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Diversitate în unitate poate fi sintagma care ŘŜŦƛƴŜǓǘŜ ŀŎŜǎǘ ƴǳƳŇǊ ŀƭ 
revistei Muzica ce propune un periplu variat dar cu discrete puncte comune, cu 
ǇŜǊǎǇŜŎǘƛǾŜ Ǔƛ ŀōƻǊŘŇǊƛ ŘƛǾŜǊǎŜ ŀƭŜ ŦŜƴƻƳŜƴǳƭǳƛ ƳǳȊƛŎŀƭ ƛƴŘƛŦŜǊŜƴǘ ŘŜ ƎŜƴΣ ǎǘƛƭ 
ǎŀǳ ȊƻƴŇ ƎŜƻƎǊŀŦƛŎŇ ŘŀǊ Ǔƛ Ŏǳ ŀǇƭŜŎŀǊŜ ŀǎǳǇǊŀ ǳƴƻǊ figuri importante din peisajul 
muzical autohton.    

Primul material al revistei este un studiu de caz realizat de Florentina 
Neagoe care ǳǊƳŇǊŜǓǘŜ ǘƛǇƻƭƻƎƛƛ ŀƭŜ personajelor commediei dellʼarte ƞƴ ŘƻǳŇ 
ŘƛƴǘǊŜ ƭǳŎǊŇǊƛƭŜ ƭǳƛ 5ŀƴ 5ŜŘƛǳΣ Pirouettes pierrotiennes Ǔƛ Pierrot solaire. Oƴ 
ŎƻƴǘŜȄǘǳƭ ƭŀǊƎ ŀƭ ŎǊŜŀǚƛŜƛ ƳǳȊƛŎŀƭŜ ǳƴƛǾŜǊǎŀƭŜ Ǔƛ Ƴŀƛ ŀǇƻƛ ǊƻƳŃƴŜǓǘƛ, autoarea 
ǇǳǊŎŜŘŜ ƞƴ ŀƴŀƭƛȊŀ ƳƛƴǳǚƛƻŀǎŇ ŀ ŎŜƭƻǊ ŘƻǳŇ ƭǳŎǊŇǊƛΣ ŎƻƴŎƭǳȊƛƛƭŜ ŦƛƛƴŘ ŦƻǊƳǳƭŀǘŜ ƞƴ 
jurul unor tipare identificate la nivel structuǊŀƭΣ ŜȄǇǊŜǎƛǾ Ǔƛ ŘŜ ƭƛƳōŀƧΦ wubrica de 
interviuri propune ƻ ŘƛǎŎǳǚƛŜ Ŏǳ ƳǳȊƛŎƻƭƻƎǳƭ hŎǘŀǾƛŀƴ [ŀȊŇǊ /ƻǎƳŀ ŎŀǊŜ a 
ƞƳǇƭƛƴƛǘ ǇŜ мр ŦŜōǊǳŀǊƛŜ нлно ǾŃǊǎǘŀ ŘŜ фл ŘŜ ŀƴƛΣ ƳŀǘŜǊƛŀƭ ŎŜ ŎƻƴǚƛƴŜ ŜƭŜƳŜƴǘŜ 
ōƛƻƎǊŀŦƛŎŜ Ǔƛ ŎŀǊŜ ƻŦŜǊŇ ƻ ǇŜǊǎǇŜŎǘƛǾŇ ŀƳǇƭŇ ŀǎǳǇǊŀ ƳǳƭǘƛǇƭŜƭƻǊ ŦŀǚŜǘŜ ŀƭŜ 
profesiei de muzicolog.  

aŇǊǘǳǊƛǎƛƴŘ ǇǊŜŦŜǊƛƴǚŀ ǇŜƴǘǊǳ ƎŜƴǳƭ ƭƛǊƛŎΣ 5ŀƴ .ǳŎƛǳ ǊŜŀƭƛȊŜŀȊŇ ǳƴ 
ǇŜǊƛǇƭǳ ŀǘǊŀŎǘƛǾ ƞƴ αǇǎŜǳŘƻ-ŜǎŜǳƭέ ǇǊƻǇǳǎΣ Ŏǳ ƻ ƴƻǘŇ ǇǳǘŜǊƴƛŎ ǎǳōƛŜŎǘƛǾŇ Ǔƛ ƭƛǇǎƛǘ 
ŘŜ ǊƛƎƛŘƛǘŀǘŜŀ ǳƴŜƛ ŀōƻǊŘŇǊƛ ǎǘǊƛŎǘŜΣ ŀŎŀŘŜƳƛŎŜ ŀ ǎǳōƛŜŎǘǳƭǳƛΣ ŦŀǇǘ ŎŀǊŜ ŦŀŎŜ 
ǇƻǎƛōƛƭŇ ŀǎƛƳƛƭŀǊŜŀ ǊŜƭŀǘƛǾ ǊŀǇƛŘŇ Ǔƛ ǳǓƻŀǊŇ ŀ ǳƴŜƛ ŎŀƴǘƛǘŇǚƛ ƳŀǊƛ ŘŜ ƛƴŦƻǊƳŀǚƛƛ 
ŘŜƻǎŜōƛǘ ŘŜ ǾŀƭƻǊƻŀǎŜΦ Oƴ ǳǊƳŇǘƻǊǳƭ ǎǘǳŘƛǳ ǎŜƳƴŀǘ ŘŜ LǊƛƴŀ bƛǚǳ, redescoperim 
ŦǊŀƎƳŜƴǘŜ Řƛƴ ŀǊƘƛǾŀ aǳȊŜǳƭǳƛ bŀǚƛƻƴŀƭ DŜƻǊƎŜ 9ƴŜǎŎǳΣ ŘŜ Řŀǘŀ ŀŎŜŀǎǘŀ ŦƛƛƴŘ 
ǾƛȊŀǘŇ ŀŎǘƛǾƛǘŀǘŜŀ ǳƴǳƛ ŎƻƳǇƻȊƛǘƻǊ ƻŀǊŜŎǳƳ ǳƛǘŀǘΣ 9Ƴƛƭ aƻƴǚƛŀΣ ŎǳƴƻǎŎǳǘ Ƴŀƛ Ŏǳ 
ǎŜŀƳŇ ǇŜƴǘǊǳ ŎƻƴǘǊƛōǳǚƛŀ ƭǳƛ ƭŀ ƞƴŦƛƛƴǚŀǊŜŀ {ƻŎƛŜǘŇǚƛƛ /ƻƳǇƻȊƛǘƻǊƛƭƻǊ wƻƳŃƴƛ Řƛƴ 
ŀƴǳƭ мфнлΣ ǎŜƳƴŇǘǳǊŀ ƭǳƛ ǊŜƎŇǎƛƴŘǳ-se pe actul de constituire al acesteia. 

Melania Turcu este autoarea unui studiu-portret dedicat dirijorului 
±ƻƛŎǳ 9ƴŇŎƘŜǎŎǳΣ ǘǊŜŎǳǘ ƞƴ ƴŜŦƛƛƴǚŇ ƞƴ ƭǳƴŀ ƴƻƛŜƳōǊƛŜ ŀ ŀƴǳƭǳƛ ǘǊŜŎǳǘ Ǔƛ ŎŜƭƻǊ 61 
ŘŜ ŀƴƛ ŎƻƴǎŀŎǊŀǚƛ de acesta ŀǊǘŜƛ ŎƻǊŀƭŜ ǊƻƳŃƴŜǓǘƛ. Rubrica de recenzii ne aduce 
ƞƴ ǇǊŜȊŜƴǚŀ ǳƴŜƛ ŦƻŎŀƭƛȊŇǊƛ ŀǎǳǇǊŀ ŦŜƴƻƳŜƴǳƭǳƛ ƳǳȊƛŎŀƭ Ǉƻǎǘ-socialist din Europa 
Ǔƛ !ǎƛŀΦ ±ƻƭǳƳǳƭ Music in Postsocialism: Three Decades in Retrospect ŀǇŀǊǚƛƴŜ 
ǳƴŜƛ ŜŎƘƛǇŜ ǊŜƳŀǊŎŀōƛƭŜ ŘŜ ŜŘƛǘƻǊƛ Řƛƴ {ŜǊōƛŀ Ǔƛ ŀǇŀǊŜ ƭŀ ǇŜǎǘŜ ǘǊŜƛ ŘŜŎŜƴƛƛ ŘŜ ƭŀ 
ŎŇŘŜǊŜŀ Zidului .ŜǊƭƛƴǳƭǳƛ Ǔƛ ŘŜǎǘǊŇƳŀǊŜŀ ōƭƻŎǳƭǳƛ ǎƻǾŜǘƛŎΦ ±ƻƭǳƳǳƭ ŜǎǘŜ ǊŜŎŜƴȊŀǘ 
de NƛŎƻƭŀŜ DƘŜƻǊƎƘƛǚŇΣ Ŝƭ ƞƴǎǳǓƛ ǳƴ Ŧƛƴ ƻōǎŜǊǾŀǘƻǊ ŀƭ ŦŜƴƻƳŜƴǳƭǳƛ ƳǳȊƛŎŀƭ ǇǊƛƴ 
ǇŜǊǎǇŜŎǘƛǾŀ ƞƴŎŀŘǊŇǊƛƛ ƭǳƛ ƞƴǘǊ-un context social-istoric dat. 

On recenzia celui mai recent CD - portret componistic al lui Adrian 
Iorgulescu ŎŜ ŎƻƴǚƛƴŜ ŎŜƭŜ с ŎǾŀǊǘŜǘŜ ŀƭŜ ŎƻƳǇƻȊƛǘorului, Diana Rotaru ƎŇǎŜǓǘŜ o 
ƛƴƎŜƴƛƻŀǎŇ ŀƴŀƭƻƎƛŜ ƞƴǘǊŜ ŎǾŀǊǘŜǘŜ Ǔƛ ŦŀƛƳƻǎǳƭ Ŏǳō wǳōƛƪΣ ŎŜ ŘŜŎƭŀƴǓŜŀȊŇ ƻ 
ŀƴŀƭƛȊŇ ŎƻƴŘǳǎŇ Ŏǳ ƻ ŎƭŀǊƛǘŀǘŜ ƛƳǇŜŎŀōƛƭŇΣ Ŏǳ ƻ ǇǊŜŎƛȊƛŜ ƳŀǘŜƳŀǘƛŎŇ la toate 
nivelurile: formal, expresiv Ǔƛ semantic.  

Andra Apostu 
Redactor 
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Diversity in unity can be the syntagm that defines this issue of Muzica 
magazine, which proposes a varied journey but with discrete common points, 
with different perspectives and approaches to the musical phenomenon 
regardless of genre, style or geographical area, but also with a focus on 
important figures in the local musical landscape.    

The first material of the magazine is a case study by Florentina Neagoe, 
who follows typologies of the characters of the commedia dellʼarte in two of Dan 
5ŜŘƛǳ ǎ ǿƻǊƪǎΣ Pirouettes pierrotiennes and Pierrot solaire. In the broad context 
of universal and later Romanian musical creation, the author proceeds in a 
thorough analysis of the two works, the conclusions being formulated around 
some identified structural, expressive and language patterns. The interviews 
ǎŜŎǘƛƻƴ ƛƴŎƭǳŘŜǎ ŀ ŘƛǎŎǳǎǎƛƻƴ ǿƛǘƘ ƳǳǎƛŎƻƭƻƎƛǎǘ hŎǘŀǾƛŀƴ [ŀȊŇǊ /ƻǎƳŀΣ ǿƘƻ 
turned 90 on 15 February 2023, containing biographical elements and offering 
a broad perspective on the many facets of the profession of musicologist.  

Dan Buciu's preference for the lyrical genre offers an attractive journey 
through the proposed "pseudo-essay", with a highly subjective touch and free 
from the rigidity of a strict, academic approach to the subject, which makes it 
possible to assimilate relatively quickly and easily a large amount of particularly 
ǾŀƭǳŀōƭŜ ƛƴŦƻǊƳŀǘƛƻƴΦ Lƴ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ǎǘǳŘȅ ǎƛƎƴŜŘ ōȅ LǊƛƴŀ bƛǚǳΣ ǿŜ ǊŜŘƛǎŎƻǾŜǊ 
fragments from the archives of the George Enescu National Museum, this time 
ŦƻŎǳǎƛƴƎ ƻƴ ǘƘŜ ǿƻǊƪ ƻŦ ŀ ǎƻƳŜǿƘŀǘ ŦƻǊƎƻǘǘŜƴ ŎƻƳǇƻǎŜǊΣ 9Ƴƛƭ aƻƴǚƛŀΣ known 
especially for his contribution to the founding of the Society of Romanian 
Composers in 1920, his signature being found on its founding act. 

Melania Turcu is the author of a study-portrait dedicated to the 
ŎƻƴŘǳŎǘƻǊ ±ƻƛŎǳ 9ƴŇŎƘŜǎŎǳ, who passed away last November and to the 61 
years he dedicated to Romanian choral art. The review column brings us to a 
focus on the post-socialist musical phenomenon in Europe and Asia. The volume 
Music in Postsocialism: Three Decades in Retrospect belongs to a remarkable 
team of Serbian editors and comes more than three decades after the fall of the 
Berlin Wall and the break-up of the Soviet bloc. The volume is reviewed by 
bƛŎƻƭŀŜ DƘŜƻǊƎƘƛǚŇΣ ƘƛƳǎŜƭŦ ŀ ƪŜŜƴ ƻōǎŜǊǾŜǊ ƻŦ ǘƘŜ ƳǳǎƛŎŀƭ ǇƘŜƴƻƳŜƴƻƴ 
through the perspective of its framing in a given social-historical context. 

In her review of Adrian Iorgulescu's latest CD - a compositional portrait 
of the composer's six quartets, Diana Rotaru finds an ingenious analogy between 
the quartets and the famous Rubik's cube, which triggers an analysis conducted 
with impeccable clarity, with mathematical precision at all levels: formal, 
expressive and semantic. 

 
Andra Apostu 

Editor 
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Tipologii ale personajelor  
ŎƻƳƳŜŘƛŜƛ ŘŜƭƭΩŀǊǘŜ în creația  

compozitorului Dan Dediu.  
Studii de caz 

 

Florentina Neagoe 
 

5ŀŎŇ ŎŜƭƻǊ Ƴŀƛ ƳǳƭǘŜ ǇŜǊǎƻƴŀƧŜ ŀƭŜ commediei dellʼarte le 
ŎƻǊŜǎǇǳƴŘŜ ǳƴ ƻǊŀǓ ǎŀǳ ƻ ǊŜƎƛǳƴŜ ŘŜ ǇǊƻǾŜƴƛŜƴǚŇΣ ƻǊƛ ǳƴ ŘƛŀƭŜŎǘ ǎǇŜŎƛŦƛŎΣ 
ŀǘǳƴŎƛ ǎŜ ǇƻŀǘŜ ŦŀŎŜ ƻ ƭŜƎŇǘǳǊŇ ŀ ŀŎŜǎǘƻǊŀ Ŏǳ ǘŜƻǊƛŀ ŀǊƘŜǘƛǇǳǊƛƭƻǊΦ 9ȄƛǎǘŇ 
patru grupe principale de personaje. Prima este aceea a zanni-lor, unde 
ǎŜ ƞƴŎŀŘǊŜŀȊŇ ǎŜǊǾƛǘƻǊƛƛΣ ŎƭƻǾƴii, personaje precum Arlechino, Brighella, 
Pulcinella, Pedrolino, Scaramouch, Scapino, etc. 
 ! Řƻǳŀ ƎǊǳǇŇ ŘŜ ǇŜǊǎƻƴŀƧŜ ŜǎǘŜ vecchiΦ !ŎŜǓǘƛŀ Ǉƻǘ Ŧƛ ōŇǘǊŃƴƛ 
ōƻƎŀǚƛΣ ƳŀŜǓǘǊƛΣ ǇŜǊǎƻƴŀƧŜ Ŏŀ tŀƴǘŀƭƻƴŜΣ 5ƻŎǘƻǊǳƭ όŎŀǊŜ ǎǘŇ ŘŜ ǊŜƎǳƭŇ ƞƴ 
ŎŀƭŜŀ ƞƴŘǊŇƎƻǎǘƛǚƛƭƻǊύ ǎŀǳ ¢ŀǊǘŀƎƭƛŀΦ ! ǘǊŜƛŀ ƎǊǳǇŇ ŜǎǘŜ ǊŜǇǊŜȊŜƴǘŀǘŇ ŘŜ 
innamorati όǘƛƴŜǊƛƛ ƞƴŘǊŇƎƻǎǘƛǚƛ ŎŜ Ǉƻǘ ŀǾŜŀ ƴǳƳŜ Ŏŀ LǎŀōŜƭƭŀ ǎŀǳ CƭŀǾƛƻύΦ 

¦ƭǘƛƳŀ ƎǊǳǇŇ ŎƻƴǎǘŇ ƞƴ Il Capitano όŀǳǘƻǇǊƻŎƭŀƳŀǘ ŘŜ ǊŜƎǳƭŇΣ 
ƭŇǳŘŇǊƻǎύ ǎŀǳΣ ŘŀŎŇ ŜǎǘŜ ŦŜƳŜƛŜΣ La Signora όŦǊǳƳƻŀǎŇΣ ŘǳǊŇΣ ŎŀƭŎǳƭŀǘŇύΦ 
AcŜŀǎǘŀ Řƛƴ ǳǊƳŇ ǇƻŀǘŜ Ŧƛ ƴŜǾŀǎǘŀ ƭǳƛ tŀƴǘŀƭƻƴŜ ǎŀǳ ŀƳŀƴǘŀ ƭǳƛ tŜŘǊƻƭƛƴƻΦ 
9ŀ ǇƻŀǊǘŇ ƳŀŎƘƛŀƧ ǎǘǊƛŘŜƴǘΣ ǇƻŀǘŜ Ŧƛ ƻ ŎǳǊǘŜȊŀƴŇΣ ƻ ǇǊƻǎǘƛǘǳŀǘŇ ŘŜ ƭǳȄΦ {Ŝ 
ŎŜŀǊǘŇ ŦǊŜŎǾŜƴǘ Ŏǳ ƻ ŀƭǘŇ ŦŜƳŜƛŜΣ ŘŜƻŀǊŜŎŜ ŜǎǘŜ ƳŃƴŘǊŇ Ǔƛ ƞƛ ƧǳŘŜŎŇ ǇŜ ŀƭǚƛƛΦ 
tƻŀǘŜ Ŧƛ ǇǊƛǾƛǘŇ ǇǊŜŎǳƳ ƻ /ƻƭƻƳōƛƴŀ Ƴŀƛ ƞƴ ǾŃǊǎǘŇΣ Ƴŀƛ ŜȄǇŜǊƛƳŜƴǘŀǘŇΣ ŎŜ 
Ƴŀƛ ŀǇŀǊŜ ǳƴŜƻǊƛ Ǔƛ Ŏǳ ƴǳƳŜƭŜ ŘŜ wƻǎŀǳǊŀΦ 
 Oƴ ƳǳȊƛŎŇΣ ŜȄƛǎǘŇ ƛƴŦƭǳŜƴǚŜ ƞƳǇǊǳƳǳǘŀǘŜΣ ƞƴ ǇǊƻǇƻǊǚƛƛ ŘŜƭƻŎ 
ƴŜƎƭƛƧŀōƛƭŜΦ ±ƻƛ ŜƴǳƳŜǊŀ ŘƻŀǊ ŎŃǘŜǾŀ ŜȄŜƳǇƭŜΦ Dragostea celor trei 
portocale ƻǇΦ оо ŜǎǘŜ ƻ ƻǇŜǊŇ ǎŀǘƛǊƛŎŇ ŘŜ {Ŝrghei Prokofiev. Libretul din 
ƭƛƳōŀ ŦǊŀƴŎŜȊŇ ŜǎǘŜ ōŀȊŀǘ ǇŜ ƻ ǇƛŜǎŇ ŀ ƭǳƛ /ŀǊƭƻ DƻȊȊƛΦ {ǳƴǘ ǇǊŜȊŜƴǘŀǘŜ 
ǇŜǊǎƻƴŀƧŜ Ŏŀ ¢ǊǳŦŦŀƭŘƛƴƻ όōǳŦƻƴǳƭ ŎǳǊǚƛƛύΣ tŀƴǘŀƭƻƴŜ όǎŦŇǘǳƛǘƻǊǳƭ ǊŜƎŜƭǳƛύΣ 
¢ŎƘŜƭƛƻ όǳƴ ƳŀƎƛŎƛŀƴύΣ Cŀǘŀ aƻǊƎŀƴŀ όƻ ǾǊŇƧƛǘƻŀǊŜύΣ {ƳŜǊŀƭŘƛƴŀ 
(servitoarea FeǘŜƛ aƻǊƎŀƴŀύΣ CŀǊŦŀǊŜƭƭƻ όǳƴ ŘŜƳƻƴύΣ ƳƻƴǓǘǊƛΣ ōŜǚƛǾƛΣ ŜǘŎΦ 
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 [ŀ ²ƻƭŦƎŀƴƎ !ƳŀŘŜǳǎ aƻȊŀǊǘ ƞƴǘŃƭƴƛƳ ƳǳƭǘŜ ǇŜǊǎƻƴŀƧŜ ŎŜ Ǉƻǘ Ŧƛ 
ŀǎƛƳƛƭŀǘŜ Ŏǳ ǳǓǳǊƛƴǚŇ ǘƛǇƻƭƻƎƛƛƭƻǊ ǇŜǊǎƻƴŀƧŜƭƻǊ ŘŜ ŎƻƳŜŘƛŜΦ Oƴ Don 
Giovanni ŜȄƛǎǘŇ ǎŜǊǾƛǘƻǊƛ ŎƻƳƛŎƛ ǇǊŜŎǳƳ [ŜǇƻǊŜƭƭƻ Ǔƛ aŀǎŜǘǘƻΦ {ǳǎŀƴna 
(opera buffa Nunta lui Figaro), Zerlina (Don Giovanni), Despina (opera 
buffa Cosi fan tutteύ ǎǳƴǘ ŘŜ ŦŀǇǘ ƴƛǓǘŜ ǎǳōǊŜǘŜΣ ƴƛǓǘŜ /ƻƭƻƳōƛƴŜΦ 
 Opera Elixirul dragostei de Gaetano Donizetti este de asemenea 
ōŀȊŀǘŇ ǇŜ ǘƛǇƻƭƻƎƛƛ ŀƭŜ ǇŜǊǎƻƴŀƧŜƭƻǊ ŎƻƳŜŘƛŜƛΦ Paiațe de Ruggiero 
[ŜƻƴŎŀǾŀƭƭƻ ǊŜŘŇ Ǿƛŀǚŀ ǳƴƻǊ ŀŎǘƻǊƛ ŀƛ commediei dellʼarteΦ Oƴ ƻǇŜǊŀ 
Ariadne auf NaxosΣ wƛŎƘŀǊŘ {ǘǊŀǳǎǎ ŦƛƎǳǊŜŀȊŇ ǇŜǊǎƻƴŀƧŜ ŘŜ ŎƻƳŜŘƛŜΥ 
!ǊƭŜŎƘƛƴƻΣ .ǊƛƎƘŜƭƭŀΣ {ŎŀǊŀƳƻǳŎƘΣ ¢ǊǳŦŦŀƭŘƛƴƻΣ ½ŜǊōƛƴŜǘǘŀ όƻ ŎƻƳŜŘƛŀƴǘŇύΣ 
9ŎƘƻ όƻ ǎǳōǊŜǘŇύΦ 

5ŀǊ ƴǳ ƴǳƳŀƛ ƞƴ ƻǇŜǊŇ ƎŇǎƛƳ ŀŎŜǎǘŜ ǇŜǊǎƻƴŀƧŜΦ .ǳƴŇƻŀǊŇΣ ŎƛŎƭǳƭ 
pianistic Carnaval op. 9 ŘŜ wƻōŜǊǘ {ŎƘǳƳŀƴƴ ŜǎǘŜ ƎŃƴŘƛǘ Ŏŀ ǳƴ ōŀƭ ƳŀǎŎŀǘ 
Ǔƛ ǳƴŜƭŜ ǇŇǊǚƛ ŀǳ ŘŜƴǳƳƛǊƛ ǇǊŜŎǳƳ Pierrot, Arlechin, Pantalone, 
ColombinaΦ !ǇƻƛΣ ƞƴ ƳǳȊƛŎŀ ŘŜ ōŀƭŜǘ ŀ ƭǳƛ LƎƻǊ {ǘǊŀǾƛƴǎƪƛ ǎǳƴǘ ƻōƭƛƎŀǘoriu 
ŘŜ ƳŜƴǚƛƻƴŀǘ ōŀƭŜǘŜƭŜ Petrușka Ǔƛ PulcinellaΣ ŀƳŃƴŘƻǳŇ ŀŘǳŎŃƴŘ ǇŜ 
ǎŎŜƴŇ ǇŜǊǎƻƴŀƧŜ ƛƴǎǇƛǊŀǘŜ Řƛƴ commedia dell’arte.  

¦ǊƳŃƴŘ ŀŎŜǎǘ ŦƛǊ ŎƻƴŘǳŎŇǘƻǊΣ ŀƭ ƛǇƻǎǘŀȊŜƭƻǊ ŎŜ Ŏƻƴǚƛƴ ǘǊƛƳƛǘŜǊƛ 
ŎŇǘǊŜ ǇŜǊǎƻƴŀƧŜƭŜ ōǳŦƻƴ Řƛƴ ǘŜŀǘǊǳƭ ƳŜŘƛŜǾŀƭΣ Ǿƻƛ ǇǊŜȊŜƴǘŀ Ƴŀƛ Ƨƻǎ ƻ ƭƛǎǘŇ 
ǎǳŎŎƛƴǘŇ Ŏǳ ƭǳŎǊŇǊƛ Řƛƴ ŎǊŜŀǚƛŀ ƳǳȊƛŎŀƭŇ ǊƻƳŃƴŜŀǎŎŇ ŎŜ ǎǳǊǇǊƛƴŘ ŀǎǇŜŎǘŜ 
ale comicului: 

 
 

ü Aurel Stroe ς Uvertura burlescă 1961 
ü Aurel Stroe ς fragment din Concertul pentru saxofon Prairie Prières, 

intitulat Carnavalul arlechinului 
ü Tiberiu Olah ς PaROdiSSINIana мфтоΣ ƎƭǳƳŇ ƳǳȊƛŎŀƭŇ ǇŜ ǳƴ ŘǳŜǘ ŘŜ 
wƻǎǎƛƴƛ ǇŜƴǘǊǳ ǾƛƻƭƻƴŎŜƭΣ ŎƻƴǘǊŀōŀǎ Ǔƛ ōŀƴŘŇ ƳŀƎƴŜǘƛŎŇ /  н ǾƛƻƭƻƴŎŜƭŜ Ǔƛ 
н ŎƻƴǘǊŀōŀǓƛ 

ü Mihail Jora ς La piață, balet 
ü Pascal Bentoiu ς Amorul doctorΣ ƻǇŜǊŇ ŎƻƳƛŎŇ ƞƴǘǊ-un act, libretul 
ŀǇŀǊǚƛƴŜ ŎƻƳǇƻȊƛǘƻǊǳƭǳƛΣ ŘǳǇŇ ǇƛŜǎŀ ƭǳƛ aƻƭƛŝǊŜ 

ü Dan Dediu ς op. 21, Caricatures granulaires ǇŜƴǘǊǳ ŦƭŀǳǘΣ ǎŀȄƻŦƻƴΣ ǾƛƻŀǊń 
Ǔƛ ǾƛƻƭƻƴŎŜƭ  

ü Dan Dediu ς op. 50, Post-ficțiunea ς dramma giocoso ς ƻǇŜǊń ŘŜ ŎŀƳŜǊń 
ƞƴ Řƻǳń ŀŎǘŜ ǇŜ ǳƴ ƭƛōǊŜǘ ǇǊƻǇǊƛǳ ǇŜƴǘǊǳ р ǎƻƭƛǓǘƛΣ мо ƛƴǎǘǊǳƳŜƴǘŜ Ǔƛ 
ōŀƴŘŇ ƳŀƎƴŜǘƛŎŇ 

ü Dan Dediu ς op. 98, Münchhausen, oǇŜǊŇ ŘŜ ŎŀƳŜǊŇ ƞƴ о ŀŎǘŜ  
ü Dan Dediu ς op. 128a, Viermi de măr IV ς Pierrot solaire ǇŜƴǘǊǳ Ŧƭŀǳǘ ǒƛ 

clarinet 
ü Dan Dediu ς op. 143, Pirouettes pierrotiènnes ǇŜƴǘǊǳ ǾƛƻŀǊŇΣ ǾƛƻƭŇΣ 
ǾƛƻƭƻƴŎŜƭ Ǔƛ Ǉƛŀƴ  

ü Dan Dediu ς op. 147, O scrisoare pierdutăΣ ƻǇŜǊŇ ƞƴ ŘƻǳŇ ŀŎǘŜ ŘǳǇŇ ǇƛŜǎŀ 
ŘŜ LΦ [Φ /ŀǊŀƎƛŀƭŜΣ ƭƛōǊŜǘ ŘŜ ¡ǘŜŦŀƴ bŜŀƎǊŇǳ  
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 /ǳ ǘƻŀǘŜ ŎŇ ŀŎŜŀǎǘŇ ƭƛǎǘŇ ŀǊŜ ǳƴ ŎŀǊŀŎǘŜǊ ǇǳǊ ƻǊƛŜƴǘŀǘƛǾ Ǔƛ ƴǳ ŀǊŜ 
ǇǊŜǘŜƴǚƛŀ ŘŜ ŀ ƻŦŜǊƛ ƻ ƛƳŀƎƛƴŜ ŎƻƳǇƭŜǘŇ ŀǎǳǇǊŀ ǘǳǘǳǊƻǊ ƭǳŎǊŇǊƛƭƻǊ ŎŜ Ŏƻƴǚƛƴ 
eleƳŜƴǘŜ ŎƻƳƛŎŜ Ǔƛ ŀǇŀǊǚƛƴ ŎƻƳǇƻȊƛǘƻǊƛƭƻǊ ǊƻƳŃƴƛΣ Řƛƴ ŎŀǳȊŀ ǊŀǚƛǳƴƛƭƻǊ ŘŜ 
ǘƛƳǇ ƴŜŎŜǎŀǊ ǇŜƴǘǊǳ ƻ ŀƴŀƭƛȊŀǊŜ ŀǇǊƻŦǳƴŘŀǘŇ ŀ ǘǳǘǳǊƻǊ ƻǇǳǎǳǊƛƭƻǊ Ǉrecum 
Ǔƛ ŘŜ ǎǇŀǚƛǳ ŘŜǎǘƛƴŀǘ ŀŎŜǎǘǳƛ ǎǘǳŘƛǳΣ Ǿƻƛ ǊŜǎǘǊŃƴƎŜ ƭƛǎǘŀ ƭŀ ŘƻŀǊ ŘƻǳŇ ǇƛŜǎŜΦ 
/ŜƭŜ ŘƻǳŇ ƭǳŎǊŇǊƛ ŀƴŀƭƛȊŀǘŜ ŀǳ Ŧƻǎǘ ŀƭŜǎŜ ƞƴ ōŀȊŀ ƞƴǊǳŘƛǊƛƛ ŘƛǊŜŎǘŜΣ ǇǊƛƴ ǘƛǘƭǳΣ 
cu formele originare ale commediei dell’arteΦ !ǎǘŦŜƭΣ Ǿƻƛ Ŏƻƴǘƛƴǳŀ Ŏǳ ŘƻǳŇ 
studii de caz: Pirouettes pierrotiènnes ǇŜƴǘǊǳ ǾƛƻŀǊŇΣ ǾƛƻƭŇΣ ǾƛƻƭƻƴŎŜƭ Ǔƛ 
Ǉƛŀƴ ŘŜ 5ŀƴ 5ŜŘƛǳ Ǔƛ Pierrot solaire ǇŜƴǘǊǳ Ŧƭŀǳǘ ǒƛ ŎƭŀǊƛƴŜt de Dan Dediu. 
 

a) Pirouettes pierrotiennes  
 

[ǳŎǊŀǊŜŀ ŎŀƳŜǊŀƭŇ ŘŜǎǘƛƴŀǘŇ ǳƴǳƛ ŎǾŀǊǘŜǘ ŦƻǊƳŀǘ Řƛƴ ǾƛƻŀǊŇΣ ǾƛƻƭŇΣ 
ǾƛƻƭƻƴŎŜƭ Ǔƛ ǇƛŀƴΣ Pirouettes pierrotiennes ŘŜ 5ŀƴ 5ŜŘƛǳΣ ŀ Ŧƻǎǘ ŦƛƴŀƭƛȊŀǘŇ 
ƞƴ ŀƴǳƭ нлмлΦ tǊƛƳŀ ǎŜŎǚƛǳƴŜ ŀ ŀŎŜǎǘŜƛ ƭǳŎǊŇǊƛ ŀƳ ƴǳƳƛǘ-o A, iar lungimea 
Ŝƛ ŘǳǊŜŀȊŇ ŘŜ ƭŀ ŘŜōǳǘ ǇŃƴŇ ƭŀ ƳŇǎǳǊŀ ноΣ ƛƴŎƭǳǎƛǾΦ  

 

 
 
/ƻƴǚƛƴǳǘǳƭ ƳǳȊƛŎŀƭ ŀƭ ŀŎŜǎǘǳƛ ǇǊƛƳ ǎŜƎƳŜƴǘ ŎƻƴǎǘŇ ƞƴ ǇǊŜȊŜƴǘŀǊŜŀ 

unei micro-teme cu cinci varƛŀǚƛǳƴƛΦ aƻŘŜƭǳƭ ƳŜƭƻŘƛŎ ŜǎǘŜ ŦƻǊƳŀǘ ŘƛƴǘǊ-o 
ŦǊŀȊŇ ŘŜ ŘƻǳŇ ƳŇǎǳǊƛ ŎŜ ŎƻƴǚƛƴŜ ŘƻǳŇ ƳƻǘƛǾŜ ƳǳȊƛŎŀƭŜ όmotivele a Ǔƛ b). 
/ŀǊŀŎǘŜǊǳƭ ŎƻƴǘǊŀǎǘŀƴǘ ŘƛƴǘǊŜ ŎŜƭŜ ŘƻǳŇ ƛŘŜƴǘƛǘŇǚƛ ǎŜƳŀƴǘƛŎŜ ƞƳǇǊŜǳƴŇ Ŏǳ 
ŘƛƳŜƴǎƛǳƴƛƭŜ ƳƛŎƛ ŀƭŜ ŀŎŜǎǘƻǊŀ ǊŜǇǊŜȊƛƴǘŇ ŀǘǊƛōǳǘŜƭŜ ŎŜ ŘŜƳƻƴǎǘǊŜŀȊŇ 
ƞƴŎŇǊŎŇǘǳǊŀ ƭƻǊ Ŏǳ ǾŀƭŜƴǚŜ ƎŜǎǘƛŎŜΣ ŜƭŜ ǇǳǘŃƴŘ Ŧƛ ƛƴǘŜǊǇǊŜǘŀǘŜ Ŏŀ ŀƴǳƳƛǘŜ 
ǎŜƳƴŀƭŜ ŎŜ ƞǓƛ ǾƻǊ ŎƭŀǊƛŦƛŎŀ ǎŜƴǎǳƭ ǇŜ ƳŇǎǳǊŀ ǇŀǊŎǳǊƎŜǊƛƛ ŀƴŀƭƛǘƛŎŜ ŀ 
ƞƴǘǊŜƎǳƭǳƛ ƳŀǘŜǊƛŀƭ ƳǳȊƛŎŀƭΦ 
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OƴǘŃƭƴƛƳ ƞƴ motivul a ƞƴǘǊŜƎǳƭ ŀƴǎŀƳōƭǳ ƛƴǎǘǊǳƳŜƴǘŀƭ ŎŀǊŜ ǎŜ 
ŀƴƎŀƧŜŀȊŇ ƞƴ ǊŜŘŀǊŜŀ ƭŀ ǳƴƛǎƻƴ ŀ ǳƴŜƛ ƳŜƭƻŘƛƛ ŦǊŜƴŜǘƛŎŜ Ǔƛ ǾƛƎǳǊƻŀǎŜΣ Ŏǳ 
Ƴǳƭǘ ƳŜǊǎ ǘǊŜǇǘŀǘ ǇŜ ǎŎŀǊŀ ǳƴǳƛ ƳƻŘ ŘƻǊƛŀƴ ǇŜ ǊŜ ƞƴ ŎŀǊŜ ǘǊŜŀǇǘŀ ŀ Řƻǳŀ 
ŜǎǘŜ ƳƻōƛƭŇ όƳƛ ς Ƴƛ ōŜƳƻƭύΦ OƴǘŇǊƛǊŜŀ ŦƻǊǚŜƛ ŀŎŜǎǘǳƛ ǇǊƛƳ ƳƻƳŜƴǘ ŜǎǘŜ ǇŜ 
ŘŜǇƭƛƴ ǎǳōƭƛƴƛŀǘŇ ŘŜ ŎŇǘǊŜ ŎƻƳǇƻȊƛǘƻǊ ŀǘŃǘ ǇŜ Ǉƭŀƴ ŘƛƴŀƳic (ffύΣ ŎŃǘ Ǔƛ ŀƭ 
ƳƻŘǳƭǳƛ ŘŜ ŀǘŀŎ όǇǊƛƴ ƳŀǊŎŀǊŜŀ Ŏǳ ŀŎŎŜƴǘ ŀ ŦƛŜŎŇǊǳƛ ǎǳƴŜǘ ƭŀ ŎƻŀǊŘŜ Ǔƛ 
atribuirea secco ƭŀ Ǉƛŀƴύ Ǔƛ ŀƎƻƎƛŎΣ ǇǊƛƴ ƛƴŘƛŎŀǚƛŀ ƎŜƴŜǊŀƭŇ Velocissimo, care 
ǇŀǊŎŇ ŀƳǇƭƛŦƛŎŇ ǾƛǘŜȊŀ ǊŜǎƛƳǚƛǘŇ ŘŜƧŀ ŘŜ ǳǘƛƭƛȊŀǊŜŀ ǳƴƛŦƻǊƳŇ ŀ ǾŀƭƻǊƛƭƻǊ ŘŜ 
ǘǊŜƛȊŜŎƛǓƛŘoime. 

Motivul b ǇǊŜƛŀ ǎǳƴŜǘǳƭ ŎŀŘŜƴǚƛŀƭ Ƴƛ Ǔƛ ŀƭƻŎŇ Ǉƛŀƴǳƭǳƛ ƻ ǎŎǳǊǘŇ 
ǇŜŘŀƭŇ ŘŜ ǎǳǎǇŜƴŘŀǊŜ ǇŜ ŀŎŜǎǘŀ ǳǊƳŃƴŘ Ŏŀ ŘǳǇŇ ƻ ǇŀǳȊŇ ŘŜ 
ǓŀƛǎǇǊŜȊŜŎƛƳŜ ǎŇ ŀŘǳŎŇ ƭŀ ƛƴǎǘǊǳƳŜƴǘŜƭŜ Ŏǳ ŎƻŀǊŘŜΣ Ŏǳ ŜȄŎŜǇǚƛŀ ǾƛƻƭŜƛΣ ǳƴ 
ŘƛǎŎǳǊǎ ŦǊŀƎƳŜƴǘŀǘ ƞƴ ƻŎǘŀǾŜΦ /ŀǊŀŎǘŜǊǳƭ ǎŀŎŀŘŀǘ Ǔƛ ŦǊŃnt al acestui semnal 
ǇǊƻǾƛƴŜ Řƛƴ ƳŀƴƛŜǊŀ ǇǳƴŎǘƛŦƻǊƳŇ ƞƴ ŎŀǊŜ ŜǎǘŜ ǎŎǊƛǎΦ ±ƛƻŀǊŀ ŀŘǳŎŜ ǇŜ 
ǘƛƳǇǳƭ ǘǊŜƛ ŘƻǳŇ ǘǊƛƻƭŜǘŜ ŜƎŀƭŜ ŘŜ ǓŀƛǎǇǊŜȊŜŎƛƳƛΣ ƞƴ ŎŀǊŜ ǇǊƛƳŀ ǾŀƭƻŀǊŜ ŜǎǘŜ 
ŀƴǳƭŀǘŇ ǇǊƛƴ ǇŀǳȊŇΣ ǳǊƳŀǘŜ ŘŜ ǎǳƴŜǘǳƭ ŘƻпΣ Ŏǳ ǾŀƭƻŀǊŜ ŘŜ ǓŀƛǎǇǊŜȊŜŎƛƳŜΦ 
{ǳƴŜǘŜƭŜ ŎŃƴǘŀǘŜ ŘŜ ǾƛƻŀǊŇ ǎǳƴǘ ǊŜ ŘƛŜȊ ς mi ς re ς do diez ς do. 
±ƛƻƭƻƴŎŜƭǳƭ ƛŀ ǇŀǊǘŜ Ǔƛ Ŝƭ ƭŀ ŀŎŜǎǘ ǘǊŀǎŜǳ ŘŀǊ ŦƛƎǳǊŀǚƛŀ ǎŀ ŜǎǘŜ ǊŜǎǘǊŃƴǎŇ ƭŀ 
ŘƻŀǊ ŘƻǳŇ ǎǳƴŜǘŜ ŎƛǳǇƛǘŜ ǾƛƻƭŜƴǘ όpizz. Bartókύ ŜȄǇǳǎŜ ƞƴ ŎŀŘǊǳƭ ǳƴǳƛ 
ŎǾƛƴǘƻƭŜǘ ŘŜ ǓŀƛǎǇǊŜȊŜŎƛƳƛΥ Řƻ ς re bemol. Viola va fi singura care se dezice 
ŘŜ ŀŎŜŀǎǘŇ ǘŜƴŘƛƴǚŇ ǎŜƳƛǘƻƴŀƭŇ Ŝŀ ǇǊŜȊŜƴǘŃƴŘ ƞƴ ŎŀŘǊǳƭ ŀŎŜƭŜƛŀǓƛ ƻŎǘŀǾŜ 
sunetele la diez ς ǎƻƭΦ /ǳ ǳƴ ŎŀǊŀŎǘŜǊ ƛƴǘŜƎǊŀǘƻǊ ǎŜ Ǿŀ ŀǘŀǓŀ Ǔƛ Ǉƛŀƴǳƭ ŎŜ 
ŘǳǇŇ ƻ ƳƛŎŇ ǇŀǳȊŇ ŘŜ ƭŀ ŀŎŜŀ ǇŜŘŀƭŇ ǇŜ ǎǳƴŜǘǳƭ Ƴƛ Ǿŀ ǇǳƴŎǘŀΣ ƞƴǘǊ-o 
ƳŀƴƛŜǊŇ ŀǎŜƳŇƴŇǘƻŀǊŜ vidului lui LigetiΣ ŜȄǘǊŜƳŜƭŜ ŎŜƭƻǊ ǓŀǇǘŜ ƻŎǘŀǾŜ ŀƭŜ 
sunetului do: DO ς do5. 

