8tiisg MID
mod specialvariantela multe piesepentru gend & Ndizinterpretare U A
potspuneO N y 0 2 (i Rdsuladip IdiNalaveideilemele,a Nea@ A | (i N
LJ- NI A (odaBydydreZ diitaEntinescuCorul Preludiu 1972-2002. Trei
decenii cu muzica, EdituraAres,. dzO dzRB0P) pag.35)

De-alungultimpului, Corulde CameNa t NI f UdkiRjdrudxéoicu
9 y N O KaB éoxddatl f N deduide celebreale solisticiiU teatrului
din w2 Y N ypletulh Nicolae Herlea, Valentin Teodorian, Pompei
| N NN U (dBe Woueag,LucianMarinescu,Florin GeorgescuFlorin
DiaconescuMarcelTrandafirescuAlexandruMoisiuc,NicolaeAndreescu
U,0 A Y Sn FléoBdra$ i N O K ISI& 10y fRadil, ®vidiu Cucu,
DumaGhezaAncaNiculescuMagdaBuciu;violonistul GabrielCroitoru;
contrabasistul Ovidiu . N R Ab&le¥ifii Anne Marie Vretos U Florin

NN y Rsdzlaitarii Ovidiu luliu Moldovan, Marcel L dzNBusebiu

i S ¥ NyWadiiantdzN R dzNJ NXzd

OaltNf I GalzBENEA 2 ylli VolcuoN/UINMOKaSast@aeade
manageral actualului Centrub I 0 A @eyl IN(Ii N A Y SR YN § =
A Y & ( petaded doluso cusuccedimp de24deani.O ¥ O S sebliw A
al prezentului C.N.A.T.Rfusese inaugurat n y1927 Palatul { 2 OA SG N A
a ¢ Ay SWA WS NEEIO N Nékistdo 2 NH | yIA O b riiyBdigN
1878,ce-Upropuneastimularead A Spirifudleatineretuluia ¥ N NJd&\ (i dzf d&:
secolXIXt S NA 2 yoe EINNyaN O N  pakjullacesteiaprintre
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care Barbu j (i S T N Pefasiréhdea,Octavian Goga U khiar George
Enescu.

Din 1991, cNy R Udluase titulatura A y' A {(dinl- Ahddmblul
Tineretuluin Centrulde/ dzf @& dzMIY SWR WS yidy/El Olbio § RBzN
Ay & G delsprdtac@eU turnee artistice I F £ suliiefjidaMinisterului
Culturii, & (i NJzO pedetd- ndulie departamente care n RAS & ¥ N U dzNJ-
activitatean Y I eBwuri artistice: coral (Corulde / I Y SONINNE £ dzR A dzé
coregrafic(trupa de balet contemporana h NJA 2rghéstralo ¥ 2 N | G A |
Ol YSNX KN f I N&frBeyalkahsamblilde Y dzI O@N G SY L2 NI Yy
a! w/ | ! 9@kvaretul o ! NO I RI&ldrié @rsamblulde dans U A
orchestrapopulaNXd / dzy /d2y N1 O dety 2z2NIHAD B (ANSEmMblul
deY dzi poP)N | LddiBaild N Nih A dBIubildejazza D dzi Sy 6 S NH
dinR 2 NXlgdivdrsificareal OG A @& & N BRNKNV S ¢ @

Mai vreau sN adaugun lucru extrem de important U Anume cN
Voicu9 y N O Ka$eelGatizonducereaacesteid y a (i yauoNibinant
n vareOf N Reaalds) haistddel @y debeieNorare fiind puternic
I F S Glédutieidure.Domniasaaz 6 U Xoylddzile necesaradin partea
Ministerului Culturiipentru a consolidaU fenovasediulU diesasemenea,
pentruaconstruipropriad I deBbncertel OS A4 S ERA RWRA (G N
pe modelulScalei din Milano.

Totn ¥ OS SISIN® 21998) Mhaestrul Voicu9 ¥ N O KeSta O dz
alesLINB USSR R 8 © ol M 20greetdd w2 Y N yorhanism
neguvernamentalU kon-profit, n y F A i yO9a cii sprijinul Uniunii
CompozitorilorU Muzicologilordin w 2 Y N ANIC ®este membiN a
Organizéei Europene Corale “Europa Cantat Drganizatoarea unei
Y | 2 2 Naifastvaluvilor, concursurilor U manifesN NJA doralé&ldlin
Europa.