!ŎŜǎǘŜ ŘƻǳŇ ǳƴƛǘŇǚƛ ƳǳȊƛŎŀƭŜ ŎƻƴƧǳƴŎǘŜ ǇǊƛƴ ƛƴƛǚƛǳƳǳƭ b-ului pe 
ǎǳƴŜǘǳƭ ƳƛΣ ƞƴǎŇ ǇǳǘŜǊƴƛŎ ŎƻƴǘǊŀǎǘŀƴǘŜ ƭŀ ƴƛǾŜƭǳƭ ŘƛƳŜƴǎƛǳƴƛƭƻǊΣ ƛƴǘƻƴŀǚƛŜƛΣ 
ŀǊǘƛŎǳƭŀǚƛŜƛ Ǔƛ ŜȄǇǊŜǎƛǾƛǘŇǚƛƛ ŦƻǊƳŜŀȊŇ ceea ce numim micro-tema, ideea 
ǇǊƛƴŎƛǇŀƭŇ ŀ ŀŎŜǎǘŜƛ ǎŜŎǚƛǳƴƛΣ ǇŜ ŎŀǊŜ ŀƳ ŘŜƴǳƳƛǘ-ƻ CмΦ !ŎŜŀǎǘŇ ŦǊŀȊŇ 
ƳǳȊƛŎŀƭŇ Ǿŀ Ŧƛ ǇǊŜƭǳŀǘŇ Ǔƛ ǊŜŜȄǇǳǎŇ ƞƴ ƳƻŘ ǾŀǊƛŀǘ ŘŜ ŎƛƴŎƛ ƻǊƛΦ DǊŀƴƛǚŜƭŜ 
ŘƛƴǘǊŜ ŎŜƭŜ ǓŀǎŜ ŜȄǇǳƴŜǊƛ ǘŜƳŀǘƛŎŜ ǎǳƴǘ ŘŜƭƛƳƛǘŀǘŜ ƞƴ ŘƛǎŎǳǊǎǳƭ ƳǳȊƛŎŀƭ 
uneori pǊƛƴ ŜȄƛǎǘŜƴǚŀ ǳƴŜƛ ƳŇǎǳǊƛ ŘŜ ǇŀǳȊŇ όрκмсΣ пκмсύ ς ƳŇǎǳǊŇ-ǾƛŘŇ ǎŀǳ 
ƳŇǎǳǊŇ-ǘŀƳǇƻƴΣ ƛŀǊ ŀƭǘŜƻǊƛ ǇǊƛƴ ŘŜōǳǘǳƭ ƛƳŜŘƛŀǘ ŀƭ ŦǊŀȊŜƛ ǳǊƳŇǘƻŀǊŜΦ 

CǊŀȊŀ ŀ ŘƻǳŀΣ CнΣ ǇƻǊƴŜǓǘŜ ŘǳǇŇ ƻ ŀǎǘŦŜƭ ŘŜ ƳŇǎǳǊŇ-tampon de 
пκмсΦ tǊƻŎŜŘŜǳƭ ǾŀǊƛŀǚƛƻƴŀƭ ǎŜ ǊŜƳŀǊŎŇ ŀƛŎƛ ƞƴ ŎŀŘǊǳƭ motivului a. Acesta 
ǎǳŦŜǊŇ ƻ ƳƻŘƛŦƛŎŀǊŜ ƛƴǘƻƴŀǚƛƻƴŀƭŇ ŀǘŃǘ Řƛƴ ǇǳƴŎǘ ŘŜ ǾŜŘŜǊŜ ŀƭ ƳƻŘǳƭǳƛ 
Ŧƻƭƻǎƛǘ όŎǳ Ƴŀƛ ƳǳƭǘŜ ǘǊŜǇǘŜ ƳƻōƛƭŜύΣ ŎŃǘ Ǔƛ ŀƭ ǘǊŀǎŜǳƭǳƛ ƳŜƭƻŘƛŎΦ h ŀƭǘŇ 
ǾŀǊƛŜǊŜ ƻ ŀŦƭŇƳ ƞƴ Ǉƭŀƴǳƭ ŘƛƳŜƴǎƛǳƴƛƭƻǊ ǳǓƻǊ ŎǊŜǎŎǳǘŜΦ [ǳƴƎƛƳŜŀ ƳƻǘƛǾǳƭǳƛ 
ŎŃǓǘƛƎŇ Ǔƛ ǘƛƳǇǳƭ ƞƴǘŃƛ Řƛƴ ǳǊƳŇǘƻŀǊŜŀ ƳŇǎǳǊŇΦ {Ŝ ǇŇǎǘǊŜŀȊŇ ƳŇǎǳǊŀ όǇŀǘǊǳ 
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ǇŇǘǊƛƳƛύΣ ǳƴƛǎƻƴǳƭ ƞƴ tutti Ǔƛ ƳƻŘǳƭ ŘŜ ŀǘŀŎΦ bƛŎƛ motivul b nu este lipsit de 
ŘƛŦŜǊŜƴǚŜ ŦŀǚŇ ŘŜ ǾŜǊǎƛǳƴŜŀ ƻǊƛƎƛƴŀƭŇΦ 9ǎǘŜ ǾƻǊōŀ ŘŜǎǇǊŜ ǇŜŘŀƭŀ 
ǎǳǎǇŜƴŘŀǘŇ ŘŜ ŀŎŜŀǎǘŇ ŘŀǘŇ ǇŜ ǎǳƴŜǘǳƭ ǎƻƭΣ ƭŀ ǇƛŀƴΣ Ǔƛ ŘŜ ǇƛŜǊŘerea unei 
ƻŎǘŀǾŜ ǎǳǇŜǊƛƻŀǊŜ Řƛƴ ƳŀƴƛŦŜǎǘŀǊŜŀ ƎŜǎǘƛŎŇ ŀ vidului: DO ς do4. Ar mai fi 
ŘŜ ƳŜƴǚƛƻƴŀǘ ǾŀǊƛŜǊŜŀ ƳƻŘǳƭǳƛ ŘŜ ŀǘŀŎ ŀƭ ǾƛƻƭƻƴŎŜƭǳƭǳƛ όƭƛǇǎŜǓǘŜ pizz. 
Bartókύ Ǔƛ ŀ ƛƴǘƻƴŀǚƛŜƛ όŘƻ ς re, din do ς ǊŜ ōŜƳƻƭ ŎǳƳ ŜǊŀ ƛƴƛǚƛŀƭύΦ 

 

 

  
Cо ŎƻƴǘƛƴǳŇ ǾŀǊƛŜǊŜŀ ŀŘŇǳƎŃƴŘ motivului a ŦƻǊƳǳƭŜ ŘŜ ŀǊǇŜƎƛƛ ƞƴ 

ƭŜƎŀǘƻ ŎŜ ŀƭǘŜǊƴŜŀȊŇ Ŏǳ ƴƻǘŜƭŜ ƳŀǊŎŀǘŜΦ !ǾŜƳ ŘŜ-ŀ ŦŀŎŜ Ŏǳ ƻ ƴƻǳŇ 
ƳƻŘƛŦƛŎŀǊŜ ƛƴǘƻƴŀǚƛƻƴŀƭŇ όƳƻŘ Ǔƛ ǇǊƻŦƛƭ ƳŜƭƻŘƛŎύΦ 9ǎǘŜ ŎƭŀǊ ŎŇ ǎŜ ǳǊƳŇǊŜǓǘŜ 
ƻ ŘŜȊǾƻƭǘŀǊŜ ƳŜƭƻŘƛŎŇ ŘŜƻŀǊŜŎŜ ƭǳƴƎƛƳŜŀ ƳƻǘƛǾǳƭǳƛ ŀjunge la aproape 
ŘƻǳŇ ƳŇǎǳǊƛΦ wŜƳŀǊŎŇƳ ǳƴ ǘƛǇŀǊ ǘǊƛǇŀǊǘƛǘ ŀƭ ǘǊŇǎŇǘǳǊƛƛ ŘŜ ŀǊŎǳǓ ƭŀ ǾƛƻŀǊŇΣ 
ǾƛƻƭŇ Ǔƛ ǾƛƻƭƻƴŎŜl (legato ς marcato ς legato), ƞƴǎŇ ŜȄƛǎǘŇ ƻ ǎŎƛƴŘŀǊŜ ŦŀǚŇ 
ŘŜ ǘǊŀǎŜǳƭ ǇƛŀƴǳƭǳƛΦ CŜƴƻƳŜƴǳƭ ǾŀǊƛŀǚƛƻƴŀƭ ǇŀǊŜ ŎŇ ƞƴŎŜǇŜ ǎŇ ŜǊƻŘŜȊŜ 
stabilitatea unisonŀƭŇ ŀ ŘƛǎŎǳǊǎǳƭǳƛ ƳƻǘƛǾƛŎΦ 9ǎǘŜ ŀŘŜǾŇǊŀǘ ŎŇ ǘƻǘǳƭ ǎŜ 
ƞƴǘŃƳǇƭŇ ƭŀ ƴƛǾŜƭ ŀǊǘƛŎǳƭŀǘƻǊƛǳΣ ŘŜƻŎŀƳŘŀǘŇΣ ǇŇǎǘǊŃƴŘ ǳƴƛǘŀǘŜŀ 
ƛƴǘƻƴŀǚƛƻƴŀƭŇΣ ƞƴǎŇ ŀŎŜǎǘŜ ƳƛŎƛ ŀōŀǘŜǊƛ ŘŜ ƭŀ ǳƴƛŦƻǊƳƛǘŀǘŜ Ǉƻǘ ŎǊŜŀ 
premisele unei dezlipiri viitoare. 
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Oƴ ŎŜ ǇǊƛǾŜǓǘŜ ƳƻǘƛǾǳƭ ǎŜŎǳƴŘ ŀǾŜƳ ŘŜ-a face cu o permutare 
ǘƛƳōǊŀƭŇ ŀ ǇŜŘŀƭŜƛ ǎƻƴƻǊŜΦ 5ŜǓƛ ǇŃƴŇ ŀŎǳƳ ŀŎŜŀǎǘŀ ŜǊŀ ŀǘǊƛōǳƛǘŇ ǇƛŀƴǳƭǳƛΣ 
ƞƴ ŎŀŘǊǳƭ ŀŎŜǎǘǳƛ ƳƻƳŜƴǘ ǇŜŘŀƭŀ ǎƻƴƻǊŇ ŜǎǘŜ ǇŇǎǘǊŀǘŇ ƭŀ ƛƴǎǘǊǳƳŜƴǘŜƭŜ Ŏǳ 
ŎƻŀǊŘŜ Ǔƛ ōŜƴŜŦƛŎƛŀȊŇ ŘŜ ƻ ŎƻƴŘƛƳŜƴǘŀǊŜ ǎƻƴƻǊŇ ǇǊƛƴ ŜȄǇǳƴŜǊŜŀ 
ƛƴǘŜǊǾŀƭǳƭǳƛ ŘŜ ƻŎǘŀǾŇ ƳŇǊƛǘŇΣ Řƻ ς Řƻ ŘƛŜȊΦ {Ŝ ǇŀǊŜ ŎŇ Ŝ ǾƻǊōŀ ŘŜǎǇǊŜ ƻ 
ƛƴǾŜǊǎƛǳƴŜ ŘŜ Ǌƻƭ ƞƴǘǊŜ Ǉƛŀƴ Ǔƛ ŎƻŀǊŘŜ ŘŜƻŀǊŜŎŜ Ǉƛŀƴǳƭǳƛ ƞƛ ǾƻǊ ǊŜǾŜƴƛ 
ǎŜƳƴŀƭŜƭŜ ŘŜ ǘǊƛƻƭŜǘŜ Ŏǳ ŘƛǎŎǳǊǎ ǎŜƳƛǘƻƴŀƭ ŦǊŀƎƳŜƴǘŀǘ ƞƴ ǊŜƎƛǎǘǊŜΦ  

 

 

 

 
CǊŀȊŀ ǳǊƳŇǘƻŀǊŜΣ CпΣ ŘŜōǳǘŜŀȊŇ ŘƛǊŜŎǘΣ ŦŇǊŇ ŀ Ŧƛ ǇǊŜŎŜŘŀǘŇ ŘŜ ƻ 

ƳŇǎǳǊŇ ŘŜ ǇŀǳȊŇΣ ƭŀ ƳŇǎǳǊŀ мл Ǔƛ ǎŜ ƞƴŎƘŜƛŜ ƭŀ ƳŇǎǳǊŀ мнΣ ƛƴŎƭǳǎƛǾΦ !ƛŎƛ ǎŜ 
ŎƻƴŦƛǊƳŇ ǘŜƴŘƛƴǚŜƭŜ ǊǳǇŜǊƛƛ ǳƴƛǎƻƴǳƭǳƛ ƻōǎŜǊǾŀǘŜ ŀƴǘŜǊƛƻǊΦ hǊƎŀƴƛȊŀǊŜŀ 
ǘǊƛǇŀǊǘƛǘŇ ŀ motivului aΣ ŎŜ ǎŜ ǇŇǎǘǊŜŀȊŇΣ ŜǎǘŜ ǊŜŀƭƛȊŀǘŇ ŀŎǳƳ ǾŀǊƛŀǘ ǇǊƛƴ 
ŜȄǇǳƴŜǊŜŀ ƞƴ ƭŜƎŀǘƻ ŀ ǳƴǳƛ ƎŜǎǘ ƳǳȊƛŎŀƭ ŀǊǇŜƎƛŀǘ ƭŀ ǾƛƻŀǊŇ Ǔƛ ǾƛƻƭŇ όŀύΣ 
ǊŜŀƭƛȊŀǊŜŀ ǳƴŜƛ ŀǊŎŀŘŜ ŘŜ ǎŜǇǘƛƳŜ ǇŀǊŀƭŜƭŜΣ ƞƴ ƭŜƎŀǘƻΣ ƭŀ Ǉƛŀƴ όōύ Ǔƛ ǎŎŀǊŀ 
ŘŜǎŎŜƴŘŜƴǘŇ ƞƴ ǎŜǇǘƛƳŜ ǇŀǊŀƭŜƭŜ ƭŀ ǾƛƻŀǊŇΣ ǾƛƻƭŇ Ǔƛ ǾƛƻƭƻƴŎŜƭ όŎύΦ Motivul b 
ŎƻƴǘƛƴǳŇ ǘŜƴŘƛƴǚŀ ƞƴŎǊǳŎƛǓŇǊƛƛ ǊƻƭǳǊƛƭƻǊ ŎƻŀǊŘŜƭƻǊ Ŏǳ ǇƛŀƴǳƭΦ !ǎǘŦŜƭΣ ŀǾŜƳ 
ǇŜŘŀƭŇ ǎƻƴƻǊŇ ƭŀ ǾƛƻƭƻƴŎŜƭ Ǔƛ ǾƛƻƭŇΣ ŘŜ ŀŎŜŀǎǘŇ ŘŀǘŇ ǇŜ ǎŜȄǘŀ aƛ ς do, iar la 
Ǉƛŀƴ ǎŜƳƴŀƭŜƭŜ ǎŜƳƛǘƻƴŀƭŜ ƻōƛǓƴǳƛǘŜΣ ƭŀ ŎŀǊŜ ǎŜ ŀŘŀǳƎŇ ƞƴŎŇ ǳƴ ƻōƛŜŎǘ 
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sonor ς ŀŎƻǊŘ ƞƴ sforzando la piaƴΣ ǾƛƻƭŇ Ǔƛ ǾƛƻŀǊŇ ǇŜ ǎǳƴŜǘŜƭŜ Ƴƛ ς la diez 
ς do diez ς fa diez ς la ς do ς re. 

 

 

 

Cр ǇŀǊŜ ŎŇ ŦŀŎŜ ǳƴ Ǉŀǎ ƞƴŀǇƻƛ ƞƴ Ǉƭŀƴǳƭ ŘƛƳŜƴǎƛǳƴƛƭƻǊ ǊŜǾŜƴƛƴŘ ƭŀ 
ƞƴŎŀŘǊŀǊŜŀ ƞƴ ŘƻǳŇ ƳŇǎǳǊƛΦ ±ŀǊƛŀǚƛǳƴŜŀ ŀŎŜǎǘŜƛ ŦǊŀȊŜ ŀŘǳŎŜ ǳƴ ŜƭŜƳŜƴǘ 
ƴƻǳΥ Ǉƛŀƴǳƭ ŜǎǘŜ ŎŜƭ ŎŀǊŜ ŘŇ ǘƻƴǳƭΦ !ŎŜǎǘŀ ǇǊŜƎŇǘŜǓǘŜ ŘŜōǳǘǳƭ ƳŜƭƻŘƛŜƛ 
ŎƻŀǊŘŜƭƻǊ ǇǊƛƴ ǇǳƴŎǘŀǊŜŀ ǳƴǳƛ ŀŎƻǊŘ ŦƻǊƳŀǘ Řƛƴ ŘƻǳŇ ǘŜǊǚŜ ƳŀǊƛ 
ǎǳǇǊŀǇǳǎŜ ƭŀ ŘƛǎǘŀƴǚŇ ŘŜ ƻ ŎǾŀǊǘŇ ǇŜǊŦŜŎǘŇΦ {ǳƴŜǘŜƭŜ ŎŃƴǘŀǘŜ ŘŜ ƳŃƴŀ 
ǎǘŃƴƎŇ ǎǳƴǘ ǊŜ ς fa diez ς si ς ǊŜ ŘƛŜȊΣ ƳŃƴŀ ŘǊŜŀǇǘŇ ǊŜŀƭƛȊŃƴŘ ƻ 
transpunere a acestui model acordic pe sunetele sol ς si ς mi ς sol diez.  
Oƴ ǇǊƛƳŀ ƧǳƳŇǘŀǘŜ ŀ motivului a ǎŜ ǊŜŎǳƴƻŀǓǘŜ ŀǇŜƭǳƭ ƭŀ ŘƛǎŎǳǊǎǳƭ ƻǊƛƎƛƴŀƭ 
Řƛƴ CмΣ ƞƴǎŇ ŎƻƳǇƭŜǘŀǊŜŀ ŎŜ ǳǊƳŜŀȊŇ ŦŀŎŜ ŀǇŜƭ ƭŀ ƳŀƴƛŜǊŀ ƳŜƭƻŘƛŎŇ 
ǇǊŜȊŜƴǘŀǘŇ ƞƴ ŦǊŀȊŀ ŀƴǘŜǊƛƻŀǊŇΣ CпΣ Ƴŀƛ ŜȄŀŎǘ ŜǎǘŜ ǾƻǊōŀ ŘŜǎǇǊŜ o linie 
ŘŜǎŎŜƴŘŜƴǘŇ ŎŜ ǇǊŜȊƛƴǘŇ ƳƻǘƛǾŜ ƛƳƛǘŀǘƛǾŜ Řƛƴ ŜƭŜƳŜƴǘǳƭ ŎΦ !ŎŜǎǘ Ǌƻƭ ŀƭ 
ǇƛŀƴǳƭǳƛΣ ŘŜ ŘŜǎŎƘƛȊŇǘƻǊ ŘŜ ŘǊǳƳǳǊƛΣ ŜǎǘŜ ǇŇǎǘǊŀǘ ǇŜƴǘǊǳ ŦƛŜŎŀǊŜ ŜƭŜƳŜƴǘ 
ƳŜƭƻŘƛŎΦ Oƭ ƞƴǘŃƭƴƛƳ ƛƴƛǚƛŀƭ ǇŜƴǘǊǳ ǇǊƛƳŀ ǇŀǊǘŜ Řƛƴ motivul a, apoi revine 
Ŏǳ ŀŎŜƭŜŀǓƛ ǎǳƴŜǘŜ Ŏŀ ƛƴǘǊƻŘǳŎŜǊŜ ƭŀ ŀ Řƻǳŀ ƧǳƳŇǘŀǘŜ ŀ ŀŎŜǎǘǳƛ ƳƻǘƛǾ Ǔƛ ƞƭ 
Ƴŀƛ ǾŜŘŜƳ ƻ ŘŀǘŇ Ŏŀ ƛƴǘǊƻŘǳŎŜǊŜ ƭŀ motivul bΣ Ŏǳ ƻ ǘǊŀƴǎǇƻȊƛǚƛŜ ǇŜ 
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sunetele sol ς si ς mi ς ǎƻƭ ŘƛŜȊ όƳŃƴŀ ǎǘŃƴƎŇύ Ǔƛ Řƻ ς mi ς la ς do diez 
όƳŃƴŀ ŘǊŜŀǇǘŇύΦ 

Oƴ ŎŀȊǳƭ motivului b avem de-a face cu o reducere de material prin 
ŜƭƛƳƛƴŀǊŜŀ ǇŜŘŀƭŜƛ ǎƻƴƻǊŜΦ !ǎǘŦŜƭΣ ǊŇƳŃƴ ŘƻŀǊ ǎŜƳƴŀƭŜƭŜ ŘŜ ǓŀƛǎǇǊŜȊŜŎƛƳƛ 
de triolet care s-ŀǳ ǊŜƞƴǘƻǊǎ ƭŀ ƛƴǎǘǊǳƳŜƴǘŜƭŜ Ŏǳ ŎƻŀǊŘŜΦ  

 

 

 

 
¦ƭǘƛƳŀ ŦǊŀȊŇ ŎƻƳǇƻƴŜƴǘŇ ŀ ŀŎŜǎǘŜƛ ǎŜŎǚƛǳƴƛΣ CсΣ ŜǎǘŜ Ǔƛ ŎŜŀ Ƴŀƛ 

ƭǳƴƎŇ ŘƛƴǘǊŜ ŜƭŜ ƞƴǎǳƳŃƴŘ ǳƴ ƴǳƳŇǊ ǊŜŎƻǊŘ ŘŜ ƻǇǘ ƳŇǎǳǊƛ όƳŇǎΦ мр ς 23). 
tƛŀƴǳƭ ƞǓƛ Ǿŀ Řǳōƭŀ ŀǇƻǊǘǳƭ ƛƴǘǊƻŘǳŎǘƛǾ Ǔƛ ƞƴ Ŧƛƴŀƭ Ǿŀ ǇǊŜƭǳŀ ǘǊŀǎŜǳƭ ƳǳȊƛŎŀƭ 
Ŏǳ ǘƻǘǳƭΦ tǳǘŜƳ ƛŘŜƴǘƛŦƛŎŀ ƞƴ ŀŎŜŀǎǘŇ ŦǊŀȊŇ ǇǊŜȊŜƴǚŀ ŀ ǓŀǎŜ ŜƭŜƳŜƴǘŜ 
ŎƻƳǇƻƴŜƴǘŜ ŎŜ ŦƻǊƳŜŀȊŇ motivul a: e1 ς ǾƛƻƭƻƴŎŜƭ Ǔƛ ǾƛƻƭŇΣ ƭŜƎŀǘƻΤ Ŝн ς 
ǾƛƻƭŇ Ǔƛ ǾƛƻŀǊŇΣ ƭŜƎŀǘƻΤ Ŝо ς ǾƛƻƭƻƴŎŜƭ Ǔƛ ǾƛƻƭŇΣ ƳŀǊŎŀǘƻΣ ƳƻǘƛǾ ƞƴ ƴƻƴŜ 
paralele (c din F4); e4 ς ǾƛƻƭƻƴŎŜƭ Ǔƛ ǾƛƻƭŇΣ ƳŀǊŎŀǘƻΣ ƳƻǘƛǾ ƞƴ ƴƻƴŜ ǇŀǊŀƭŜƭŜ 
diminuat; e5 ς ǾƛƻŀǊŇΣ ǾƛƻƭŇ Ǔƛ ǾƛƻƭƻƴŎŜƭΣ ƎǊǳǇŀƧŜ ƻƭƛƎƻŎƻǊŘƛŎŜ ŘŜǎŎŜƴŘŜƴǘŜ 
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Ǔƛ Ŝс ς ǇǊŜƭǳŀǊŜŀ ŘŜ ŎŇǘǊŜ Ǉƛŀƴ ŀ ǎŎŇǊƛƭƻǊ ŘŜǎŎŜƴŘŜƴǘŜ Ǔƛ ƎǊŜŦŀǊŜŀ ƞƴ 
ŎƻƴǘǊŀƻŎǘŀǾŇ ŀ ŘƛǾŜǊǎŜ ǇŀǎŀƧŜ ƞƴ ǎŜǇǘƛƳŜ ǇŀǊŀƭŜƭŜΦ [ŀ ŘƛǎǘŀƴǚŇ ŘŜ Řƻƛ ǘƛƳǇƛ 
ŘŜ ƭŀ ŘŜōǳǘ ǎŜ Ǿŀ ŀŘŇǳƎŀ Ǔƛ ǾƛƻƭƻƴŎŜƭǳƭ ce va dubla traseul melodic al 
ƳŃƛƴƛƛ ŘǊŜǇǘŜ ŘŜ ƭŀ ǇƛŀƴΦ OƴŎŜǇŃƴŘ Ŏǳ ŜƭŜƳŜƴǘǳƭ Ŝп Ǉƛŀƴǳƭ Ǿŀ ƞƴŎƻǊǇƻǊŀ 
Ƴŀƛ ƳǳƭǘŜ ŜƭŜƳŜƴǘŜ ŀŎƻǊŘƛŎŜ ƞƴ ŦƻǊƳǳƭŀ ǎŀ ƛƴǘǊƻŘǳŎǘƛǾŇΦ 

 

 
 

 

 

 
Motivul b ŎǳƴƻŀǓǘŜ Ǔƛ Ŝƭ ŘŜȊǾƻƭǘŇǊƛ ƴŜƳŀƛƞƴǘŃƭƴƛǘŜ ǇŃƴŇ ƞƴ ŀŎŜǎǘ 

ǇǳƴŎǘΦ LƴǘŜǊŜǎǳƭ ŜǎǘŜ ƞƴǎŇ Ƴǳƭǘ Ƴŀƛ ǎŎŇȊǳǘ ƞƴ ŎŀȊǳƭ Ǉƛŀƴǳƭǳƛ ŎŀǊŜ ǇǊŜȊƛƴǘŇ 
ǳƴ ǎƛƴƎǳǊ ŀŎƻǊŘ ŎƭǳǎǘŜǊ Ǝƭƛǎŀǘ ǎŜƳƛǘƻƴŀƭ ƞƴ ǘǊŜƛ ƛǇƻǎǘŀȊŜ όŎǳ ōŀȊŀ ǇŜ ǎƻƭΣ ǎƻƭ 
ŘƛŜȊ Ǔƛ ƭŀύ Ǔƛ Ŏǳ ŀǘŃǘ Ƴŀƛ Ƴǳƭǘ ƞƴ ŎŀȊǳƭ ǾƛƻƭƻƴŎŜƭǳƭǳƛ ŎŀǊŜ ŀōǎŜƴǘŜŀȊŇ 
complet din acest moment. Accentul este pus pe vioaǊŇ Ǔƛ violŇ, 
instrumente ce vor ǇǊŜȊŜƴǘŀ ƞƴ ŘƛǾƛȊƛǳƴƛ ŜȄŎŜǇǚƛƻƴŀƭŜ ƻōƛǓƴǳƛǘŜƭŜ 
gesteme.  
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! Řƻǳŀ ǎŜŎǚƛǳƴŜ ŀ ƭǳŎǊŇǊƛƛ ό.) ŘŜōǳǘŜŀȊŇ ŘǳǇŇ ƻ ƳŇǎǳǊŇ ŘŜ ŘƻǳŇ 

ǇŇǘǊƛƳƛ ƞƴ ŎŀǊŜ ŀǾŜƳ ǇŀǳȊŇ ƎŜƴŜǊŀƭŇΦ wŜǇŜǊ нрΣ Ipnotico, aduce o 
ŎƻƴǎǘǊǳŎǚƛŜ ōƛǇŀǊǘƛǘŇ ōŀȊŀǘŇ ƞƴ ŎƻƴǘƛƴǳŀǊŜ ǇŜ ǇǊƻŎŜŘŜǳƭ ǾŀǊƛŀǚƛƻƴŀƭΦ /ŜƭŜ 
ŘƻǳŇ ǇŜǊƛƻŀŘŜ ƳǳȊƛŎŀƭŜ ŎƻƴǎǘƛǘǳŜƴǘŜ ǎǳƴǘ ŎƻǊŜǎǇƻƴŘŜƴǘŜ ǇǊƛƴ ƻǊƎŀƴƛȊŀǊŜ 
ǘŜǊƴŀǊŇ ƛƴǘŜǊƛƻŀǊŇΦ 

tƭŀƴǳƭ ŜȄǇǊŜǎƛǾ Ǔƛ ƳŜƭƻŘƛŎ ǎŜ ǎŎƘƛƳōŇ Ǔƛ ȊǳƎǊŇǾŜǎŎΣ ǇǊƛƴ 
ǇǊŜŘƻƳƛƴŀƴǚŀ ŦƻǊƳǳƭŜƭƻǊ ǊŜǇŜǘƛǘƛǾŜ Ǔƛ ŀ ƴƻǘŜƭƻǊ ƭǳƴƎƛ ŦƻƭƻǎƛǘŜΣ ǳƴ ŎŀŘǊǳ 
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ŦŀƴǘŀǎǘƛŎΣ ƳŀǊŎŀǘ ŘŜ ƻ ǇƭŀŎƛŘƛǘŀǘŜ ŀǎǇǊŇ Ǔƛ ǎǘǊŀƴƛŜΦ !Ǔŀ ŎǳƳ ƻ ǎǇǳƴŜ Ǔƛ 
ŜǘƛŎƘŜǘŀǊŜŀ ŎƻƳǇƻƴƛǎǘƛŎŇ ŀŎŜŀǎǘŇ ȊƻƴŇ ŦŀŎŜ ŀǇŜƭ ƭŀ ƻ ǎǘŀǊŜ ŘŜ ǘǊŀƴǎŇΣ 
ƘƛǇƴƻǘƛŎŇΣ ƻ ŀƴƎŀƧŀǊŜ ƞƴǘǊ-ǳƴ ǘŜǊƛǘƻǊƛǳ ŀƭ ŀƳƻǊǚŜƭƛƛ Ǔƛ ŀƭ ǎŜŘŀǘƛǾǳƭǳƛΦ /ǳ 
ǘƻŀǘŜ ŀŎŜǎǘŜŀΣ ŘƛǎŎƻƴŦƻǊǘǳƭ ŎǊŜŀǘ ǇǊƛƴ ǎŎƘƛƳōŀǊŜŀ ŘŜŎƻǊǳƭǳƛ ƳǳȊƛŎŀƭ Ǔƛ 
ƭƛǇǎŀ ǎŀ ŘŜ ǇǊŜŎƛȊƛŜ ǘƛƴŘŜ ǎŇ ǎŎŀǇŜ Řƛƴ ŀŎŜŀǎǘŇ ƻŀȊŇ Ǔƛ ƞƴŎŜŀǊŎŇΣ ǇǊƛƴ 
dinamizarea periƻŀŘŜƛ ǎŜŎǳƴŘŜΣ ǎŇ ǎŜ ǘǊŜȊŜŀǎŎŇ Ǔƛ ǎŇ ƞǓƛ ŎŀǳǘŜ ǳƴ ŀƭǘ ŘǊǳƳΦ 

aŇǎǳǊŀ ƎŜƴŜǊƻŀǎŇ ŘŜ ǓŀǎŜ ǇŇǘǊƛƳƛ ƴŜ ǇŜǊƳƛǘŜ ǎŇ ƴŜ ƳŜƴǚƛƴŜƳ 
ǘƛǇŀǊǳƭ ŀǊƘƛǘŜŎǘǳǊŀƭ ŀōƻǊŘŀǘ Ǔƛ ƞƴ ǎŜŎǚƛǳƴŜŀ ŀƴǘŜǊƛƻŀǊŇ ǳƴŘŜ ŦƛŜŎŀǊŜ ŦǊŀȊŇ 
ŜǎǘŜ ŀƭŎŇǘǳƛǘŇ Řƛƴ ŘƻǳŇ ƳŇǎǳǊƛΦ CǊŀȊŀ м ŀŘǳŎŜ ƳŜƭƻŘƛŀ ǊŜǇŜǘƛǘƛǾŇ ŀ ǾƛƻǊƛƛ 
ŎŜ ōŀƭŀƴǎŜŀȊŇ ƞƴǘǊŜ ǎǳƴŜǘŜƭŜ ǊŜ Ǔƛ Ƴƛ ŀƭŜƎŃƴŘ ǎŇ ŎŀŘŜƴǚŜȊŜ ǇŜ ǎǳƴŜǘǳƭ ǊŜΣ 
Ŏŀ ǊŜȊƻƭǾŀǊŜ ŀ ƭǳƛ Řƻ ŘƛŜȊΦ !ŎŜǎǘ ŜŦŜŎǘ ŎŜ ǎǇƻǊŜǓǘŜ ŜȄǇǊŜǎƛŀ ƘƛǇƴƻǘƛŎŇ ŜǎǘŜ 
ƞƴǘŇǊƛǘ Ǔƛ ŘŜ ŀŎƻƳǇŀƴƛŀƳŜƴǘǳƭ ƞƴ ŎǾƛƴǘŜ ŀƭ Ǉƛŀƴǳƭǳƛ όŦŀ ŘƛŜȊ ς do diez la 
ƳŃƴŀ ǎǘŃƴƎŇ Ǔƛ ǊŜ Řƛez ς ƭŀ ŘƛŜȊ ƭŀ ƳŃƴŀ ŘǊŜŀǇǘŇύ Ǔƛ ŘŜ ǇŀǘƛƴŀǊŜŀ ǾƛƻƭŜƛ 
ƞƴǘǊŜ ǎƛ ōŜƳƻƭ Ǔƛ ǎƛ ƴŀǘǳǊŀƭΦ !ǇƻǊǘǳƭ ǾƛƻƭƻƴŎŜƭǳƭǳƛ ǎǳōƭƛƴƛŀȊŇ ǎǳƴŜǘǳƭ Ŧŀ ŘƛŜȊ 
ǇŜ ŎŀǊŜ ƞƭ ǊŜƛŀ ǇŃƴŇ ƭŀ ŎŀŘŜƴǚŇΣ ŎŃƴŘ Ǿŀ Ƴǳǘŀ ǇŜ ƳƛΦ Cƛƴŀƭǳƭ ŘŜ ŦǊŀȊŇ 
surprinde toate instrumentele pe sunete descendente faǚŇ ŘŜ ŎŜƭŜ Řƛƴ 
ŀŎƻƳǇŀƴƛƳŜƴǘ όǾƛƻƭŇ ς sol diez, violoncel ς mi, pian mi ς ǎƛ ƭŀ ƳŃƴŀ ǎǘŃƴƎŇ 
Ǔƛ Řƻ ŘƛŜȊ ς ǎƻƭ ŘƛŜȊ ƭŀ ƳŃƴŀ ŘǊŜŀǇǘŇύΦ CǊŀȊŀ н ŜȄǇǳƴŜ ƭƛƴƛŀ ƳŜƭƻŘƛŎŇ 
ƴŜǎŎƘƛƳōŀǘŇ ƞƴǎŇ Ǿŀ ŎŀŘŜƴǚŀ ǇŜ Řƻ ŘƛŜȊΣ ŘǳǇŇ ǊŜȊƻƭǾŀǊŜŀ ƭǳƛ ǎƛΦ ¡ƛ ƞƴ ŎŀŘǊǳƭ 
fundalului sonor sŜ ǊŜƳŀǊŎŇ ƻ ŀǘŜƴǚƛŜ ǎǇƻǊƛǘŇ ǇǊƛƴ ŎǾƛƴǘŜƭŜ Ŧŀ ŘƛŜȊ ς do 
ŘƛŜȊ ŘŜ ƭŀ ǾƛƻƭƻƴŎŜƭΦ CǊŀȊŀ о ŀŘǳŎŜ ƻ ƳƻŘƛŦƛŎŀǊŜ ǎǳōǎǘŀƴǚƛŀƭŇ ƞƴ ǘǊŀǎŜǳƭ 
ƳŜƭƻŘƛŎ ŀƭ ǾƛƻǊƛƛ ǊŜǳǓƛƴŘ ǎŇ ǎŜ ŘŜǎǇǊƛƴŘŇΣ ƞƴ ƳƻǘƛǾǳƭ нΣ ŘŜ ŎƻƴǘǳǊǳƭ 
ƞƴƎƘŜǚŀǘ ŀƭ ƻǎǘƛƴŀǘƻ-ǳƭǳƛ ƳŜƭƻŘƛŎ Ǔƛ ǇǊŜȊƛƴǘŇ ƻ ŦƻǊƳǳƭŇ ŎŀŘŜƴǚƛŀƭŇ Ƴŀƛ 
ŘƛƴŀƳƛŎŇΦ 

 
! Řƻǳŀ ǇŜǊƛƻŀŘŇ ŜǎǘŜ ŎƻƴǎǘǊǳƛǘŇ ǎƛƳŜǘǊƛŎΣ ƞƴǎǳƳŃƴŘ ŀŎŜƭŀǓƛ ƴǳƳŇǊ 

ŘŜ ǘǊŜƛ ŦǊŀȊŜ ƞƴǎŇ Ŏǳ ǇǊƻƴǳƴǚŀǘŇ ŀƳǇǊŜƴǘŇ ǾŀǊƛŀǚƛƻƴŀƭŇΦ !ǎǘŦŜƭΣ CǊŀȊŀ п 
ǊŜŀƭƛȊŜŀȊŇ ƻ ǎŎŀǊŇ ƻŎǘŀǾƛŀƴǘŇ ŘŜ ƭŀ ǎƛ ōŜƳƻƭ ƭŀ ƭŀ ŘƛŜȊ ŘǳōƭŀǘŇ ŜǘŜǊƻŦƻƴƛŎ 
de liniile melodice aƭŜ Ǉƛŀƴǳƭǳƛ Ǔƛ ǾƛƻƭƻƴŎŜƭǳƭǳƛΦ CǊŀȊŀ р ǇǊŜƛŀ ǘǊŀǎŜǳƭ 
ŀǎŎŜƴŘŜƴǘ ǇŜ ŎŀǊŜ ƞƭ ŎƻƴǘƛƴǳŇ ǎǳǎǚƛƴǳǘ ŘŜ ǳƴ ǎǳǇƻǊǘ ǎƻƴƻǊ Řƛƴ ŎŜ ƞƴ ŎŜ Ƴŀƛ 
ŀŎǘƛǾΦ wŜƳŀǊŎŇƳ ŀƛŎƛ ƻ ƳƛŎŇ ŀǎƛƳŜǘǊƛŜ ƭŀ ƴƛǾŜƭǳƭ ƳŇǎǳǊƛƭƻǊ ŦƻƭƻǎƛǘŜΣ ŀ Řƻǳŀ 
ƳŇǎǳǊŇ Řƛƴ ŎŀŘǊǳƭ ŦǊŀȊŜƛ ŦƛƛƴŘ ŘŜ ŎƛƴŎƛ ǇŇǘǊƛƳƛ Ǔƛ ƴǳ ǓŀǎŜ Ŏŀ ǇŃƴŇ ŀŎǳƳΦ  Oƴ 
ŎŜ ǇǊƛǾŜǓǘŜ CǊŀȊŀ с ƻōǎŜǊǾŇƳ ŎŇ ǎŜ ǎŎƘƛƳōŇ ƳƻŘŜƭǳƭ ǊƛǘƳƛŎ Ŧƻƭƻǎƛǘ 
όǇŇǘǊƛƳŜΣ ǇŇǘǊƛƳŜΣ ŘƻǳŇ ƻǇǘƛƳƛύ Ŏǳ ƭƛƴƛƛ ǇǊŜŘƻƳƛƴŀƴǘ ǎƛƴŎƻǇŀǘŜ όǇƛŀƴΣ 
ǾƛƻƭƻƴŎŜƭ Ǔƛ ǾƛƻƭŇύΦ !ŎŜŀǎǘŇ ǳƭǘƛƳŇ ŦǊŀȊŇ ŀǊŜ ǳƴ Ǌƻƭ ŘŜ ǘǊŀƴȊƛǚƛŜ ŎŇǘǊŜ 
ǎŜŎǚƛǳƴŜŀ ǳǊƳŇǘƻŀǊŜ ŦŀǇǘ ǊŜǾŜƭŀǘ ŘŜ ǊŜƴǳƴǚŀǊŜŀ ƭŀ ǘƛǇŀǊǳƭ ƳŜƭƻŘƛŎƻ-ritmic 
ǊŜǇŜǘƛǘƛǾ Ǔƛ ŀōƻǊŘŀǊŜŀ ǳƴŜƛ ŦŀŎǘǳǊƛ ŘŜǘŜǊƳƛƴƛǎǘŜ ŀ ǇǊƻŎŜǎǳƭǳƛ ƳǳȊƛŎŀƭΦ  9ǎǘŜ 
ǾƻǊōŀ ŘŜǎǇǊŜ ƞƴŎŜǊŎŀǊŜŀ ŘŜ ŀ ƛŜǓƛ Řƛƴ ŀŎŜŀǎǘŇ ǘǊŀƴǎŇΣ ŘŜ ŎŀǊŜ ŀƳ 
ƳŜƴǚƛƻƴŀǘ Ƴŀƛ ǎǳǎΦ 
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{ŜŎǚƛǳƴŜŀ ǳǊƳŇǘƻŀǊŜ ό/ύΣ SognandoΣ ŘŜōǳǘŜŀȊŇ ƭŀ ƳŇǎǳǊŀ от Ǔƛ 

ŘǳǊŜŀȊŇ ǇŃƴŇ ƭŀ ƳŇǎǳǊŀ ппΦ !ƛŎƛ ǎŜ ǊŜƳŀǊŎŇ ŘŜōŀǊŎŀǊŜŀ ŀǳŘƛǘƻǊǳƭǳƛ ƞƴǘǊ-
ǳƴ ŀƭǘ ǘƻǇƻǎΦ ¦ƴ ǘŇǊŃƳ ŀƭ ǾƛǎŜƭƻǊΣ ƻ ŀŘŜǾŇǊŀǘŇ ƻŀȊŇ ŘŜ ǊŜƭŀȄŀǊŜΦ !ŎŜŀ 
ƞƴŎŜǊŎŀǊŜ ŘŜ ŀ ƛŜǓƛ Řƛƴ Ȋƻƴŀ ƎǊƛ Ǔƛ ƞƴŎŜǚƻǓŀǘŇ ŀ ƘƛǇƴƻȊŜƛ ŀƴǘŜǊƛƻŀǊŜΦ ¢ƻŀǘŜ 
instrumenteƭŜ ǇǊŜȊƛƴǘŇ ŜƭŜƳŜƴǘŜ ƳǳȊƛŎŀƭŜ ƞƴǾŜǎǘƛǘŜ Ŏǳ ǎǳƎŜǎǘƛƛ ƻƴƛǊƛŎŜΦ 
±ƛƻŀǊŀ ǇǊŜȊƛƴǘŇ ŎŜƭǳƭŜ ƳŜƭƻŘƛŎŜ ŘƛǎǇŀǊŀǘŜ ŎŀǊŜ ǳǘƛƭƛȊŜŀȊŇ ƞƴ Ŧƛƴŀƭ ƻ ŦƻǊƳǳƭŇ 
ƳŜƭƻŘƛŎŇ ŀǊǇŜƎƛŀǘŇΣ ƞƴ ǎŜƴǎ ŘŜǎŎŜƴŘŜƴǘΣ ǇŜ ǎǳƴŜǘŜƭŜ ǊŜ ς la ς fa diez ς do 
ŘƛŜȊΦ !ŎŜǎǘ ŜƭŜƳŜƴǘ ƳŜƭƻŘƛŎ Ǿŀ ŀǇŇǊŜŀ ƞƴ Řƛferite ipostaze, de trei ori. Este 
ƛƴǘŜǊŜǎŀƴǘŇ ŘŜ ƻōǎŜǊǾŀǘ ǇǊŜƭǳŎǊŀǊŜŀ ǾŀǊƛŀǚƛƻƴŀƭŇ ŀ ŦƻǊƳǳƭŜƛ ŀǊǇŜƎƛŀǘŜΣ 
ŀŎŜǎǘ ƭǳŎǊǳ ƛƴŘƛŎŃƴŘ ƛƳǇƻǊǘŀƴǚŀ ŘŜƻǎŜōƛǘŇ ǇŜ ŎŀǊŜ ŀŎŜǎǘ ƳƻǘƛǾ ƻ ǇǊŜȊƛƴǘŇ 
ƞƴ ŎŀŘǊǳƭ ǎŜŎǚƛǳƴƛƛΦ  

5ŀŎŇ ǾƻƳ ǇǊƛǾƛ ǇŜ ǾŜǊǘƛŎŀƭŇ ǾƻƳ ƻōǎŜǊǾŀ Řƛƴ ǇǳƴŎǘ ŘŜ ǾŜdere 
ŀǊƳƻƴƛŎ ƻ ǇƻƭƛŦƻƴƛŜ ŘŜ ǇŀƴƎƭƛŎŇ ŜǾƛŘŜƴǘŇ ǇǊƛƴ ǇŀǊŀƭŜƭƛǎƳǳƭ ǳƴǳƛ ŀŎƻǊŘ 
major (primŀ ƳŇǎǳǊŇΣ ƭŀ ƴƛǾŜƭǳƭ ǇŇǘǊƛƳƛƛύ ǎŀǳ ǇǊƛƴ ǇŀǘƛƴŇǊƛƭŜ ƞƴ ǘŜǊǚŜ Ǔƛ 
sexte paralele (la nivelul optimii). Avem de-ŀ ŦŀŎŜΣ ŀǓŀŘŀǊΣ Ŏǳ ŜƴŎƭŀǾŜ ŘŜ 
ƎȅƳŜƭǳǎ Ǔƛ ŦŀǳȄ-bourdon medievalŜΦ !ǇŜƭǳƭ ŎŇǘǊŜ ŦƻǊƳŜƭŜ ƛƴŎƛǇƛŜƴǘŜ ŀƭŜ 
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ǇƻƭƛŦƻƴƛŜƛ ǾƻŎŀƭŜ ǇƻŀǘŜ Ŧƛ ƛƴǘŜǊǇǊŜǘŀǘ Ŏŀ ƻ ƘŀƭǳŎƛƴŀǚƛŜ ŀ ǳƴǳƛ ǘƛƳǇ ǾŜŎƘƛΣ 
ƛƴŘƛŎŀǚƛŀ Sognando ǇƭŀǎŃƴŘǳ-ƴŜ ƞƴǘǊ-ǳƴ ŎƻƴǘŜȄǘ ǘŜƳǇƻǊŀƭ ƞƴŘŜǇŇǊǘŀǘΣ 
ƻǊƛƎƛƴŀǊ Řƛƴ ǇǳƴŎǘ ŘŜ ǾŜŘŜǊŜ ƛǎǘƻǊƛŎ ƳǳȊƛŎŀƭΦ tŇǎǘǊŀǊŜŀ Ǿƛǎǳƭǳƛ ŜǎǘŜ 
ƞƴǘǊŜǚƛƴǳǘŇ Ǔƛ ŘŜ ŀǊŎŀŘŜƭŜ Ǔƛ ǎŎŇǊƛƭŜ ŎǊƛǎǘŀƭƛƴŜ ŀƭŜ ǇƛŀƴǳƭǳƛΣ ƛƴǎǘǊǳƳŜƴǘ ŎŜ 
ŎŇǘǊŜ Ŧƛƴŀƭǳƭ ǎŜŎǚƛǳƴƛƛ ƞǓƛ ŎƻƴǘŀƳƛƴŜŀȊŇ Ǔƛ Ŝƭ ŘƛǎŎǳǊǎǳƭ ƳǳȊƛŎŀƭ ŀǇŜƭŃƴŘ ƭŀ 
ŎƻōƻǊŃǊƛ ǎŜƳƛǘƻƴŀƭŜ ƞƴ ǘŜǊǚŜ ƳŀǊƛ ǇŀǊŀƭŜƭŜΦ 
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/ǳ ǘƻŀǘŜ ŎŇ ŀŎŜǎǘ ǇǊƻŎŜŘŜǳ ŘŜ ǎǳōƭƛƴƛŜǊŜ ŀ ƛƴǘŜǊǾŀƭŜƭƻǊ 
ŎƻƴǎƻƴŀƴǘŜ ƛƳǇŜǊŦŜŎǘŜ όƳŜǊǎǳƭ ƞƴ ǘŜǊǚŜ ǎŀǳ ǎŜȄǘŜ ǇŀǊŀƭŜƭŜύ ŜǎǘŜ ŜȄǇƭƻŀǘŀǘ 
Ŏǳ ǇǊŜŎŇŘŜǊŜ ƞƴ ŀŎŜŀǎǘŇ ǎŜŎǚƛǳƴŜ ǘǊŜōǳƛŜ ǇǊŜŎƛȊŀǘ ŦŀǇǘǳƭ ŎŇ Ŝƭ ƴǳ ŀǇŀǊŜ 
ƛƴƛǚƛŀƭ ŀƛŎƛΦ 5ŀŎŇ ǾƻƳ ǇǊƛǾƛ ƭŀ Cп Řƛƴ ǇǊƛƳŀ ǎŜŎǚƛǳƴŜ ό!Σ ±ŜƭƻŎƛǎǎƛƳƻύ ǾƻƳ 
Ŏƻƴǎǘŀǘŀ ŎŇ ǇǳƴŎǘǳƭ ŘŜ ƻǊƛƎƛƴŜ ŀƭ ŀŎŜǎǘǳƛ ŜƭŜƳŜƴǘ ǎŜ ŀŦƭŇ ƞƴ ǳƭǘƛƳǳƭ ǎŜƳƴŀƭ 
ŎŀŘŜƴǚƛŀƭΣ ƞƴ ǇŀǊǘƛǘǳǊŀ ǇƛŀƴǳƭǳƛΦ 5Ŝ ŀŎƻƭƻ ŜǎǘŜ ǇǊŜƭǳŀǘ Ǔƛ ǳǘƛƭƛȊŀǘ ƛƴǘŜƴǎΣ 
ƛƴƛǚƛŀƭ Ŏŀ ŀŎƻǊŘ ǇǳƴŎǘǳŀƭ Ŏǳ Ǌƻƭ ƛƴǘǊƻŘǳŎǘƛǾ ƞƴ ƳƻǘƛǾŜƭŜ ŎƻŀǊŘŜƭƻǊ Řƛƴ Cр a 
ŀŎŜŜŀǓƛ ǇǊƛƳŜ ǎŜŎǚƛǳƴƛΦ hōǎŜǾŇƳ ŀǎǘŦŜƭ ŘŜȊǾƻƭǘŀǊŜŀ ƻǊƎŀƴƛŎŇ ŎŜ ŀǊŜ ƭƻŎ ƞƴ 
ŎŀŘǊǳƭ ŀŎŜǎǘŜƛ ƭǳŎǊŇǊƛ Ǔƛ ŀǘŜƴǚƛŀ ŜƴƻǊƳŇ ŀŎƻǊŘŀǘŇ ǇǊƻŎŜŘŜǳƭǳƛ ǾŀǊƛŀǚƛƻƴŀƭΦ  

! ǇŀǘǊŀ ǎŜŎǚƛǳƴŜ ŀ ƭǳŎǊŇǊƛƛ ŎǳǇǊƛƴŘŜ ƴƻǳŇ ƳŇǎǳǊƛ Ǔƛ ŎƻƴǎǘƛǘǳƛŜ ƻ 
ǊŜǾŜƴƛǊŜ ǾŀǊƛŀǘŇ ŀ ǇǊƛƳŜƛ ǇŇǊǚƛΦ !н ŘŜōǳǘŜŀȊŇ ƭŀ ƳŇǎǳǊŀ пр Ǔƛ ǎŜ ƞƴŎƘŜƛŜ ƭŀ 
ƳŇǎǳǊŀ рпΦ !ǾŜƳ ŘŜ-ŀ ŦŀŎŜΣ ŘŜ ŀŎŜŀǎǘŇ ŘŀǘŇΣ Ŏǳ ƻ ǎƛƴƎǳǊŇ ŜȄǇǳƴŜǊŜ 
ŀǳƎƳŜƴǘŀǘŇ ŀ ŎŜƭƻǊ ŘƻǳŇ ƳƻǘƛǾŜ ŀ Ǔƛ ōΦ .ƛƴŜƞƴǚŜƭŜǎ ŎŇ ǇǊƻŎŜǎǳƭ 
ǘǊŀƴǎŦƻǊƳŀǚƛƻƴŀƭ ŀƭ ƳŀǘŜǊƛŀƭǳƭǳƛ ƳǳȊƛŎŀƭ ŎƻƴǘƛƴǳŇ ǎŇ ƞƳōǊŀŎŜ ǎŎƘŜƭŜǘǳƭ 
ǘƛǇŀǊǳƭǳƛ ƛƴƛǚƛŀƭΦ 

 

 
CŜǊƻŎƛǘŀǘŜŀ Ǔƛ ŦǊŜƴŜȊƛŀ ǎǳƴǘ ǊŜŀŘǳǎŜ ƭŀ ǾƛŀǚŇ ǇǊƛƴ ŜȄǇǳƴŜǊŜŀ 

motivului a Ŏǳ ǳƴ Ǉƭǳǎ ŘŜ ŦƻǊǚŇΦ aƻŘǳƭ ŘŜ ŀǊǘƛŎǳƭŀǊŜ ŜǎǘŜ ŜȄǘƛƴǎ ǇǊƛƴ 
ƞƴŎƻǊǇƻǊŀǊŜŀ ǎǘŀŎŎŀǘƻ-ǳƭǳƛ ŀƭŇǘǳǊƛ ŘŜ ƳŀǊŎŀǘƻ ƛŀǊ ƛƴŘƛŎŀǚƛŀ ŎƻƳǇƻȊƛǘƻǊǳƭǳƛ 
Velocissimo, con forza extinde factorul expresiǾ ƞƴ Ȋƻƴŀ ǳƴǳƛ ǘŜǊƛǘƻǊƛǳ 
ǇǊƛƳƛǘƛǾΣ ƴŜƞƳōƭŃƴȊƛǘΦ 5Ŝōǳǘǳƭ ƭƛƴƛŜƛ ƳŜƭƻŘƛŎŜ ƞƴ ŀŎŜƭŀǓƛ ǳƴƛǎƻƴ ƞƴ ǘǳǘǘƛΣ ǇŜ 
ǳƴ ƳƻŘ ǘǊŀƴǎǇǳǎ ǇŜ ǎƻƭΣ ƴǳ ǊŜǇǊŜȊƛƴǘŇ ŀƛŎƛ ŘŜŎŃǘ ƻ ǾŀƎŇ ŀƳƛƴǘƛǊŜ ŀ 
ǎŜŎǚƛǳƴƛƛ ƞƴǘŃƛ ǓǘƛǊōƛǘŇ ŘŜ ƭƛƴƛŀ ƳŜƭƻŘƛŎŇ ŀ Ǉƛŀƴǳƭǳƛ ŎŜ ǇŇǎǘǊŜŀȊŇΣ ƭŀ ƳŃƴŀ 
ǎǘŃƴƎŇΣ ƞƴŎŇ Řƛƴ ƛƴƛǚƛǳƳΣ ǇǊŜȊŜƴǚŀ ǘŜǊǚŜƭƻǊ ǇŀǊŀƭŜƭŜ ǎǳǇǊŀǇǳǎŜ ǇŜǎǘŜ 
ǳƴƛǎƻƴǳƭ ƛƴŎƛǇƛŜƴǘ ŘŜ ƭŀ ǾƛƻƭƻƴŎŜƭΣ ǾƛƻƭŇ Ǔƛ ǾƛƻŀǊŇΦ Oƴ ŎŜƭŜ ŎŜ ǳǊƳŜŀȊŇΣ 
ŀŎǘŀƴǚƛƛ ƳǳȊƛŎŀƭƛ ǘƛƴŘ ǎŇ ǎŜ ŘƛǎǘŀƴǚŜȊŜ Ǔƛ Ŝƛ Řƛƴ ŎŜ ƞƴ ŎŜ Ƴŀƛ Ƴǳƭǘ ŘŜ 
ǳƴƛŎƛǘŀǘŜŀ ƭƛƴƛŜƛ ƳŜƭƻŘƛŎŜΦ aŇǎǳǊŀ пф ŀŘǳŎŜ ǎǳǇǊŀǇǳƴŜrea motivului b cu 
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ŎƻƴǘƛƴǳŀǊŜŀ ƛƴŦƭŀǚƛƻƴƛǎǘŇ ŀ motivului a ǇǊƛƴ ǊŜŘŀǊŜŀ ŘŜ ŎŇǘǊŜ Ǉƛŀƴ ŀ 
ǇŜŘŀƭŜƭƻǊ ǎƻƴƻǊŜ ǎǳǎǇŜƴŘŀǘŜ ƞƴ ŀŎŜƭŜ ǘǊƛƭǳǊƛ ǇŜ ǎǳƴŜǘŜƭŜ ǘŜǊǚŜƭƻǊ ƎƭƛǎŀǘŜ 
ascendent: sol bemol ς ǎƛ ōŜƳƻƭ όǘǊƛƭ ǇŜ ǎƻƭ Ǔƛ ǎƛύΣ ƭŀ ŘƛŜȊ ς do diez (tril pe 
ǎƛ Ǔƛ ǊŜύΦ Cƛƴalul acestor pedale sonore aduce binecunoscutul vid 
octavizant ƞƴǎŇ ǇŜ ǎǳƴŜǘŜƭŜ Ŧŀм ς fa3.  /ŜŜŀ ŎŜ ǳǊƳŜȊŇ ŀŎŜǎǘǳƛ ƳƻƳŜƴǘ 
ƴŜ ǊŜŀƳƛƴǘŜǓǘŜ ŘŜ ǇƻƭƛŦƻƴƛŀ ŘŜ ǇŀƴƎƭƛŎŇ Řƛƴ ǎŜŎǚƛǳƴŜŀ ŀƴǘŜǊƛƻŀǊŇ ό/Σ 
Sognandoύ ǇǊƛƴ ŘƛǎǇŜǊǎŀǊŜŀ ŘŜ ŎŇǘǊŜ Ǉƛŀƴ ŀ ŘƛŦŜǊƛǘŜ ŀŎƻǊŘǳǊƛ ƳŀƧƻre ce 
ǎǳƴǘ ǊŜƎŇǎƛǘŜ Ǔƛ ƞƴ ŘƛǎŎǳǊǎǳƭ ŎƻŀǊŘŜƭƻǊΦ 

 
 

 

 
 

 
 
¦ǊƳŇǘƻŀǊŜŀ ǎŜŎǚƛǳƴŜ ό5Σ Sostenutoύ ŀ ŎƛƴŎŜŀ ƞƴ ƻǊŘƛƴŜŀ ŀǇŀǊƛǚƛŜƛ 

ŎǳǇǊƛƴŘŜ ƴƻǳŇ ƳŇǎǳǊƛ όƳŇǎΦ рп - соύ Ǔƛ ŀŘǳŎŜ ǳƴ ƳŀǘŜǊƛŀƭ ƳǳȊƛŎŀƭ ƴƻǳ ŎŜ 
ǊŜǇǳƴŜ ƞƴ ŀǘŜƴǚƛŜΣ ŎŜƭ Ǉǳǚƛƴ ǇŜƴǘǊǳ ǇǊƛƳŀ ƧǳƳŇǘŀǘŜ ŀ ŀŎŜǎǘǳƛ nou segment, 
ǳƴ ƴƻǳ ŀŎƻǊŘ ƞƴǘǊŜ ƛƴǎǘǊǳƳŜƴǘŜƭŜ Ŏǳ ŎƻŀǊŘŜ Ǔƛ ŀǊŎǳǓ ǇǊƛƴ ǘǊŀǘŀǊŜŀ ƭƻǊ 
ƛȊƻǊƛǘƳƛŎŇΦ /Ŝƛ ǘǊŜƛ ŎƻǊŘŀǊƛ ǇǊŜȊƛƴǘŇ ƞƴǘǊ-ƻ ǎŎǊƛƛǘǳǊŇ ƻƳƻŦƻƴƛŎŇ ǳƴ ƳƻǘƛǾ 
ƳŜƭƻŘƛŎ ƭŀ ǾƛƻŀǊŇ ŦƻǊƳŀǘ Řƛƴ ǎǳƴŜǘŜƭŜ Ƴƛ ς re ς mi ς la ς re ς ǎƛΦ 5ŜǎƛƎǳǊ ŎŇ 
sub aceste sunete se ŀŦƭŇ ŘƛǾŜǊǎŜ ƛǇƻǎǘŀȊŜ ŀŎƻǊŘƛŎŜ ŎƻƭƻǊŀǘŜ ǇǳǘŜǊƴƛŎΦ 
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5ƛǎŎǳǊǎǳƭ Ǉƛŀƴǳƭǳƛ ŘŜŘŜǎǳōǘǳƭ ŀŎŜǎǘŜƛ ƻƳƻŦƻƴƛƛ ǳǘƛƭƛȊŜŀȊŇ ǳƴ 

ƳŀǘŜǊƛŀƭ ŘŜǊƛǾŀǘ Ǔƛ ǇǊŜƭǳŎǊŀǘ Řƛƴ ǎŜƳƴŀƭŜƭŜ motivului b Řƛƴ ŎŀŘǊǳƭ ǎŜŎǚƛǳƴƛƛ 
ƞƴǘŃƛΣ ŦŀǇǘ ŀǘŜǎǘŀǘ ŘŜ ƧƻŎǳƭ ŘƛǎƭƻŎŀǘ ƞƴ ǊŜƎƛǎǘǊŜ ŘƛŦŜǊƛǘŜ ŀƭ septimelor. 

h ŎŜƭǳƭŇ ƳŜƭƻŘƛŎŇ ǎŜ ǊŜƳŀǊŎŇ ƞƴ ŎŀŘǊǳƭ ŀŎŜǎǘŜƛ ǎŜŎǚƛǳƴƛ ǇǊƛƴ 
ŀŎŎŜƴǘǳŀǊŜŀ Ŝƛ Ǔƛ ǘǊŀǘŀǊŜŀ ǎŀ ǎǇŜŎƛŀƭŇΣ ƞƴ ƳŀƴƛŜǊŇ jazzy. Este vorba despre 
ǊŜŘŀǊŜŀ ƳŜƭƻŘƛŎŇ ŘŜǎŎŜƴŘŜƴǘŇ ŀ ǎǳƴŜǘŜƭƻǊ ŎŜ ŎƻƳǇǳƴ ǘǊƛǎƻƴǳƭ ŘŜ Ƴƛ 
ƳŀƧƻǊ ƞƴ ǊŇǎǘǳǊƴŀǊŜŀ ŀ Řƻǳŀ όǎƻƭ ŘƛŜȊ ς mi ς si).  Acest element melodic 
ŜȄǇǳǎ ŘŜ ǾƛƻŀǊŇ ŜǎǘŜ ǎǳǎǚƛƴǳǘ ƻƳƻŦƻƴƛŎ ŘŜ ǾƛƻƭŇ Ǔƛ ǾƛƻƭƻƴŎŜƭ ǇǊƛƴ 
ǇŀǊŀƭŜƭƛǎƳŜ ŘŜ ǘŜǊǚŜ ƳŀǊƛΣ ƭŀ ǇǊƛƳǳƭ ƛƴǎǘǊǳƳŜƴǘ ƳŜƴǚƛƻƴŀǘΣ Ǔƛ ǎŜǇǘƛƳŜ ƳƛŎƛ 
ƭŀ ŎŜƭ Řƛƴ ǳǊƳŇΦ  
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Oƴ ŀ Řƻǳŀ ƧǳƳŇǘŀǘŜ ŀ ŀŎŜǎǘŜƛ ǎŜŎǚƛǳƴƛΣ ƞƴŎŜǇŃƴŘ Ŏǳ ƳŇǎǳǊŀ руΣ 

ƭǳŎǊǳǊƛƭŜ ƞƴŎŜǇ ǎŇ ǎŜ ŘƛƴŀƳƛȊŜȊŜ Ǔƛ ŦƛŜŎŀǊŜ ƛƴǎǘǊǳƳŜƴǘ ǘƛƴŘŜ ǎǇǊŜ ŘŜǘŀǓŀǊŜ 
melodico-ǊƛǘƳƛŎŇΦ h ƳƛŎŇ ƳƻŘƛŦƛŎŀǊŜ ƞƴ ŀŎŜǎǘ ǎŜƴǎ ƻ ǇǳǘŜƳ ƻōǎŜǊǾŀ ƞƴ 
ƛƴǾŜǊǎƛǳƴŜŀ ŘƛƴǘǊŜ ŘƛǎŎǳǊǎǳƭ ƳŃƛƴƛƛ ŘǊŜǇǘŜ ŘŜ ƭŀ Ǉƛŀƴ Ǔƛ ǾƛƻƭƻƴŎŜƭΦ 
±ƛƻƭƻƴŎŜƭǳƭ ǇǊŜƛŀ ǇŜƴǘǊǳ ǎŎǳǊǘ ǘƛƳǇ ǘǊŀǎŜǳƭ Ǉƛŀƴǳƭǳƛ ƭŇǎŃƴŘ ǎŜȄǘŜƭŜ Ǔƛ 
ǎŜǇǘƛƳŜƭŜ ƳŃƛƴƛƛ ŘǊŜǇǘŜ ŘŜ ƭŀ ǇƛŀƴΦ LƴǾŜǊǎƛǳƴŜŀ ŘƛǎŎǳǊǎǳǊƛƭƻǊ ŎƻƴǘƛƴǳŇ ǇŜ 
ƳŇǎǳǊŇ ŎŜ ŀƧǳƴƎŜƳ ƭŀ ƳŇǎǳǊŀ сл ǳƴŘŜ ƻƳƻŦƻƴƛŀ ƛȊƻǊƛǘƳƛŎŇ ǘǊŜŎŜ ƭŀ Ǉƛŀƴ 
ƛŀǊ ŎƻŀǊŘŜƭŜ ǇǊŜƛŀǳ ƞƴ complementaritate traseele melodice derivate din 
motivul b ŎŀǊŀŎǘŜǊƛǎǘƛŎ ŦǊŀȊŜƭƻǊ Řƛƴ ǇǊƛƳŀ ǎŜŎǚƛǳƴŜΦ aŇǎǳǊŀ см ǊŜŀŘǳŎŜ 
ǎƛƴŎƻǇŜƭŜ ƞƴǘŃƭƴƛǘŜ ƞƴ Ŧƛƴŀƭǳƭ ǎŜŎǚƛǳƴƛƛ ŀƴǘŜǊƛƻŀǊŜ ό!нΣ ƳŇǎǳǊŀ рнύΣ ƞƴǎŇ 
ǘǊŀƴǎŦŜǊŀǘŜ ƭŀ ǇƛŀƴΦ 5ǳǇŇ ŀŎŜǎǘ ƳƻƳŜƴǘ Ǉƛŀƴǳƭ ŀōƻǊŘŜŀȊŇ ƻ ǎŜŎǚiune 
ǊƛǘƳƛŎŇ ǇǊŜƎƴŀƴǘŇΣ Ŏǳ ŀŎƻǊŘǳǊƛ ŦƻǊƳŀǘŜ Řƛƴ ǎǳƴŜǘŜ ŦǳƴŘŀƳŜƴǘŀƭŜ Ǔƛ 
ŎǾƛƴǘŜΣ ŎŜ ŀǊŜ Ǌƻƭǳƭ ŘŜ ŀ ǇǊŜƎŇǘƛ ǊŜǾŜƴƛǊŜŀ !-ului. Tematica aceasta a 
ŀŎƻǊŘǳǊƛƭƻǊ ƎƻŀƭŜΣ ƭƛǇǎƛǘŜ ŘŜ ǘŜǊǚŜΣ ƴŜ ǘǊƛƳƛǘŜ Řƛƴ ƴƻǳ ƭŀ ǘŜƘƴƛŎƛƭŜ ǇƻƭƛŦƻƴƛŎŜ 
vechi, la organum. Discursul coardelor suprapune peste organumul 
pianului reluarea motivului jazzy format din notele sol diez ς mi ς si. 
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OƴǘǊŜ ƳŇǎǳǊƛƭŜ со Ǔƛ сс ŀǾŜƳ de-ŀ ŦŀŎŜ Ŏǳ ƻ ŦŀƭǎŇ ǊŜǇǊƛȊŇ ŀ A-ului. 
±ƻƳ ƴǳƳƛ ŀŎŜǎǘ ƳƻƳŜƴǘ ƻ ǎƛƳǇƭŇ ŎƛǘŀǊŜ Ǔƛ ƴǳ ƞƭ ƞƴŎŀŘǊŇƳ Ŏŀ ƻ ǎŜŎǚƛǳƴŜ 
ƴƻǳŇ ŘŜƻŀǊŜŎŜ ǇŜ ŘŜ ƻ ǇŀǊǘŜ ŘƛƳŜƴǎƛǳƴƛƭŜ ǎǳƴǘ ŦƻŀǊǘŜ ǊŜŘǳǎŜ ƛŀǊ ǇŜ ŘŜ 
ŀƭǘŇ ǇŀǊǘŜ ǘǊŀǎŜǳƭ ƳǳȊƛŎŀƭ ǇƻǎǘŜǊƛƻǊ ŎŜƭƻǊ ǘǊŜƛ ƳŇǎǳǊƛ ŀǊŀǘŇ ƻ ƞƴǊǳŘƛǊŜ Ŏǳ 
ƳŀǘŜǊƛŀƭǳƭ ƳǳȊƛŎŀƭ ŜȄǇǳǎ ƞƴ ǎŜŎǚƛǳƴŜŀ 5Σ Sostenuto. Pianul este cel care 
conduce ŀƛŎƛ ŘŜƻŀǊŜŎŜ ǇǊŜȊƛƴǘŇ ŎŜŀ Ƴŀƛ ƳŀǊŜ ǎǘŀōƛƭƛǘŀǘŜ Ǔƛ ŎƻƴǘƛƴǳƛǘŀǘŜ ƞƴ 
expunerea discursului tributar motivului aΦ wŜǎǘǳƭ ŀƴǎŀƳōƭǳƭǳƛ ŘǳōƭŜŀȊŇ 
ƛƴǘŜǊƳƛǘŜƴǘ Ǉƛŀƴǳƭ ƛŀǊ ŘǳǇŇ ŘƻǳŇ ƳŇǎǳǊƛ ǎŜ ŘŜǘŀǓŜŀȊŇ ŎƻƴǎǘǊǳƛƴŘǳ-Ǔƛ 
discursul pe punctarea obiectului sonor preluat din finalul motivului b din 
Cп ŀ ǇǊƛƳŜƛ ǎŜŎǚƛǳƴƛΦ 

 

 
 
¦ƴ ŀƭǘ ǇŀǎŀƧ ŘƛŦŜǊƛǘ ƞƴ ŎŀŘǊǳƭ ŀŎŜǎǘŜƛ ǎŜŎǚƛǳƴƛ ŜǎǘŜ ŘŜŎƭŀƴǓŀǘ ƭŀ 

ƳŇǎǳǊŀ стΣ FeroceΦ 9ǎǘŜ ǾƻǊōŀ ŘŜǎǇǊŜ ƻ ǇŀǊǘŜ ŎƻƴŎƭǳȊƛǾŇ ŎŜ ǇƻŀǘŜ Ŧƛ ǇǊƛǾƛǘŇ 
Ŏŀ ƻ /ƻŘŀ ŀ ŀŎŜǎǘŜƛ ǎŜŎǚƛǳƴƛΦ /ƻƴǎǘǊǳŎǚƛŀ ŀŎŜǎǘǳƛ Ŧƛƴŀƭ ŘŜ ǎŜŎǚƛǳƴŜ ŎƻƴǚƛƴŜ 
ǘǊŜƛ ƛŘŜƛ ŘƛǎǘƛƴŎǘŜ ǇŜ ŎŀǊŜ ƭŜ ǾƻƳ ǇǊŜȊŜƴǘŀ ƞƴ ƻǊŘƛƴŜŀ ǎǳŎŎŜŘŇǊƛƛ ƭƻǊΥ 

 
мΦ ŘƛǎŎǳǊǎǳƭ ƳŜƭƻŘƛŎ ŀƭ ŎƻŀǊŘŜƭƻǊ ŎŜ ŦƻǊƳŜŀȊŇ ǇŜ ŀȄŀ ǾŜǊǘƛŎŀƭŇ 

ǇŀǊŀƭŜƭƛǎƳŜ ŘŜ ǎŜǇǘƛƳŜ ǇŜ ŦǳƴŘŀƭǳƭ ǎƻƴƻǊ ŀƭ Ǉƛŀƴǳƭǳƛ ŎŜ ǇǊŜȊƛƴǘŇ ŎƭǳǎǘŜǊŜ 
ς ǘǊŜƛ ƳŇǎǳǊƛΤ 

2. acorduri ǇŀǊŀƭŜƭŜ ŘŜ ǎŜǇǘƛƳŇ ƭŀ Ǉƛŀƴ όǇƻƭƛŦƻƴƛŜ ŘŜ ǇŀƴƎƭƛŎŇύ ŎŜ 
ŦƻǊƳŜŀȊŇ ǳƴ Ǉŀǘ ŀǊƳƻƴƛŎ ǇŜǎǘŜ ŎŀǊŜ ǎŜ ŀǓǘŜǊƴŜ ŎŇŘŜǊŜŀ ƞƴ ŎǾƛƴǘŜ a 
cordarilor; 

3. reluarea motivului jazzy ŦŇǊŇ ŀŎƻƳǇŀƴƛŀƳŜƴǘǳƭ ǇƛŀƴǳƭǳƛΦ  
LȊƻǊƛǘƳƛŀ ŀōǎƻƭǳǘŇ ŀ ǇǊƛƳŜƛ ƛŘŜƛ ǎǳōƭƛƴƛŀȊŇ ǾƛƎƻŀǊŜŀ Ǔƛ ǾƛƻƭŜƴǚŀ 

ƛƳǇǊŜƎƴŀǘŇ ŀŎŜǎǘŜƛ ǎǘǊǳŎǘǳǊƛ ƳǳȊƛŎŀƭŜ ŀǘŃǘ ǇǊƛƴ ƛƴŘƛŎŀǚƛŀ ŜȄǇǊŜǎƛǾŇ 
(FeroceύΣ ŎŃǘ Ǔƛ ƴǳŀƴǚŜƭŜ ŦƻƭƻǎƛǘŜ όfffύΦ Oƴ ŎŜ ǇǊƛǾŜǓǘŜ ŀ Řƻǳŀ ƛŘŜŜ ŀŎŜŀǎǘŇ 
ǊŜƭŀǚƛŜ ŘŜ ǎƛƴŎǊƻƴƛȊŀǊŜ ǊƛǘƳƛŎŇ ƞƴǘǊŜ Ǉƛŀƴ Ǔƛ ŎƻŀǊŘŜ ƴǳ Ƴŀƛ ŜǎǘŜ ǇǊŜȊŜƴǘŇ 
ǳǊƳŃƴŘ Ŏŀ ƞƴ ŎŀȊǳƭ ƛŘŜƛƛ ŦƛƴŀƭŜ Ǉƛŀƴǳƭ ǎŇ ǎŜ ǊŜǘǊŀƎŇ ŎƻƳǇƭŜǘΦ 
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! ǓŀǎŜŀ ǇŀǊǘŜ ŎƻƳǇƻƴŜƴǘŇ ŀ ƭǳŎǊŇǊƛƛ ƻŦŜǊŇ ƻ ǾŀǊƛŀǚƛǳƴŜ ŀ ǎŜŎǚƛǳƴƛƛ 

secunde. Este vorba despre B2, IpnoticoΣ ŎŜ ŘŜōǳǘŜŀȊŇ ƭŀ ƳŇǎǳǊŀ тр Ǔƛ ǎŜ 
ƞƴŎƘŜƛŜ ƭŀ ŎƭƛƳŀȄǳƭ ƛƴǘƻƴŀǚƛƻƴŀƭ Řƛƴ ƳŇǎǳǊŀ фп όParossistico). Cele 20 de 
ƳŇǎǳǊƛ ŎŜ ŦƻǊƳŜŀȊŇ ŀŎŜŀǎǘŇ ǇŀǊǘŜ ǎǳƴǘ ƞƳǇŇǊǚƛǘŜ ƞƴǘǊ-un mod aproximativ 
ŜƎŀƭ ƞƴ ŘƻǳŇ ǇŜǊƛƻŀŘŜ ŘƛŦŜǊƛǘŜ Ŏŀ ŜȄǇǊŜǎƛŜ Ǔƛ ǇǊƻǾŜƴƛŜƴǚŇ ǘŜƳŀǘƛŎŇΦ tǊƛƳŀ 
ǇŜǊƛƻŀŘŇ όф ƳŇǎǳǊƛύ ǊŜǇǊŜȊƛƴǘŇ ƻ ǊŜǇǊƛȊŇ ǾŀǊƛŀǘŇ ŀ ǎŜŎǚƛǳƴƛƛ ǎŜŎǳƴŘŜ ƛŀǊ 
ǇŜǊƛƻŀŘŀ ǳǊƳŇǘƻŀǊŜ όмм ƳŇǎǳǊƛύ ƭŀƴǎŜŀȊŇ ƻ ŀƳǇƭŇ ŎǊŜǓǘŜǊŜ ǎƻƴƻǊŇ ǇǊƛƴ 
ŀƴǘŀƳŀǊŜŀ ǳƴƻǊ ŜƭŜƳŜƴǘŜ ƳŜƭƻŘƛŎŜ ŎŜ ǇǊƻǾƛƴ Řƛƴ ǎŜŎǚƛǳƴƛƭŜ ŀƴǘŜǊƛƻŀǊŜ Ǔƛ 
ŘƛǎǘƛƭŀǊŜŀ ŘƛǎŎǳǊǎǳƭǳƛ ƳǳȊƛŎŀƭ ǎǇǊŜ ǊŜƎƛǎǘǊǳƭ ŀŎǳǘΣ ŀǘƛƴƎŃƴŘ ƞƴ Ŧƛƴŀƭ ƳŀȄƛƳǳƭ 
tensional. 
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Oƴ ŎŜ ǇǊƛǾŜǓǘŜ ǊŜǇǊƛȊŀ ǾŀǊƛŀǘŇ ŀ .-ǳƭǳƛ ǊŜƳŀǊŎŇƳ ŦŀǇǘǳƭ ŎŇ Ǿƛƻƭŀ ŜǎǘŜ 

ŎŜŀ ŎŀǊŜ ǇƻŀǊǘŇ ŀŎǳƳ ŘƛǎŎǳǊǎǳƭ ǘŜƳŀǘƛŎ ǇǊƛƴŎƛǇŀƭ ǾƛƻŀǊŀ ƻǇǘŃƴŘ ǇŜƴǘǊǳ ǳƴ 
ǇǊƻŦƛƭ ƳŜƭƻŘƛŎ ƞƴ ȊƛƎ-ȊŀƎ ƛƴǳƴŘŀǘ ŘŜ ǎƛƴŎƻǇŜΦ bǳ ŘǳǊŜŀȊŇ Ƴǳƭǘ Ǔƛ ƭƛƴƛƛƭŜ 
ƳŜƭƻŘƛŎŜ ƞǓƛ ŘŜƳƻƴǎǘǊŜŀȊŇ ƛƴŦƛŘŜƭƛǘŀǘŜŀ ŦŀǚŇ ŘŜ ƳƻŘŜƭǳƭ Řƛƴ .-ul originar 
ŀǎǘŦŜƭ ƞƴŎŃǘ ŀǇŀǊ ŜƭŜƳŜƴǘŜ Řƛƴ ŎŜ ƞƴ ŎŜ Ƴŀƛ ŘƛƴŀƳƛŎŜ Řƛƴ ŀ ǇŀǘǊŀ ƳŇǎǳǊŇ 
(trioletele de optimi ale violoncelului, arcadele melodice ale pianului 
etc.).  

OƴŎŜǇŃƴŘ Ŏǳ ƳŇǎǳǊŀ упΣ ŎŜ ŎƻƴǎǘƛǘǳƛŜ ŘŜōǳǘǳƭ ǇŜǊƛƻŀŘŜƛ ǎŜŎǳƴŘŜΣ 
ŎƻƴǎǘǊǳŎǚƛƛƭŜ ƳŜƭƻŘƛŎŜ ŀƭŜ ŦƛŜŎŇǊǳƛ ǇŀǊǘƛŎƛǇŀƴǘ ƭŀ ŘƛǎŎǳǊǎǳƭ ƳǳȊƛŎŀƭ ǘƛƴŘ ǎŇ 
ǎŜ ŀƳǇƭƛŦƛŎŜ Ǔƛ ǎŇ ŎǊŜŀǎŎŇ ƞƴ ǊŜƎƛǎǘǊŀǚƛŜ Ǔƛ ƛƴǘŜƴǎƛǘŀǘŜΦ DǊŜǳǘŀǘŜŀ ŀŎŜǎǘǳƛ 
crescendo ŎŜ ƛƳǇƭƛŎŇ Ǔƛ Ǉƭŀƴǳƭ ǘŜƴǎƛƻƴŀƭ ǎŜ ǎƛƳǘŜ Řƛƴ ŎŜ ƞƴ ŎŜ Ƴŀƛ Ƴǳƭǘ 
ƻŘŀǘŇ Ŏǳ rallentando-ǳƭ ǇǊƛƴ ǎŎǊƛƛǘǳǊŇ ŀƭ ƛƴǎǘǊǳƳŜƴǘŜƭƻǊ Ŏǳ ŎƻŀǊŘŜ ŎŜ 
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ǊŜǳǓŜǎŎ ǎŇ ǎŜ ǊŜǎƛƴŎǊƻƴƛȊŜȊŜ ǊƛǘƳƛŎ ƞƴ ƳŇǎǳǊŀ ууΦ 5ƛƴ ŀŎŜǎǘ ƳƻƳŜƴǘ 
ǇƻǊƴŜǓǘŜ ŀŎŜŀǎǘŇ ǊŀƳǇŇ ƛƴǘƻƴŀǚƛƻƴŀƭŇ ŎŜ Ǿŀ ŎǳƭƳƛƴŀ ƞƴ Ŧƛƴŀƭǳƭ ǇŀǊƻȄƛǎǘƛŎ 
Řƛƴ ƳŇǎǳǊƛƭŜ 93-94.  
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¦ƭǘƛƳŀ ǎŜŎǚƛǳƴŜ ŀ ŀŎŜǎǘŜƛ ƭǳŎǊŇǊƛΣ 5нΣ SostenutoΣ ŘŜōǳǘŜŀȊŇ ƭŀ 
ƳŇǎǳǊŀ фр Ǔƛ ǊŜǇǊŜȊƛƴǘŇ ƻ ǾŀǊƛŀǚƛŜ ǊƛǘƳƛŎƻ-ƳŜƭƻŘƛŎŇ ŎƻƳǇǳǎŇΦ !ǎǘŦŜƭΣ Řƛƴ 
ǇǳƴŎǘ ŘŜ ǾŜŘŜǊŜ ǊƛǘƳƛŎ ŘǳǊŀǘŜƭŜ ǇǊŜȊŜƴǘŀǘŜ ŘŜ ǾƛƻŀǊŇ ǎǳƴǘ ǇǊŜƭǳŀǘŜ Řƛƴ 
cadrul primei perioade a B-ǳƭǳƛ ǎŜŎǳƴŘΦ ±ƛƻŀǊŀ Ǔƛ Ǿƛƻƭŀ ǾƻǊ ƻǎǘƛƴŀ ŀŎŜƭŀǓƛ 
element melodic pe sunetele mi ς sol ς re ς la ς ǎƛ ŎŜ ŀƳƛƴǘŜǓǘŜ ŘŜ motivul 
omofonic din D, Sostenuto. 

 
 

 
 

 

 
 
!ŎŜŀǎǘŇ ŜȄǇǳƴŜǊŜ ǘǊƛǇƭŀǘŇ ǘƛƳōǊŀƭ όƞƴǘŃƭƴƛǘŇ ƭŀ ǾƛƻŀǊŇΣ ǾƛƻƭŇ Ǔƛ Ǉƛŀƴύ 

Ǔƛ ŘŜŎŀƭŀǘŇ ƭŀ ƴƛǾŜƭ ŘŜ ƻǇǘƛƳŜ όǾƛƻŀǊŀ Ǔƛ Ǿƛƻƭŀ ǇǊŜȊƛƴǘŇ ŀŎŜǎǘ ƳŀǘŜǊƛŀƭ ƞƴ 
ŦƻǊƳǳƭŜ ǎƛƴŎƻǇŀǘŜΣ ǇŜ ŀ Řƻǳŀ ƧǳƳŇǘŀǘŜ ŘŜ ǘƛƳǇ ƛŀǊ Ǉƛŀƴǳƭ ŀƭŜƎŜ ǎŇ ŜȄǇǳƴŇ 
ŘƻŀǊ ƻǇǘƛƳƛƭŜ ŀŦƭŀǘŜ ǇŜ ǇǊƛƳŀ ƧǳƳŇǘŀǘe de timp) are rolul de a crea un 
ƛƴƎŜƴƛƻǎ ŜŦŜŎǘ ŘŜ ŜŎƻǳ ŎŜ ƞƴǘŇǊŜǓǘŜ ŜȄǇǊŜǎƛŀ ƳǳȊƛŎŀƭŇ ǇǊƛƴ ǊŜǇŜǘŀǊŜŀ Ŝƛ ŘŜ 
cinci ori, pe parcursul unui amplu decrescendo.  