Obiectivul primordial al acestei asociaii |-a reprezentat
revitalizareaY A U Gchril@\NR Y N yc&re] a & dzyblcaiN de vreme,
fuseselLJdza M-uh bdnde dzY 6 8id\pricinaetichetN Nde R dzL\INj(se
presupuneaO NSe aflaseexclusivn ¥lujbaideologieicomuniste).j ku
doarl & N @dim consemnal thuzicologuNViorel Cosman wr. 196 din
1998 al revistei o ! O dzI & dzii x OWER deR#Voluia din 1989,

YA UOORBHE YN Y &inteatNfeamaiy S I BISNIR BtorieNN
dincei200deanideS E A & (i Tgtél QX ¥ i3 SANSE dzINNI S A S U dz
Coruluia t NB f alzRrstitzét un | R Sa@ Riracolé (Viorel Cosma,
Actualitatea Muzicald, nr. 196,1998)

@ & N2 RICUNNSE T &anducere a lui Voicu9 Yy NOK S & O dz
0 SYyFIFAG@N D A G2 NINR M Ny Sa spaditN nu numai prin
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organizareade O 2 Y LJISpiirk LONUSAT >Seficiedn Sdrii locale,zonale
U republicane a principalilor membri ai conducerii, n yfrunte cu
LINB U S Rday Ui igiri rBattivareainteresului public pentru muzica
O2 NRh fplahul UO2 t ca U R M& al T 2 NI I deiinefe2shid al
F 2 NJY | LINPA ® 23\ @igofe@ansSamtihescuCorul Preludiu 1972-
2002. Trei decenii cu muzica, EdituraAres,. dzO dzNEOP) pag. 57)

latNce U ® Nan yas wcusw NO KpSrﬁrt@rduzmaO 2NJ f N
NE YNYS tleu@ X B dzRXNwyah NJpI’InStOt n y\ad\aua Ndsigur
pe maestruO Moi, cei din Corulde / I 'Y SONINE f R dudeémai
departeY 2 U { S Y &zNB g lcareNe-at N @ U promitem O M vom
facel Uctmne-an y @ N (RIN&BImain y hidelrtistic.

DNJ- Fnbleste, @ NY dzf G dpéntriy tot! RN Y | c‘ﬁdzyﬁl(jnu
dzA G B 8MImXJIN & @ $IDry duiteleUr mintireay 2 | & G NN H

SUMMARY

Melania Turcu

VOI CU E NAG®KearS @ tbnsecrated life
to Romanian choramusic

For Romanian musicalulture and especially for choral culture, Voicu

9 Yy NOK S 4-2022) i5 wndouliedly a resonant name, one of the most
important conductors and founder of the "Preludiu” Chamber Choir, a
group that is today at the top of the ensembles in Romania.

Inthe498 S N& KS KlFa oSSy a4 G4KS KSfyYy 2
undertaken a extensive process of promoting local choral music both at
home and abroad, the result being an impressive number of concerts held

on the country's major stages and abroad, mddhem in internationally
renowned festivals and competitions.

Ly LI N} ff St GAUK KA&a O2yRdzOGAYy3
distinguished himself through his outstanding managerial qualities as
RANBOG2Z2NI 2F GKS bl OGA2y It ! addo9r Sy G N.
2014 and as president of the National Choral Association of Romania, a
position he held from 1998 until his death.2 A Odz 9y NOKS & Odz
aspects in mind thraghout his career; firstto bring choral music to the

highest artistic level and secondto permanently promote Romanian

choral music.
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THREE DECADES IN RETROSPECT T2 NYI L] N ﬁ A y- l.:l N\B A T
Serbia- . At 2yl aAfly2@0A0z
F'YR 51Fy1ll [ l¢2caré aua A KI 2

Editors

Biljana Milanovi¢, Melita Milin and Danka Laji¢ Mihajlovi¢

pedue
Bumaia Musanoruh, Menvra Mtk v flawea Nlah Mexajnossth

RECENZII

Music in Postsocialism:

ae Gheorghit a

LISaidsS GNBA RZABOGEYy

noul cadru sociceconomic,

Three Decades in Retrospéct

cultural

FNOAAGAOST LREAGAO
ONBI 0 RdzLIN | OSI &adN
MUSIC IN POSTSOCIALISM: unei echipe remarcabile de editori