¦ƭǘƛƳŀ ǊŜŘŀǊŜ Ǿŀ Ŧƛ ŀŘǊŜǎŀǘŇ ǾƛƻƭŜƛ ŎŀǊŜ Ǿŀ ǘǊŜōǳƛ ǎŇ ƞǓƛ ƳƻŘƛŦƛŎŜ 
vibrato-ǳƭ ŀǎǘŦŜƭ ƞƴŎŃǘ ǎŇ ǎŜ ŀpropie de sonoritatea undelor Martenot.  
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OƴǘǊ-ƻ ŘƻǊƛƴǚŇ ŘŜ ŀ ǎǳǊǇǊƛƴŘŜ Ǔƛ ŘŜ ŀ ƴŜ ǎŎƻŀǘŜ Řƛƴ ǎǘŀǊŜŀ ŀŎŜŀǎǘŀ 

ƭƛƴƛǓǘƛǘƻŀǊŜ Ǔƛ ƳƛǎǘŜǊƛƻŀǎŇ ŎƻƳǇƻȊƛǘƻǊǳƭ ŀƭŜƎŜ ǎŇ ǊŜŀŘǳŎŇ ŀƳƛƴǘŜ ǾŜǊǾŀ Ǔƛ 
vigoarea motivelor a Ǔƛ b Řƛƴ ǎŜŎǚƛǳƴŜŀ ƞƴǘŃƛΦ [ǳŎǊŀǊŜŀ ǎŜ ƞƴŎƘƛŘŜ ŎƛŎlic, 
ǊŜŀŦƛǊƳŃƴŘ ŦǊŀȊŀ ƛƴƛǚƛŀƭŇΦ 

 

 
 

/ǳ ƳƻǘƛǾŀǚƛŀ ŘŜ ŀ ǊŜƞƳǇǊƻǎǇŇǘŀ ƛƳŀƎƛƴŜŀ ŘŜ ŀƴǎŀƳōƭǳ ŀǎǳǇǊŀ 
ƻǊƎŀƴƛȊŇǊƛƛ ŦƻǊƳŀƭŜ ŀ ƭǳŎǊŇǊƛƛ ǊŜŘŀǳΣ Ƴŀƛ ƧƻǎΣ ǎǘǊǳŎǘǳǊŀ ŀŎŜǎǘŜƛŀΥ 
ü A1, VelocissimoΣ ƞƴŎŜǇǳǘ ς mŇǎΦ нрΦ 9ȄǇǳƴŜǊŜŀ ŀ ǓŀǎŜ ŦǊŀȊŜ reduse 
(motivele a Ǔƛ b) sub forma unei micro-ǘŜƳŜ Ŏǳ ŎƛƴŎƛ ǾŀǊƛŀǚƛǳƴƛΦ 
ü B1, IpnoticoΣ ƳŇǎΦ нр ς ƳŇǎΦ осΦ /ƻƴǎǘǊǳŎǚƛŜ ŦƻǊƳŀǘŇ Řƛƴ ŘƻǳŇ 
ǇǊƛƻŀŘŜ ŀ ŎŃǘŜ ǘǊŜƛ ŦǊŀȊŜ ŎŜ ŀǊǘƛŎǳƭŜŀȊŇ ƻ ŜȄǇǊŜǎƛŜ ƘƛǇƴƻǘƛŎŇΣ ǳƴ ǘƻǇƻǎ 
ǇƛŜǊŘǳǘΣ ǊŇǘŇŎƛǘΦ 
ü C, SognandoΣ ƳŇǎΦ от ς ƳŇǎΦ ппΦ ½ƻƴŇ ƭƛǊƛŎŇΣ ƻ ƻŀǊŜŎŀǊŜ ŀǓŜȊŀǊŜΣ 
reƎŇǎƛǊŜŀ ǘƻǇƻǎǳƭǳƛΦ 
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ü A2, Velocissimo, con forzaΣ ƳŇǎΦ пр ς ƳŇǎΦ роΦ wŜŀŘǳŎŜǊŜŀ ǾŀǊƛŀǘŇ 
a motivelor a Ǔƛ b ǘǊƛōǳǘŀǊŜ ǇǊƛƳŜƛ ǎŜŎǚƛǳƴƛΦ 
ü D, SostenutoΣ ƳŇǎΦ рп ς ƳŇǎΦ тпΦ aŀǘŜǊƛŀƭ ƳǳȊƛŎŀƭ ƴƻǳΣ ƳƻǘƛǾǳƭ 
jazzyΣ Ŧŀƭǎŀ ǊŜǇǊƛȊŇ ŀ !-ǳƭǳƛΣ Ǔƛ /ƻŘŀ όFeroce) 
ü B2, Ipnotico, ƳŇǎΦ тр ς ƳŇǎΦ фпΦ wŜǾƛƴŜ ŜȄǇǊŜǎƛǾƛǘŀǘŜŀ ƘƛƳŜǊƛŎŇΣ 
ǎǘǊŀƴƛŜ ƞƴǎŇ ǇŀǊŎǳǊǎǳƭ ƳǳȊƛŎŀƭ ǎŜ ŘŜȊǾƻƭǘŇ ŎƻƴŎǊŜǘƛȊŃƴŘǳ-Ǔƛ ŜȄǇǊŜǎƛŀ ǎǇǊŜ 
ŎǳƭƳƛƴŀǚƛƛ ŘŜ ƞƴŇƭǚƛƳŜ Ǔƛ ƛƴǘŜƴǎƛǘŀǘŜΦ 
ü D2, SostenutoΣ ƳŇǎΦ фр ς ŦƛƴŀƭΦ aŜƭƻŘƛŎŇ ǊŜǇŜǘƛǘƛǾŇΣ ǇŜƴǘŀǘƻƴƛŎŇΣ 
ŜȄǇǳǎŇ ƞƴ degradé dinamic, ǊŜƎƛǎǘǊŀƭ όŘƛƴ ŀŎǳǘ ǎǇǊŜ ƳŜŘƛǳύ Ǔƛ ǘƛƳōǊŀƭΦ 
Finalul readuce o mini-ŦǊŀȊŇ Řƛƴ AΣ ƻ ƛƴǘŜƴǚƛŜ ŘŜ ŀ ƴŜ ǊŜŀƳƛƴǘƛ leit-motivul 
ŀŎŜǎǘŜƛ ƭǳŎǊŇǊƛΦ  

 

Concluzii 
 

{Ŝ ǊŜƳŀǊŎŇΣ ƞƴ ǳǊƳŀ ǇŀǊŎǳǊƎŜǊƛƛ ǊŜȊǳƳŀǘǳƭǳƛ ƳŀŎǊƻ-structural de 
Ƴŀƛ ǎǳǎΣ ŜȄƛǎǘŜƴǚŀ ǳƴǳƛ ǘƛǇŀǊ ǾŀǊƛŀǚƛƻƴŀƭ Ǔƛ ƛƴǎƛǎǘŜƴǚŀ ŀǎǳǇǊŀ ǎŜŎǚƛǳƴƛƛ ƞƴǘŃƛΦ 
!ŎŜŀǎǘŇ ǇŀǊǘŜ ŀǊǘƛŎǳƭŀǘƻǊƛŜΣ ǇǊƛƴ ǊŜǾŜƴƛǊŜŀ Ǔƛ ǾŀǊƛŜǊŜŀ ǇŜǊƳŀƴŜƴǘŇ ŀ ŜƛΣ 
ǇƻŀǘŜ Ŧƛ ǇǊƛǾƛǘŇ Ŏŀ ǎǘǊǳŎǘǳǊŇ ŎŜƴǘǊŀƭŇΣ ƎǳǾŜǊƴŀǘƻŀǊŜΣ ƞƴ ƧǳǊǳƭ ŎŇǊŜƛŀ 
ŎŜƭŜƭŀƭǘŜ ǎŜŎǚƛǳƴƛ ƎǊŀǾƛǘŜŀȊŇΣ ŀǎŜƳŜƴŜŀ ǳƴǳƛ ǊŜŦǊŜƴ ŘƛƴǘǊ-un rondo, sau ca 
un reper primordial, un punct de plecare al discursului muzical spre care 
ǎŜ ƞƴǘƻŀǊŎŜ ƳŜǊŜǳΣ ŀǎǘŦŜƭ ǊŜŀƭƛȊŃƴŘ ǎǳƎŜǎǘƛǾŀ ǇƛǊǳŜǘŇ Řƛƴ ǘƛǘƭǳƭ ƭǳŎǊŇǊƛƛΣ 
Pirouettes pierrotiennes. Piruete pierottiene, piruetele lui Pierrot, piruete 
a la tƛŜǊǊƻǘΣ ǇƛǊǳŜǘŜ ƞƴ ƳŀƴƛŜǊŀ ƭǳƛ tƛŜǊǊƻǘΣ ǊŜǇǊŜȊƛƴǘŇ ǾŜǊǎƛǳƴƛ Ƴŀƛ Ƴǳƭǘ 
ǎŀǳ Ƴŀƛ Ǉǳǚƛƴ ŀǇǊƻǇƛŀǘŜ ǘǊŀŘǳŎŜǊƛƛ ŀŎŜǎǘǳƛ ǘƛǘƭǳ ōŀȊŀǘ ǇŜ ƳƛŎǳƭ ƧƻŎ ŘŜ 
ŎǳǾƛƴǘŜΦ !ǇǊƻǇƛŜǊŜŀ ƭƛǘŜǊŀƭŇ ŀ ŎŜƭƻǊ ŘƻǳŇ ŎǳǾƛƴǘŜ ǇŀǊŜ ŎŇ ƴŜ ƻŦŜǊŇ ŎƘŜƛŀ ƞƴ 
ŎŀǊŜ ǎŇ ǇǊƛǾƛƳ ŎƻƴǎǘǊǳŎǚƛŀ ǇǊƛƳŜƛ ǎŜŎǚƛǳƴƛΦ 9ǎǘŜ ǾƻǊōŀ ŘŜǎǇǊŜ ƻ ǇƛǊǳŜǘŇΣ 
ƞƴǎŇ ƴǳ ŀǾŜƳ ŘŜ-ŀ ŦŀŎŜ Ŏǳ ƻ ƳƛǓŎŀǊŜ ƎǊŀǚƛƻŀǎŇΣ ŘŜƭƛŎŀǘŇ Ǔƛ ƞƴƎǊƛƧƛǘŇ ǎǇŜŎƛŦƛŎŇ 
ǳƴŜƛ ōŀƭŜǊƛƴŜ ǎŀǳ ǳƴǳƛ ōŀƭŜǊƛƴΦ !ƛŎƛ ƭǳŎǊǳǊƛƭŜ ǎǳƴǘ Ƴǳƭǘ Ƴŀƛ ƴŜŎƛȊŜƭŀǘŜ Ǔƛ 
mai triviale. Asemenea unui Pierrot, personajul commediei dell’arte, 
ǇǊŜȊƛƴǘŇ ǘǊŇǎŇǘǳǊƛ ǇǎƛƘƻƭƻƎƛŎŜ ǇǊŜŎǳƳ ƴŀƛǾƛǘŀǘŜΣ ƛƴƻŎŜƴǚŇΣ ǎƛƴƎǳǊŇǘŀǘŜΣ 
ƳŜƭŀƴŎƻƭƛŜΣ ǘǊƛǎǘŜǚŜΣ ǘƻŀǘŜ ŀƳǇƭƛŦƛŎŀǘŜ ŘŜ ƭŀōƛƭƛǘŀǘŜŀ ǎŀ ǇǎƛƘƛŎŇΦ !ǘŦŜƭΣ ǎŜ 
ŎƻƴǘǳǊŜŀȊŇ ǇǊƻŦƛƭǳƭ ǇǎƛƘƻƭƻƎƛŎ ŀƭ ǳƴǳƛ ŎƭƻǾƴ ǘǊƛǎǘΣ ǳƴ ǇŜǊǎƻƴŀƧ ŎŜ ƛƭǳǎǘǊŜŀȊŇ 
ŎƻƳƛŎǳƭ ǇǊƛƴ ƞƴǎŇǓƛ ƴŀǘǳǊŀ ǎŀ ƻǇǳǎŇ ŎƻƳƛŎǳƭǳƛΦ 5Ŝ ŀƛŎƛ Ǔƛ ǇǳǘŜǊƴƛŎǳƭ 
contrast dintre motivele a Ǔƛ b, protagonistele principale din prima 
ǎŜŎǚƛǳƴŜ ŀ ƭǳŎǊŇǊƛƛΦ /ƻƴǎƛŘŜǊ ŎŇ ȊǳƎǊŇǾƛǊŜŀ ŎŜƭƻǊ ǓŀǎŜ ŦǊŀȊŜ Řƛƴ ǎŜŎǚƛǳƴŜŀ 
ƞƴǘŃƛ ǊŜǳǓŜǓǘŜ ǎŇ ǳǊƳŇǊŜŀǎŎŇ Ŧƛƴ ŀŎŜŀǎǘŇ ƭŀōƛƭƛǘŀǘŜ ǇǎƛƘƛŎŇ ŀ ƭǳƛ tƛŜǊǊƻǘΦ h 
ŀƭǘŇ ƞƴŎŇǊŎŇǘǳǊŇ ǎŜƳŀƴǘƛŎŇΣ ŎŜ ǎŜ ŘŜǎŎƻǇŜǊŇ ƞƴ ŀŎŜŀǎǘŇ ǎŜŎǚƛǳƴŜΣ ƭa un 
nivel general, este aceea a gestului. Motivul aΣ ǇǊƛƴ ǘƻŎŇǘǳǊŀ 
ǘǊŜƛȊŜŎƛǓƛŘƻƛƳƛƭƻǊ ŎŀǊŜ ŀŘǳŎŜ ŀ ƳƛŎƛ ǘƻǳǊōƛƭƭƻŀƴŜΣ ǊŜƭŜǾŇ ŎƘƛŀǊ ŀŎŜǎǘ ŀǎǇŜŎǘ 
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ƎŜǎǘǳŀƭΥ ǾŃǊǘŜƧǳƭΣ ǊƻǘƛǊŜŀΣ ǇƛǊǳŜǘŀΦ 5Ŝ ŦƛŜŎŀǊŜ ŘŀǘŇ ŎŃƴŘ ŜǎǘŜ ǊŜŘŀǘ ŘŜǾƛƴŜ 
ŦƻŀǊǘŜ ǳǓƻǊ ǇŜƴǘǊǳ ŀǎŎǳƭǘŇǘƻǊ ǎŇ ƛƳŀƎƛƴŜȊŜ ǊŀǇƛŘƛǘŀǘŜŀΣ ŦƻǊǚŀ Ǔƛ 
ƛƴŎƻƴǘǊƻƭŀōƛƭƛǘŀǘŜŀ ƳƛǓŎŇǊƛƭƻǊ ŎƛǊŎǳƭŀǊŜ ŘŜƴǎŜΦ !ǎǘŦŜƭΣ motivul b, prin 
ǎŜƳƴŀƭŜƭŜ ǎŀƭŜ ŀǊǳƴŎŀǘŜ ƞƴ ǊŜƎƛǎǘǊŜ ŘƛŦŜǊƛǘŜΣ ƴŜ ŀǊŀǘŇ ƻǇǊƛǊŜŀΣ 
ƞƳǇƛŜŘƛŎŀǊŜŀΣ ŜŦŜŎǘǳƭ ŀƳŜǚƛǘƻǊ ŎŜ ƻǇǊŜǓǘŜ ǇƛǊǳŜǘŀΦ  

{ŜŎǚƛǳƴŜŀ ŀ ŘƻǳŀΣ .мΣ Ipnotico aduce un univers straniu, o stare 
ŘŜ ǘǊŀƴǎŇΣ ŘŜ ƘƛǇƴƻȊŇΦ 5ŜǓƛ ǇƛǊǳŜǘŜƭŜ ǎ-ŀǳ ŎŀƭƳŀǘΣ ƻŀȊŀ ŘŜ ƭƛƴƛǓǘŜ ŎŜ ǎŜ 
ŀǓǘŜǊƴŜ ƴǳ ǊŜǳǓŜǓǘŜ ǎŇ ƴŜ ŀŘǳŎŇ Ǔƛ ǎŜƴǘƛƳŜƴǘǳƭ ŘŜ ǎƛƎǳǊŀƴǚŇΦ {Ŝ ǎƛƳǘŜ ƻ 
ŀƴǳƳƛǘŇ ǘŜƴǎƛǳƴŜ ǇǊƻǾŜƴƛǘŇ Řƛƴ ŜȄǇǊŜǎƛǾƛǘŀǘŜŀ ŀŎŜŀǎǘŀ ƎƻŀƭŇ ŀ ǘǊŀƴǎŜƛΣ ǳƴ 
fel de ameǚŜŀƭŇ ǇǊŜƭǳƴƎƛǘŇΦ {Ŝ ŘŜǎŎƘƛŘŜ ǳƴ ǘŇǊŃƳ ƘŀƭǳŎƛƴŀƴǘΣ ƴŜǎƛƎǳǊ ǇǊƛƴ 
ŀƳōƛƎǳƛǘŀǘŜŀ ǎŀΦ !ǾŜƳ ƴŜǾƻƛŜ ŘŜ ǳƴ ƭƻŎ ŘŜ ŀǓŜȊŀǊŜΣ ŘŜ ƻ ƻŀȊŇ ŘŜ ƭƛƴƛǓǘŜΦ  

wŇǎǇǳƴȊŃƴŘ ŀŎŜǎǘŜƛ ƴŜǾƻƛ ŀǇŀǊŜ ǎŜŎǚƛǳƴŜŀ ǳǊƳŇǘƻŀǊŜΣ /Σ 
SognandoΦ /ƘƛŀǊ ŘŀŎŇ ŀƛŎƛ ŘƛǎŎǳǊǎǳƭ ŜǎǘŜ ŀƴƎŀƧŀǘ ƞƴǘǊ-un plan oniric, al 
ŦŀƴǘŜȊƛŜƛΣ ŀƭ ƭƛǊƛǎƳǳƭǳƛΣ ƴƛǾŜƭǳƭ ǘŜƴǎƛǳƴƛƛ ǎŎŀŘŜ Ǔƛ ǇŜǊƳƛǘŜ ƻ ǊŜƭŀȄŀǊŜ ǾŜƴƛǘŇ 
Ŏŀ ǳƴ ǊŜŦǳƎƛǳΣ ƻ ŜǾŀŘŀǊŜ Řƛƴ ǊŜŀƭΦ !ƳŜǚŜŀƭŀ Řƛƴ Ipnotico ǎŜ ǘǊŀƴǎŦƻǊƳŇ 
ƞƴǘǊ-ǳƴ Ǿƛǎ ŦǊǳƳƻǎΣ ƭƛƴƛǓǘƛǘ όSognando).  

¦ǊƳŇǘƻǊǳƭ ŎƛŎƭǳ ŎŜ ƞƴƎƭƻōŜŀȊŇ ƻ ŦƻǊƳŇ ǾŀǊƛŀǘŇ ŀ ŀŎŜǎǘǳi traseu este 
Ŏƻƴǎǘƛǘǳƛǘ ŘŜ ǎŜŎǚƛǳƴƛƭŜ !нΣ Velocissimo con forza, (pirueta revine cu 
ƛƴǘŜƴǎƛǘŀǘŜ ƳŇǊƛǘŇύΣ 5Σ Sostenuto όƻ ǎŜŎǚƛǳƴŜ ƴƻǳŇ ŎŜ ǇƻŀǘŜ ƭǳŀ ƭƻŎǳƭ 
domeniului oniric din C, Sognandoύ ƞƴ ŎŀǊŜ ǎŜ ǊŜŀƭƛȊŜŀȊŇ ƻ ŎƻƴŎǊŜǘƛȊŀǊŜ 
Ƴŀƛ ŀƳǇƭŇ ŀ ƳŀǘŜǊƛŀƭǳƭǳƛ ƳǳȊƛŎŀƭΦ {Ŝ ǊŜƳŀǊŎŇ ƞƴ ŀŎŜŀǎǘŇ ǎŜŎǚƛǳƴŜ 
ƞƴŎƘƛŘŜǊŜŀ ǇƛǊǳŜǘŜƛ ǇǊƛƴ ŀǘƛƴƎŜǊŜŀ ƞƴ ŀŎŜŀ ŦŀƭǎŇ ǊŜǇǊƛȊŇ ŀ !-ǳƭǳƛ Ǔƛ ŀŘǳŎŜǊŜŀ 
/ƻŘŜƛ ƞƴǘǊ-ƻ ŜȄǇǊŜǎƛŜ ǾƛƎǳǊƻŀǎŇ Ǔƛ ǎŇƭōŀǘƛŎŇ όFeroceύΦ !ǎǘŦŜƭΣ ƞƳƛ ǇŜǊƳƛǘ ǎŇ 
ŀǎǳƳ ŎŇ ƞƴ ŎŀŘǊǳƭ ŀŎŜǎǘŜƛ ǎŜŎǚƛǳƴƛ ǎŜ ƛƴƛǚƛŀȊŇ ǳƴ ŀƭ ǘǊŜƛƭŜŀ Ǔƛ ǳltim ciclu al 
ǘǊŀƛŜŎǘƻǊƛŜƛ ǇƛǊǳŜǘƛŎŜΦ tǊƛƴ ŦŀǇǘǳƭ ŎŇ ŀǊŜ ƭƻŎ ƻ ƳƛŎŇ ǊŜƞƴǘƻŀǊŎŜǊŜ ƭŀ ƎŜǎǘǳƭ 
ƛƴƛǚƛŀƭ ŀƭ ǾŃǊǘŜƧǳƭǳƛΦ  

¦ƭǘƛƳŜƭŜ ŘƻǳŇ ǎŜŎǚƛǳƴƛΣ .нΣ Ipnotico Ǔƛ 5нΣ Sostenuto sunt cele care 
ƞƴŎƘƛŘ ŎŜƭ ŘŜ-ŀƭ ǘǊŜƛƭŜŀ ŎƛŎƭǳ ŀƭ ǇƛǊǳŜǘŜƛ ǇǊƛƴ ŜƴǳƴǚŀǊŜŀ motivelor a Ǔƛ b ƞƴ 
Ŧƛƴŀƭǳƭ ǎŜŎǚƛǳƴƛƛ ŦƛƴŀƭŜΦ {Ŝ ǇŀǊŜ ŎŇ ƭŀ ƴƛǾŜƭ ƎŜǎǘǳŀƭ ǎŜ ŎƻƴǘǳǊŜŀȊŇ ƻ ǎŎƘŜƳŇ 
ǇŀƭƛƴŘǊƻƳƛŎŇ ŎŜ ǎŜ ŘŜǎŦŇǓƻŀǊŇ ǇŜ ǇŀǊŎǳǊǎǳƭ ŀ ǘǊŜƛ ŎƛŎƭǳǊƛΦ 9ǎǘŜ ǾƻǊōŀ 
ŘŜǎǇǊŜ ǊŜŀƭƛȊŀǊŜŀ ŀ ǘǊŜƛ ǇƛǊǳŜǘŜΣ ƻƎƭƛƴŘŀ ǇƭŀǎŃƴŘǳ-ǎŜ ƭŀ ƧǳƳŇǘŀǘŜŀ ŎŜƭŜƛ ŘŜ-
a doua. Palindromul are ǎŜƴǎ ŘƻŀǊ ŘŀŎŇ ŜǎǘŜ ǇǊƛǾƛǘ ǎǘǊƛŎǘ Řƛƴ ǇǳƴŎǘǳƭ ŘŜ 
ǾŜŘŜǊŜ ŀƭ ƎŜǎǘǳƭǳƛ ǇƛǊǳŜǘŜƛΦ /ŇŎƛ ŎƛŎƭǳǊƛƭŜ ŘŜǓƛ ǎŜ ŦƻƭƻǎŜǎŎ ŘŜ ǊŜǇŜǊǳƭ 
motivelor a Ǔƛ bΣ ƞƴ ŎŀŘǊǳƭ ǇŀǊŎǳǊǎǳǊƛƭƻǊ ƭƻǊ ǳǘƛƭƛȊŜŀȊŇ ǇǊƻŎŜǎŜ ǾŀǊƛŀǚƛƻƴŀƭŜ 
organice:  

Pirueta 1 (A1, B1, C) 
Pirueta 2 (A2, D1 ς ǇŃƴŇ ƭŀ Ŧŀƭǎŀ ǊŜǇǊƛȊŇύ 
Pirueta 3 (D1 ς ŘŜ ƭŀ Ŧŀƭǎŀ ǊŜǇǊƛȊŇΣ .нΣ 5нύΦ  
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wŜŦŜǊƛǘƻǊ ƭŀ ǇǊƻŎŜŘŜŜƭŜ ŎƻƳǇƻƴƛǎǘƛŎŜ ǳǘƛƭƛȊŀǘŜ Ŏǳ ǇǊŜŎŇŘŜǊŜ ŘŜ 
ŎŇǘǊŜ ŎƻƳǇƻȊƛǘƻǊ ƞƴ ŀŎŜŀǎǘŇ ƭǳŎǊŀǊŜ ŘŜǾƛƴ ŜǾƛŘŜƴǘŜ ŎƻƴǘǊŀǎǘǳƭ Ǔƛ 
ǾŀǊƛŀǚƛǳƴŜŀΦ tŜ ŎŀƭŀǇƻŘǳƭ ǾŀǊƛŀǚƛƻƴŀƭ ŜǎǘŜ ŎƻƴǎǘǊǳƛǘŇ ƞƴǘǊŜŀƎŀ ǎŜŎǚƛǳƴŜ 
ƞƴǘŃƛΦ Motivele a Ǔƛ b ŎƻƴǎǘƛǘǳƛŜ ŎŜƭǳƭŜ ƛƴŦƻǊƳŀǚƛƻƴŀƭŜ ŎŀǊŜ ǎŜ ŘŜȊǾƻƭǘŇ Ǔƛ 
ƎŜǊƳƛƴŜŀȊŇ Ƴŀƛ ŘŜǇŀǊǘŜ ŀǘŃǘ ƞƴ ǎŜŎǚƛǳƴŜŀ ƛƴƛǚƛŀƭŇ ŎŃǘ Ǔƛ Ƴŀƛ ŘŜǇŀǊǘŜΣ ƞƴ 
ŀƭǘŜ ǎŜŎǚƛǳƴƛ ŎƻƳǇƻƴŜƴǘŜΦ hǊƎŀƴƛŎƛǘŀǘŜŀ ǇƛŜǎŜƛ ƞƴ ŀŎŜǎǘ ƭǳŎǊǳ ǊŜȊƛŘŇΦ 
tƛǊǳŜǘŜƭŜ ǎŜ ǊŜŀƭƛȊŜŀȊŇ ƞƴǎŇ ǘǊŀǎŜǳƭ ƭƻǊ ǘƛƴŘŜ ǎŇ ǎŜ ŜȄǘƛƴŘŇ ŎŃǘ Ƴŀƛ ƳǳƭǘΣ ǎŇ 
ƞƴƎƭƻōŜȊŜ Ƴŀƛ Ƴǳƭǘ ǎǇŀǚƛǳ ƞƴ ǊŜŀƭƛȊŀǊŜŀ ƭƻǊΦ ¡ƛ ŀǎǘŀ ŜǎǘŜ ŎŜǾŀ ƴŀǘǳǊŀƭΣ ŎŜǾŀ 
ŎŜ ŀƳ ǇǳǘŜŀ ǎǇǳƴŜ ŎŇ ǎŜ ŘŀǘƻǊŜŀȊŇ ŀƳŜǚŜƭƛƛΣ ǾŜǊǘƛƧǳƭǳƛΦ Oƴ ŎŜŜŀ ŎŜ ǇǊƛǾŜǓǘŜ 
ŎƻƴǘǊŀǎǘǳƭ Ŝƭ ŜǎǘŜ ǇǊŜȊŜƴǘ ƞƴ ǎŜŎǚƛǳƴƛƭŜ .Φ 5ŀǊ ǇǊŜȊŜƴǚŀ ǎŀ ŘŜǾƛƴŜ 
ŎƻƴǘŜȄǘǳŀƭƛȊŀǘŇ Ǔƛ ƴǳ ǊǳǇŜ ŦƛǊǳƭ ǎŜƳŀƴǘƛŎ ŀƭ ǇƛŜǎŜƛΦ 9ǎǘŜ ƴŜŎŜǎŀǊ Ǔƛ ŎǊŜŜŀȊŇ 
ŎƻƴǘƛƴǳƛǘŀǘŜΦ tǊƛƴ ŀǎǘŀ ǎŜ ŀǎƛƎǳǊŇ ǇǊƻŎŜǎǳŀƭƛǘŀǘŜŀ ƭǳŎǊŇǊƛƛ ƳǳȊƛŎŀƭŜ Ǔƛ 
ŦŀŎǘǳǊŀ Ŝƛ ŘŜǘŜǊƳƛƴƛǎǘŇΦ 

 
 

b) Pierrot solaire – ±ƛŜǊƳƛ ŘŜ ƳŇǊ IV  

 
/ƻƳǇƻȊƛǘƻǊǳƭ 5ŀƴ 5ŜŘƛǳ ŀōƻǊŘŜŀȊŇ ǘŜƳŀǘƛŎŀ ǇŜǊǎƻƴŀƧŜƭƻǊ 

commediei dell’arte Ŏǳ ǇǊŜŎŇŘŜǊŜ ƞƴ ŘƻƳŜƴƛǳƭ ƳǳȊƛŎƛƛ ŎŀƳŜǊŀƭŜΦ Pierrot 
solaire ǇǊŜȊƛƴǘŇ ŘƛŀƭƻƎǳƭ ŘƛƴǘǊŜ ŘƻǳŇ ƛƴǎǘǊǳƳŜƴǘŜΣ Ŧƭŀǳǘ Ǔƛ ŎƭŀǊƛƴŜǘ ƞƴ ǎƛ 
ōŜƳƻƭΦ !ŎŜŀǎǘŇ ǇƛŜǎŇ ǎŜ ƞƴŎŀŘǊŜŀȊŇ ƞƴ ŎƛŎƭǳƭ Viermi de măr, volum ce 
cuprinde diverse ipostaze timbrale camerale: 

 
ü Viermi de măr I (2004) ς ŎƭŀǊƛƴŜǘ Ǔƛ ŎƻǊƴ 
ü Viermi de măr II (2004) ς ǾƛƻƭŇ Ǔƛ ŎƭŀǊƛƴŜǘ 
ü Viermi de măr III (2005) ς Habanera ǇŜƴǘǊǳ Ŧƭŀǳǘ Ǔƛ ǾƛƻƭƻƴŎŜƭ 
ü      Viermi de măr IV (2007) ς Pierrot solaire pŜƴǘǊǳ Ŧƭŀǳǘ Ǔƛ ŎƭŀǊƛƴŜǘ 
ü Viermi de măr V (2010) ς Tango with Zombies pentru saxofon 

όǎƻǇǊŀƴ Ǔƛ ǘŜƴƻǊύ Ǔƛ ǘǊƻƳōƻƴ 
ü Viermi de măr VI (2012) -  ƻōƻƛΣ ŎƭŀǊƛƴŜǘΣ ŦŀƎƻǘΣ ǾƛƻŀǊŇΣ ǾƛƻƭƻƴŎŜƭΣ 

Ǉƛŀƴ Ǔƛ ǇŜǊŎǳǚƛŜ 
 

[ǳŎǊŀǊŜŀ ŜǎǘŜ ǇǳǘŜǊƴƛŎ ƳŀǊŎŀǘŇ ŘŜ ŎƻƴǘƛƴǳƛǘŀǘŜΦ OƴŎŜǊŎŀǊŜŀ ŘŜ ŀ-i 
ƎŇǎƛ ǎŜŎǚƛǳƴƛƭŜ ŎƻƳǇƻƴŜƴǘŜ ǎŜ ƭƻǾŜǓǘŜ ŘŜ ƭƛƴƛƛƭŜ ŘǊŜǇǘŜ ŎŜ ǘǊŀǎŜŀȊŇ ŦƛǊǳƭ 
ƴŀǊŀǘƛǾ ŀƭ ŀŎŜǎǘŜƛŀΦ LƳǇǊŜǎƛŀ ŎŜ ǊŇƳŃƴŜ ŘǳǇŇ ƭŜŎǘǳǊŀǊŜŀ Ǔƛ ŀǳŘƛǚƛŀ ŀŎŜǎǘŜƛ 
ǇŀǊǘƛǘǳǊƛ ŜǎǘŜ ŀŎŜŜŀ ŀ ǳƴǳƛ ōƭƻŎ ǎƻƴƻǊΣ ƻ ǎŜƴȊŀǚƛŜ ŘŜ ƞƴǘǊŜƎ ƳǳȊƛŎŀƭ ŎŜ ƴǳ 
ƭŀǎŇ ǇǊŜŀ ƳǳƭǘŜ ǎŎŇǇŇǊƛ ǎǘǊǳŎǘǳǊƛƛ ƛƴǘŜǊƴŜΦ /ǳ ǎƛƎǳǊŀƴǚŇ ŜǎǘŜ ǾƻǊōŀ ŘŜǎǇǊŜ 
ǳƴ ǘƛǇ ŘŜ ǎŜƎƳŜƴǘŀǊŜ ǇǊƛƴ ŎƻƴƧǳƴŎǚƛŜΣ ŎŜ ǎŜ ƛƴǎƛƴǳŜŀȊŇ ǇŜ ǇŀǊŎǳǊǎΣ ŦŇǊŇ ŀ 
Řŀ ƴŀǓǘŜǊŜ ǳƴƻǊ ǊǳǇǘǳǊƛ ǎŀǳ ǎŎƘƛƳōŇǊƛ ŘŜ ǘǊŀƛŜŎǘƻǊƛŜ ŜǾƛŘŜƴǘŜΦ 5ŀƴ 5ŜŘƛǳ 
ŦƻƭƻǎŜǓǘŜ ǇǊƻŎŜŘŜǳƭ ǾŀǊƛŀǚƛƻƴŀƭ ƭŀ ŎƻǘŜ ƳŀȄƛƳŜΣ ŀǎǘŦŜƭ ǊŜǳǓƛƴŘ ǎŇ 
ƳŀǎŎƘŜȊŜ ŦƻŀǊǘŜ ōƛƴŜ ƞƳōƛƴŇǊƛƭŜ ŀǊƘƛǘŜŎǘǳǊŀƭŜ Ŏǳ ŎŀǊŜ ƻǇŜǊŜŀȊŇΦ 
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tƛŜǎŀ ǇǊŜȊƛƴǘŇ ƻ ƻǊƎŀƴƛȊŀǊŜ ƳŀŎǊƻ-ǎǘǊǳŎǘǳǊŀƭŇ ŘŜ ǘƛǇ ǘǊƛǇŀǊǘƛǘ ! ς B 
ς !Σ ƞƴ ŎŀǊŜ ǎŜ ŀŘǳŎŜ ƻ ŎƻŘŇ ŘǳōƭŇΣ ǎŀǳ ŘƻǳŇ ǎŜŎǚƛǳƴƛ ŎƻƴŎƭǳȊƛǾŜ ŘƛŦŜǊƛǘŜΦ 
tƻǘǊƛǾƛǘ ƴǳƳŇǊǳƭǳƛ ŘŜ ƳŇǎǳǊƛ ŎŜƭŜ ǘǊŜƛ ǎŜŎǚƛǳƴƛ ƴǳ ǎǳƴǘ ǎƛƳŜǘǊƛŎŜΣ ŎŜŀ Ƴŀƛ 
ŀƳǇƭŇ ŘƛƴǘǊŜ ŜƭŜ ŦƛƛƴŘ ǳƭǘƛƳŀΥ A ǎŜ ƞƴǘƛƴŘŜ ǇŃƴŇ ƭŀ ƳŇǎǳǊŀ нф όнф ƳŇǎǳǊƛύΣ 
B ŘŜ ƭŀ ƳŇǎǳǊŀ ол ǇŃƴŇ ƭŀ ƳŇǎǳǊŀ ро όнп ƳŇǎǳǊƛύ Ǔƛ A variat ŘŜ ƭŀ ƳŇǎǳǊŀ 
рп ǇŃƴŇ ƭŀ Ŧƛƴŀƭ όоу ƳŇǎǳǊƛύΦ !ŎŜŀǎǘŇ ŘƛǎǇǊƻǇƻǊǚƛƻƴŀƭƛǘŀǘŜ ŘŀǘŇ de 
ŘƛƳŜƴǎƛǳƴŜŀ ŀƳǇƭƛŦƛŎŀǘŇ ŀ ǇŇǊǚƛƛ ŀ ǘǊŜƛŀ ŜǎǘŜ ƻ ŎƻƴǎŜŎƛƴǚŇ ŀ ǇǊŜȊŜƴǚŜƛ 
ŎŜƭƻǊ ŘƻǳŇ ǎŜŎǚƛǳƴƛ ŎƻƴŎƭǳȊƛǾŜ   

h ǇǊƛƳŇ ǇŀǊǘƛŎǳƭŀǊƛǘŀǘŜ ŀ ƭǳŎǊŇǊƛƛ ŜǎǘŜ ŦŀǇǘǳƭ ŎŇΣ ƞƴ ŀŦŀǊŀ ǇǳǚƛƴŜƭƻǊ 
ƳƻƳŜƴǘŜ ŘŜ ŎƻƴǎƻƴŀƴǚŇΣ ŎƭŀǊƛƴŜǘǳƭ Ǿŀ Řǳōƭŀ ǊƛǘƳƛŎ Ǔƛ ƛƴǘƻƴŀǚƛƻƴŀƭ ŦƭŀǳǘǳƭΣ 
ƞƴǎŇ Ŏǳ ƻ ǎŜŎǳƴŘŇ Ƴŀƛ ƧƻǎΦ {ƛƴƎǳǊŀ ǎƛǘǳŀǚƛŜ ƞƴ ŎŀǊŜ ŎŜƭŜ ŘƻǳŇ ƛƴǎǘǊǳƳŜƴǘŜ 
ǎŜ ŘŜǎǇŀǊǘ ƞƴ ƭƛƴƛƛ ƳŜƭƻŘƛŎŜ ŘƛŦŜǊƛǘŜ ǎŜ ƞƴǘŃƭƴŜǓǘŜ ƞƴ ŎŀŘǊǳƭ ǎŜŎǚƛǳƴƛƛ 
secunde, B. 

tǊƛƳŀ ǇŀǊǘŜ ŘŜōǳǘŜŀȊŇ Ŏǳ ƛƴǘŜǊǾŀƭǳƭ ŀǊƳƻƴƛŎ ŘŜ ŎǾƛƴǘŇ ǇŜǊŦŜŎǘŇ ǇŜ 
ŎŀǊŜ ŎŜƭŜ ŘƻǳŇ ƛƴǎǘǊǳƳŜƴǘŜ ƞƭ ŀǘŀŎŇ ōǊǳǘŀƭ ƞƴ ǊŜƎƛǎǘǊǳƭ ŀŎǳǘ ŀƭ ŀƳōƛǘǳǎǳƭǳƛ 
lor. Acest semnal static poate fi privit fie ca o introducere, fie ca o 
ŀǘŜƴǚƛƻƴŀǊŜΣ ƻ ǳǾŜǊǘǳǊŇ ŎƻƴŎŜƴǘǊŀǘŇΣ ŜǎŜƴǚƛŀƭƛȊŀǘŇΦ CǊŀȊŀ ŎŜ ǎŜ ŘŜǎŎƘƛŘŜ 
apoi, F1, ŜǎǘŜ ŎƻƳǇǳǎŇ Řƛƴ ŘƻǳŇ ƳƻǘƛǾŜ ǎƛƳŜǘǊƛŎŜ ŎŜ ǇǊŜȊƛƴǘŇ ŎŜƭǳƭŜ 
inǘŜǊƴŜ ǎƛƴƎǳƭŀǊŜΥ ƳƻǘƛǾǳƭ м ŎƻƴǚƛƴŜ ǘǊŜƛ ŎŜƭǳƭŜΣ ǇŜ ŎŀǊŜ ƭŜ ǾƻƳ ƴƻǘŀ ŎмΣ Ŏн 
Ǔƛ ŎоΣ ƛŀǊ ƳƻǘƛǾǳƭ н ŎƻƴǚƛƴŜ ǘǊŜƛ ŎŜƭǳƭŜΣ ƴǳƳƛǘŜ Ŏн ǾŀǊƛŀǘΣ Ŏп Ǔƛ ŎрΦ Oƴ ŎŜƭŜ ŎŜ 
ǳǊƳŜŀȊŇ Ǿƻƛ ŘŜǘŀƭƛŀ ŎƻƴǎǘǊǳŎǚƛŀ ŦƛŜŎŇǊŜƛ ŎŜƭǳƭŜΥ  

 

ü Ŏм ŀŘǳŎŜ ǘǊŜƛ ǎǘǊǳŎǘǳǊƛ ƳŜƭƻŘƛŎŜ ǊŜǇŜǘƛǘƛǾŜΣ ƞƴ ǎecunde paralele 
ŘŜǊƛǾŀǘŜ Řƛƴ ƴƻǘŀǚƛŀ ƛŘŜƴǘƛŎŇ ŀ ŎŜƭƻǊ ŘƻǳŇ ƛƴǎǘǊǳƳŜƴǘŜ όƭŀ Ŧƭŀǳǘ 
la bemol1 ς re2 ς do diez2) (m1) 

ü Ŏн ǇǊŜȊƛƴǘŇ ƻ ǎŎŀǊŇ ŀǎŎŜƴŘŜƴǘŇ ƞƴ ǘǊŜƛȊŜŎƛǓƛŘƻƛƳƛΣ ǇŇǎǘǊŃƴŘ 
secundele paralele (m1) 

ü Ŏо ŜǎǘŜ ǊŜǇǊŜȊŜƴǘŀǘŇ ŘŜ ŎŜƭŜ ŎƛƴŎƛ ǾŃǊŦǳǊƛ ŘŜ ǎǳƭƛǚŇ ŎŜ ǎǘǊŇǇǳƴƎ 
ǊŜƎƛǎǘǊǳƭ ŀŎǳǘ ƞƴ ƛƴǘŜǊǾŀƭŜ ŘŜ ŎǾƛƴǘŇ ǇŜǊŦŜŎǘŇΣ ŎǾƛƴǘŇ 
ƳƛŎǓƻǊŀǘŇκŎǾŀǊǘŇ ƳŇǊƛǘŇ Ǔƛ ŎǾŀǊǘŇ ǇŜǊŦŜŎǘŇ όƳмύ 

ü Ŏн ǾŀǊƛŀǘ ǊŜŀƭƛȊŜŀȊŇ ƻ ŘŜŎŀƭŀǊŜ ŀ ŎŜƭǳƭŜƛ ƻǊƛƎƛƴŀǊŜ Ŏн ǇǊƛƴ 
ŀŘŇǳƎŀǊŜŀ ƴƻǘŜƭƻǊ ǊŜмκŘƻм ƭŀ ƞƴŎŜǇǳǘ Ǔƛ ŜƭƛƳƛƴŀǊŜŀ ƴƻǘŜƭƻǊ 
sol2/fa2 din final (m2) 

ü c4 ŜŦŜŎǘǳŜŀȊŇ ǳƴ ƧƻŎ ŎƻƳōƛƴŀǘƻǊƛǳ Ŏǳ ƻ ŦƛƴŇ ǘǊƛƳƛǘŜǊŜ ƭŀ Ŧƛƴŀƭǳƭ 
din c2 (m2) 

ü Ŏр ŜȄŜŎǳǘŇ ǳƴ ŘƛǎŎǳǊǎ ŎŜ ŦƛƴŀƭƛȊŜŀȊŇ Ŏǳ ǳƴ ǘǊƛƻƭŜǘ ŘŜ 
ǓŀƛǎǇǊŜȊŜŎƛƳƛ ƞƴ ŎŀǊŜ ǎŜ ǇǊŜȊƛƴǘŇ ƛƴǾŜǊǎŀǘ ǎǘǊǳŎǘǳǊŀ ƳŜƭƻŘƛŎŇ 
din c1 (la flaut la2 ς mi bemol2 ς re2) (m2) 
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CǊŀȊŀ ǎŜŎǳƴŘŇΣ CнΣ ŜǎǘŜ ŎƻƳǇǳǎŇ ǘƻǘ Řƛƴ ŘƻǳŇ ƳƻǘƛǾŜΣ ƞƴǎŇ ŘŜ 

ŀŎŜŀǎǘŇ ŘŀǘŇ ŀǎƛƳŜǘǊƛŎŜΦ aƻǘƛǾǳƭ о ŜǎǘŜ ŦƻǊƳŀǘ Řƛƴ ǾŀǊƛŜǊƛ ŀƭŜ Ŏм Ǔƛ ŎнΣ ƛŀǊ 
ƳƻǘƛǾǳƭ п ŜǎǘŜ ŎƻƳǇǳǎ Řƛƴ Ŏп ǾŀǊƛŀǘΣ Ŏс Ǔƛ ŎтΦ ¦ǊƳŃƴŘ ƳƻŘŜƭǳƭ ǇǊƛƳŜƛ 
ŦǊŀȊŜ Ǿƻƛ ǇǊŜȊŜƴǘŀΣ Ƴŀƛ ƧƻǎΣ ŎƻƴǎǘǊǳŎǚƛŀ ŘŜǘŀƭƛŀǘŇ ŀ ƳƻǘƛǾŜƭƻǊ о Ǔƛ п ŎŜ 
compun F2: 

 
ü Ŏм ǾŀǊƛŀǘ ǊƛǘƳƛŎ όƞƴƭƻŎǳƛǊŜŀ ǓŀƛǎǇǊŜȊŜŎƛƳƛƭƻǊ ŘŜ ǘǊƛƻƭŜǘ Ŏǳ 
ǘǊŜƛȊŜŎƛǓƛŘƻƛƳƛύ Ǔƛ ƛƴǘƻƴŀǚƛƻƴŀƭ όŎƭŀǊƛƴŜǘǳƭ Ǿŀ ŎƻōƻǊƞ Ŏǳ ƻ 
ƻŎǘŀǾŇΣ ŎŜŜŀ ŎŜ Ǿŀ ŘǳŎŜ ƭŀ ŀǇŀǊƛǚƛŀ ǇŀǊŀƭŜƭƛǎƳŜƭƻǊ ŘŜ ƴƻƴŜ Ǔƛ 
nu de secunde) (m3) 

ü  Ŏн Řǳōƭǳ ǾŀǊƛŀǘΣ ǊƛǘƳƛŎ όǇǊŜȊŜƴǚŀ ƴƻƴƻƭŜǘŜƭƻǊύ Ǔƛ ƛƴǘƻƴŀǚƛƻƴŀƭ 
όƛƴǘŜƎǊŀǊŜŀ ƳŜǊǎǳƭǳƛ ǘǊŜǇǘŀǘ Ǔƛ ŜȄǘƛƴŘŜǊŜŀ ŀƳōƛǘǳǎǳƭǳƛ ǊŀƳǇŜƛ 
sonore) (m3) 

ü Ŏп ǾŀǊƛŀǘΣ ŀǳƎƳŜƴǘŀǊŜ ŎŜƭǳƭŀǊŇ Ǔƛ ǇŜǊƳǳǘŀǚƛƛ ŎƻƳōƛƴŀǘƻǊƛŎŜ ƞƴ 
cadrul structurii (m4) 

ü ŎсΣ ŎŜƭǳƭŇ ƳƻǘƛǾƛŎŇ ƴƻǳŇ ŎŜ ǇǊŜȊƛƴǘŇ ƻ ǎŜǊƛŜ ŘŜ ƻǇǘ ǘŜǘǊŀŎƻǊŘƛƛ 
sǳŎŎŜǎƛǾŜ ƞƴ ŎǾƛƴǘƻƭŜǘŜ ŜƎŀƭŜΦ h ǇŀǊǘƛŎǳƭŀǊƛǘŀǘŜ ŀ ŀŎŜǎǘŜƛ ŎŜƭǳƭŜ 
ŜǎǘŜ ŦŀǇǘǳƭ ŎŇ ǎŜ ǳǊƳŇǊŜǓǘŜ ǊŜǇŜǘŀǊŜŀ ǳƴŜƛ ǎŜǊƛƛ ŘŜ ŦƻǊƳǳƭŜ ŘŜ 
tipul 3+3+2 (f1, f2, f3, f1, f2, f3, f1, f2) (m4) 

ü ŎтΣ ƻ ŀƭǘŇ ŎŜƭǳƭŇ ƳƻǘƛǾƛŎŇ ƴƻǳŇΣ ŎƻƴǎǘƛǘǳƛǘŇ Řƛƴ ǘǊƛƻƭŜǘŜ ŘŜ 
ǓŀƛǎǇǊŜȊŜŎƛƳƛΣ ŎŜ ŘŜōǳǘŜŀȊŇ ǇŜ ǎǳƴŜǘŜƭŜ ƭǳƛ Ŧо Řƛƴ ŎƻƳǇƭŜǘŀǊŜŀ 
seriei de formule din c6 (m4) 
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¦ǊƳŇǘƻŀǊŜŀ ŦǊŀȊŇΣ CоΣ ŀǊŜ ǳƴ ŎŀǊŀŎǘŜǊ ƳƻȊŀƛŎŀǘ ŎŀǊŜ ǇǊƻǾƛƴŜ Řƛƴ 

ŦŀǇǘǳƭ ŎŇ ŜǎǘŜ ŎƻƴǎǘǊǳƛǘŇ Ŏǳ ƳŀǘŜǊƛŀƭ ƳǳȊƛŎŀƭ ǇǊŜƭǳŀǘ Řƛƴ ŎƻƴǎǘǊǳŎǚƛƛƭŜ 
ŀƴǘŜǊƛƻŀǊŜΦ 5Ŝ ŀŎŜŀǎǘŇ ŘŀǘŇ ŀǾŜƳ ŘŜ-a face cu trei motive constituente 
όрΣ с Ǔƛ тύΦ  {Ŝ ƻōǎŜǊǾŇ ǳǊƳŇǘƻŀǊŜŀ ǎǘǊǳŎǘǳǊŇΥ 

 
 

ü Ŏр ǾŀǊƛŀǘ ǇǊƛƴ ŘƛƳƛƴǳŀǊŜŀ ŎŜƭǳƭŜƛ ƻǊƛƎƛƴŀǊŜ Ǔƛ ŜȄǇǳƴŜǊŜŀ ǳƴǳƛ 
gest nou (m5) 

ü ǊŜǾƛƴŜ Ŏн Řǳōƭǳ ǾŀǊƛŀǘΣ ƞƴǎŇ Ŏǳ ƻ ƳƛŎŇ ƳƻŘƛŦƛŎŀǊŜ ŦŀǚŇ ŘŜ 
precedentul din F2 (m5) 

ü c3 variat, ǊŜŀǇŀǊ ŀŎŜƭŜ ǎŜƳƴŀƭŜ ƞƴ ŀŎǳǘ ς ǾŃǊŦǳǊƛ ŘŜ ǎǳƭƛǚŇ ς ƞƴ 
ƴǳƳŇǊ ŘŜ ǓŀǎŜ ŀŎǳƳΣ ƴǳ ŎƛƴŎƛ Ŏŀ ƞƴ CмΣ ǳƭǘƛƳǳƭ ŀǾŃƴŘ ƻ ŘǳǊŀǘŇ 
considerabil mai mare (m5) 

ü Ŏр ǾŀǊƛŀǘΣ Ŏǳ ƻ ƻŎǘŀǾŇ Ƴŀƛ ƧƻǎΣ ƞƴ ŘǳōƭŇ ŜȄǇǳƴŜǊŜΣ ǇŀǊǘŜŀ 
ǎŜŎǳƴŘŇ Ƴǳƭǘ ƻǊƴŀƳŜƴǘŀǘŇ όƳсύ 

ü Ŏс ǾŀǊƛŀǘΣ ƴŜǇŇǎǘǊŃƴŘ ǎŜǊƛŀ ŜȄǇǳǎŇ ŀƴǘŜǊƛƻǊ Ǔƛ ŀŘŇǳƎŃƴŘ 
elemente noi acesteia (m6) 

ü ŎуΣ ǎǘǊǳŎǘǳǊŇ ƳǳȊƛŎŀƭŇ ƴƻǳŇ ŎŜ ǇƻǊƴŜǓǘŜ ŘŜ ǇŜ ǳƴ ŦǊŀƎƳŜƴǘ Řƛƴ 
c4 (m7) 

ü c2 variat (m7) 
ü c5 (m7) 
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¦ƭǘƛƳŀ ŦǊŀȊŇ ŀ ŀŎŜǎǘŜƛ ǎŜŎǚƛǳƴƛΣ CпΣ ŀŘǳŎŜ ƞƴŎŇ ǳƴ ŜȄŜƳǇƭǳ ŘŜ 

ƳŇƛŜǎǘǊƛŜ ŎƻƳōƛƴŀǘƻǊƛŎŇ ŎŜ ŦƻƭƻǎŜǓǘŜ ŜƭŜƳŜƴǘŜ ŀƴǘŜǊƛƻŀǊŜΦ hǊƎŀƴƛȊŀǊŜŀ 
ǎŀ ƛƴǘŜǊƴŇ ŜǎǘŜ ǳǊƳŇǘƻŀǊŜŀΥ 

 
ü c1 variat (m8) 
ü c2 variat (m8) 
ü Ŏу ǾŀǊƛŀǘ ǇǊƛƴ ŘƛƳƛƴǳŀǊŜΣ ŜȄǇǳǎ ŘƻŀǊ ǇŜ ƧǳƳŇǘŀǘŜ όƳуύ 
ü Ŏм ǾŀǊƛŀǘ Řƛƴ ƴƻǳΣ ƞƴǘǊ-ƻ ŀƭǘŇ ŦƻǊƳŇ όƳфύ 
ü c2 dublu variat (m9) 
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Debutul celei de-ŀ Řƻǳŀ ǎŜŎǚƛǳƴƛΣ .Σ ŜǎǘŜ ǎŜƳƴŀƭŀǘ ŘŜ ŘŜǎǇŇǊǚƛǊŜŀ 

ǘǊŀǎŜǳƭǳƛ ƳǳȊƛŎŀƭ ŎƻƳǳƴΣ ƳŀǊŎŀǘ ŘŜ ǇŀǊŀƭŜƭƛǎƳŜƭŜ ŘŜ ǎŜŎǳƴŘŜ Ǔƛ ǎŜǇǘƛƳŜΣ 
Ǔƛ ǎŎƛƴŘŀǊŜŀ ŎŜƭƻǊ ŘƻǳŇ ƛƴǎǘǊǳƳŜƴǘŜ ƞƴǘǊ-un dialog polifonic, cu linii 
ƳŜƭƻŘƛŎŜ ŎƻƳǇƭŜƳŜƴǘŀǊŜ όƳŇǎΦ олύΦ ¦ƴ ŀƭǘ ǊŜǇŜǊ este constituit de 
ŘŜŎŜƭŜǊŀǊŜŀ ǘŜƳǇƻǳƭǳƛ ǇǊƛƴ ǎŎƘƛƳōŀǊŜŀ ǾŀƭƻǊƛƛ ƛƴǚƛŀƭŜΣ ǇŇǘǊƛƳŜŀ то aΦaΣ 
Ŏǳ ǇŇǘǊƛƳŜŀ сн aΦaΦ  !ŎŜŀǎǘŇ ŘŜƭƛƳƛǘŀǊŜ ƴǳ ŜǎǘŜ ŜȄǇƭƛŎƛǘŇΣ ŦƛƛƴŘ ƳŀǊŎŀǘŇ 
ŘŜ ǇŀǳȊŇ ǎŀǳ ǾǊŜƻ ƳƛŎŇ ŎƻŘŀ ŎŜ ŎƻƴŦƛǊƳŇ ǳƴ Ŧƛƴŀƭ ŎƭŀǊ ŘŜ ǎŜŎǚƛǳƴŜΣ ƞƴ 
ǇŀǊǘŜŀ ƞƴǘŃƛΦ OƴǘǊŜƎǳƭ parcurs muzical este dominat complet de 
ŎƻƴǘƛƴǳƛǘŀǘŜΦ /ƻƴƧǳƴŎǚƛŀ ŀǊǘƛŎǳƭŀǘƻǊƛŜ ŀǊŜ ƭƻŎ ǇǊƛƴ ƳƻǘƛǾǳƭ фΦ ¦ƭǘƛƳŀ ŎŜƭǳƭŇ 
ŀ ŀŎŜǎǘǳƛ ƳƻǘƛǾΣ Ŏн Řǳōƭǳ ǾŀǊƛŀǘΣ ǊŜǇǊŜȊƛƴǘŇΣ ƭŀ ǇǊƻǇǊƛǳΣ ƻ ǊŀƳǇŇ ŘŜ ƭŀƴǎŀǊŜ 
ǇŜƴǘǊǳ ƴƻǳŀ ǎŜŎǚƛǳƴŜΦ  

Cu toate acestea, compozitorul nu renuƴǚŇ ŘŜŦƛƴƛǘƛǾ ƭŀ ƳƻƳŜƴǘŜƭŜ 
ŘŜ ǎƛƴŎǊƻƴƛȊŀǊŜ ƞƴǘǊŜ Ŧƭŀǳǘ Ǔƛ ŎƭŀǊƛƴŜǘΣ ŀŎŜǎǘŜŀ ƞƴǘŃƭƴƛƴŘǳ-ǎŜ ƞƴ ŎƻƴǘƛƴǳŀǊŜ 
Ǔƛ ƞƴ ǇŀǊǘŜŀ ŀ ŘƻǳŀΣ ƞƴǘǊ-ƻ ǇƻƴŘŜǊŜ Ƴŀƛ ƳƛŎŇΦ tŜ ƭŃƴƎŇ ŘƛŀƭƻƎǳƭ ƞƴ ǎƛƴŎǊƻƴ 
Ƴŀƛ ŀǇŀǊ Ǔƛ ŀƴǳƳƛǘŜ ŜƭŜƳŜƴǘŜ ǎǘǊǳŎǘǳǊŀƭŜ Řƛƴ ǇŀǊǘŜŀ ƞƴǘŃƛΦ tǊƛƳŜƭŜ ŎƛƴŎƛ 
ƳŇǎǳǊƛ όƳŇǎΦ ол ς опύ ŀŘǳŎ ŀŎŜŀǎǘŇ ƴƻǳŇ ŜȄǇǳƴŜǊŜ ǎƻƴƻǊŇ ƞƴ ŎŀǊŜ 
ŎƭŀǊƛƴŜǘǳƭ ŘŜȊǾƻƭǘŇ ƻ ƳƻƴƻŘƛŜ ŘŜ ǎǳǇƻǊǘ ŎŜ ǎǳƎŜǊŜŀȊŇΣ ǇǊƛƴ ǾŀƭƻǊƛƭŜ ŘŜ 
ƴƻǘŜ ǎŜƳƴƛŦƛŎŀǘƛǾ Ƴŀƛ ƳŀǊƛ ŦŀǚŇ ŘŜ ŎŜƭŜ ŀƭŜ ŦƭŀǳǘǳƭǳƛΣ ƻ ǘŜƳǇƻǊŀƭƛǘŀǘŜ 
ƴƻǳŇΦ OƴŎŜǇŃƴŘ Řƛƴ ŀ Řƻǳŀ ƧǳƳŇǘŀǘŜ ŀ ƳŇǎǳǊƛƛ оп ǊŜǾƛƴ fragmente din c8 
Ǔƛ ǎŜ ǊŜŀŘǳŎŜ Ŏн ŘǳǇŇ ŎŀǊŜ ǘǊƻƴǎƻƴǳƭ ŎƻƴǘƛƴǳŇ ƞƴǘǊ-o oarecare 
ŎƻƳǇƭŜƳŜƴǘŀǊƛǘŀǘŜ ƳŜƭƻŘƛŎŇ ǇŃƴŇ ƭŀ ƳŇǎǳǊŀ оф ǳƴŘŜ ŎŜƭŜ ŘƻǳŇ 
ƛƴǎǘǊǳƳŜƴǘŜ ŀōƻǊŘŜŀȊŇ ǳƴ ŘƛǎŎǳǊǎ Ǉǳǚƛƴ Ƴŀƛ ǇǊŜŎƛǇƛǘŀǘ ǊƛǘƳƛŎΦ 
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5ƛƴ ƳŇǎǳǊŀ оф ŘŜƴǎƛǘŀǘŜŀ ǊƛǘƳƛŎŇ ŎǊŜǓǘŜ Ǔƛ ƞƳǇǊŜǳƴŇ Ŏǳ Ŝŀ ŀǇŀǊ Ǔƛ 

ŀƴǳƳƛǘŜ ǎǘǊǳŎǘǳǊƛ ŎƻƳǳƴŜΣ ǇŇǎǘǊŃƴŘ ŎŀǊŀŎǘŜǊƛǎǘƛŎŀ ǇŀǊŀƭŜƭƛǎƳŜƭƻǊ ŘŜ 
ǎŜŎǳƴŘŜΣ ŎŀǊŜ ǎŜ ǾƻǊ ǊŜǇŜǘŀ ǇŜ ǇŀǊŎǳǊǎΦ 9ǎǘŜ ǾƻǊōŀ ŘŜǎǇǊŜ ǎŜȄǘƻƭŜǘǳƭ ƞƴ 
ƳŜǊǎ ŎǊƻƳŀǘƛŎ ŘŜǎŎŜƴŘŜƴǘ Řƛƴ ƳŇǎǳǊŀ пл όŎŜ Ǿŀ ǊŜŀǇŇǊŜŀ Ǔƛ ƞƴ ƳŇǎǳǊƛƭŜ 
пн Ǔƛ пфύΣ ǇǊŜŎǳƳ Ǔƛ ŀƭǘŜ ŦƻǊƳǳƭŜ ƳŜƭƻŘƛŎŜ ŀŦƭŀǘŜ ƞƴ ƛȊƻǊƛǘƳƛŜ ŎŜ ǎǳƴǘ 
ŜǾƛŘŜƴǚƛŀǘŜ ƞƴ ŜȄŜƳǇƭǳƭ ŘŜ Ƴŀƛ ƧƻǎΥ 
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5ǳǇŇ ǊŜǾŜƴƛǊŜŀ ǎƛƴŎǊƻƴƛȊŇǊƛƛ ǊƛǘƳƛŎŜ ƞƴǘǊŜ ŎŜƭŜ ŘƻǳŇ ƛƴǎǘǊǳƳŜƴǘŜ 
Ǔƛ ŀƭǘŜǊƴŀǊŜŀ ǇŀǊŀƭŜƭƛǎƳŜƭƻǊ ŘŜ ǎŜŎǳƴŘŜ Ǔƛ ǘŜǊǚŜ ǇǊŜȊŜƴǘŀǊŜŀ ƭǳƛ Ŏо ǾŀǊƛŀǘ 
ŘƻōŃƴŘŜǓǘŜ ǳƴ ŎŀǊŀŎǘŜǊ ŎƻƴŎƭǳȊƛƻƴŀƭ ǇǊƛƴ ǇǊƛǎƳŀ ŦŀǇǘǳƭǳƛ ŎŇ ŜǎǘŜ ǳƭǘƛƳŀ 
ǎǘǊǳŎǘǳǊŇ ƳǳȊƛŎŀƭŇ ŎŜ ŦŀŎŜ ǇŀǊǘŜ Řƛƴ ǎŜŎǚƛǳƴŜŀ ǎŜŎǳƴŘŇΦ 

tŀǊǘŜŀ ŀ ǘǊŜƛŀ ŀ ŀŎŜǎǘŜƛ ƭǳŎǊŇǊƛΣ A variatΣ ŘŜōǳǘŜŀȊŇ ƭŀ ƳŇǎǳǊŀ рпΣ 
ƻŘŀǘŇ Ŏǳ ǊŜǾŜƴƛǊŜŀ ƭŀ ǘŜƳǇƻǳƭ ƛƴƛǚƛŀƭ όǇŇǘǊƛƳŜŀ то aΦaΦύΦ !ŎŜŀǎǘŇ ǳƭǘƛƳŇ 
ǎŜŎǚƛǳƴŜ ǇƻŀǘŜ Ŧƛ ǇǊƛǾƛǘŇ Ŏŀ ƻ ǊŜǇǊƛȊŇ ƛƴǾŜǊǎŀǘŇ ŘŜƻŀǊŜŎŜ ŜƭŜƳŜƴǘŜƭŜ 
ƳŜƭƻŘƛŎŜΣ ǇǊŜȊŜƴǘŀǘŜ Ǔƛ ŘŜ ŀŎŜŀǎǘŇ ŘŀǘŇ ǾŀǊƛŀǘΣ ǎǳƴǘ ŀŘǳǎŜ ƞƴ ƻǊŘƛƴŜŀ 
ƛƴǾŜǊǎŇ ŀǇŀǊƛǚƛŜƛ ƭƻǊ ƞƴ ŎŀŘǊǳƭ ǇǊƛƳŜƛ ǎŜŎǚƛǳƴƛΦ !ŎŜǎǘ ŀǎǇŜŎǘ ƴǳ ǘǊŜōǳƛŜ 
ǇǊƛǾƛǘ Ŏŀ ƻ ǊŜƎǳƭŇ ƎŜƴŜǊŀƭŇ Ŏƛ Ƴŀƛ Ƴǳƭǘ Ŏŀ ƻ ǘŜƴŘƛƴǚŇ ŘŜƻŀrece partea a 
ǘǊŜƛŀ ƴǳ ŜǎǘŜ ƻ ǊŜŦƭŜŎǘŀǊŜ ƞƴ ƻƎƭƛƴŘŇ ŀ ǇŇǊǚƛƛ ƞƴǘŃƛ Ŏƛ Ƴŀƛ ŘŜƎǊŀōŇ ƻ ǎŜƭŜŎǚƛŜ 
ŘŜ ŜƭŜƳŜƴǘŜ ǘǊŀǘŀǘŜ ǾŀǊƛŀǚƛƻƴŀƭΦ !ǎǘŦŜƭΣ ǊŜƳŀǊŎ ƞƴ ŎŀŘǊǳƭ ŀŎŜǎǘŜƛ ǎŜŎǚƛǳƴƛ 
ƻ ƻǊƎŀƴƛȊŀǊŜ ƛƴǘŜǊƴŇ ŎŜ ŎǳǇǊƛƴŘŜ ƻ ŦǊŀȊŇ ƳǳȊƛŎŀƭŇ όCрύ ǳǊƳŀǘŇ ŘŜ 
ǇǊŜȊŜƴǘŀǊŜŀ ǾŀǊƛŀǘŇ ŀ motivului 1 ŘǳǇŇ ŎŀǊŜ ǳǊƳŜŀȊŇ ŘƻǳŇ ǎŜŎǚƛǳƴƛ 
ŎƻƴŎƭǳȊƛǾŜΦ /ŜƭŜ ŘƻǳŇ ŎƻŘŜ ǎǳƴǘ ŎƻƴǎǘǊǳƛǘŜ Ŏŀ ǾŀǊƛŀǚƛƛ ǎŀǳ ŘŜȊǾƻƭǘŇǊƛ ŀƭŜ 
ƳŀǘŜǊƛŀƭǳƭǳƛ ƳǳȊƛŎŀƭ ǇǊŜƭǳŀǘ Řƛƴ ŎŜƭǳƭŜƭŜ ŎоΣ Ŏн Ǔƛ Ŏр Řƛƴ CмΦ  tǊŜȊƛƴǘ Ƴŀƛ 
Ƨƻǎ ǳǊƳŇǘƻŀǊŜŀ ǎǘǊǳŎǘǳǊŇ ƛƴǘŜǊƴŇ ŀ ǇŇǊǚƛƛ ŀ ǘǊŜƛŀΥ 

ü F5 este compǳǎŇ Řƛƴ ŘƻǳŇ ƳƻǘƛǾŜ ǎƛƳŜǘǊƛŎŜΣ ƳƻǘƛǾŜƭŜ мл Ǔƛ ммΣ 
Ŏǳ ŀŎŜŜŀǓƛ ǎǘǊǳŎǘǳǊŇ ŎŜƭǳƭŀǊŇΥ ŎуΣ Ŏн ǾŀǊƛŀǘΣ Ŏо ǾŀǊƛŀǘ 

ü motivul 1 din F1, variat 
ü Coda 1Σ ǎǘǊǳŎǘǳǊŇ ŎƻƴŎƭǳȊƛǾŇ ŎŜ ǇǊŜƛŀ Ŏо ǾŀǊƛŀǘ Řƛƴ Ŧƛƴŀƭǳƭ .-ului 
Ǔƛ ǇŜ ŎŀǊŜ ƻ ŘŜȊǾƻƭǘŇ ǎǳǇǊŀŘƛƳŜƴǎƛƻƴŃƴŘ-o. 

ü Coda 2, ǎǘǊǳŎǘǳǊŇ ŎƻƴŎƭǳȊƛǾŇ ǎǳǇƭƛƳŜƴǘŀǊŇ ŎŜ ǇǊŜȊƛƴǘŇ ǳƴ 
traseu muzical ς ǎǘǊŀǘƛŦƛŎŀǘ ƞƴ ŎƛƴŎƛ ƭƛƴƛƛ ƳŜƭƻŘƛŎŜ ς din registrul 
ƳŜŘƛǳ ŎŇǘǊŜ ŀŎǳǘ ŎŜ Ǿŀ ŎŀŘŜƴǚŀ ǇŜ ƛƴǘŜǊǾŀƭǳƭ ŘŜ ǘŜǊǚŇ ƳƛŎŇ ǊŜн 
ς ŦŀнΦ /Ŝƭǳƭŀ ƛƴǎǇƛǊŀǚƛƻƴŀƭŇ ŘŜ ƭŀ ŎŀǊŜ ǇƻǊƴŜǓǘŜ ŀŎŜŀǎǘŇ ŎƻŘŇ 
este c2 variat din B. 
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OƴŀƛƴǘŜ ŘŜ ŀ ƛƭǳǎǘǊŀ ǇǊƛƴ ŜȄŜƳǇƭǳƭ Řƛƴ ǇŀǊǘƛǘǳǊŇ ǇǊƛƳŀ ǎŜŎǚƛǳƴŜ 

ŎƻƴŎƭǳȊƛǾŇΣ Coda 1Σ ǾǊŜŀǳ ǎŇ ǇǊŜŎƛȊŜȊ ŜƭŜƳŜƴǘŜƭŜ ŎƻƳǇƻƴŜƴŜǘŜ ŀƭŜ ǎŀƭŜΦ 
!Ǔŀ ŎǳƳ ŀƳ ƳŜƴǚƛƻƴŀǘ Ƴŀƛ ǎǳǎ ŀŎŜǎǘ ŘƛǎŎǳǊǎ ŘŜ ƞƴŎƘŜƛŜǊŜ ŜǎǘŜ ŎƻƴǎǘǊǳƛǘ 
Ŏŀ ƻ ŘŜȊǾƻƭǘŀǊŜ ǎŀǳ ƻ ƳŜŘƛǘŀǚƛŜ asupra materialului muzical din celula c3 
ŎŜ ǎŜ ǊŜƎŇǎŜǓǘŜ ƞƴ Ŧƛƴŀƭǳƭ ǎŜŎǚƛǳƴƛƛ ƳŜŘƛŀƴŜΦ 5ƛǎŎǳǊǎǳƭ ƳǳȊƛŎŀƭ ǇǊŜȊƛƴǘŇ 
ǘŜƴǎƛǳƴŜ ŀǘŃǘ Řƛƴ ǇǳƴŎǘ ŘŜ ǾŜŘŜǊŜ ŘƛƴŀƳƛŎΣ ŎŀǇŇǘǳƭ ŦƛŜŎŇǊǳƛ ǎŜƎƳŜƴǘ 
ƳŜƭƻŘƛŎ ŎƻƴŘǳŎŃƴŘ ŎŇǘǊŜ ǳƴ ŎƭƛƳŀȄ ŘŜ ƛƴǘŜƴǎƛǘŀǘŜ όff, ff, fffύΣ ŎŃǘ Ǔƛ 
inǘƻƴŀǚƛƻƴŀƭΣ ǇǊƛƴ ƛƴǎƛǎǘŀǊŜŀ ŀǎǳǇǊŀ ǊŜƎƛǎǘǊǳƭǳƛ ŀŎǳǘ Ǔƛ ǳǘƛƭƛȊŀǊŜŀ 
ƳƛŎǊƻǘƻƴƛƛƭƻǊΦ {Ŝ ǇƻŀǘŜ ƻōǎŜǊǾŀ ǇŇǎǘǊŀǊŜŀ ǳƴǳƛ ǘƛǇŀǊ ƞƴ ŎŜŜŀ ŎŜ ǇǊƛǾŜǓǘŜ 
ǎŜƎƳŜƴǘŀǊŜŀ ŀŎŜǎǘŜƛ ŎƻŘŜ ƞƴ ǘǊŜƛ ǘǊƻƴǎƻŀƴŜ ƳŜƭƻŘƛŎŜΦ CƛŜŎŀǊŜ ŘƛƴǘǊŜ ŎŜƭŜ 
ǘǊŜƛ ǎŜƎƳŜƴǘŜ ǇƻǊƴŜǓǘŜ Ŏǳ ŜƴǳƴǚŀǊŜŀ ǘŜǊƳŜƴǳƭǳƛ ŘŜ ƛƴǘŜƴǎƛǘŀǘŜ Ǔƛ 
ŎŀŘŜƴǚŜŀȊŇ ǇŜ ƛƴǘŜǊǾŀƭǳƭ ŘŜ ŎǾƛƴǘŇ όǇŜǊŦŜŎǘŇ ƞƴ ŎŀȊǳƭ ǘǊƻƴǎƻŀƴŜƭƻǊ м Ǔƛ н Ǔƛ 
ƳƛŎǓƻǊŀǘŇ ƞƴ ŎŀȊǳƭ ǘǊƻƴǎƻƴǳƭǳƛ оύΦ 
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¦ƴ ŀǎǇŜŎǘ ŦƻŀǊǘŜ ƛƳǇƻǊǘŀƴǘ ŎŜ ǘǊŜōǳƛŜ ƳŜƴǚƛƻƴŀǘ ŀǊŜ ƭŜƎŇǘǳǊŇ Ŏǳ 
ƛƴǘŜǊǾŀƭǳƭ Ŏǳ ŎŀǊŜ ǎŜ ƞƴŎƘŜƛŜ ǘǊƻƴǎƻƴǳƭ о Řƛƴ ŎƻŘŇΦ aŇ refer la cvinta 
ƳƛŎǓƻǊŀǘŇ Řƻ ŘƛŜȊ о ς sol3. Acest interval este de fapt o trimitere la primul 
ǎŜƳƴŀƭ Řƛƴ ǇŀǊǘƛǘǳǊŇΣ ŀŎŜŀ ǳǾŜǊǘǳǊŇ ŎƻƴŎŜƴǘǊŀǘŇ Ŏǳ Ǌƻƭ ƛƴǘǊƻŘǳŎǘƛǾΦ 
±ŀǊƛŀǚƛŀ ŀŎŜǎǘǳƛ ǎŜƳƴŀƭ ǎǘŀǘƛŎ ǾƛȊŜŀȊŇ ŀǘŃǘ ƞƴŇƭǚƛƳŜŀ ǎƻƴƻǊŇΣ ǎƻƭо ς re4 
ŎƻōƻŀǊŇ ƭŀ Řƻ ŘƛŜȊ о ς ǎƻƭ оΣ ŎŃǘ Ǔƛ ŎŀƭƛƭǘŀǘŜŀ ƛƴǘŜǊǾŀƭǳƭǳƛΣ ŎǾƛƴǘŀ ǇŜǊŦŜŎǘŇ 
ŘŜǾƛƴŜ ŎǾƛƴǘŇ ƳƛŎǓƻǊŀǘŇΦ 

¢ƻŎƳŀƛ ǇǊŜȊŜƴǘŀǊŜŀ ŀŎŜǎǘŜƛ ŦƻǊƳǳƭŜ ŎƛŎƭƛŎŜΣ ŎŀǊŜ ŘŜǎŎƘƛŘŜ Ǔƛ 
ƞƴŎƘƛŘŜ ƭǳŎǊŀǊŜŀΣ ŀǊ Ŧƛ ŘŜ ŀƧǳƴǎ ǇŜƴǘǊǳ ŎƻƴǎǘǊǳŎǚƛŀ ǇƛŜǎŜƛ ƞƴǎŇ ŎƻƳǇƻȊƛǘƻǊǳƭ 
5ŀƴ 5ŜŘƛǳ ǎǳǊǇǊƛƴŘŜ ƞƴ ŀŎŜŀǎǘŇ ƭǳŎǊŀǊŜ ǘǊŇǎŇǘǳǊƛƭŜ ǇǎƛƘƻƭƻƎƛŎŜ ŀƭŜ 
personajului commediei dell’arte ƎƭǳƳƛƴŘ Ŏǳ ŀǓǘŜǇǘŇǊƛƭŜ ŀǎŎǳƭǘŇǘƻǊǳƭǳƛ ƞƴ 
stilul lui Pierrot. 

!ǎǘŦŜƭΣ ŎƻƳǇƻȊƛǘƻǊǳƭ ŀŘǳŎŜ ƻ ŀ Řƻǳŀ ǎŜŎǚƛǳƴŜ ŎƻƴŎƭǳȊƛǾŇΣ Coda 2 
ŎŜ ŘŜōǳǘŜŀȊŇ ƭŀ ƳŇǎǳǊŀ упΦ Oƴ ŎŀŘǊǳƭ ŀŎŜǎǘŜƛŀ ǎŜ ǊŜŎǳƴƻǎŎ ŎƛƴŎƛ ǘǊƻnsoane 
ƳŜƭƻŘƛŎŜΣ ŦƛŜŎŀǊŜ ŘƛƴǘǊŜ ŀŎŜǎǘŜŀ ǊŜǇǊŜȊŜƴǘŃƴŘ ƻ ŦƻǊƳŇ ǾŀǊƛŀǚƛƻƴŀƭŇ ŦŀǚŇ 
de precedentul.  

/Ŝƭǳƭŀ ƻǊƛƎƛƴŀƭŇ Řƛƴ ŎŀǊŜ ǇƻǊƴŜǓǘŜ ǇǊƛƳǳƭ ǘǊƻƴǎƻƴ ŜǎǘŜ ƻ ǾŀǊƛŀǚƛŜ ƭŀ 
ǎŜƳƛǘƻƴ ŀǎŎŜƴŘŜƴǘ ŀ ƭǳƛ Ŏн ǾŀǊƛŀǘ Řƛƴ ŎŀŘǊǳƭ ǇŇǊǚƛƛ ŀ Řƻǳŀ όƳŇǎǳǊŀ прΣ ƭƛƴƛŀ 
ƳŜƭƻŘƛŎŇ ŀ ŦƭŀǳǘǳƭǳƛύΦ 5ǳǇŇ ŎŜƭŜ ŎƛƴŎƛ ǘǊƻƴǎƻŀƴŜ Řƛƴ ŎƻŘŀ ǎŜŎǳƴŘŇ Ŧƛƴŀƭǳƭ 
ŜǎǘŜ ŀōƻǊŘŀǘ ǘƻǘ ƞƴ ƳŀƴƛŜǊŇ ŎƛŎƭƛŎŇΣ ƞƴǎŇ Ŏǳ ǘǊƛƳƛǘŜǊŜ ŘƛŦŜǊƛǘŇΣ ƭŀ ŎŜƭǳƭŀ Ŏр 
Řƛƴ ŎŀŘǊǳƭ ƳƻǘƛǾǳƭǳƛ ǎŜŎǳƴŘ ŀƭ CмΣ ŎŀǊŜ Ǿŀ Ŧƛ Řƛƴ ƴƻǳ ǾŀǊƛŀǘ ǇǊƛƴ ŎƻōƻǊŃǊŜŀ 
ƞƴ ǊŜƎƛǎǘǊǳƭ ƳŜŘƛǳ-ƎǊŀǾΦ {ǇǳƴŜŀƳ ŎŇ ǎŜ ǊŜǎǇŜŎǘŇ ŎƛŎƭƛŎƛǘŀǘŜŀ ǇƛŜǎŜƛ 
ŘŜƻŀǊŜŎŜ Ŏр ŎƻƴǚƛƴŜ ƞƴ ǳƭǘƛƳǳƭ ǘǊƛƻƭŜǘ ŘŜ ǓŀƛǎǇǊŜȊŜŎƛƳƛ ƻ ƭŜƎŇǘǳǊŇ ŘƛǊŜŎǘŇ 
Ŏǳ ŎŜƭǳƭŀ Ŏм Řƛƴ ŀŎŜŜŀǓƛ ǇǊƛƳŇ ŦǊŀȊŇ ƳǳȊƛŎŀƭŇΦ /м ǇǊŜȊƛƴǘŇΣ ƭŀ ŦƭŀǳǘΣ 
sunetele la bemol 1 ς re 2 ς Řƻ нΣ ǊŜǎǇŜŎǘƛǾ ƛƴǘŜǊǾŀƭŜƭŜ ŎǾŀǊǘŇ ƳŇǊƛǘŇ 
όŀǎŎŜƴŘŜƴǘŇύ ς ǎŜŎǳƴŘŇ ƳƛŎŇ όŘŜǎŎŜƴŘŜƴǘŇύΣ ƛŀǊ ǘǊƛƻƭŜǘǳƭ Ŧƛƴŀƭ Řƛƴ Ŏр ǾŀǊƛŀǘ 
aduce sunetele la 1 ς mi bemol 1 ς ǊŜ мΣ ŀŘƛŎŇ ƛƴǘŜǊǾŀƭŜƭŜ ŎǾŀǊǘŇ ƳŇǊƛǘŇ 
όŘŜǎŎŜƴŘŜƴǘŇύ ς ǎŜŎǳƴŘŇ ƳƛŎŇ όŘŜǎŎŜƴŘŜƴǘŇύΦ  

!ǓŀŘŀǊΣ ŦƻǊƳŀ ŀŎŜŀǎǘŀ ŎƛǊŎǳƭŀǊŇ ŀ ǇƛŜǎŜƛ ŜǎǘŜ ŘŜƎƘƛȊŀǘŇ ŘŜ 
procedeele variaǚƛƻƴŀƭŜ ŀǘŃǘ ŘŜ ŀōƛƭ Ǔƛ ƎŜƴŜǊƻǎ ŦƻƭƻǎƛǘŜ ŘŜ ŎŇǘǊŜ 
ŎƻƳǇƻȊƛǘƻǊ ƞƴ ŎŀŘǊǳƭ ƭǳŎǊŇǊƛƛΦ   

 
h ǳƭǘƛƳŇ ƳŜƴǚƛǳƴŜ ǾƛȊŜŀȊŇ ŘƛǎŎǳǊǎǳƭ ŎƭŀǊƛƴŜǘǳƭǳƛ Ǔƛ ƳƻŘǳƭ ŎǳƳ 

ŀŎŜǎǘŀ ǎŜ ǊŀǇƻǊǘŜŀȊŇ ƭŀ ƭƛƴƛŀ ƳŜƭƻŘƛŎŇ ŀ ŦƭŀǳǘǳƭǳƛΦ /ƭŀǊƛƴŜǘǳƭ ŘǳōƭŜŀȊŇ 
ŀŎŜǎǘ ǘǊŀǎŜǳ ŎƻƴŎƭǳȊƛƻƴŀƭ ƞƴǘǊ-o izoriǘƳƛŜ ǇŜǊŦŜŎǘŇ ƞƴ ŎŀǊŜ ŀƭǘŜǊƴŜŀȊŇ 
ǇŀǊŀƭŜƭƛǎƳŜƭŜ ƛƴǘŜǊǾŀƭƛŎŜΦ /ŜƭŜ ŘƻǳŇ ƛƴǎǘǊǳƳŜƴǘŜ ŎǊŜŜŀȊŇ ǎŜƎƳŜƴǘŜ ŘŜ 
ǇŀǘƛƴŇǊƛ ƞƴ ǎŜŎǳƴŘŜ ǇŀǊŀƭŜƭŜΣ ǘŜǊǚŜ ǇŀǊŀƭŜƭŜ Ǔƛ ŎƘƛŀǊ ǎŜǇǘƛƳŜ ǇŀǊŀƭŜƭŜ όƞƴ 
cadrul lui c5 variat).  
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Pentru a nu pierde viziunea de ansamblu asupra ŎƻƴǎǘǊǳŎǚƛŜƛ 

ŦƻǊƳŀƭŜ ŀ ǇƛŜǎŜƛ ǇǊƻǇǳƴ Ƴŀƛ Ƨƻǎ ƻ ǎŎǳǊǘŇ ǊŜŎŀǇƛǘǳƭŀǊŜ ŀ ƻǊƎŀƴƛȊŇǊƛƛ ǎŀƭŜ 
interne: 

 
ü A, pătrimea 73 M.M.Σ ƞƴŎŜǇǳǘ ς ƳŇǎΦ нфΦ !ŎƻǊŘ ǎǘŀǘƛŎ 
ƛƴǘǊƻŘǳŎǘƛǾ ŘǳǇŇ ŎŀǊŜ ŘƛǎŎǳǊǎǳƭ ŜǎǘŜ ǎŜƎƳŜƴǘŀǘ ƞƴ ǇŀǘǊǳ ŦǊŀȊŜ 
ƳǳȊƛŎŀƭŜ ŀƭǘŎŇǘǳƛǘŜ Řƛƴ ŎŜƭǳƭŜ ƳŜƭƻŘƛŎŜ ƛƴŘƛǾiduale ce sunt 
ǇŜǊƳǳǘŀǘŜ Ǔƛ ǾŀǊƛŀǘŜ ƞƴ ŘƛǾŜǊǎŜ ƛǇƻǎǘŀȊŜ ŎƻƳōƛƴŀǘƻǊƛŎŜΦ /ŜƭŜ 
ŘƻǳŇ ƛƴǎǘǊǳƳŜƴǘŜ ǇǊŜȊƛƴǘŇ ƛȊƻǊƛǘƳƛŜ Ǔƛ ƳŜǊǎ ƞƴ ǎŜŎǳƴŘŜ 
paralele. 
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ü B, pătrimea 62 M.M.Σ ƳŇǎΦ ол ς ƳŇǎΦ роΦ /ŜƭŜ ŘƻǳŇ 
ƛƴǎǘǊǳƳŜƴǘŜ ƴǳ Ƴŀƛ ǇŇǎǘǊŜŀȊŇ ǎƛƴŎǊƻƴƛȊŀǊŜŀ ǊƛǘƳƛŎŇ Ǔƛ 
ƛƴǘƻƴŀǚƛƻƴŀƭŇ όƞƴ ǎŜŎǳƴŘŜ ǇŀǊŀƭŜƭŜύ ŀŘƻǇǘŃƴŘΣ ǘŜƳǇƻǊŀǊΣ ǳƴ 
discurs quasi-ŎƻƳǇƭŜƳŜƴǘŀǊΦ {Ŝ ǳǘƛƭƛȊŜŀȊŇ ǇŜ ŀƭƻŎǳǊƛ ŎŜƭǳƭŜ 
ƳŜƭƻŘƛŎŜ ǾŀǊƛŀǘŜ Řƛƴ ǇŀǊǘŜŀ ƞƴǘŃƛΦ 5ƛƴ ƳŇǎǳǊŀ оп ǊŜǾƛƴŜ 
ƛȊƻǊƛǘƳƛŀ Ǔƛ ƳŜǊǎǳƭ ƞƴ ǎŜŎǳƴŘŜ Ǔƛ ǘŜǊǚŜ ǇŀǊŀƭŜƭŜΦ 

ü A variat, pătrimea 73 M.M.Σ ƳŇǎΦ рп ς finaƭΦ wŜǾƛƴŜ ǎŜŎǚƛǳƴŜŀ 
ƞƴǘŃƛΣ ǾŀǊƛŀǘŇΣ ƛƴǎƛƴǳŃƴŘ ƛŘŜŜŀ ŘŜ ǊŜǇǊƛȊŇ ƛƴǾŜǊǎŀǘŇΦ Cƛƴŀƭǳƭ ŜǎǘŜ 
ǎǳōƭƛƴƛŀǘ ǇǊƛƴ ŜȄƛǎǘŜƴǚŀ ŀ ŘƻǳŇ ǎŜŎǚƛǳƴƛ ŎƻƴŎƭǳȊƛǾŜ ŎŜ ǎǳƴǘ 
ŎƻƴǎǘǊǳƛǘŜ ŜȄǇŀƴŘŃƴŘ ŎŜƭǳƭŜ ƳŜƭƻŘƛŎŜ Řƛƴ F1/A.  