NBdzUAG &aN O2F 3dz S1 S

ALSOALFTAUGA RAY Mo

in Postsocialism: Three Decades in
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Academy of Sciencesid Arts
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RAY o0f20dz O2YdzyAaild ny &LI GAdzZ RSY2ONI
RSYSNREdzZf dzA UGAAYOGATFAO UA  F &dzLINT | ()éé
anume, o coMlA 60 dzi A S YI 22 NN /I posighdilist studiebldny a A
YdzZAA&® dbhId ¢SNXYSYAA OKSAS A m\aédzu)\éx
FTAYS ydzt yiSz FSy2VYSydz#g GNIYyEa&F2NYNNRAE 2]
RS IyA &aO0dNUOSBE2NI ERSHNRRNBIS OANDdzvradl
94GS O2NDI-aR6ALNGa@ZREAA XL AdIGST A RAEC
HOS SRAG2NAA 2LWGNYRZ ny FAYyFfS RSy GNd
A20AFtAAYES ny S3IAR WA YINNRBNKS iy SINS | dyOSN
RSOARS | &dzLINT 2 NRKUNINKMS G SINY ENR @r NSO 2 K (

Oy O2yaSOAYyUNZ yé FFENY ny FrEab  d
GNRALI NGAG UA OFNB O0SYSTAOAZWINOARS A 08X

majoritate nativi.

Introducerea editorilor Music in Postsocialism - Looking Back at the
First Three Decades0 2 FSNN 2 | 02NRIFINB &aiAydSdiiaoN
' 8 dzLINF LINAYOALIN £ St 2NJ I aLISOGSALRENHAOS

t I NI S| LINR Y RethihkingZiZe tPadzYShapirdzihe Poesent:
Tradition, Memory and NgwAMusAICQ Ay Of dzRS U L ,LJG S a l'j,dzlv? AA
Ydzl A OA U)\ PRYRSENSRALKNIANI a2y 2NB af 2¢
ANNDSUGAZ F2aGSA wSLWzof AOA 5SY2O0NF G5 _
4 NBOdzii dzf dzA YdzZl AOFf 3IS2NHALY ny O2ydGSE
(Ljubljana), Postsocialism and Other -isms in Slovene Music Since 1991:
Post/Modernity, Post-Histori/ci/sm (Post-Classicism), Post-Nationalism and
Globalism~ Ay @SatAIKSET NI LIS OAya@ar Owl f A & NS
{t20SyAl T F2N¥StS SA RS NBRS fomakdB Rdz
dzydzA  y2A &LJ GAdz Ydzd A Ol f o)\YOf dzaf\Q NP €
Extremdeincited N n YA LI} NBREYDOPNDO2 NBGNRSESIAS f
OFNB &S nyOSHNON LINBGS2FNBI UA nyOdeN.
ONBI NBIF dzySA 3INARES RS RATFdd FNB | Ydz A
raport cu cele de import. Componistica peast2 O A It d&l- &yUAN- yTNA I’{)\ y d:
GNBA RSOSYAAR SayS YSiGAOdz 2a FyFrtAll ['JN
OFLIAG2f dzf NBFEAT G RS Refettiandoyf lithudiondzy 2 NI
Postsocialist Music in the Framework of the Genotype Institution. Diaronic,
Fdzi 2+ NBF ARSYGAFAON LI GNHz OF GSIA2NRA
tAGdz yAFYyNZ €ARSYGAGEHGSE t2N) 3SySdAo
YdzZl AOFf N O2y(SYLRNI YN I disaddn Byftumia { ( dz
(Tbilisi), Rethinking the Soviet-Era Georgian Music NJ RAZ2ANF FALI
Odzft GdzZN; YdzZ AOFEN 3IS2NBAFYNzZ Odz Ay
A2O0ASGA0S RIFEGS RS €NIRAOIT a20AlfAad
EARSYGATAOLFNB | R & zﬁﬁﬂisy)\@aszldDNJllllsUR)&
sub comunism¢ & dzNJi & dzY A | n W SI @83dzy/ &N O$IL)2 ON UA n )
O2YLRITAG2NR OFLIOAfTA &N LINRRAzON Ydz AO
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FydzYAGN ARSYGAGFEGS LISNE2VYA f RE&LING A I Naiz& @
Pericada posh 2 OAF t AAG NS ny 2LIAYAL aLISOAlfAaA
socioS 02y 2YA O OFNB nyaN ydz I nYLASRAOL
RS OSNIN @GFf2FNB®