 

 
 

Concluzii 
 

¢ƛǘƭǳƭ ŀŎŜǎǘŜƛ ƭǳŎǊŇǊƛΣ Pierrot solaire, reprezƛƴǘŇ ƞƴǘǊ-ǳƴ ƳƻŘ ŎŃǘ ǎŜ 
ǇƻŀǘŜ ŘŜ ŎƭŀǊ ƻ ǘǊƛƳƛǘŜǊŜ ŘƛǊŜŎǘŇΣ ƞƴ ƳŀƴƛŜǊŇ ŀƴǘƛƴƻƳƛŎŇΣ ƭŀ ƭǳŎǊŀǊŜŀ ƭǳƛ 
!ǊƴƻƭŘ {ŎƘǀƴōŜǊƎΣ ǎŎǊƛǎŇ ƞƴ мфмнΦ OƴǎŇ ŜƭŜƳŜƴǘŜƭŜ ŎƻƳǳƴŜ Ŏǳ ƭǳŎǊŀǊŜŀ ƭǳƛ 
{ŎƘǀƴōŜǊƎΣ ǇǊŜŎǳƳ ǾŀǊƛŀǚƛǳƴŜŀ ŎƻƴǘƛƴǳŇ Ǔƛ ƻǊƎŀƴƛȊŀǊŜŀ ǘǊƛǇŀǊǘƛǘŇΣ ǘƛƴŘ ǎŇ 
sublinieze Ƴŀƛ Ƴǳƭǘ ƻ ƞƴǊǳŘƛǊŜΣ ǳƴ ŎƻƳŜƴǘŀǊƛǳΣ ǇŜ ƭƛƴƛŀ ŎƻƴǘƛƴǳƛǘŇǚƛƛΣ 
ŀǎǳǇǊŀ ŀōƻǊŘŇǊƛƛ ǳƴŜƛ ǇŜǊǎǇŜŎǘƛǾŜ ŘƛŦŜǊƛǘŜΦ Pierrot solaire a lui Dan Dediu 
ǊŜǇǊŜȊƛƴǘŇ ƻ ŀōƻǊŘŀǊŜ ŘƛŦŜǊƛǘŇ ŘŜ ŎŜŜŀ ŎŜ ǇǊƻǇǳƴŜ ŎƻƳǇƻȊƛǘƻǊǳƭ ŎŀƴŀŘƛŀƴ 
ŘŜ ƻǊƛƎƛƴŜ ŦƛƴƭŀƴŘŜȊŇ Wŀƴ 9ǊƛŎƪ WŅǊǾƭŜǇǇ ƞƴ ƭǳŎǊŀǊŜŀ ǎŀ ƻƳƻƴƛƳŇ ŎƻƳǇǳǎŇ 
ƞƴ мффпΦ [ǳŎǊŀǊŜŀ ƭǳƛ WŅǊǾƭŜǇǇ ǎŜ ƞƴǎŎǊƛŜ ǇŜ ƻ ŘƛǊŜŎǚƛŜ ŎŜ ŎƻƳōƛƴŇ ƳǳȊƛŎŀ 
ŦƻƭŎƭƻǊƛŎŇ Ǔƛ ŎŜŀ ŘŜ ŘƛǾŜǊǘƛǎƳŜƴǘ ǇŜƴǘǊǳ ŀ ŎǊŜŀ ƻ ǇƛŜǎŇ ǇƭƛƴŇ ŘŜ ǾƛŀǚŇΣ 
ŜƴŜǊƎƛŎŇ Ǔƛ ŦƻŀǊǘŜ ǊƛǘƳŀǘŇΣ ƻ ƞƴŎŜǊŎŀǊŜ ŘŜ ŀ ƛƭǳǎǘǊŀ ƻƎƭƛƴŘŀ ƻǇǳǎŇ ŎŜƭŜƛ ƭǳƛ 
{ŎƘǀƴōŜǊƎ.  

5ŀŎŇ ƭŀ !ǊƴƻƭŘ {ŎƘǀƴōŜǊƎ, tƛŜǊǊƻǘ ŜǊŀ ƭǳƴŀǘƛŎΣ ƴŜōǳƴΣ ƞƴŎŀǎǘǊŀǘ ƞƴ 
ŀǘƳƻǎŦŜǊŀ ǎƻƭƛǘǳŘƛƴƛƛ ƴƻŎǘǳǊƴŜΣ ŘŜȊŀƳŇƎƛǘ ŦƛƛƴŘ ŘŜ ƴŜƞƳǇŇǊǘŇǓƛǊŜŀ 
ǎŜƴǘƛƳŜƴǘŜƭƻǊ ǎŀƭŜ ŘŜ ƛǳōƛǊŜ ǇŜƴǘǊǳ /ƻƭƻƳōƛƴŀΣ ǇƭŀǎŃƴŘǳ-ǎŜ ƞƴǘǊ-un exil 
ǎǘŀǘƛŎΣ ƭŀ ǇŜǊƛŦŜǊƛŀ ŀŎǚƛǳƴƛƛΣ ǇƛŜǎŀ ƭǳƛ 5ŀƴ 5ŜŘƛǳ ƞǓƛ ǇǊƻǇǳƴŜ ǎŇ ǇǊŜȊƛƴǘŜ ǳƴ 
tƛŜǊǊƻǘ ŘŜ ŦŀŎǘǳǊŇ ŘƛŦŜǊƛǘŇΣ ƎǳǾŜǊƴŀǘ ŘŜ ƭǳƳƛƴŇΣ ǳƴ tƛŜǊǊƻǘ ǎƻƭŀǊΣ ŀōǳƴŘŜƴǘ 
ƞƴ ƳƛǓŎŀǊŜ Ǔƛ ǳƴ ǇŜǊǎƻƴŀƧ ŀƭ ŀŎǚƛǳƴƛƛΣ ŀƭ ǊŜŀŎǚƛŜƛΦ !ŎŜŀǎǘŇ ŦŜǊǾƻŀǊŜ ŀ ƳƛǓŎŇǊƛƛ 
ŜǎǘŜ ŀŘǳǎŇ ŀŎǳƳ ŘŜ ŘƛǎŎǳǊǎǳƭ ƳǳȊƛŎŀƭ ǇǊŜŘƻƳƛƴŀƴǘ ŀƎƛǘŀǘΣ ǊŜǇŜǘƛǘƛǾ ƞƴǎŇ 
ŀǇǊƻŀǇŜ ƞƴǘƻǘŘŜŀǳƴŀ ǾŀǊƛŀǘΣ Ŏǳ ƳƛŎƛ ǎŎƘƛƳōŇǊƛΦ 

 ¢ŜƘƴƛŎŀ ǾŀǊƛŀǚƛƻƴŀƭŇΣ Ŏŀ Ǔƛ ƞƴ Pirouettes pierottienesΣ ŜǎǘŜ ǳǘƛƭƛȊŀǘŇ 
ƭŀ ŎƻǘŜ ƳŀȄƛƳŜΦ !ǇǊƻŀǇŜ ƞƴǘǊŜŀƎŀ ƭǳŎǊŀǊŜ ŜǎǘŜ ŎƻƴǎǘǊǳƛǘŇ ǇǊƛƴ 
ǊŜƛƴǘŜǊǇǊŜǘŀǊŜŀ ŎƻƳōƛƴŀǘƻǊƛŎŇ ŀ ƻǇǘ ŎŜƭǳƭŜ ƳǳȊƛŎŀƭŜΦ !ŎŜǎǘŜ ƻǇǘ 
ŀƳǇǊŜƴǘŜ ƳǳȊƛŎŀƭŜ ǎǳƴǘ ƳŜǊŜǳ ǊŜǇǊƻŘǳǎŜ ǾŀǊƛŀǘ Ǔƛ ǇŜǊƳǳǘŀǘŜ ƞƴ ŘƛǾŜǊǎŜ 
ŎƻƳōƛƴŀǚƛƛ ŎŜ ŦƻǊƳŜŀȊŇ ŦǊŀȊŜ Ǔƛ ǇŜǊƛƻŀŘŜΦ h ƳƛŎŇ ŜȄŎŜǇǚƛŜ ŘŜ ƭŀ ŀŎŜǎǘ ƳƻŘ 
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ŘŜ ŎƻƴǎǘǊǳŎǚƛŜ ŜǎǘŜ ǎŜǎƛȊŀǘŇ ƞƴ ŎŀŘǊǳƭ ǇŇǊǚƛƛ ŀ ŘƻǳŀΣ .Σ ƞƴǎŇ Ǔƛ ŀŎƻƭƻ ŀǇŀǊ 
ŦƛŜ ŎƛǘŇǊƛ Ǔƛ ǇǊŜƭǳŎǊŇǊƛ ŀƭŜ ŀƴǳƳƛǘƻǊ ŜƭŜƳŜƴǘŜ ŀƴǘŜǊƛƻŀǊŜΣ ŦƛŜ ǎǘǊǳŎǘǳǊƛ 
ƳǳȊƛŎŀƭŜ ƴƻƛ ŘŀǊ ŎŀǊŜ ŀǇƻƛ ǎŜ ǊŜǇŜǘŇ ǾŀǊƛŀǘΦ    

Luminozitatea, atmosfera solŀǊŇ ŘƻǊƛǘŇ ƞƴ ŎŀŘǊǳƭ ŀŎŜǎǘŜƛ ƭǳŎǊŇǊƛ 
ǇƻŀǘŜ Ŧƛ ƞƴǚŜƭŜŀǎŇ ǎǳō ŦƻǊƳŀ ǊŜƎƛǎǘǊŀǚƛŜƛ ŀƭŜǎŜΣ Ŏǳ ǇǊŜŎŇŘŜǊŜ ƞƴŀƭǘŇΣ 
ǇǊŜŎǳƳ Ǔƛ ǇǊƛƴ ŀōǳƴŘŜƴǚŀ ŀŎǚƛǳƴƛƛΦ bǳ ŜȄƛǎǘŇ ǎŜŎǚƛǳƴƛ ǎǘŀǘƛŎŜΣ ƳŜŘƛǘŀǘƛǾŜΣ 
ǘƻǘǳƭ ŜǎǘŜ ƞƴǘǊ-ƻ ǇŜǊƳŀƴŜƴǘŇ ƳƛǓŎŀǊŜ Ǔƛ ƻǊƛŎŜ ŜǾŜƴƛƳŜƴǘ ǎƻƴƻǊ ŜǎǘŜ ǇŀǊǘŜ 
iƴǘŜƎǊŀƴǘŇ ŀ ǳƴǳƛ ƳŜŎŀƴƛǎƳ ŘŜȊǾƻƭǘŇǘƻǊΣ ŜǎǘŜ ƛƴŎƭǳǎ ƞƴǘǊ-un proces al 
ǘǊŀƴǎŦƻǊƳŇǊƛƛΣ ŀƭ ŘŜǾŜƴƛǊƛƛΦ !ŎŜǎǘ ŦŀŎǘƻǊ ŀƭ ƭƛƴŜŀǊƛǘŇǚƛƛ ǇŜǊƳŀƴŜƴǘŜΣ ŀƭ 
ŎƻƴǘƛƴǳƛǘŇǚƛƛ ƛƳǇƭŀŎŀōƛƭŜ ŎƻƴǎǘƛǘǳƛŜ Ǔƛ ǳƴ ƛƳǇŜŘƛƳŜƴǘ ŘŜǎǘǳƭ ŘŜ ƳŀǊŜ ƞƴ 
ƞƴŎŜǊŎŀǊŜŀ ŘŜƭƛƳƛǘŇǊƛƛ ǎǳōǎŜŎǚƛǳƴƛƭƻǊ ŎƻƳǇƻƴŜƴǘŜΦ 5ŀŎŇ ƭŀ ƴƛǾŜƭ ƎŜƴŜǊŀƭ 
ŎŜƭŜ ǘǊŜƛ ǎŜŎǚƛǳƴƛ ǎǳƴǘ ƳŀǊŎŀǘŜ ǇǊƛƴ ƛƴŘƛŎŀǚƛƛ ŘŜ ǘŜƳǇƻΣ ƭŀ ƴƛǾŜƭ ǇŀǊǘƛŎǳƭŀǊΣ 
ƞƴ ŎŀŘǊǳƭ ŦƛŜŎŇǊŜƛ ǇŇǊǚƛΣ ƭǳŎǊǳǊƛƭŜ ƴǳ Ƴŀƛ ǎǳƴǘ ŀǘŃǘ ŘŜ ŎƭŀǊŜΣ ǘƻŎƳŀƛ ŘŀǘƻǊƛǘŇ 
ǾŀǊƛŜǘŇǚƛƛ ŎƻƳōƛƴŀǘƻǊƛŎŜ ŀ ŜƭŜƳŜƴǘŜƭƻǊ ƳǳȊƛŎŀƭŜΦ !ŎŜǎǘ ƭǳŎǊǳ ƻŦŜǊŇ ƞƴŎŇ ƻ 
ǇŀǊŀƭŜƭŇ ƭŀ ƭǳŎǊŀǊŜŀ ƭǳƛ {ŎƘǀƴōŜǊƎ ōƛƴŜŎǳƴƻǎŎǳǘ ŦƛƛƴŘ ŦŀǇǘǳƭ ŎŇ 
ǇƻǘŜƴǚƛŀƭƛǘŀǘŜŀ ƳƻǘƛǾƛŎŇ Ǔƛ ǾŀǊƛŀǚƛǳƴŜŀ ŎƻƴǎǘŀƴǘŇ ŀǳ Ŧƻǎǘ ŜƭŜƳŜƴǘŜ 
ŘŜŦƛƴƛǘƻǊƛƛ ƞƴ ƭǳŎǊŇǊƛƭŜ ŦƻƴŘŀǘƻǊǳƭǳƛ ŎŜƭŜƛ ŘŜ-ŀ Řƻǳŀ ǓŎƻƭƛ ǾƛŜƴŜȊŜΦ 

Oƴ ŎŜ ǇǊƛǾŜǓǘŜ ǎƛǎǘŜƳǳƭ ƛƴǘƻƴŀǚƛƻƴŀƭ ŦƻƭƻǎƛǘΣ 5ŀƴ 5ŜŘƛǳ ŀŎƻǇŜǊŇ ǳƴ 
ǎǇŀǚƛǳ Ƴŀƛ Ǿŀǎǘ ǇǊƛƴ ƛƳǇƭƛŎŀǊŜŀ ƳƛŎǊƻǘƻƴƛƛƭƻǊ Ǔƛ ŎƻƴƧǳƴŎǚƛŀ ƳƻƳŜƴǘŜƭƻǊ ŘŜ 
ǘŜƳǇŜǊŀƴǚŇ Ŏǳ ŎŜƭŜ ŘŜ ƴŜǘŜƳǇŜǊŀƴǚŇΦ !ŎŜŀǎǘŇ ƴŜǘŜƳǇŜǊŀƴǚŇ ŜǎǘŜ 
ƛƴŘƛǾƛŘǳŀƭƛȊŀǘŇ ǇǊƛƴ ŀǊƻƴŘŀǊŜŀ Ŝƛ ǳƴŜƛ ǎƛƴƎǳǊŜ ȊƻƴŜ ƳǳȊƛŎŀƭŜΦ tǊŜȊŜƴǚŀ 
ƳƛŎǊƻǘƻƴƛƛƭƻǊ ƞƴǾŜǓƳŃƴǘŜŀȊŇ ŘƛǎŎǳrsul muzical specific celulei c3 precum 
Ǔƛ ǘǊŀǎŜŜƭŜ ŜǾƻƭǳǘƛǾŜ ŎŜ ŘŜǊƛǾŇ Řƛƴ ŀŎŜŀǎǘŀΦ ¦ǘƛƭƛȊŀǊŜŀ ŀŎŜǎǘƻǊ ŜƭŜƳŜƴǘŜ ŘŜ 
ƭƛƳōŀƧ ƳǳȊƛŎŀƭ ŜǎǘŜ ǎŜǎƛȊŀǘŇ ŦŇǊŇ ǇǳǘƛƴǚŇ ŘŜ ǘŇƎŀŘŇ ƞƴ ǇǊƛƳŀ ǎŜŎǚƛǳƴŜ 
ŎƻƴŎƭǳȊƛǾŇ Řƛƴ ! ǾŀǊƛŀǘ ǳƴŘŜ ŀŎŀǇŀǊŜŀȊŇ ǳƴ ǎǇŀǚƛǳ ƳǳȊƛŎŀƭ Ƴŀƛ ǾŀǎǘΦ OƴǎŇǓƛ 
ŜȄǇǳƴŜǊŜŀ ōƛƴƻƳǳƭǳƛ ƛƴǘƻƴŀǚƛƻƴŀƭ ƴŜǘŜƳǇŜǊŀǘ ς ǘŜƳǇŜǊŀǘ ƞƴ ŎŀŘǊǳƭ 
Ŧƛƴŀƭǳƭǳƛ ƭǳŎŇǊƛƛ ό/ƻŘŀ м Ǔƛ /ƻŘŀ нύ ǇƻŀǘŜ Ŧƛ ǇǊƛǾƛǘ Ŏŀ ƻ ŦŀǚŜǘŇ ǊŜǇǊŜȊŜƴǘŀǘƛǾŇ 
ǇŜƴǘǊǳ ŘǳŀƭƛǘŀǘŜŀ ǇǎƛƘƻƭƻƎƛŎŇ ŘŜŦƛƴƛǘƻǊƛŜ ǇŜƴǘǊǳ ǇŜǊǎƻƴŀƧǳƭ commediei 
dell’arte ƛƴǾƻŎŀǘ ƞƴ ǘƛǘƭǳΦ 
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SUMMARY 

 

Florentina Neagoe 

 
Typologies of commedia dell'arte characters  
in the creation of composer Dan Dediu. Case studies 
 
The study aims to treat the comic phenomenon in two works: Pirouettes 
pierrotiennes and Pierrot solaire by Dan Dediu. As regards the 
compositional procedures used mainly by the composer in Pirouettes 
pierrotiennes, contrast and variation become evident. Motifs a and b 
constitute cells of information that develop and germinate further both 
in the initial section and in other component sections. The organicity of 
the piece lies in this. The spikes are realized but their path tends to 
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expand as much as possible, to incorporate more space in their 
realization. And this is something natural, something we might say is due 
to vertigo. 
Almost the entire work Pierrot solaire is constructed through the 
combinatorial reinterpretation of eight musical cells. These eight musical 
fingerprints are always reproduced variously and permuted in various 
combinations forming phrases and periods. The bright, solar atmosphere 
desired in this work can be understood in the form of the chosen, 
predominantly high register and the abundance of action. If on a general 
level the three sections are marked by tempo indications, on a particular 
level, within each part, things are not so clear, precisely because of the 
combinatorial variety of the musical elements. 
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Un dialog cu muzicologul 

Octavian Lazăr Cosma 
 

Andra Apostu 

 
 

Octavian Lazăr Cosma este muzicolog român și profesor 
universitar cu tradiție. În pragul celor nouă decenii de viață domnia sa 
este, din 2016, membru titular al Academiei Române, distincție acordată 
unui număr foarte restrâns de muzicieni. În 1990 devine, în urma votului, 

secretarul Secției de Muzicologie 
din Uniunea Compozitorilor și 
Muzicologilor, vicepreședinte al 
Uniunii în 1994 și președinte între 
anii 2005-2010. Și-a dedicat mare 
parte din viață cercetării 
muzicologice privind instituțiile 
muzicale din România și a publicat 
numeroase studii și analize pe 
tematici ale istoriei muzicii 
românești. A inițiat și coordonat 
seria volumelor I-XXII Studii de 
Muzicologie sub egida Uniunii 
Compozitorilor și Muzicologilor. A 
fost primul profesor care a obținut 
dreptul de îndrumător de doctorat 
al Conservatorului din București 

iar premiile și distincțiile care i-au fost acordate și pe care și le amintește 
cu modestie vin să completeze și să confirme valoarea științifică a trudei 
domniei sale. 
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Andra Apostu: {ǘƛƳŀǘŜ ŘƻƳƴǳƭŜ hŎǘŀǾƛŀƴ [ŀȊŇǊ /ƻǎƳŀΣ Ǿƛƴ ƞƴ Ŧŀǚŀ 

ŘǳƳƴŜŀǾƻŀǎǘǊŇ ŘǳǇŇ ŎŜ ŀƳ ƞƴŎƘŜƛŀǘ ƭŜŎǘǳǊŀ ǾƻƭǳƳŜƭƻǊ ōƛƻƎǊŀŦƛŎŜ ǇŜ ŎŀǊŜ 
le-ŀǚƛ ǎŜƳƴŀǘ1Φ !Ƴ ƞƴǚŜƭŜǎ ŎŇ ǇŜǊƛƻŀŘŀ ŎƻǇƛƭŇǊƛŜƛ ŜǎǘŜ ǳƴŀ ŎŀǊŜ Ǿ-a 
ŎƻƴǘǳǊŀǘ ǾƛƛǘƻǊǳƭ Ǔƛ ǘƻǘ ŎŜ ǎǳƴǘŜǚƛ ŘǳƳƴŜŀǾƻŀǎǘǊŇ ŀǎǘŇȊƛΦ !ǚƛ ŀƧǳƴǎ ŀƛŎƛΣ ƞƴ 
ŀŎŜǎǘ ƳƻƳŜƴǘ ŀƭ ǾƛŜǚƛƛΣ ƞƴ ǇǊŀƎǳƭ ƞƳǇƭƛƴƛǊƛƛ ŀ ƴƻǳŇ ŘŜŎŜƴƛƛ ŘŜ ǾƛŀǚŇ ŘŜǾŜƴƛǘ 
ƻǊŦŀƴ ŘŜ ƭŀ ǾŃǊǎǘŀ ŘŜ т ŀƴƛ Ǔƛ ǊŇǎǇǳƴȊŇǘƻǊΣ ƞƴŎŇ ŘŜ ŀǘǳƴŎƛΣ ǇŜƴǘǊǳ ŘǊǳƳǳƭ 
ǾƛŜǚƛƛ Ǔƛ ǇŜƴǘǊǳ ŀƭŜƎŜǊƛƭŜ ŎŀǊŜ ŀǳ ǳǊƳŀǘΦ  

Mi-ŀǊ ǇƭŇŎŜŀ ǎŇ ƴŜ ǾƻǊōƛǚƛ ŘŜǎǇǊŜ ƳƻƳŜƴǘŜƭŜ ŜǎŜƴǚƛŀƭŜ Řƛƴ Ǿƛŀǚŀ 
ŘǳƳƴŜŀǾƻŀǎǘǊŇ ǇǊƻŦŜǎƛƻƴŀƭŇΣ ŘŜ ŎŀƭŜŀ ŘŜǾŜƴƛǊƛƛ ŎŇǘǊŜ ŎŀǊƛŜǊŀ ŘŜ 
ƳǳȊƛŎƻƭƻƎ Ǔƛ ǇǊƻŦŜǎƻǊΦ 5ǳǇŇ ŀƴƛƛ ǇŜǘǊŜŎǳǚƛ ƭŀ .ƭŀƧΣ ƞƴ ƛƴǘŜǊƴŀǘΣ ŀǚƛ ŀƧǳƴǎ 
ǎǘǳŘŜƴǘ ƭŀ /ƭǳƧ Ǔƛ Ƴŀƛ ŀǇƻƛ ƭŀ /ƻƴǎŜǊǾŀǘƻǊǳƭ ŘŜ {ǘŀǘ αbΦ!Φ wƛƳǎƪƛ-YƻǊǎŀƪƻǾέ 
din Sankt Petersburg.  

O.L. Cosma: !ƴƛƛ ǇŜǘǊŜŎǳǚƛ Ŏŀ ǎǘǳŘŜƴǘ ƭŀ {ŀƴƪǘ tŜǘŜǊǎōǳǊƎǳƭ ŘŜ 
ŀǎǘŇȊƛΣ Řƛƴ ƴŜŦŜǊƛŎƛǊŜ Ǔƛ ƴǳ ǇǊŜŀ ŀƳ ƞƴǚŜƭŜǎ ƳƻǘƛǾŜƭŜΣ Ƴƛ-ŀǳ Ŧƻǎǘ ƛƳǇǳǘŀǚƛΦ 
!ŎŜŀǎǘŀ ǎŜ ǇƻŀǘŜ ǾŜŘŜŀ ƞƴ ŘƻǳŇ ƛǇƻǎǘŀȊŜ ŀōǎƻƭǳǘ ŘƛŦŜǊƛǘŜΥ ǇǊƛƳŀΣ ŎŃƴŘΣ 
ŦƛƛƴŘ ǊŜŘŀŎǘƻǊ ƭŀ ǊŜǾƛǎǘŀ aǳȊƛŎŀ ŀƳ ƞƴŎŜǇǳǘ ǎŇ Ǉǳōƭic o serie de materiale 
ǊŜŀƭƛȊŀǘŜ ŘŜ ƻ ǎŀƭŀǊƛŀǘŇ ŀ ǘŜƭŜǾƛȊƛǳƴƛƛ ǊƻƳŃƴŜΣ ŀōǎƻƭǾŜƴǘŇ ŘŜ ŎƻƴǎŜǊǾŀǘƻǊΦ 
Oƴ ŀŎŜƭŜ ƳŀǘŜǊƛŀƭŜ ǊŜȊǳƭǘŇ ŎŇ ǇǊƛƴ ŀƴƛƛ сл ŀƳ Ŧƻǎǘ ǊŜŎƭŀƳŀǘ ƭŀ ǎŜŎǳǊƛǘŀǘŜ 
sau ca muzicolog care a studiat la renumitul conservator Rimsky-
Korsakov. A doua ipƻǎǘŀȊŇΣ Ǔƛ Ŝ ŎǳǊƛƻǎΣ ŀǘǳƴŎƛ ŎŃƴŘ ŀƳ Ŧƻǎǘ ƴǳƳƛǘ ƞƴ ŦǳƴŎǚƛŀ 
ŘŜ ǇǊŜǓŜŘƛƴǘŜ ŀƭ ¦ƴƛǳƴƛƛ /ƻƳǇƻȊƛǘƻǊƛƭƻǊ Ǔƛ aǳȊƛŎƻƭƻƎƛƭƻǊ Řƛƴ wƻƳŃƴƛŀ Ǔƛ 
mi s-ŀ ŀŘǳǎ ŀŎŜŜŀǓƛ ƻōǎŜǊǾŀǚƛŜ ŎǊƛǘƛŎŇΣ ŀƴǳƳŜ ŎŇ ŀƳ ǎǘǳŘƛŀǘ ƞƴ ¦w{{Φ [ŀ 
ŘƛǎǘŀƴǚŇ ŘŜ ǘǊŜƛ ŘŜŎŜƴƛƛ ǚƛ ǎŜ ŀŘǳŎ ŀŎŜƭŜŀǓƛ ǊŜǇǊƻǓǳǊƛ... Ori acel loc este 
unul dintre cele mai valoroase Conservatoare ale lumii. Pe mine, acest 
ǊŜǇǊƻǓ ƳŇ ƞƴŎŃƴǘŇΣ ƳŇ ŦŀŎŜ ǎŇ Ŧƛǳ ƳŃƴŘǊǳ ŎŇ ŀƳ ǊŜǳǓƛǘ ǎŇ ŀƧǳƴƎ ŀŎƻƭƻ ǓƛΣ 
ǘƻǘƻŘŀǘŇΣ ǎŇ ŦŀŎ ŦŀǚŇ ŜȄƛƎŜƴǚŜƭƻǊ ǘŜǊƛōƛƭŜ ŎŀǊŜ ŜȄƛǎǘŀǳ ƞƴ ŀŎŜƭ ŎƻƴǎŜǊǾŀǘƻǊΦ 
{ŇǇǘŇƳŃƴŀƭ ς ŜȄŎŜǇǚƛŜ ŦŀŎŜ ŘƻŀǊ ǳƭǘƛƳǳƭ ŀƴ ƞƴ ŎŀǊŜ ŀƳ ǊŜŘŀŎǘŀǘ ƭǳŎǊŀǊŜŀ 
ŘŜ ŘƛǇƭƻƳŇ ς ŀǾŜŀƳ ŎŜƭ Ǉǳǚƛƴ ǓŀǇǘŜ ƻǊŜ ŘŜ ǎǘǳŘƛǳ ƛƴŘƛǾƛŘǳŀƭ Ŏǳ ǳƴ 
profesor ς ŀǊƳƻƴƛŜΣ ǇƻƭƛŦƻƴƛŜΣ ƻǊŎƘŜǎǘǊŀǚƛŜΣ ƳǳȊƛŎƻƭƻƎƛŜ ŜǘŎΦ Am fost 
ǎǘǳŘŜƴǘ ƞƴ ŀŎŜƭŜŀǓƛ ǎŇƭƛ ƞƴ ŎŀǊŜ ŀǳ ǎǘǳŘƛŀǘ {ǘǊŀǾƛƴǎƪƛΣ tǊƻƪƻŦƛŜǾΣ ¡ƻǎǘŀƪƻǾƛŎƛΣ 
nu mai spun de compozitorii secolului al XIX-ƭŜŀΤ ŀƳ ǇŇǓƛǘ ǇŜ ŎƻǊƛŘƻŀǊŜƭŜ 
Ǔƛ ǘǊŜǇǘŜƭŜ ǇŜ ŎŀǊŜ ŀǳ ǇŇǓƛǘ ŜƛΦΦΦ Oƴ ƭƻŎ ǎŇ ǎŜ ƻōǎŜǊǾŜ ǇƻȊƛǘƛǾ ŀŎŜǎǘ ŦŀǇǘΣ Ƴƛ 
ǎŜ ǊŜǇǊƻǓŜŀȊŇΦ {ǳƴǘ Ǉǳǚƛƴƛ ŎŜƛ ŎŀǊŜ ŀǳ ōŜƴŜŦƛŎƛŀǘ ŘŜ ǳƴ ŀǎŜƳŜƴŜŀ ŀǘǳ Ǔƛ ƛ-
ŀǓ ƞƴŘŜƳƴŀ pe cei care m-ŀǳ ǘǳǊƴŀǘ Ǔƛ ŀŎǳȊŀǘ ŘŜ ŦŇǊŇŘŜƭŜƎŜŀ ŘŜ ŀ ǎǘǳŘƛŀ 
ŀŎƻƭƻΣ ǎŇ ƳŜŘƛǘŜȊŜ ƭŀ ŀŎŜǎǘ ƭǳŎǊǳΦ  

                                                
1 /ƻǎƳŀΣ hŎǘŀǾƛŀƴ [ŀȊŇǊΣ Spinii din buchetul memoriilor, ǾƻƭΦ L Ǔƛ LLΣ 9ŘƛǘǳǊŀ 
!ŎŀŘŜƳƛŜƛ wƻƳŃƴŜΣ .ǳŎǳǊŜǓǘƛΣ нлмфΦ 
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A.A.: /ǳƳ ŀǚƛ ŀƧǳƴǎ ǎǘǳŘŜƴǘ ŀƭ ǎŜŎǚƛŜƛ ŘŜ ƳǳȊƛŎƻƭƻƎƛŜΚ ¡ǘƛǳ ŎŇ 
ŀǾŜŀǚƛ ƞƴ Ǉƭŀƴ ƻ ŀƭǘŇ ǎǇŜŎƛŀƭƛȊŀǊŜΣ ǊŜƎƛŜ ŘŜ ƻǇŜǊŇΦΦΦ 

O.L. Cosma: E un episod foarte curios! PeƴǘǊǳ ŎŇ Ŝǳ ŜǊŀƳ ǎǘǳŘŜƴǘ 
ƭŀ /ƭǳƧΣ ƞƴ ŀƴǳƭ LLL ŘŜƧŀΣ ƛŀǊ ǊŜŎǘƻǊǳƭ ŘŜ ŀǘǳƴŎƛΣ IΦ /ƘƛƻǊŜŀƴǳΣ Ǿƛƻƭƛǎǘ ƞƴ 
orchestra operei, m-ŀ ƻǇǊƛǘ ƞƴǘǊ-ƻ ǇŀǳȊŇΣ ǇŜ ŎƻǊƛŘƻŀǊŜƭŜ /ƻƴǎŜǊǾŀǘƻǊǳƭǳƛ 
Ǔƛ Ƴ-ŀ ƞƴǘǊŜōŀǘ ŘŀŎŇ ƴǳ ǾǊŜŀǳ ǎŇ ǎǘǳŘƛŜȊ ƞƴ ¦w{{Φ 9ǊŀƳ ŀƴǳƭ LLL ƭŀ 
Pedagogie. Trebuƛŀ ǎŇ ŎŃƴǘŇǊŜǎŎ ōƛƴŜ ƻǇǚƛǳƴŜŀ ƳŜŀ ǇŜƴǘǊǳ ŎŇ ŀǊ Ŧƛ ǳǊƳŀǘ 
ǎŇ ǇƛŜǊŘ ŀŎŜǓǘƛ ǘǊŜƛ ŀƴƛ ŘŜ ǎǘǳŘƛǳΦ [ƻŎǳƭ ǇŜ ŎŀǊŜ ƞƭ ǾƛȊŀǳ ŎŜƛ ŎŀǊŜ Ǿƻƛŀǳ ǎŇ 
ƳŇ ǘǊƛƳƛǘŇ ƞƴ ¦w{{ ŜǊŀ ǊŜƎƛŜ ŘŜ ƻǇŜǊŇΦ aƛŜ ƞƳƛ ǇƭŇŎŜŀ ŦƻŀǊǘŜ Ƴǳƭǘ ƻǇŜǊŀΣ 
eram aproape la fiecare spectacol la opera clujeanŇ ŎŀǊŜ ŀǾŜŀ ǎƻƭƛǓǘƛ ŘŜ 
ƳŀǊŜ ŦƻǊǚŇΥ 5ŀǾƛŘ hƘŀƴŜǎƛŀƴΣ Lƻƴ tƛǎƻΣ hŎǘŀǾ 9ƴƛƎŇǊŜǎŎǳΣ [ǳŎƛŀ {ǘŇƴŜǎŎǳ 
Ǔƛ Ƴǳƭǚƛ ŀƭǚƛƛΦ ! Řƻǳŀ Ȋƛ ŀƳ ǊŇǎǇǳƴǎ ŀŦƛǊƳŀǘƛǾΦ ¡ƛ ŀƳ Ŧƻǎǘ ƻ ƎŜƴŜǊŀǚƛŜ ŎŀǊŜ ŀ 
ƳŜǊǎ ƞƴ ŎŀƴǘƻƴŀƳŜƴǘ ƭŀ .ǳŎǳǊŜǓǘƛ ǘƛƳǇ ŘŜ ŘƻǳŇ ƭǳƴƛ ǇŜƴǘǊǳ ŀ ƞƴǾŇǚŀ ƭƛƳōŀ 
ǊǳǎŇ ς pe ŎŀǊŜ ƴǳ ƻ ŎǳƴƻǓǘŜŀƳΤ ŀƳ Ŧƻǎǘ ǎǳǇǳǎ ƭŀ ǳƴ ŦŜƭ ŘŜ ŜȄŀƳŜƴ ƭŀ ŎŀǊŜ 
ŀƳ ǊŜǳǓƛǘΦ  

!Ƴ ŀƧǳƴǎ ƭŀ aƻǎŎƻǾŀΣ ŎŇƭŇǘƻǊƛƴŘ ƞƴǘǊ-ǳƴ ǘǊŜƴ ƞƴǘǊŜƎ ŘŜ ǎǘǳŘŜƴǚƛΦ 
!ƭŇǘǳǊƛ ŘŜ ǊŜǇǊŜȊŜƴǘŀǚƛƛ !ƳōŀǎŀŘŜƛ ŀƳ Ŧƻǎǘ ŘǳǓƛ ŀ Řƻǳŀ Ȋƛ ƞƴ Ŧŀǚŀ ǳƴŜƛ 
ŎƻƳƛǎƛƛΣ ǇǊƻōŀōƛƭ ƭŀ aƛƴƛǎǘŜǊǳƭ OƴǾŇǚŇƳŃƴǘǳƭǳi de acolo, pentru a fi 
ǊŜǇŀǊǘƛȊŀǚƛΦ !Ƨǳƴǎ ƞƴ Ŧŀǚŀ ŎƻƳƛǎƛŜƛ ŀƳ Ŧƻǎǘ ƞƴǘǊŜōŀǘ ŎŜ ƞƳƛ ŘƻǊŜŀƳ ǎŇ 
ǎǘǳŘƛŜȊΦ !Ƴ ǎǇǳǎ ǊŜƎƛŜ ŘŜ ƻǇŜǊŇΦ IŜǊƻ [ǳǇŜǎŎǳ ǘƻŎƳŀƛ ǘŜǊƳƛƴŀǎŜ ŀŎƻƭƻ 
ŀŎŜŀǎǘŇ ǎŜŎǚƛŜ Ǔƛ ǎŜ ǾŇȊǳǎŜ Ŏǳ ƴƻƛΣ ŎŜƛ ŎŀǊŜ ǇƭŜŎŀƳ ǇŜƴǘǊǳ ŀ ǎǘǳŘƛŀ ƳǳȊƛŎŀΣ 
ƞƴǘǊ-ƻ ƞƴǘŃƭƴƛǊŜ ƻǊƎŀƴƛȊŀǘŇ ŘŜ aƛƴƛǎǘŜǊǳƭ ǊƻƳŃƴŜǎŎ ŘŜ ƞƴǾŇǚŇƳŃƴǘ Ǔƛ ƞƳƛ 
ǎǇǳǎŜǎŜ ŎŇ ǎŜŎǚƛŀ ƴǳ Ƴŀƛ ŜȄƛǎǘŀΦ 9ǳ ǘƻǘǳǓƛ ŀƳ ƳŜǊǎΣ ƴǳ ƭ-am crezut... Ajuns 
ŀŎƻƭƻΣ ŀƳ ŀŦƭŀǘ ŘŜ ƭŀ ŎƻƳƛǎƛŀ ǊŜǎǇŜŎǘƛǾŇ ŎŇΣ ƞƴǘǊ-ŀŘŜǾŇǊΣ ƴǳ Ƴŀƛ ŜȄƛǎǘŀ ǊŜƎƛŜ 
ŘŜ ƻǇŜǊŇ ǇŜƴǘǊǳ ŎŇ ǎŜ ŦƻǊƳŀǎŜǊŇ ǎǳŦƛŎƛŜƴǚƛ ŜȄǇŜǊǚƛ ƞƴ ŀŎŜǎǘ ŘƻƳŜƴƛǳΦ aƛ-
ŀǳ ǎǇǳǎ ǎŇ ƻǇǘŜȊ ǇŜƴǘǊǳ ŀƭǘŎŜǾŀΦ 9ǳ ƎŃƴŘƛƴŘǳ-ƳŇ ƭŀ ŀƴƛƛ ǇŜǘǊŜŎǳǚƛ ƭŀ /ƭǳƧΣ 
ŀƴƛ ŦƻŀǊǘŜ ǎŜǊƛƻǓƛ ŘŜ ǓŎƻŀƭŇΣ ŀƳ Ȋƛǎ ŎŇ ǾǊŜŀǳ ǎŇ ƳŇ ƞƴǘƻǊŎ ƞƴ ǚŀǊŇΣ ƴǳ ƞƳƛ 
ǾŜƴŜŀ ǎŇ ǊŜƴǳƴǚΗ aƛ-ŀǳ ŀŎƻǊŘŀǘ ƻ Ȋƛ ŘŜ ƎŃƴŘƛǊŜ ǓƛΣ ƞƴŀƛƴǘŜ ŘŜ a Ŧƛ ǾŇȊǳǘ ŘŜ 
comisie mi s-ŀ ǎǇǳǎ ŎŇ ǘǊŜōǳƛŜ ǎŇ Řŀǳ ƻ ŘŜŎƭŀǊŀǚƛŜ ǇǊƛƴ ŎŀǊŜ ǊŜŦǳȊ ǎŇ 
ǎǘǳŘƛŜȊ ƞƴ ¦w{{Φ 9ǳ ŀƳ Ȋƛǎ ŎŇ ƴǳ Ŝ ǳƴ ǊŜŦǳȊ ŘŀǊ ŎŇ ƞƳƛ ŘƻǊŜǎŎ ǊŜƎƛŜ ŘŜ 
ƻǇŜǊŇΦΦΦ Ǔƛ ŀƳ ƳŜǊǎ ƞƴ Ŧŀǚŀ ŎƻƳƛǎƛŜƛΦ Oƴ ǘƛƳǇǳƭ ǎǘǳŘŜƴǚƛŜƛ ƭŀ /ƭǳƧ Ŝǳ 
ƞƴŎŜǇǳǎŜƳ ǎŇ ǇǳōƭƛŎ ŎǊƻƴƛŎƛ ƳǳȊƛŎŀƭŜΣ ƴǳ ƳǳƭǘŜ ŘŀǊ ŀǾŜŀƳ ŎŃǘ ŘŜ ŎŃǘ 
ŘŜǇǊƛƴŘŜǊŜŀ ǎŎǊƛǎǳƭǳƛΦ !Ƴ ŀƭŜǎΣ ŀǓŀŘŀǊΣ ǎŇ ǎǘǳŘƛŜȊ ƳǳȊƛŎƻƭƻƎƛŜ Ǔƛ Ƴƛ ǎ-a dat 
ƘŃǊǘƛŜ ŘŜ ǊŜǇŀǊǘƛȊŀǊŜ ǇŜƴǘǊǳ ŀŎŜŀǎǘŇ ǎŜŎǚƛŜΦ 5ŀǊ ŀŎƻƭƻ ŀƳ Ŧƻǎǘ ǎǳǇǳǎ ǳƴǳƛ 
ŜȄŀƳŜƴ ŦƻŀǊǘŜ ǊƛƎǳǊƻǎ ŘŜ ǘŜƻǊƛŜΣ ǎƻƭŦŜƎƛǳΣ ŘƛŎǘŜǳ Ǔƛ ŀǊƳƻƴƛŜΦ 9ǳ ŦŇŎǳǎŜƳ 
armonie la CluƧ Ŏǳ ¢ǳŘƻǊ WŀǊŘŀ ƛŀǊ ŘƻƳƴƛŀ ǎŀ ǇǊŜŘŀ ŀǊƳƻƴƛŀ ǇƻǇǳƭŀǊŇ ŎŀǊŜ 
nu a fost chiar pe placul severilor profesori ai Conservatorului de acolo, 
ǇŇǊŜŀ ƴŜǊƛƎǳǊƻŀǎŇΦ !Ƴ ǊŜǳǓƛǘΣ ǘƻǘǳǓƛΣ ƭŀ ŀŎŜŀǎǘŇ ŀŘƳƛǘŜǊŜ Ǔƛ ŀƳ studiat 5 
ani acolo, care au fost foarte grei... 
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Ajuns acoƭƻ ŀƳ ƞƴŎŜǇǳǘ ǎŇ ŦǊŜŎǾŜƴǘŜȊ ǘƻŀǘŜ ƳŀƴƛŦŜǎǘŇǊƛƭŜ ŀǊǘƛǎǘƛŎŜ 
ƭŀ ŎŀǊŜ ǇǳǘŜŀƳ ŀƧǳƴƎŜΣ ŘŀǊ ŎŜƭ Ƴŀƛ Ƴǳƭǘ ƞƳƛ ŦŇŎŜŀ ǇƭŇŎŜǊŜ ǎŇ ƳŜǊƎ ƭŀ 
ǎǇŜŎǘŀŎƻƭŜ ŘŜ ƻǇŜǊŇ Ǔƛ ōŀƭŜǘΦ  

Oƴ ŀŎŜƭŀǓƛ ǘƛƳǇ ŀƳ ƛƴǘǊŀǘ ƞƴ ƛƳŜƴǎŀ ōƛōƭƛƻǘŜŎŇ ǇǳōƭƛŎŇ Řƛƴ 
[ŜƴƛƴƎǊŀŘ ǎŎƻǘƻŎƛƴŘ ƞƴ ƳŀǊƛƭŜ ŎƻǘƛŘƛŜƴŜ ǊǳǎŜǓǘƛ ǓƛΣ 5ǳƳƴŜȊŜǳƭŜΣ ŎŜ 
ƛƴŦƻǊƳŀǚƛƛ ǇǊŜǚƛƻŀǎŜ ŀƳ ƎŇǎƛǘ ŀŎƻƭƻΦΦΦ {ǘǳŘŜƴǘ ŦƛƛƴŘΣ ŎŇǳǘŀƳ ƛƴŦƻǊƳŀǚƛƛ 
ŘŜǎǇǊŜ ǎƻƭƛǓǘƛƛ ǊƻƳŃƴƛ ŎŀǊŜ ŀǳ ŎŃƴǘŀǘ ŀŎƻƭƻΣ IŀǊƛŎƭŜŜŀ 5ŀǊŎƭŞŜΣ 9ƭŜƴŀ 
¢ŜƻŘƻǊƛƴƛΣ DƛƻǾŀƴƛ 5ǳƳƛǘǊŜǎŎǳ ǓΦŀΦ ǇŜƴǘǊǳ ǳƴ ǎǘǳŘƛǳ ŘŜǎǇǊŜ ƛƴǘŜǊǇǊŜǚƛ 
ǊƻƳŃƴƛ ǇǊŜȊŜƴǚƛ ǇŜ ǎŎŜƴŜƭŜ ǊǳǎŜǓǘƛ ǇŜ ŎŀǊŜ ǳǊƳŀ ǎŇ ƞƭ ǇǳōƭƛŎ ƞƴǘǊ-ƻ ǊŜǾƛǎǘŇ 
ŜŘƛǘŀǘŇ ŘŜ .ŜƭŀǊǳǎΦ  

A.A.: Dar ŘǊŀƎƻǎǘŜŀ ǇŜƴǘǊǳ ƻǇŜǊŇ ŀ Ŧƻǎǘ ŎŜŀ Ƴŀƛ ƳŀǊŜΣ 
ŘƛƴǘƻǘŘŜŀǳƴŀΦ 5Ŝ ŀŎŜŜŀ ŀǚƛ ŀƭŜǎ Oedip ŘŜ DŜƻǊƎŜ 9ƴŜǎŎǳ Ŏŀ ǘŜƳŇ ŘŜ 
doctorat? 