I NYNG2FNBES R2dz2N  addzRAA  NRF ERAYS
I ONI Ayl UA {SNDALSZ dzydd RAYUGNBE R2YSyAAX
OSy 1 dzNJ uéz YENBAYFEATIFGS UA LISNBSOdz |
LINBT Sy RS FtOGYAYGSNRAET ny loazfdai
a20oASs l)ﬁdlf) N & Li MHibavyKSyanbwdki (LioWgtional and General
Signs of the Ukrainan Church Music of the Present UA  LINR LJdzy S 2 NJ R
RSGLFEAdz | dzydzA YFEGSNRAEE 023F0G3 LI NIS
€ YdzZ AON NBf A IFARONNEES URA GA Y dgiyA OINEE 1(3aS NIY Yz
{FfdziF NN SaidS LINARGANEBL AYQSauAEIIUQNJ\S
LINE RdzOUGASA O2YLRYAAGAOS ydziNAGN RS | OF
YEYAFSadlrd ny . AASNNORALL dSR AN 100 Ai B
LINEGSadtyiNe® Oy LI NI2fFeysl AbYd3( 201 S\WE |G AaCehyE
YyNaOdziS 2RIFIGN Odz NB@GAGEFEEATIFNBIF RS Rdz
RFEG2NI GN dzy dz@ NPRAY RRESUAYSNR@NR Yy K KBA Y dz
yl-ﬁxzylt LINPASOGé OS Odzt YAYSIT N Odz K¢
RS fI FAylFftdzAg LISNA2FRSA FYAYGAGS YA

Serbian Orthodox Choral Music: Its Revival Over the Three Last Decades se
opNEUGS F adzLIN}Y ONBFGAAE 2N Ydzd AOFES NBt A
NEAGNNY3INYyR nyaN FyFtATF fF € dzONNNRE S
RdzLIN FYAA mMppn® {SYYATAQRTFHALH dRS ONBf ¥ ¢
f dzO NN NJpdtre aNforidént dabiibte de ample interviuri derulate pe diferite

paliere tematice (teologice, dogmatice, tehwiomponistice, estetice etc.),
FaLlSoid OS alLkRNFB Dlucémpdxlyjnﬂoﬁ BishifaSfalBhenul@iA 1 A dz
muzical ce s¢& | yi\‘FSau Nturglgf{ OEJya SES BWREAO02NI 51 ¢
d0dzRAdzE | f UlF&asStsSr UA OSA@‘terthEN;lB;ftmyOKSA
World. On Music in Hans Jiirgen Syberberg’s Café Zilm0 = & dzLINJR y RS LINRA
| dzil 2 Nz & Ndzz RSUA ONFE| OENB2BEBSUBENROSIL
F Ny R OF Lidzy Oi ééyu NI f 2LISNI dzydzi | NI
FAEYZ UA FydzYS 1 Iyada WNNHSY {&0SNBSNEO®

Del £ 52AfSI wNio62A a2yRAFf R&BOFYHESYHh)

t 20dzt yFrUGSNRAA abfS RdzZLIN RNNNYI NBIF %A

LIAOA 21 NB LINRPASOGdzZA @A S Ik Zinaflind Saxe aé ¢ K S

FOSaddzAt =+t NGdzZNRA RS  OmippenihgSiE S5 | AGAERRI A
plonjed N ny Ydzl A OCefé &im, TrdiciDd NBS LINE GAY RAY
ASNXYIYyNS | dzi2 NdzZf nyOSNONYyR FadFSt aN |

wSFEATFGON RS UFLIGIS OSNDSGNG2NRZ
Ay G A (rdztivBld dnadNinstitutions: Strategies of Existence and Survival U A
AyOf dzRS OAyYy OA él’jdzl-!\j)\)\ RSRAOFGS RAYI YAC
muzicalartistic din Serbia, BosrlaSNIi 1 SI2FA Yy = w2 YNYAl I |
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d20AtA&GND | A dzi T?\nEIS/TR Y'-HI)/LNUTdﬁfat(]LHIel\U NSEI/
atraStS AyGNr GS adzn FO0Sad NBIAAY Gz2alf,
FTdzy Ol A2y G t Iz B Sn Wi RA YO NB RBIONK S o
UA FIEOG2NRAA LR kutwdd aEjiOS 02 A Y NEX RS (52

2, A o~ oA

Ol R NIz GaNANG A |2 ENFadDIB S UJN;T\ 888 S NBRSTA YAN 3
Prima cercetare este redlizi N RS WS t. Sy3-d2OWIHWAT 2 BiiSR A 6
Missed Opportunities: The International Review of Composers in Belgrade and

the “Postsocialist Condition’d  UA &G dzRAFT N 0AySOdzy2aOd;
FSadA@rt RS FNIN YdzZ AOF N ozyusYLJzNJy
fNyElN Ayaéyng§A§¥2NJj RS &aa -BP(hu)\ UIR NE

economlce turbuleuS N} &S NE& I Ga$s VR,S V{ASNI)VA I ny |
RS OSA R2A Ydz )

NEYINDFEOAEN NBEFEATFGN

ol 1 SI- T N LIS SE LIS ot dif imteridrdoeRi Lo foste stliderite@S a
aSoOuAl RS adzT)\()ZszI}\S I/ 2y aSNDI {2 Nuz
RAFSNAGSE 2N SRAGAA ES S@SYyAYSyldd da o

A
d0dzRAdzE dZA = dzy FS

cronologic amintit mai sus a fo&tS
H

a0A@Itp 14), iér Gegmall A G 2 1
YSyidld ny GNBA LISNAZI I
|

(1992H NN N O BT OHU - NREOVBHUUNI gOHOREG 6
Hnnt LINYN ny L Avb//E‘Esqfuntmfb\@Mu@qﬁthadmlMpBefordzf
Recreation of Sarajevo Concert Lifez  Cl GAYlF 1+ ROAS o6{| S
Ydd AOIFEfN | FSaidAdlfdz

NI 2
NAE 2N RAY dzf GAYSE.
{ SNDPASAZ . 2ayAl OA |1 SNDS3A2PAYylId® 9aGS
e SYAYSy:(iS: RS2LRUNAROGN Ydd AO0HES UA Od
LISy G4 NHz O2YdzyAll 4GS OF dzy Y20d2N) SO2Yy2 YA
A0SYSA Odz GdzNI £ S I ¢iar@c®dt lugulestersabyiniat @ O
de autoarec, festivdurile devin instrumente de legitimare a puterii politice care
adzaldAy Falu¥FSt RS RSYSNERIZNA UA OF NB 22
FAYIFIYOAIINB DNFRBEBIASYYNEB2NRAGI NNZI RAY -
Studiul Valentinei Sandsl S RA dz 0 . Sozd/dzNdks Pastiodiakst
Histories Reflected in the Recent Past of the Bucharest Philharmonic,
AVQSauAEIKSI I N uNJ ya¥2NNNNJ\f S LINR Y Ol NJ

AyaiiidddiAh RS RBYOSAHA RAGA WR2NKF KA GF R
ny mycy UA RENBYUl ®RE BINBAISE y152af GASH ARGBA £nSy
FNIAZGAOS | dz2 F 2/NE dRNO DR BXNUA & NNB=
d320A1fA&AGNZ RS NX3IAVE NNL[JﬁfN)uA@ZUQFNBRI
ny RSGFtAdz G2FGS 1 05aGS aO0OKAYONNR UA
CAtINV2yAOF aN RSOAYN SEOtdAAQG dzyl RS
ny O2yiAydzdg Lidzi SN AO A RSNl A2AT AG 2 yiO & N
LIS OFNB AyadAddziaAl CAtINXY2YAOAA 2 @I
dzt GAYSEt 2NJ GNBA RSOSyAA SaidsS dzyl | N
AYOfdzaA® FAYFYOAINNT nyalN Ui RS LISNJ
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promovard dzy' 2 NJ NBLISNI 2 NAA RS §H
LINB 2 OdzLJ- NB LISy U Ntz ONBI U

A
t2NYAYR RS fF 2 &aONRa2FNB | RNBal
M T

O2YLRT AG2NR yNaoOdziiA RdzLIN dn ONEBNS  dz
EY2ZRSNYAUGAET 2NASYGFOGA &LINB Y2RStS |
O2yRdAzZOSNB ny @AFGF Odzf GdzN¥ £ N YditighK A I NN
Years: Debates in the Field of Hungarian Music (1988-1992) RA & Odzi N n
profunzime pericad®k S G NI yT AGAS OSE YFA (dzNDdz Sy
BSRSNE LRtAGAO RAY @A{1992) priv dehtila GQItreiN |

AyaliAahGdziAA YdzZ AOFES YF22NB £S 0NNRAD
blFEdA2yFf t KAfKIFNY2WIOO {@OASCKHS I dzyk T ldMI 1A
FASYNYyNG2FINBE OF NBIFIOUGAAZ YR yaFSWNE U
w2YNYAl RdzZLJN moyd O6UAT LINRoloAfX UA