O.L. Cosma: Subiectul temei de doctorat mi-a dat fiori atunci... 
tǊƻŦŜǎƻǊǳƭ ƳŜǳ Řƛƴ ŀƴǳƭ LLL ŘŜ ƳǳȊƛŎƻƭƻƎƛŜ ŀ ŘŜǾŜƴƛǘΣ ƭŀ ǊǳƎŇƳƛƴǚƛƭŜ ƳŜƭŜΣ 
aƛƘŀƛƭ {ƛƳŜƻƴƻǾƛŎƛ 5ǊǳǓƪƛƴΣ Ǉƛŀƴƛǎǘ ǊŜŘǳǘŀōƛƭΣ ǎŀǾŀƴǘ ƞƴ ƳŀǘŜǊƛŜ, 
ǎǇŜŎƛŀƭƛȊŀǘ ƞƴ DŜǊƳŀƴƛŀ ƴŀȊƛǎǘŇΦ CƛƛƴŘ ƞƴ ŎŇǳǘŀǊŜŀ ǳƴǳƛ ǎǳōƛŜŎǘ ƞƴǎŜƳƴŀǘ 
ǇŜƴǘǊǳ ƭǳŎǊŀǊŜŀ ŘŜ ŀōǎƻƭǾƛǊŜΣ ŘŜ ƭƛŎŜƴǚŇΣ ƛ-ŀƳ ǎǇǳǎ ŎŇ ǾǊŜŀǳ ǎŇ ǎŎǊƛǳ ŘŜǎǇǊŜ 
OedipΦ !ǎǘŀ ǎŜ ǇŜǘǊŜŎŜŀ ƞƴ мфрс ƛŀǊ ǇǊŜƳƛŜǊŀ ōǳŎǳǊŜǓǘŜŀƴŇ ƞƴŎŇ ƴǳ ǎŜ 
ƧǳŎŀǎŜΣ ŀōƛŀ ƞƴ мфруΦΦΦ !ƧǳƴƎŃƴŘ ƞƴ .ǳŎǳǊŜǓǘƛ ƞƴ ǾŀŎŀƴǚŀ ŘŜ ǾŀǊŇ ŎŜ ŀ ǳǊƳŀǘ 
anului IV am mers la Muzeul George Enescu, ƭŀ wƻƳŜƻ 5ǊŇƎƘƛŎƛΣ ƛ-am spus 
ŎŜ ǾǊŜŀǳ ǎŇ ŦŀŎ Ǔƛ Ŝƭ Ƴƛ-ŀ Řŀǘ ǳƴƛŎǳƭ ŜȄŜƳǇƭŀǊ ŀƭ ǊŜŘǳŎǚƛŜƛ ŘŜ Ǉƛŀƴ ŀƭ ƻǇŜǊŜƛ 
OedipΦ !Ƴ Ŧƻǎǘ ǳƛƳƛǘ ŎŇ Ƴƛ ƭ-ŀ Řŀǘ Ǔƛ ƭ-ŀƳ ǊŜǘǳǊƴŀǘ ƛƴǘŀŎǘ ŘǳǇŇ ǾŀŎŀƴǚŀ 
ƳŀǊŜΦ [ŀ ǇǊƛƳŀ ƻǊŇ ŘŜ ƳǳȊƛŎƻƭƻƎƛŜ Řƛƴ ŀƴǳƭ ± Ŏǳ 5ǊǳǓƪƛƴΣ el a luat 
exemplarul de Oedip, l-ŀ ŘŜǎŎƘƛǎ Ǔƛ ŀ ƞƴŎŜǇǳǘ ǎŇ ŎŃƴǘŜ Preludiul la pian. A 
ŎŃƴǘŀǘ ǇŀƎƛƴŀ мΣ ŀ ƞƴŎƘƛǎ ŜȄŜƳǇƭŀǊǳƭ Ǔƛ ŀ Ȋƛǎ ŎŇ ƴǳ ǇǳǘŜƳ ŀƭŜƎŜ Ŏŀ ǘŜƳŇ ƻ 
ŀƴŀƭƛȊŇ ŀ ƭǳƛ OedipΣ ƳƻǘƛǾŃƴŘ ŎŇ ǊƛǎŎŀƳ ŀƳŃƴŘƻƛ ǎŇ ŦƛƳ ŀŎǳȊŀǚƛ ŀ Ŧƛ 
ƳƻŘŜǊƴƛǓǘƛΦ !Ƴ Ŧƻǎǘ ƻōƭƛƎŀǘΣ ŘŜŎƛΣ ǎŇ ŀƭŜƎ ƻ ŀƭǘŇ ǘŜƳŇ Ǔƛ ǇŜƴǘǊǳ ŎŇ ŀǾŜŀƳ 
ŎŜǾŀ ŘƻŎǳƳŜƴǘŀǚƛŜ ŦŇŎǳǘŇ ƞƴ ǾŀŎŀƴǚŇ ŀǎǳǇǊŀ ƭƛǘŜǊŀǘǳǊƛƛ ŀǳǘƻƘǘƻƴŜ 
ǊƻƳŃƴŜǓǘƛ ŘŜ ƻǇŜǊŇ Ǔƛ ōŀƭŜǘΣ ŀƳ ƳŜǊǎ ǇŜ ŀǎǘŀΦ ! Ȋƛǎ ŎŇ Ŝ ŦƻŀǊǘŜ ōƛƴŜΦ ¡ƛ Ŏǳ 
ŀǎǘŀ ŀƳ ǘŜǊƳƛƴŀǘ ƭƛŎŜƴǚŀΦ ±ŜƴƛƴŘ ƞƴ ǚŀǊŇ ŀƳ ǘǊŀŘǳǎ-ƻ Ǔƛ Ǔƛ ŀƳ ǾǊǳǘ ǎŇ ƻ 
public la EditǳǊŀ aǳȊƛŎŀƭŇΦ 5ŀǊ ǇŜ ŀǘǳƴŎƛΣ director era tŜǘǊŜ .ǊŃƴŎǳǓƛ ŎŀǊŜΣ 
ŘǳǇŇ ŎŜ ŀ ǚƛƴǳǘ ŜȄŜƳǇƭŀǊǳƭ ǳƴ ŀƴ ŘŜ ȊƛƭŜ ŀ ŀŎŎŜǇǘŀǘ ǎŇ ƞƳƛ ǇǳōƭƛŎŜ Ŏǳ 
ŎƻƴŘƛǚƛŀ ǎŇ ƻ αƛŘŜƻƭƻƎƛȊŜȊέ Ǔƛ ǎŇ ǎŜƳƴŜȊŜ Ŏŀ ŀǳǘƻǊ ŀƭŇǘǳǊƛ ŘŜ ƳƛƴŜΦ bǳ ŀƳ 
Ŧƻǎǘ ŘŜ ŀŎƻǊŘ ǓƛΦΦΦ ǘƻǘ Ƴƛ-a foǎǘ ǇǳōƭƛŎŀǘŇΣ ƞƴ ŎŜƭŜ Řƛƴ ǳǊƳŇΦ  

A.A.: wŜǾŜƴƛƴŘ ƞƴ ǚŀǊŇ Ǿ-ŀǚƛ ƛƳǇƭƛŎŀǘ Ǔƛ ƞƴ ƞƴǾŇǚŇƳŃƴǘǳƭ ǎǳǇŜǊƛƻǊ ŘŜ 
ƳǳȊƛŎŇΣ ƭŀ /ƻƴǎŜǊǾŀǘƻǊǳƭ ōǳŎǳǊŜǓǘŜŀƴΦ 

O.L. Cosma: 9ǳ ƭǳŎǊŀƳ Ŏŀ ǊŜŘŀŎǘƻǊ ŘŜ ŎǊŜŀǚƛŜ ƞƴ aƛƴƛǎǘŜǊǳƭ 
OƴǾŇǚŇƳŃƴǘǳƭǳƛ ƛŀǊ ƭŀ /ƻƴǎŜǊǾŀǘƻǊ ŀǾŜŀƳ ƻǊŜ ŘŜ 9ǎǘŜǘƛŎŇΣ ƞƛ ǚƛƴŜŀƳ ƻǊŜƭŜ 
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ƭǳƛ DŜƻǊƎŜ .ŇƭŀƴΣ ŎŀǊŜ ŜǊŀ ƭŀ aƻǎŎƻǾŀΦ bǳ ƞƳƛ ǇƭŇŎŜŀ ŜǎǘŜǘƛŎŀ ŘŜƭƻŎΦΦΦ LŀǊ 
ǇŜƴǘǊǳ ŎŇ DŜƻǊƎŜ .ǊŜŀȊǳƭ ŀ Ŧƻǎǘ Ǉǳǎ ǇŜ ƭƛōŜǊ ŀƳ ƞƴǘǊŜȊŇǊƛǘ ƻ ŦŜǊŜŀǎǘǊŇ ƳŀǊŜ 
la cursul de istorie a ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛΦ !Ƴ ŀǾǳǘ ŦŜǊƛŎƛǊŜŀ ǎŇ ƞƭ ƻōǎŜǊǾ ǇŜ 
George Breazuƭ Ǔƛ ǘǊŜōǳƛŜ ǎŇ ƞǚƛ ǎǇǳƴ ŎŇ ŀƳ Ŧƻǎǘ ǘƻǘŀƭ ƛƳǇǊŜǎƛƻƴŀǘ ŘŜ 
ǊƛƎƻŀǊŜŀ Ŏǳ ŎŀǊŜ ǘǊŀǘŀ ǎǳōƛŜŎǘŜƭŜ ŘŀǊ Ǔƛ ŘƻŎǳƳŜƴǘŜƭŜ ǇŜ ŎŀǊŜ ƭŜ ŦƻƭƻǎŜŀ 
pentru a se informa. 

Victor Giuleanu m-ŀ ŎƘŜƳŀǘΣ ŎŜƭ Ƴŀƛ ǇǊƻōŀōƛƭ ŘǳǇŇ ŎŜ ǎŜ 
ŎƻƴǎǳƭǘŀǎŜ ƞƴ ǇǊŜŀƭŀōƛƭ Ŏǳ ŎƻƴŘǳŎŜǊŜŀ ¦/aw Ǔƛ Ƴƛ-a ǇǊƻǇǳǎ ǎŇ ǇǊŜŘŀǳ Ŝǳ 
ƛǎǘƻǊƛŀ ƳǳȊƛŎƛƛΣ ǳǊƳŃƴŘΣ ǘƻǘǳǓƛΣ ƻ ǇǊƻŎŜŘǳǊŇΥ ƭŜŎǚƛŀ ǎŎǊƛǎŇ ŘƛƴŀƛƴǘŜ Ǔƛ Ŏǳ 
ŀǾƛȊǳƭ ǓŜŦǳƭǳƛ ŘŜ ŎŀǘŜŘǊŇΣ ǇŜ ǾǊŜƳŜŀ ŀŎŜŜŀ, compozitorul Ovidiu Varga. 
CƛƛƴŘ ƭŀ ƻǊŀ ŎƻƴŦŜǎƛǳƴƛƭƻǊΣ ǘǊŜōǳƛŜ ǎŇ ƳŇǊǘǳǊƛǎŜǎŎ ŎŇ Ŝǳ ƴǳ ŀƳ ŦƻǎǘΣ Ŏŀ 
student, la niciuƴ ŎǳǊǎ ŘŜ ƛǎǘƻǊƛŀ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛΦ ¢ƻǘ ŎŜ ŀƳ ǇǊŜŘŀǘ ŀ 
Ŧƻǎǘ ŀǳǘƻŘƛŘŀŎǘΦ /ŀ ŀǘŀǊŜΣ ƳǳƴŎŀ ƳŜŀ ŀ ŀǾǳǘ Ŏŀ ǊŜȊǳƭǘŀǘ ƻ ǇǊƻƎǊŀƳŇ 
ŀƴŀƭƛǘƛŎŇ ŘƛŦŜǊƛǘŇ ŎƻƳǇƭŜǘ ŘŜ ŎŜŀ ŀ ƭǳƛ .ǊŜŀȊǳƭΦ 9 ŀŘŜǾŇǊŀǘ ŎŇ ƭŀ /ƭǳƧ ŜǊŀƳ 
ƞƴǘǊ-ǳƴ ŎŜǊŎ ǓǘƛƛƴǚƛŦƛŎ ŘŜ ƛǎǘƻǊƛŀ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛ ǇŀǘǊonat de Romeo 
DƘƛǊŎƻƛŀǓƛǳΣ ŘŀǊ ƴǳ ƴƛ ǎŜ ǇǊŜŘŀΣ ŘƻŀǊ ni ǎŜ ŘŇŘŜŀǳ ŀƴǳƳƛǘŜ ǎǳōƛŜŎǘŜ ƛŀǊ 
ŎŃƴŘ ƴŜ ƞƴǘŃƭƴŜŀƳ ς vreo 10-мн ǎǘǳŘŜƴǚƛ ς discutam pe subiectul 
respectiv.  

A.A.: {ǇǳƴŜǚƛ ŎŇ ŀǚƛ ŎƻƴŎŜǇǳǘ ŎƻƳǇƭŜǘ ŘƛŦŜǊƛǘ ŎǳǊǎǳƭ ŘŜ ƛǎǘƻǊƛŀ 
ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛΣ ŎǳƳ ŀǚƛ ŦŇŎut acest lucru? Prin ce metode? 

O.L. Cosma: !Ƴ ŦŇŎǳǘ ŦƻŀǊǘŜ ƳǳƭǘŜ ŀǳŘƛǚƛƛΣ Ǔƛ ƭŀ ŎǳǊǎ Ǔƛ ƭŀ ǎŜƳƛƴŀǊ 
Ǔƛ ǳƴŜƻǊƛ ƳŇ ŦŜƭƛŎƛǘŀƳ ŎŇ ŀƳ ǇǊŜƭǳŀǘ ŀŎŜǎǘ ǘŜǊƛǘƻǊƛǳ ŦƻŀǊǘŜ Ǿŀǎǘ ŀƭ ŎǊŜŀǚƛŜƛ 
ŀǳǘƻƘǘƻƴŜ ƳǳȊƛŎŀƭŜΦ 5Ŝ ŎŜ ƻ ŎŀǊǘŜ ŘŜ ƛǎǘƻǊƛŀ ƳǳȊƛŎƛƛ ƴǳ Ƴŀƛ ǇƻŀǘŜ ŎƻƴǚƛƴŜ 
muzicŇ ǊŜƭƛƎƛƻŀǎŇΣ ŦƻƭŎƭƻǊǳƭΣ ƭŇǳǘŀǊƛƛΚ aŀǊƛƭŜ ƛǎǘƻǊƛƛΣ ƳŀƴǳŀƭŜ Ǔƛ ƴǳ ƴǳƳŀƛΣ 
Řƛƴ ƭǳƳŜŀ ƞƴǘǊŜŀƎŇΣ ǎǳƴǘ ŀȄŀǘŜ ǇŜ ŎǊŜŀǚƛŜ ŘŀǊ ƭŀ ƴƻƛ ƴǳΦ 9ǳ ŀƳ ŎƻƴǎŀŎǊŀǘ 
ŦƻŀǊǘŜ Ƴǳƭǘ ǘƛƳǇ Ǔƛ ǘǊǳŘŇ ǾƻƭǳƳŜƭƻǊ ƳŜƭŜ ŘŜǎǇǊŜ ƳǳȊƛŎŀ ǊƻƳŃƴŜŀǎŎŇΦ ¡ƛ 
ŀƳ ŦŇŎǳǘ ŀŎŜǎǘ ƭǳŎǊǳ Ŏǳ ǳƴ ǎƛƴƎǳǊ ƻŎƘƛΥ ŀƧǳƴǎ ŦǳƴŎǚƛƻƴŀǊ ƞƴ aƛƴƛǎǘŜǊǳƭ 
/ǳƭǘǳǊƛƛ ŀƳ Ŧƻǎǘ ǘǊƛƳƛǎ ƻ ǎŇǇǘŇƳŃƴŇ ƭŀ ƳǳƴŎŇ ǾƻƭǳƴǘŀǊŇΣ ŀƳ ǎǘŀǘ ƞƴ ǎƻŀǊŜ 
ŘŜǓƛ ƴǳ ŀǾŜŀƳ ǾƻƛŜ Ǔƛ ŀƳ ŦŇŎǳǘ ƻ ƘŜƳƻǊŀƎƛŜ ǊŜǘƛƴƛŀƴŇΦ ¢ƻǘ ŎŜ ŀƳ ǎŎǊƛǎ ŀ 
fost cu un singur ochi.   

A.A.: 9ȄǘǊŀƻǊŘƛƴŀǊΦ bǳ ŀǚƛ ƻǇǘŀǘ ǇŜƴǘǊǳ ƳƻƴƻƎǊŀŦƛƛ Řƛƴ istoria 
muzicii universale, v-ŀǚƛ ǇǊŜƻŎǳǇŀǘ Ƴǳƭǘ ŘŜ ƛǎǘƻǊƛŀ ǊƻƳŃƴŜŀǎŎŇΣ ŘŜ 
ǘǊŀŘƛǚƛŜΣ ŘŜ ƛƴǎǘƛǘǳǚƛƛ ŎǳƭǘǳǊŀƭŜΦ !ǚƛ ŀƭŜǎ hǇŜǊŀ Řƛƴ /ƭǳƧΣ /ƻƴǎŜǊǾŀǘƻǊǳƭ Řƛƴ 
.ǳŎǳǊŜǓǘƛΣ hǇŜǊŀ Řƛƴ .ǳŎǳǊŜǓǘƛΣ CƛƭŀǊƳƻƴƛŎŀ Řƛƴ .ǳŎǳǊŜǓǘƛΣ hǊŎƘŜǎǘǊŀ 
wŀŘƛƻΣ ¦ƴƛǳƴŜŀ /ƻƳǇƻȊƛǘƻǊƛƭƻǊ Ǔƛ aǳȊƛŎƻƭƻƎƛƭƻǊ Řƛƴ wƻƳŃƴƛŀΣ ŘŜ ŎŜ Ǿ-a 
ŀǘǊŀǎ ŀŎŜǎǘ ǘƛǇ ŘŜ ŎŜǊŎŜǘŀǊŜ ƳǳȊƛŎƻƭƻƎƛŎŇΚ 

O.L. Cosma: ¦ƴŜƻǊƛ ƳŇ ƎŃƴŘŜǎŎ ƭŀ ǊƛǘƳǳƭ ƞƴ ŎŀǊŜ ŀƳ ƭǳŎǊŀǘ ǘƻŀǘŇ 
Ǿƛŀǚŀ Ǔƛ ƳŇ ǳƛƳŜǎŎ Ǔƛ Ŝǳ ǎƛƴƎǳǊ ŎǳƳ ŘŜ ŀ Ŧƻǎǘ ǇƻǎƛōƛƭΦΦΦ aŇ ŀŦƭǳ ƭŀ ƻ ǾŃǊǎǘŇ 
ƞƴŀƛƴǘŀǘŇ ƛŀǊ ŀǎǘŀ ƴǳ ƞƳƛ Ƴŀƛ ǇŜǊƳƛǘŜ ǎŇ ǎǘŀǳ ƭŀ Ƴŀǎŀ ŘŜ ƭǳŎǊǳΦ !Ƴ ŀǾǳǘ 
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ǊǳǘƛƴŜ ŦƻŀǊǘŜ ǊƛƎǳǊƻŀǎŜΣ ŘƛƳƛƴŜŀǚŀ ŜǊŀƳ ȊƛƭƴƛŎ ƭŀ .ƛōƭƛƻǘŜŎŀ !ŎŀŘŜƳƛŜƛ Ǔƛ 
ƞƳƛ ǎŎƻǘŜŀƳ ǇǊŜǎŇ ǎŀǳ ŎŇǊǚƛ Řƛƴ ŎŀǊŜ ŎƻƴǎǇŜŎǘŀƳ ŘǳǇŇ ŎŀǊŜ ƳŜǊƎŜŀƳ ƭŀ 
¦ƴƛǳƴŜŀ /ƻƳǇƻȊƛǘƻǊƛƭƻǊΦ 5ǳǇŇ мфуф, ŎŃƴŘ ŀƳ ŘŜǾŜƴƛǘ ǎŜŎǊŜǘŀǊ ŀƭŜǎ ƭŀ 
Uniune, sǘŇǘŜŀƳ ŀŎƻƭƻ о ƻǊŜ ŘƛƳƛƴŜŀǚŇΣ ǎŀǳ ŎŃǘ ŜǊŀ ƴŜǾƻƛŜΣ ŦǳƎŜŀƳ ƭŀ 
!ŎŀŘŜƳƛŜ ǳƴŘŜ ǎǘŇǘŜŀƳ ŎŜƭ Ǉǳǚƛƴ ŘƻǳŇ ƻǊŜΣ ƳŜǊƎŜŀƳ ŀŎŀǎŇ ǎŇ ƳŇƴŃƴŎ Ǔƛ 
ǎŇ ƳŇ ƻŘƛƘƴŜǎŎ ƴǳ Ƴŀƛ Ƴǳƭǘ ŘŜ ƻ ƧǳƳŇǘŀǘŜ ŘŜ ƻǊŇ Ǔƛ ƳŜǊƎŜŀƳ ǊŜǇŜŘŜ 
ŎŇǘǊŜ /ƻƴǎŜǊǾŀǘƻǊ ǳƴŘŜ ŀǾŜŀƳ ƻǊŜ ŘŜ ƭŀ ƻǊŀ мтΦ {ŜǊƛƭŜ ǎǘŇǘŜŀƳ Ǔƛ ǎŎǊƛŀƳ 
ƭŀ ŎŇǊǚƛ ƭŀ ƳŀǓƛƴŀ ŘŜ ǎŎǊƛǎΦ /ŜƭŜ Ƴŀƛ ōǳƴŜ ƳƻƳŜƴǘŜ ŜǊŀǳ ǎŃƳōŇǘŀ Ǔƛ 
duminica.  

Volumul pe care l-am scris despre Uniunea Compozitorilor este 
ǇǊƛƳŀ ŎŀǊǘŜ ŘŜ ŀƴǾŜǊƎǳǊŇ ŘŜǎǇǊŜ ƻ ǳƴƛǳƴŜ ŘŜ ŎǊŜŀǚƛŜΦ ¡ƛ ŘŜǓƛ ŀƳ ŀǾǳǘ 
ŎŀǊƴŜǘ ǊƻǓǳ, o spun cu convingere, nǳ ŀƳ Ŏƛǘŀǘ Řƛƴ ƴƛŎƛǳƴ ŎƻƴŘǳŎŇǘƻǊ 
ǇƻƭƛǘƛŎ ǊƻƳŃƴ ǎŀǳ ǎƻǾƛŜǘƛŎΦ a-ŀƳ ŦŜǊƛǘ ƳŜǊŜǳ ŘŜ ŀŎŜŀǎǘŇ ƻǘǊŀǾŇΣ ŘŜ 
ŀŎŜŀǎǘŇ ƳǳǊŘŇǊƛŜ ƞƴ ŎŇǊǚƛƭŜ ƳŜƭŜΦ  

A.A.: !ǚƛ ǊŜȊƛǎǘŀǘ ǎǳǎǚƛƴǳǘ Ǔƛ ŘŜ ŦŀƳƛƭƛŜΣ ŘŜǎƛƎǳǊΦ 
O.L. Cosma: 5ŀΣ ŀƳ Ŧƻǎǘ ǎǳǎǚƛƴǳǘ ŘŜ ŦŀƳƛƭƛŜΣ ŀƳ ŀǾǳǘ ƻ ŦŀƳƛƭƛŜ 

frumoaǎŇ ŘŀǊ ŀƳ Ŧƻǎǘ ƳŜǊŜǳ ŀƴƛƳŀǘ ŘŜ ŘƻǊƛƴǚŀ ŘŜ ŀ ƞƴȊŜǎǘǊŀ ŎǳƭǘǳǊŀ 
ǊƻƳŃƴŜŀǎŎŇ Ŏǳ ƭǳŎǊŇǊƛ ǊŜŦŜǊŜƴǚƛŀƭŜΦ 

A.A.: !ǓŀŘŀǊΣ Ǿ-ŀǚƛ ŘƻǊƛǘ ǎŇ ƭŇǎŀǚƛ ƻ ƳƻǓǘŜƴƛǊŜΦ 
O.L. Cosma: ¢ƻǘ ŎŜ ŀƳ ǎŎǊƛǎ Ŝǳ Ǔƛ ŎŜƛ Řƛƴ ƎŜƴŜǊŀǚƛŀ ƳŜŀ ŜǎǘŜ ƻ 

ƳƻǓǘŜƴƛǊŜ ǇŜƴǘǊǳ ǾƻƛΣ ŎŜƛ ŘŜ ŀȊƛΦ /ǳ Ƴǳƭǘ ǊŜƎǊŜǘ ǇǊƛǾŜǎŎ ƞƴ ƧǳǊ Ǔƛ ǾŇŘ ŎŇ ŀƳ 
ǊŇƳŀǎ ŎŀƳ ǎƛƴƎǳǊ ƞƴǎŇ ŀƳ ŀǾǳǘ Ǔŀƴǎŀ ŘŜ ŀ ŎƻƭŀōƻǊŀ Ŏǳ ƴǳƳŜ ǇǊŜǎǘƛƎƛƻŀǎŜ 
ƞƴ ƳǳȊƛŎƻƭƻƎƛŜ ŘŀǊ Ǔƛ ƞƴ ŎƻƳǇƻƴƛǎǘƛŎŇΦ  

/ƻƴŘǳŎŃƴŘ ōƛǊƻǳƭ de muzicologie timp de peste trei decenii, 
ƞƴŎŜǇŃƴŘ Řƛƴ ŘŜŎŜƳōǊƛŜ мфсоΣ ŀƳ ŎǳƴƻǎŎǳǘ ǇŜǊǎƻƴŀƭƛǘŇǚƛ Ǔƛ ŀƳ ƭǳǇǘŀǘ 
ǇŜƴǘǊǳ Ƴƛƴǚƛ ƭƛƳǇŜȊƛΦ Oƴ ǇǊƛƳƛƛ ǇŀǘǊǳ ŀƴƛ ƭ-ŀƳ ŀǾǳǘ ŀŎƻƭƻ ǇŜ ¡ǘŜŦŀƴ 
bƛŎǳƭŜǎŎǳΣ ŀǇƻƛ Ŝƭ ŀ ǘǊŜŎǳǘ ƭŀ ōƛǊƻǳƭ ǎƛƳŦƻƴƛŎΣ Ǔƛ ƞƴ ƭƻŎǳƭ ƭǳƛ ŀ Ŧƻǎǘ ǊŜǇŀǊtizat 
Řƛƴ ǇŀǊǘŜŀ ŎƻƴŘǳŎŜǊƛƛ ŎƻƳǇƻȊƛǘƻǊǳƭ !ŘǊƛŀƴ wŀǚƛǳΣ ǳƴ ƻƳ ŦƻŀǊǘŜ ƛƴǘŜǊŜǎŀƴǘΣ 
ŘŜ ƻ ŜǊǳŘƛǚƛŜ ƛƴŎǊŜŘƛōƛƭŇΦ tŜ ǾǊŜƳŜŀ ŀŎŜŜŀΣ Řƛƴ ǘǊǳŘŀ ǎŜŎǚƛŜƛ ŘŜ 
ƳǳȊƛŎƻƭƻƎƛŜΣ ŀǳ Ŧƻǎǘ ǇǊƻǇǳǎŜ ǇŜƴǘǊǳ ǘƛǇŀǊ ƭŀ 9ŘƛǘǳǊŀ aǳȊƛŎŀƭŇ ǘƛǘƭǳǊƛ 
ŜȄǘǊŀƻǊŘƛƴŀǊ ŘŜ ƛƴǘŜǊŜǎŀƴǘŜ Ǔƛ ƞƴŎŜǘǳƭ Ŏǳ ƞƴŎŜǘǳƭΣ ǇǊŜǚ ŘŜ ŎŃǘŜǾŀ ŘŜŎŜƴƛƛ ǎ-
ŀ ƞƴŎǊƻǇƛǘ ƻ ƭƛǘŜǊŀǘǳǊŇ ƻǊƛƎƛƴŀƭŇ ƳǳȊƛŎƻƭƻƎƛŎŇ ƞƴ ƭƛƳōŀ ǊƻƳŃƴŇΣ Ǔƛ ǇŜ ǘŜƳŜ 
ŎŜ ǚƛƴŜŀǳ ŘŜ ƳǳȊƛŎŀ ǊƻƳŃƴŜŀǎŎŇ ŘŀǊ Ǔƛ ǇŜ ǎǳōƛŜŎǘŜ ǳƴƛǾŜǊǎŀƭŜΦ   

A.A.: h ōǳƴŇ ǇŀǊǘŜ Řƛƴ ŀƴƛƛ ŘǳƳƴŜŀǾƻŀǎǘǊŇ ŘŜ ŀŎǘƛǾƛǘŀǘŜ ŀǳ Ŧƻǎǘ 
ŘŜŘƛŎŀǚƛ ¦ƴƛǳƴƛƛ /ƻƳǇƻȊƛǘƻǊƛƭƻǊΦ /ǳƳ ŦǳƴŎǚƛƻƴŀ ŀŎŜǎǘ ƻǊƎŀƴƛǎƳ ƞƴ ŀŎŜƭŜ 
ǾǊŜƳǳǊƛ Ŏǳ ǇǳǚƛƴŜ ƭƛōŜǊǘŇǚƛΚ 

O.L. Cosma: M-ŀƳ ŎƻƴǎŀŎǊŀǘ ƳǳƴŎƛƛ ŘŜ ƭŀ ¦ƴƛǳƴŜ ŘŀǊ ŀƳ Ǔƛ 
ǇǊƻŦƛǘŀǘ Řƛƴ Ǉƭƛƴ ŘŜ ōƻƎŇǚƛŀ ōƛōƭƛƻǘŜŎƛƛ ŘŜ ŀŎƻƭƻΦ /ǳƴƻǓǘŜŀƳ ƭƛǘŜǊŀǘǳǊŀ 
ƳǳȊƛŎƻƭƻƎƛŎŇ ŎƻƴǘŜƳǇƻǊŀƴŇ ǇŜ ŎŀǊŜ ŀƳ ǾŀƭƻǊƛŦƛŎŀǘ-o foarte exigent 
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ǘƻǘŘŜŀǳƴŀΦ Oƴ ōƛǊƻǳƭ ŘŜ ƳǳȊƛŎƻƭƻƎƛŜ ǎ-ŀǳ ŎŇǳǘŀǘ ƳŜǊŜǳ ǘŜƳŜ ŘŜ ƛƴǘŜǊŜǎΣ 
ōǳƴŇƻŀǊŇ ƛȊǾƻŀǊŜƭŜ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛΦ !Ǔŀ ŀǳ ƭǳŀǘ ƴŀǓǘŜǊŜ Studiile de 
Muzicologie care ŀǳ ƞƴǎǳƳŀǘ ƞƴ ǘƻǘŀƭ нн ŘŜ ǾƻƭǳƳŜΣ Ŏǳ ǘŜƳŀǘƛŎƛ ŎŜ ǎŜ 
ŘŀǘƻǊŜŀȊŇ ŜȄŎƭǳǎƛǾ ƳǳƴŎƛƛ ƳŜƳōǊƛƭƻǊ Řƛƴ ōƛǊƻǳƭ ǇŜ ŎŀǊŜ ƞƭ ŎƻƻǊŘƻƴŀƳΦ ¦ƴŀ 
ŘƛƴǘǊŜ ŎŜƭŜ Ƴŀƛ ƛƳǇƻǊǘŀƴǘŜ ǊŜŀƭƛȊŇǊƛ ŀ Ŧƻǎǘ ǎŇ ǘƛǇŇǊƛƳ ƻ ǎŜǊƛŜ ŘŜ ǾƻƭǳƳŜ 
ŀȄŀǘŜ ǇŜ ƳǳȊƛŎŇ ǊŜƭƛƎƛƻŀǎŇΦ [ŀ ŎƻƴŘǳŎŜǊŜ ŜǊŀ Lƻƴ 5ǳƳƛǘǊŜǎŎu, o minte 
ŦƻŀǊǘŜ ƭǳŎƛŘŇΣ Ŝƭ ƞƴǎǳǓƛ ǘǊŜŎǳǘ ǇǊƛƴ ǎŜƳƛƴŀǊǳƭ ǘŜƻƭƻƎƛŎ ŘŜ ƭŀ wŃƳƴƛŎǳ ±Ńlcea 
Ǔƛ Ŏǳ ƻ ŘŜǎŎƘƛŘŜǊŜ ŜǾƛŘŜƴǘŇ ŦŀǚŇ ŘŜ ŎŃƴǘŀǊŜŀ ōƛǎŜǊƛŎŜŀǎŎŇΦ tŜƴǘǊǳ ƳƛƴŜΣ 
ƛƳǇƻǊǘŀƴǚŀ ŀŎŜǎǘǳƛ ǎŜŎǘƻǊ ŘŜ ŀǊǘŇ ƳǳȊƛŎŀƭŇ ŜǎǘŜ ŘŜ ƴŜǘŇƎŇŘǳƛǘ ǇŜƴǘǊǳ 
ƛǎǘƻǊƛŀ ƳǳȊƛŎƛƛ ƴƻŀǎǘǊŜΦ ¡ƛ ƞƴ ǇƻŦƛŘŀ ǊŜǎǘǊƛŎǚƛƛƭƻǊ ƛŘŜƻƭƻƎƛŎŜ ŀƳ ǊŜǳǓƛǘ ǎŇ 
ǘƛǇŇǊƛƳ ƭǳŎǊŇǊƛ ŘŜǎǇǊŜ 9ǳǎǘŀǘƛŜ ŘŜ ƭŀ tǳǘƴŀΣ CƛƭƻǘƘŜƛ {ƛƴ !ƎŇi Jipei, Anton 
tŀƴƴ Ǔƛ Ƴǳƭǚƛ ŀƭǚƛƛΦ  

A.A.: !ŎŜŀǎǘŇ ǎŜǊƛŜ ŘŜ ǎǘǳŘƛƛ ƳǳȊƛŎƻƭƻƎƛŎŜ ǇŜ ŎŀǊŜ ŀǚƛ ŎƻƻǊŘƻƴŀǘ-o 
ŜǊŀ ŘŜŘƛŎŀǘŇ ŀǘŃǘ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛ ŎŃǘ Ǔƛ ŎŜƭŜƛ ǳƴƛǾŜǊǎŀƭŜΦ /ŃƴŘ ǎ-a 
ƞƴŎƘŜƛŀǘ ǇǳōƭƛŎŀǊŜŀ ƭƻǊ Ǔƛ ŘŜ ŎŜΚ 

O.L. Cosma: ¢ŜƳŀǘƛŎŀ ǎǘǳŘƛƛƭƻǊ ŘŜ ƳǳȊƛŎƻƭƻƎƛŜ ŜǊŀ ƘƻǘŇǊŃǘŇ ŘŜ 
ŎƻƳǳƴ ŀŎƻǊŘ Ŏǳ ŎƻƭŜƎƛƛ ƳŜƛ Řƛƴ ǎŜŎǚƛŜΣ ƴŜ ƞƴǘŃƭƴŜŀƳ Ǔƛ ŘƛǎŎǳǘŀƳ ŎŜ ǘŜƳŜ 
ǾƻƳ ŀōƻǊŘŀΦ ¦ƴ ƭǳŎǊǳ ƛƳǇƻǊǘŀƴǘ ŜǎǘŜ ŎŇ ŀǾŜŀƳ ǘƻŀǘŜ ŘƻƳŜƴƛƛƭŜ 
ƳǳȊƛŎƻƭƻƎƛŜƛ ǊŜǇǊŜȊŜƴǘŀǘŜ ƞƴ ŀŎŜǎǘ ōƛǊƻǳ ƛŀǊ ŜŦƻǊǘǳǊƛƭƻǊ ƻŀƳŜƴƛƭƻǊ 
ƛƳǇƭƛŎŀǚƛ ŜǊŀǳ ŦƻŀǊǘŜ ƳŀǊƛΦ 5ƛƴ ǇŇŎŀǘŜΣ ǎŎƘƛƳōŃƴŘǳ-ǎŜ ǊŃƴŘ ǇŜ ǊŃƴŘ 
membrii, s-ŀ ǊǳǇǘ ƻ ǘǊŀŘƛǚƛŜΣ ǎ-ŀ ǊŜƴǳƴǚŀǘ ƭŀ ŀǎǘŀΣ ƴǳ ŀ Ŧƻǎǘ ǾǊŜǳƴ ŀƭǘ ƳƻǘƛǾΦ  

A.A.: OƴǘǊ-ǳƴ ƛƴǘŜǊǾƛǳ ǊŜŎŜƴǘ ǎǇǳƴŜŀǚƛ ŎŇ Ƴŀƛ ŀǾŜǚƛ ŀǇǊƻŀǇŜ плл ŘŜ 
ǇŀƎƛƴƛ ŘŜ ŘƻŎǳƳŜƴǘŀǊŜ ƞƴ сл ŘŜ ŎŀƛŜǘŜΦ /Ŝ ǘŜƳŜ ŀǚƛ ǘǊŀǘŀǘ ŀŎƻƭƻΚ /Ŝ 
ŘŜǎǘƛƴŀǚƛŜ ŀǳ ŀŎŜǎǘŜ ŎŜǊŎŜǘŇǊƛ ƳǳȊƛŎƻƭƻƎƛŎŜΚ 

O.L. Cosma: !Ƴ ƳŀǘŜǊƛŀƭ ƳǳƭǘΣ ōǳƴ ŘŜ ǾŀƭƻǊƛŦƛŎŀǘΦ aƻǓǘŜƴƛǊŜŀ 
ƳǳȊƛŎƻƭƻƎƛŎŇ ǇŜ ŎŀǊŜ ƻ ƭŀǎ ǎŜ ŀŦƭŇ ƞƴ ǾƻƭǳƳŜΣ ǾƻƭǳƳŜ ŀȄŀte pe anumite 
ǘŜƳŀǘƛŎƛΣ ƴǳ ŎŇǊǚƛ Ŏǳ ŎǊƻƴƛŎƛ ǇǳōƭƛŎŀǘŜΦ bǳ ŀƳ ǳǊƳŇǊƛǘ ǎŇ ǘƛǇŇǊŜǎŎ Ŏǳ ƻǊƛŎŜ 
ǇǊŜǚΤ ŎǳƳ ŀǊ Ŧƛ ǾƻƭǳƳŜ ŎŀǊŜ ǎŇ ŎƻƴǚƛƴŇ ǎǘǳŘƛƛ ŀƭŜ ƳŜƭŜ Ǔƛ ǎƭŀǾŇ 5ƻƳƴǳƭǳƛ 
ŀƳ ǳƴ ƴǳƳŇǊ ƳŀǊŜ ŘŜ ǎǘǳŘƛƛ ǊŜŀƭƛȊŀǘŜΦ !Ƴ Ŧƻǎǘ ŎƻƴǎŜŎǾŜƴǘΣ ŀƳ ōŇǘǳǘ ƭŀ 
ǳǓƛ ǳƴŜƻǊƛ ƞƴŎƘƛǎŜ ŘŀǊ ŀƳ Ŧƻǎǘ ƳŜǊŜǳ ǎŜǊƛƻǎΣ ǊƛƎǳǊƻǎ Ǔƛ ŎƻǊŜŎǘΦ  

A.A.: ¡ƛ ǇŜƴǘǊǳ ŎŇ ŀǚƛ ŀƳƛƴǘƛǘ ŘŜ ŦƻǊǚŇΣ ŘŜ ŎƻƴǎŜŎǾŜƴǚŇΣ ŎŜ 
ŜƭŜƳŜƴǘŜ ǎǳƴǘ ŜǎŜƴǚƛŀƭŜ ǇŜƴǘǊǳ ǳƴ ƳǳȊƛŎƻƭƻƎΚ /Ŝ ŎŀƭƛǘŇǚƛ ƞƛ ǎǳƴǘ 
necesare? 