FROSNBRAGNGA UA 1 O0dd FGAA nYy(iSRESOSZYRREAED
I OARS RS&ALINB FIOAfAGNGAES UA LINRAGAT ST
LREfAGAOT LINRPGSaGSY NBINS IRRRAORAY K@iy
primenNB I Ydz A OAf 2NJ C

O2y i SYLRNG VE(G AURS L2yt .
2NASYGNNRES LIASGSA fA0SNB SdaNRLISYyS U

Studiul elaborat de Lidia Ader and Konstantin Belousov (Saint Peterstdusg),
and Business in Postsocialist Russia 2 T S NNoANJ NIABA RSGI £ A (N
economDS LINAY OIFNB O2YLI yAAtS RS 2LISNN
Ayatj)\tjdzﬂ)\)\fé YdzZl AOFtS RAY wdzaAl I-dz[’J
y2AtS YSOIy)\aYS ?)\ylyOAIN\B Ol NB 3dz S ]
de spectacol dinmarie SG NR LI2t S NHzZASOGENBQqgzNHLIBDOA &
SOARSYUAAYR RAYAYdzr NBI NPT dzf dzA & G+ G dzf
UA ny OSNOI NB I I OS &G dzA | RS | ALINASAY
ALRYAa2NRE 2N RAyYy Tibyl LINARGFGN UA | 02N

Ultimul capitol al volumuluiChanging Landscapes of Traditional and
Popular Musics, RS 6 dzi S+ T N Odz R2dzN &aiGdzRAA OS A Y @
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SUMMARY

Ni col ae Gheorghit a

Music in Postsocialism: Three Decades in Retrospect

More than three decadeafter the fall of the Berlin Wall and the dissolution of
the Soviet bloc, an international team of contemporary musicologists has
produced a longawaited analysis of the complex transformations that have
affected (and continue to affect) the soundscapéhaf European countries (and
beyond) that escaped the communist regime in the 1990s and have now entered
the new European socieconomic, culturahrtistic, political and geographical
framework created after that date. It is to the credit of a remarkablanteof
editors made up of three renowned scholars from SerhiaA t 21 y I a At I\
aStAll aAf Ay | yR -&hbkayemarjaged tb bringatdgétiere f 2 &
another seventeen scholars from thirteen countries. They produced sixteen
studies collected in thgolume entitledMusic in Postsocialism: Three Decades

in Retrospect, published in 2020 by the Institute of Musicology of the Serbian
Academy of Sciences and Arts.

We are in the presence of one of the most profound and consistent
musicological contributiongroduced in recent years on the dynamics of the
post-socialist musical phenomena in Europe and Asia. The richness of the
methodologies used in investigating the research topics, the diversity of
analytical perspectives, the expertise of the specialistsnajority of whom are
natives of the countries they have studied, and who have lived and worked in
the systems that they analysedare additional indicators of the outstanding
value of this volume. | believe that the studies in this book not only shew th
turmoils and difficulties that the musical arts experienced with the transition
from socialism to possocialism, but also constitute a wétlunded theoretical
reference that will help us to better redefine the future and the objectives of
musicalartistic and educational institutions, each with its own specificities and
character, in the entire postocialist space.
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SUMMARY

Diana Rotaru

Adrian |l orgulescu’s String Quartets: j
Listening to the portrait CD containing the six string quartets of composer Adrian
lorgulescu, | had the revelation dheir resemblance to the Rubik's cube
principle, the famous puzzle launched on the global market in the year of the
creation of the first quartet (1980). The cycle of six quartets presents only an
apparent state of formal disorder, as all the structurahsts gravitate towards

a nucleus of impeccable musical and temporal logic, just as the cube's
mechanism of rotating pivots conceals within it the potential for perfect order.
The interweaving and unfolding of the boundaries between the variational(non
linear par excellence) and developmental (linear) process is a true
demonstration of compositional virtuosity: armed with the skill of construction,
Adrian lorgulescu deconstructs, dynamites the musical discourse and (re)orders
it into six different nuancesfdhe same sonic reality: six sides of a hypothetical
Rubik's cube, united by the fleshy, voluptuous and historically resonant
timbrality of the string quartet. The ingenious combination of structural "cubes”
can be interpreted as a genetic process of rabmation, giving birth to new

and novel musical identities with distinct personalities and ethoses.
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