O.L. Cosma: Oƴ Ǿƛŀǚŀ Ǔƛ ƳǳƴŎŀ ƳŜŀ ŀƳ ŀǾǳǘ ƴŜǓŀƴǎŀ ŘŜ ŀ ǊŇƳŃƴŜ 
de timpuriu orfanΦ !Ǔŀ ŀƳ ŀƧǳƴǎ ƭŀ ƛƴǘŜǊƴŀǘΣ ŘŜ ƳƛŎΣ ƭŀ LƴǘŜǊƴŀǘǳƭ .ƛǎŜǊƛŎƛƛ 
Ǔƛ ¡Ŏƻƭƛƛ bƻǊƳŀƭŜ DǊŜŎƻ /ŀǘƻƭƛŎŜ Řƛƴ .ƭŀƧ ǳƴŘŜ ŜǊŀǳ ǇǊƻŦŜǎƻǊƛ ǎǇŜŎƛŀƭƛȊŀǚƛ 
Ǔƛ ƻōƭƛƎŀǘƻǊƛǳ ǇǊŜƻǚƛ ŘŜ ƭŀ wƻƳŀΦ 5ƛǎŎƛǇƭƛƴŀ ŜǊŀ ŎŜǾŀ ŀōǎƻƭǳǘ ƻōƭƛƎŀǘƻǊƛǳ Ǔƛ 
acest lucru s-ŀ ŘƻǾŜŘƛǘ ōŜƴŜŦƛŎ ƞƴ ǘƛƳǇΦ 5ǊǳǓƪƛƴ ŜǊŀ ƛŀǊŇǓƛ ŦƻŀǊǘŜ ŜȄƛƎŜƴǘΦ 
[ŀ ŦŜƭ Ǔƛ {ƛƎƛǎƳǳƴŘ ¢ƻŘǳǚŇ Ŏǳ ŎŀǊŜ ŀƳ ŎƻƭŀōƻǊŀǘ ƞƴ ǘƛƳǇǳƭ ǎǘǳŘƛƛƭƻǊ ƳŜƭŜ 
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ŘƻŎǘƻǊŀƭŜΣ ŘƻƳƴƛŀ ǎŀ ŦƛƛƴŘ ƞƴ ŎƻƳƛǎƛŀ ƳŜŀ ŘŜ ŘƻŎǘƻǊŀǘΦ tǊƻŦŜǎƛŀ ŘŜ 
ƳǳȊƛŎƻƭƻƎ ǇǊŜǎǳǇǳƴŜ ƳǳƭǘŜ ǎǇŜŎƛŀƭƛȊŇǊƛΦ [ŀ ŦŜƭ ŎǳƳ ŎƻƳǇƻȊƛǘƻǊƛƛ ōǳƴƛ 
autori de simfoƴƛƛΣ ƻǇŜǊŇ ǎŀǳ ŀƭǘŜ ƎŜƴǳǊƛ ŘŜ ŘƛƳŜƴǎƛǳƴƛ ƳŀǊƛ ǘǊŜōǳƛŜ ǎŇ 
ǇƻǎŜŘŜ ƻ ǇƻǘŜƴǚƛŀƭƛǘŀǘŜ ŘŜ ǎƛǎǘŜƳŀǘƛȊŀǊŜΣ ƳǳȊƛŎƻƭƻƎǳƭ ǘǊŜōǳƛŜ ǎŇ ǎŜ 
documenteze pentru ŎŜŜŀ ŎŜ ŦŀŎŜΦ 5Ŝ ŀǎŜƳŜƴŜŀΣ ǘǊŜōǳƛŜ ǎŇ ƞǓƛ ŀǎǳƳŜ ƻ 
ǊŜǎǇƻƴǎŀōƛƭƛǘŀǘŜ ƛƳŜƴǎŇ ŎŃƴŘ ǇŀǊŎǳǊƎŜ ƻ ƛƴŦƻǊƳŀǚƛŜ ǇŜ ƻ ŀƴǳƳƛǘŇ 
ŘƛǊŜŎǚƛŜΦ bǳ ŜǓǘƛ ŀǳǘŜƴǘƛŎ ŘŀŎŇ ƴǳ ŀƛ ǇŀǎƛǳƴŜΣ ŘŀŎŇ ƴǳ ŀƛ ŎƻƴǎŜŎǾŜƴǚŇΣ ŘŀŎŇ 
nu ai profesionalism ς ŜǾƛŘŜƴǘΣ ǳƴ ƳǳȊƛŎƻƭƻƎ ǘǊŜōǳƛŜ ǎŇ ǓǘƛŜ ŦƻŀǊǘŜ ƳǳƭǘŇ 
ƳǳȊƛŎŇΦ ¦ƴ ƳǳȊƛŎƻƭƻƎ ǾŜǊƛǘŀōƛƭΣ ǳƴ ǇǊƻŦŜǎƛƻƴƛǎǘΣ ǘǊŜōǳƛŜ ǎŇ ǎŜ ǇƭƛŜȊŜ ǇŜ 
specificul temei pe care o tratŜŀȊŇ ŘŀǊ ǘŜƳŀ ǊŜǎǇŜŎǘƛǾŇ ǘŜ ǇƻŀǘŜ αǇƭƛƳōŀέ 
ƞƴ ƳǳƭǘŜ ƭƻŎǳǊƛ Ǔƛ ǘǊŜōǳƛŜ ǎŇ Ŧƛƛ ǇǊŜƎŇǘƛǘ ǇŜƴǘǊǳ ŀǎǘŀΣ ǇǊŜƎŇǘƛǘ ǇǊƻŦŜǎƛƻƴŀƭΗ 
!Ƴ Ŧƻǎǘ ǘƻǘŘŜŀǳƴŀ ƞƳǇƻǘǊƛǾŀ ǎǳǇŜǊŦƛŎƛŀƭƛǘŇǚƛƛ Ǔƛ Ǉǳǎǳƭǳƛ ǇŜ ŦǳƎŇΣ ƞƴ ǎǇŜŎƛŀƭ 
ƞƴ ǊŜŘŀŎǘŀǊŜŀ ƳŀǘŜǊƛŀƭŜƭƻǊΦ  

A.A.: !ǚƛ ŀǾǳǘ ŎƻƴǘǊƛōǳǚƛƛ ǎŜƳƴƛŦƛŎŀǘƛǾŜ Ǔƛ ƞƴ ƭƛǘŜǊŀǘǳǊŀ 
ƛƴǘŜǊƴŀǚƛƻƴŀƭŇ ŘŜ ǎǇŜŎƛŀƭƛǘŀǘŜΦ /Ŝ ƭŜƎŇǘǳǊƛ ŀǚƛ ŀǾǳǘ Ŏǳ ƳǳȊƛŎƻƭƻƎƛŀ 
ƛƴǘŜǊƴŀǚƛƻƴŀƭŇΣ Ŏǳ ŎƻƭŜƎƛƛ Řƛƴ ŀƭǘŜ ǚŇǊƛΚ 

O.L. Cosma: !Ƴ ǇŀǊǘƛŎƛǇŀǘ ƭŀ ƴǳƳŜǊƻŀǎŜ ŎƻƴƎǊŜǎŜ Ǔƛ ƳŀƴƛŦŜǎǘŇǊƛ 
ƛƴǘŜǊƴŀǚƛƻƴŀƭŜ ŎƘƛŀǊ ǇǊƻǇǳǎ ŘŜ ōƛǊƻǳƭ ŘŜ ƳǳȊƛŎƻƭƻƎƛŜΦ La un moment dat, 
ǇǊƛƴ мффрΣ ŀ Ŧƻǎǘ ƭŀƴǎŀǘŇ ƻ ƛŘŜŜ ŎƻƭƻǎŀƭŇ ƭŀ ƴƛǾŜƭ ƳƻƴŘƛŀƭ Ǔƛ ŀƴǳƳŜ 
ŜƭŀōƻǊŀǊŜŀ ǳƴǳƛ ǘǊŀǘŀǘ ŘŜ ƛǎǘƻǊƛŀ ƳǳȊƛŎƛƛ ŎŀǊŜ ǎŇ ŎǳǇǊƛƴŘŇ ǘƻŀǘŜ ŎǳƭǘǳǊƛƭŜ 
ƳǳȊƛŎŀƭŜΦ LŘŜŜŀ ŜǊŀ ŦƻŀǊǘŜ ōǳƴŇ ƞƴǎŇ ŎƻƴŎŜǇǘǳƭ ǇǊƻǇǳǎ ŘŜ ƻǊƎŀƴƛȊŀǘƻǊƛΣ 
ŘŜȊǾŇƭǳƛǘ ƳƛŜ ŘǳǇŇ ŎŃǘŜǾŀ ƞƴǘǊǳƴƛǊƛ ŀǾǳǘŜ ƞƴ {ǘŀǘŜƭŜ ¦ƴƛǘŜΣ ƴǳ ŦǳƴŎǚƛƻƴŀ 
ǇŜƴǘǊǳ ƛǎǘƻǊƛŀ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛΦ OǓƛ ŘƻǊŜŀǳ ƎǊǳǇŀǊŜŀ ǇŜ ȊƻƴŜ ƎŜƻƎǊŀŦƛŎŜ 
ƛŀǊ ƴƻƛ ŀƳ Ŧƛ Ŧƻǎǘ ŀǎƛƳƛƭŀǚƛ ǳƴŜƛ ƎǊǳǇŜ Ŏǳ ¦ƴƎŀǊƛŀ Ǔƛ ƞƴǘǊŜŀƎŀ ȊƻƴŇ 
/ŀǊǇŀǘƛŎŇΦ bǳ ŀƳ Ŧƻǎǘ ŘŜ ŀŎƻǊŘ Ǔƛ ŀƳ ǎǇǳǎ ŎƭŀǊ Ǔƛ ǊŇǎǇƛŎŀǘ ŎŇ ƴǳ ǎe poate 
ǎŎǊƛŜ ƛǎǘƻǊƛŀ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛ ŘŜ ŎŇǘǊŜ ƳǳȊƛŎƻƭƻƎƛƛ ǳƴƎǳǊƛΦ !Ƴ Ǔƛ ƻ ƭǳŎǊŀǊŜ 
ǇǳōƭƛŎŀǘŇ ŎŀǊŜ ŎƻƴŦƛǊƳŇ ŀŎŜǎǘ ƭǳŎǊǳΣ Patentul exhibat și refulat al 
folclorului românesc, ŀǇŇǊǳǘŇ ƞƴ !ƴǳŀǊǳƭ Lƴǎǘƛǘǳǘǳƭǳƛ ŘŜ 9ǘƴƻƎǊŀŦƛŜ Ǔƛ 
CƻƭŎƭƻǊ α/ƻƴǎǘŀƴǘƛƴ .ǊŇƛƭƻƛǳέ1Φ !Ŏƻƭƻ ǎǳǎǚƛƴ ŎŇ ƴǳ ŜȄƛǎǘŇ ŎƻƳǇƻȊƛǘƻǊ ƳŀǊŜ 
ǳƴƎǳǊ ŎŀǊŜ ǎŇ ƴǳ Ŧƛ ŎƻƳǇǳǎ ƻ ǇŀǊǘƛǘǳǊŇ ƛƳǇƻǊǘŀƴǘŇ ŦŇǊŇ ǎŇ ŦƛŜ ōŀȊŀǘŇ ǇŜ 
ŦƻƭŎƭƻǊ ǊƻƳŃƴŜǎŎΦ 5Ŝ ŀǎŜƳŜƴŜŀΣ ŀƳ ǇǳōƭƛŎŀǘ ул ŘŜ ŦƛǓŜ Ǔƛ ŘƻǳŇ ŘŜ ǎƛƴǘŜȊŇ 
ƞƴ 5ƛŎǚƛƻƴŀǊǳƭ DǊƻǾŜ ς The New Grove Dictionary of Music and Musicians.  

A.A.: /ǳƳ ŀǚƛ ŀƧǳƴǎ ǎŇ ǾŇ ƻŎǳǇŀǚƛ ŘŜ ŎŜƭŜōǊǳƭ Codex Caioni? 
O.L. Cosma: aŀƴǳǎŎǊƛǎǳƭ ŀŎŜǎǘŀ ŀǊŜ ƻ ƛǎǘƻǊƛŜ ǘŀǊŜ ƎǊŜŀΦ 5ǳǇŇ мфуфΣ 

ƭŀ ƞƴŘŜƳƴǳƭ ƭǳƛ tŀǎŎŀƭ .Ŝƴǘƻƛǳ όŀǘǳƴŎƛ ǇǊŜǓŜŘƛƴǘŜ ŀƭ ¦ƴƛǳƴƛƛ 
Compozitorilor) am mers la Kelemen Hunor, pe atunci secretar dŜ ǎǘŀǘ ƞƴ 

                                                
1 !ƴǳŀǊǳƭ Lƴǎǘƛǘǳǘǳƭǳƛ ŘŜ 9ǘƴƻƎǊŀŦƛŜ Ǔƛ CƻƭŎƭƻǊ α/ƻƴǎǘŀƴǘƛƴ .ǊŇƛƭƻƛǳέΣ ǎŜǊƛŜ ƴƻǳŇΣ 
ǘƻƳǳƭ нуΣ ǇΦ мффΣ 9ŘƛǘǳǊŀ !ŎŀŘŜƳƛŜƛ wƻƳŃƴŜΣ нлмтΣ .ǳŎǳǊŜǓǘƛΦ  
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Ministerul Culturii; acesta mi-ŀ ǎǇǳǎ ŎŇ ƳŀƴǳǎŎǊƛǎǳƭ ǎŜ ŀŦƭŇ ƭŀ .ǳŘŀǇŜǎǘŀΣ 
ŎŇ ƳǳȊƛŎƻƭƻƎƛƛ ǳƴƎǳǊƛ ǾƻǊ ŜŘƛǘŀ ŀŎŜǎǘ /ƻŘŜȄ Ǔƛ ŎŇ ŀǊ Ŧƛ ōƛƴŜ ǎŇ ŎƻƭŀōƻǊŇƳΦ 
Ne-ŀƳ Ǉǳǎ ŘŜ ŀŎƻǊŘ ǎŇ ŀǾŜƳ ƞƴǘǊǳƴƛǊƛ ǇŜ ŀŎŜŀǎǘŇ ǘŜƳŇ ŘŀǊ ƭŀ ǇǊƛƳŀ 
ƞƴǘŃƭƴƛǊŜ Ŝǳ ŀƳ ŎƻƳǳƴƛŎŀǘ ŎŇ ƴƻƛ ǇǳǘŜƳ ǘƛǇŇǊƛ /ƻŘŜȄǳƭΦ 9Ǌŀǳ ƞƴƎǊƛƧƻǊŀǚƛ ŎŇ 
ƳŀƴǳǎŎǊƛǎǳƭ ǘǊŜōǳƛŜ ŘŜŎƻŘŀǘ Ǔƛ ǘǊŀƴǎŎǊƛǎ ƞƴ ƴƻǘŀǚƛŜ ŎǳǊŜƴǘŇ ŘŀǊ Ŝǳ ƭŜ-am 
ǎǇǳǎ ŎŇ ŀǾŜƳ ǇŜǊǎƻŀƴŀ ǇƻǘǊƛǾƛǘŇ ǇŜƴǘǊǳ ŀŎŜǎǘ ƭǳŎǊǳΣ {ŀǾƛŀƴŀ 5ƛŀƳŀƴŘƛΦ 
hŘŀǘŇ ŎŜ ŀƳ ǇǊƛƳƛǘ Ǔƛ ŎƻƴŦƛǊƳŀǊŜŀ ƛƴǎǘƛǘǳǘǳƭǳƛ ŘŜ ƭŀ .ǳŘŀǇŜǎǘŀ, tot ce am 
ǎǇǳǎ Ŝǳ ŀ Ŧƻǎǘ ǊŜǎǇŜŎǘŀǘ Ǔƛ ŦŇŎǳǘ ƞƴǘƻŎƳŀƛ Ǔƛ ŀǓŀ ŀƳ ŜŘƛǘŀǘ ƳŀǘŜǊƛŀƭǳƭ 
ŀƭŇǘǳǊƛ ŘŜ 5ƻōǎȊŀȅ [łǎȊƭƽ ŘŜ ƭŀ .ǳŘŀǇŜǎǘŀ ǎǳō ǊŜŘŀŎǘŀǊŜŀ {ŀǾƛŀƴŜƛ 
Diamandi.   

A.A.: !ǚƛ Ŧƻǎǘ ǇǊƛƳǳƭ ƞƴŘǊǳƳŇǘƻǊ ŘŜ ŘƻŎǘƻǊŀǘ ŀƭ /ƻƴǎŜǊǾŀǘƻǊǳƭǳƛ 
Řƛƴ .ǳŎǳǊŜǓǘƛΦ /ǳƳ ŀ Ŧƻǎǘ ŜȄǇŜǊƛŜƴǚŀ ŘŜ ŘŜǎŎƘƛȊŇǘƻǊ ŘŜ ŘǊǳƳǳǊƛ ƞƴǘǊ-un 
ŘƻƳŜƴƛǳ ŀǘŃǘ ŘŜ ƛƳǇƻǊǘŀƴǘ ƭŀ ƴƛǾŜƭ ŀŎŀŘŜƳƛŎΚ 

O.L. Cosma: OƳƛ ŀƳƛƴǘŜǎŎ Ŏǳ ǇƭŇŎŜǊŜ ŘŜ ŀŎŜŀ ǇŜǊƛƻŀŘŇΦ tǊƛƳǳƭ ƳŜǳ 
ŘƻŎǘƻǊŀƴŘ ŀ Ŧƻǎǘ !ŘǊƛŀƴ LƻǊƎǳƭŜǎŎǳΣ ǳƴ ǘŃƴŇǊ ŘŜ ƻ ƛƴǘŜƭƛƎŜƴǚŇ ǎŎƭƛǇƛǘƻŀǊŜ 
ŎŀǊŜ ŀǾŜŀ ŘŜƧŀ ǘƛǇŇǊƛǘŇ ŎŀǊǘŜŀ Timpul și comunicarea muzicală. E o carte 
ŦƻŀǊǘŜ ōǳƴŇΦ Oƭ ŎǳƴƻǓǘŜŀƳ ŘŜ ŘƛƴŀƛƴǘŜ ŘŜ ŘƻŎǘƻǊŀǘΣ Ƴƛ-a fost student la 
ƛǎǘƻǊƛŀ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛ Ǔƛ ƞƳƛ ŀƳƛƴǘŜǎŎ ŎŇ ƻǊƛ ŘŜ ŎŃǘŜ ƻǊƛ ƭǳŀ ŎǳǾŃƴǘǳƭ ƻ 
ŦŇŎŜŀ Ŏǳ ŀǘŃǘŀ ŎƭŀǊƛǘŀǘŜ Ǔƛ ǇǊŜŎƛȊƛŜ ƞƴŎŃǘ ƭ-ŀƳ ǎƛƳǇŀǘƛȊŀǘ ƞƴŎŇ ŘŜ ƭŀ ƞƴŎeput.  

A.A.: 9ȄƛǎǘŇ ǳƴ ǎǳōƛŜŎǘ ŀƴǳƳŜΣ ŘŜ-a lungul carierei 
ŘǳƳƴŜŀǾƻŀǎǘǊŇΣ ǇŜ ŎŀǊŜ Ǿ-ŀǚƛ Ŧƛ ŘƻǊƛǘ ǎŇ ƞƭ ŀōƻǊŘŀǚƛ Ǔƛ ƴǳ ŀǚƛ ŦŇŎǳǘ-o sau, 
ǇƻŀǘŜΣ ƻ ȊƻƴŇ ŀƴǳƳŜ ƞƴ ŎŀǊŜ ƴǳ ŀǚƛ ǇŇǘǊǳƴǎΚ  

O.L. Cosma: /Ŝŀ Ƴŀƛ ƴƻǘŀōƛƭŇ ƛƴǎŀǘƛǎŦŀŎǚƛŜ ŀ ƳŜŀ ŜǎǘŜ ŎŇ ƴǳ ŀƳ 
ƎŇǎƛǘ ƴƛŎƛŎǳƳΣ ƴƛŎƛǳƴŘŜΣ ŀŦƛǓǳƭ ǇǊŜƳƛŜǊŜƛ Řƛƴ мфнл Ŏǳ Lohengrin dirijat de 
9ƴŜǎŎǳΦ 5ƛƴ ǇŇŎŀǘŜ ƴǳ ŀǾŜƳ ŀǊƘƛǾŜ ŎƻǊŜǎǇǳƴȊŇǘƻŀǊŜ ƞƴ ŀŎŜǎǘ ǎŜƴǎΦ {ǳƴǘ 
ƛƴŦƻǊƳŀǚƛƛ Ǔƛ ŘƻŎǳƳŜƴǘŜ ƞƳǇǊŇǓǘƛŀǘŜΣ ŦƻŀǊǘŜ ƳǳƭǘŜ ǊŇƳŃƴ ƞƴ ŀǊƘƛǾŜ 
ǇŜǊǎƻƴŀƭŜΣ ƞƴ ŦŀƳƛƭƛƛƭŜ ŀǊǘƛǓǘƛƭƻǊ Ǔƛ ŘŜ ŎŜƭŜ Ƴŀƛ ƳǳƭǘŜ ƻǊi se pierd, se 
ǊŇǘŇŎŜǎŎΦ  

Oƴ ǾƻƭǳƳŜƭŜ ƳŜƭŜ ƴǳ ŀƳ ǊŜǇŜǘŀǘ ǇǊŜŀ ƳǳƭǘŜ ƛƴŦƻǊƳŀǚƛƛΣ ŀƳ 
ǎŎƘƛƳōŀǘ ƳŜǊŜǳ ǇǊƻŦƛƭǳǊƛƭŜ ǇǳōƭƛŎŀǚƛƛƭƻǊ ƳŜƭŜΦ ¦ƭǘƛƳŜƭŜ ŀǇŀǊƛǚƛƛ ǎǳƴǘ ƴǳ 
ŘƻŀǊ ƛǎǘƻǊƛƛ ŘƻŎǳƳŜƴǘŀǘŜ Ŏƛ ǾŜǊƛǘŀōƛƭŜ ŀƭōǳƳŜ ǇŜƴǘǊǳ ŎŇ ǎǳƴǘ ƞƳōibate cu 
ŦƻǘƻƎǊŀŦƛƛΣ ƛƭǳǎǘǊŀǚƛƛ ƛŀǊ ŀǎǘŀ ŜǎǘŜ ŦƻŀǊǘŜ ƛƳǇƻǊǘŀƴǘ ǇŜƴǘǊǳ ŎŇ ƞƴ wƻƳŃƴƛŀ ƴǳ 
ŀǾŜƳΣ Řƛƴ ǇŇŎŀǘŜΣ ƻ ƛƴǎǘƛǘǳǚƛŜ ǎƻƭƛŘŇ ōŀȊŀǘŇ ǇŜ ŀǊƘƛǾŜ ŘŜ ƛƭǳǎǘǊŀǚƛƛΦ [ŀ 
CƛƭŀǊƳƻƴƛŎŀ Řƛƴ .ǳŎǳǊŜǓǘƛ ƴǳ ŜȄƛǎǘŇ ƻ ŎƻƭŜŎǚƛŜ ŘŜ ŀŦƛǓŜΦ [ŀ hǇŜǊŀ Řƛƴ /ƭǳƧ 
exista dar s-ŀǳ ƞƳǇǊŇǓǘƛŀǘΣ Řƛƴ ƴŜƎƭƛƧŜƴǚŇΦ  

A.A.: /ƘƛŀǊ Ǔƛ ŀŎǳƳ ŀǾŜǚƛ ŦƛƴŀƭƛȊŀǘŜ ŘƻǳŇ ǘƻƳǳǊƛ ŘŜǎǇǊŜ ƛǎǘƻǊƛŎǳƭ 
CƛƭŀǊƳƻƴƛŎƛƛ Řƛƴ .ǳŎǳǊŜǓǘƛΦ 

O.L. Cosma: !ŎŜǎǘŜ ǳƭǘƛƳŜ ŘƻǳŇ ǾƻƭǳƳŜ ǇŜ ŎŀǊŜ ƭŜ ŀƳ ƞƴ ŎǳǊǎ ŘŜ 
ǘƛǇŀǊ Ǿƛƴ ǎŇ ŎƻƳǇƭŜǘŜȊŜ ƛǎǘƻǊƛŎǳƭ ŀŎŜǎǘŜƛ ƛƴǎǘƛǘǳǚƛƛ ǇŜ ŎŀǊŜ ƭ-am prezentat 
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ƞƴǘǊ-o carte cu multe poze cǳ ŘƛǊƛƧƻǊƛΣ ǎƻƭƛǓǘƛ ŘƛƴǘǊŜ ŎŜƛ Ƴŀƛ ŦŀƛƳƻǓƛΦ 
¢ǊŀƛŜŎǘƻǊƛŀ ŀŎŜǎǘƻǊ ŘƻǳŇ ǘƻƳǳǊƛ ŜǎǘŜ ŀōǎƻƭǳǘ ƻǊƛƎƛƴŀƭŇ ƞƴ ǎŜƴǎǳƭ ŎŇ ŀƳ 
ŜŦŜŎǘǳŀǘ ƻ ŘƻŎǳƳŜƴǘŀǚƛŜ Ŏǳ ŀǇŀǊŀǘǳƭ Ŧƻǘƻ ƞƴ ƳŃƴŇΣ ƭǳŃƴŘ ƛƳŀƎƛƴƛ Řƛƴ 
ŎǊƻƴƛŎƛƭŜ ƳǳȊƛŎŀƭŜ ƭŀ ŎƻƴŎŜǊǘŜƭŜ ŦƛƭŀǊƳƻƴƛŎƛƛ ŘŜ ƭŀ ƞƴŎŜǇǳǘǳǊƛ ǇŃƴŇ ƞƴ мф20. 
5ŀǳ ƛƴǘŜƎǊŀƭ ŎǊƻƴƛŎŀΣ ŎƻƳŜƴǘŃƴŘ-ƻ ǎŀǳ ƴǳΦ 9 ǳƴ ƳƻŘ ƛƴƎŜƴƛƻǎ ŘŜ ŀ ǳǊƳŇǊƛ 
ŜǾƻƭǳǚƛŀ ƎŃƴŘƛǊƛƛ ŎǊƛǘƛŎƛƛ ƳǳȊƛŎŀƭŜ Řƛƴ .ǳŎǳǊŜǓǘƛΣ ŀƭŇǘǳǊƛ ŘŜ ǎǘǊŀǘŜƎƛŀ 
ŜǾƻƭǳǚƛŜƛ ǊŜǇŜǊǘƻǊƛŀƭŜΣ ŎŃƴŘ Ǔƛ ŎŃǘ ǎ-ŀ ŎŃƴǘŀǘ ƻ ŀƴǳƳƛǘŇ ƭǳŎǊŀǊŜΦ {Ň ƴǳ Ƴŀƛ 
spun de savoarea condeielor vremurilor de atunci... Pe vremuri, nu exista 
ŎƻǘƛŘƛŀƴ ƞƴ .ǳŎǳǊŜǓǘƛ Ǔƛ ƞƴ ǇǊƛƴŎƛǇŀƭŜƭŜ ƻǊŀǓŜ Řƛƴ ǚŀǊŇ ŎŀǊŜ ǎŇ ƴǳ ǊŜŦƭŜŎǘŜ 
ŦƛŜŎŀǊŜ ǊŜǇǊŜȊŜƴǘŀǚƛŜ ƳǳȊƛŎŀƭŇΣ ŘŜ ƻǇŜǊŇ ǎŀǳ ōŀƭŜǘΦ /ǳ ŘŜǘŀƭƛƛ ƎŜƴŜǊƻŀǎŜ 
ŘŜǎǇǊŜ ǎƻƭƛǓǘƛΣ ŘƛǊƛƧƻǊƛΣ ŜǘŎΦ !ǎǘŇȊƛ ƴǳ Ƴŀƛ ŜȄƛǎǘŇ ŀŎŜŀǎǘŇ ŦƻǊƳŇ ŘŜ ŎǳƭǘǳǊŇ 
ƳǳȊƛŎŀƭŇ Ǔƛ Ŝ ǇŇŎŀǘΦ {ǳƴǘŜƳ Ƴǳƭǘ Ƴŀƛ ǎŇǊŀŎƛ ƞƴ ƎŃƴŘƛǊŜŀ ƳǳȊƛŎŀƭŇ ŘŜǓƛ 
avem mai multe resurse.  

A.A.: !ǓŀŘŀǊΣ ŀŎŜǎǘŜ ŘƻǳŇ ǾƻƭǳƳŜ ǎǳƴǘ ŎŜŀ Ƴŀƛ ǊŜŎŜƴǘŇ ǘǊǳŘŇ ŀ 
ŘǳƳƴŜŀǾƻŀǎǘǊŇΚ 

O.L. Cosma: Da, dar mai am foarte multe materiale nepublicate, 
studii, aƴŀƭƛȊŜ ŜȄŎƭǳǎƛǾ ǇŜ ƳǳȊƛŎŇ ǊƻƳŃƴŜŀǎŎŇΦ  

A.A.: !ǾŜǚƛ ǳƴ ƎŜƴ ǇǊŜŦŜǊŀǘ ǎŀǳ ǳƴ ŎƻƳǇƻȊƛǘƻǊ ǇǊŜŦŜǊŀǘΣ ŘŀǘŇ ŦƛƛƴŘ 
ŀǇǊƻǇƛŜǊŜŀ ŘǳƳƴŜŀǾƻŀǎǘǊŇ ŘŜ ƛǎǘƻǊƛŀ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛΚ 

O.L. Cosma: OƳƛ ŜǎǘŜ ŘǊŀƎŇ ǘƻŀǘŇ ƳǳȊƛŎŀ ǊƻƳŃƴŜŀǎŎŇ ŘŀǊ ƞƴ ǇǊƛƳǳƭ 
ǊŃƴŘ DŜƻǊƎŜ 9ƴŜǎŎǳΦ 5ŜǎǇǊŜ Ŝƭ ŀƳ ǎŎǊƛǎ Ŏǳ ƳǳƭǘΣ Ƴǳƭǘ ǎǳŦƭŜǘ ŘŀǊ Řƛƴ ǇŇŎŀǘŜ 
ƴǳ ŀƳ Ǉǳǘǳǘ ŀŎƻǇŜǊƛ ǇŜǊƛƻŀŘŀ ŘŜ ŎǊŜŀǚƛŜ ŘŜ ŘǳǇŇ мфнлΦ  

!Ƴ Ƴǳƭǘ ƳŀǘŜǊƛŀƭ ƴŜǾŀƭƻǊƛŦƛŎŀǘ ǇŜ ŎŀǊŜ ƴǳ Ǿƻƛ Ƴŀƛ ŀǾŜŀ ƻŎŀȊƛŀ ǎŇ ƞƭ 
ŘŜȊǾƻƭǘ ŘŀǊΣ ǇƻŀǘŜΣ ƳǳȊƛŎƻƭƻƎƛ Ƴŀƛ ǘƛƴŜǊƛ Ǉƻǘ ƭǳŀ ŀŎŜŀǎǘŇ ƳǳƴŎŇ ŀ ƳŜŀ Ǔƛ 
ƻ Ǉƻǘ Ŧƻƭƻǎƛ ƞƴ ŎŜǊŎŜǘŇǊƛƭŜ ƭƻǊΦ  

A.A.: ±Ň ƳǳƭǚǳƳŜǎŎ Ƴǳƭǘ ǇŜƴǘǊǳ ǘƛƳǇǳƭ ŘǳƳƴŜŀǾƻŀǎǘǊŇΗ 

 

 

SUMMARY 

 

Andra Apostu 
 

A Dialogue with Musicologist Octavian Lazăr Cosma 

 

hŎǘŀǾƛŀƴ [ŀȊŇǊ /ƻǎƳŀ ƛǎ ŀ wƻƳŀƴƛŀƴ ƳǳǎƛŎƻƭƻƎƛǎǘ ŀƴŘ ǳƴƛǾŜǊǎƛǘȅ 
professor with a long tradition. On the verge of nine decades of life, he 
has been a full member of the Romanian Academy since 2016, a 
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distinction granted to a very limited number of musicians. In 1990 he 
became, following a vote, secretary of the Musicology Section of the 
Union of Composers and Musicologists, vice-president of the Union in 
1994 and president between 2005 and 2010. He has devoted most of his 
life to musicological research on musical institutions in Romania and has 
published numerous studies and analyses on Romanian music history. He 
initiated and coordinated the series of volumes I-XXII Studies in 
Musicology under the aegis of the Union of Composers and Musicologists. 
He was the first professor to obtain the right of doctoral tutor of the 
Bucharest Conservatory and the awards and distinctions that have been 
granted to him and that he remembers with modesty complete and 
confirm the scientific value of his work. 
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Pseudo-eseu despre o pseudo-istorie 
subiectivă a operei europene,  

de la începuturile ei  
până la sfârșitul secolului XX 

 
Dan Buciu 

 
OƴŀƛƴǘŜ ŘŜ ŀ ƭŇǎŀ ǇŜ ōƛƴŜǾƻƛǘƻǊǳƭ ŎƛǘƛǘƻǊ ŀƭ ŀŎŜǎǘǳƛΦΦΦ ƳŀǘŜǊƛŀƭ 

ǘŜƻǊŜǘƛŎ όǇǊŜǘŜƴǚƛƻǎ ƴǳƳƛǘ ǇǎŜǳŘƻ-ŜǎŜǳΗύ ǎŇ ǇŇǓŜŀǎŎŇ ŀƭŇǘǳǊƛ ŘŜ ƳƛƴŜΣ ŀǓ 
ŘƻǊƛ ǎŇ ŦŀŎ ŎŃǘŜǾŀ ǇǊŜŎƛȊŇǊƛ ƛƳǇƻǊǘŀƴǘŜΥ ǇŜ ŀƳŀǘƻǊǳƭ ŘŜ ƳǳȊƛŎŇ ŘŀǊ Ƴŀƛ 
ŀƭŜǎ ǇŜ ƳǳȊƛŎƛŀƴǳƭ ǇǊƻŦŜǎƛƻƴƛǎǘΣ ŎŀǊŜ ǾƻǊ ŘƻǊƛ ǎŇ ŜȄǇƭƻǊŜȊŜ ǘŜǊƛǘƻǊƛǳƭ ǳƴƻǊ 
ƛŘŜƛ ǇŜ ŎŀǊŜ ŘƻǊŜǎŎ ǎŇ ƭŜ ŦƻǊƳǳƭŜȊΣ ƞƛ ǇǊŜǾƛƴ ŎŇ ƴǳ ŜǎǘŜ ǾƻǊōŀ ŘŜ ǳƴ ǎǘǳŘƛǳ 
muziŎƻƭƻƎƛŎ ƞƴ ǎǘƛƭ ŀŎŀŘŜƳƛŎΣ ƞƴ ǎŜƴǎǳƭ ǘǊŀŘƛǚƛƻƴŀƭ ŀŎŎŜǇǘŀǘΦ a-am 
ŜȄǇǊƛƳŀǘ ƞƴ ƳǳȊƛŎŇ ǇǊƛƴΦΦΦ muzica pe care am compus-ƻ Ŝǳ ƞƴǎǳƳƛΦ 
άaǳȊƛŎƻƭƻƎƛŜέΣ ǇŜƴǘǊǳ ƳƛƴŜΣ ŀ Ŧƻǎǘ ŘƻŀǊ ƳŀǊŜŀ ŘƻǊƛƴǚŇ ŘŜ ŀ ŜǾƛŘŜƴǚƛŀ 
ǎƛǘǳŀǚƛƛ ƳǳȊƛŎŀƭŜ ŜȄǘǊŀƻǊŘƛƴŀǊŜ ƎŃƴŘƛǘŜ ŘŜ ŎƻƭŜƎƛ ŘŜ ōǊŜŀǎƭŇ ŦŀƛƳƻǓƛΣ 
precum Domenico Scarlatti, Johann Sebastian Bach, Wolfgang Amadeus 
Mozart, Ludwig van Beethoven, Giuseppe Verdi, Richard Wagner, Claude 
5ŜōǳǎǎȅΣ .Şƭŀ .ŀǊǘƽƪΣ DŜƻǊƎŜ 9ƴŜǎŎǳ Ǔƛ ƞƴŎŇ Ƴǳƭǚƛ ŀƭǚƛƛΣ ŜƭŜƳŜƴǘŜ ŘŜ 
ŜȄǇǊƛƳŀǊŜ Ŏǳ ƻ ƳŀǊŜ ŘƻȊŇ ŘŜ ƻǊƛƎƛƴŀƭƛǘŀǘŜ όƭŀ ƳƻŘǳƭ ŀōǎƻƭǳǘΗύ ŎŃǘ Ǔƛ cu un 
ƛƳǇŀŎǘ ŜƳƻǚƛƻƴŀƭ Ŏǳ ǘƻǘǳƭ ǎǇŜŎƛŀƭ ŀǎǳǇǊŀ ǇǎƛƘƛŎǳƭǳƛ ŀǎŎǳƭǘŇǘƻǊǳƭǳƛΗ  

Oƴ ǊŜŀƭƛȊŀǊŜŀ ŀŎŜǎǘǳƛ ŘŜƳŜǊǎΣ ŎƻƴǘŀŎǘǳƭ Ŏǳ ǎǘǳŘŜƴǚƛƛ ƳŜƛ ŀ Ŧƻǎǘ 
ŜǎŜƴǚƛŀƭΣ Ŝƛ ŦƛƛƴŘ ŘŜǎǘƛƴŀǘŀǊƛƛ ǘŜȊŀǳǊŜƭƻǊ ƳǳȊƛŎŀƭŜ ǇŜ ŎŀǊŜ ƭŜ-ŀƳ ƎŇǎƛǘ ƞƴ 
άŀǾŜǊƛέ ǎƻƴƻǊŜ ƛƴŜǎǘƛƳŀōƛƭŜ ǇŜ ŎŀǊŜ ŀƳ ŘƻǊƛǘ ǎŇ ƭŜ ƞƳǇŀǊǘ Ŏǳ ŜƛΦ /ŜŜŀ ŎŜ 
ǳǊƳŜŀȊŇ ƴǳ ǎǳƴǘ ŘŜŎŃǘ ƻǇƛƴƛƛ ǎǳōƛŜŎǘƛǾŜΣ ǎŜƭŜŎǚƛƛ ǎǳōƛŜŎǘƛǾŜ Ǔƛ ƻ ƛǎǘƻǊƛŜ 
ŜȄǘǊŜƳ ŘŜ ǎǳōƛŜŎǘƛǾŇΗ 

[ŀ ǎŦŃǊǓƛǘΦΦΦ ŘŀǊ ŎǊŜŘ ŎŇ ƴǳ ŜȄƛǎǘŇ ƞƴŎŇ ǳƴ ǎŦŃǊǓƛǘΣ ƞƴǘǊǳŎŃǘ ǎŜŎƻƭǳƭ ··L 
ŀ ƞƴŎŜǇǳǘ ǎŇ έǇǊƻŘǳŎŇέ όǓƛ ƞƴŎŇ ŦƻŀǊǘŜ ōƛƴŜΗύ Ǔƛ ǎǇŜǊŇƳ ŎŇ ƻ Ǿŀ ŦŀŎŜ ƞƴ 
ŎƻƴǘƛƴǳŀǊŜΦ Oƴ ŎƻƴǎŜŎƛƴǚŇΣ ŎƻƴŎƭǳȊƛƛƭŜ ǎŜ Ǉƻǘ ǘǊŀƎŜ ŘƻŀǊ ǇŜ ǇŜǊƛƻŀŘŀ 
ƛǎǘƻǊƛŎŇ ƳŜƴǚƛƻƴŀǘŇΦ ±ƛƛǘƻǊǳƭ ŀǇŀǊǚƛƴŜ ŎŜƭƻǊ ŎŀǊŜ ǘǊŇƛŜǎŎ ƞƴ ǇǊŜȊŜƴǘΦ  
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wŜǾŜƴƛƴŘ ƭŀ ǘŜƳŀ ǇǊƻǇǳǎŇ ς ŘŜ ŎŜ ht9w!ΚΗ CƛƛƴŘŎŇ ǎ-ŀ ƴŇǎŎǳǘΣ ŀ 
crescut Ǔƛ ǎ-ŀ ŘŜȊǾƻƭǘŀǘ ƞƴ 9ǳǊƻǇŀ ŘŀǊ Ǔƛ ŘŀǘƻǊƛǘŇ ŦŀǇǘǳƭǳƛ ŎŇ ŜǎǘŜ ƎŜƴǳƭ 
ƳǳȊƛŎŀƭ ǇǊŜŦŜǊŀǘ ŀƭ ƳŜǳΗ bǳ Ǿƻƛ έǎŎƻǊƳƻƴƛέ ƞƴ ǇǊŜƛǎǘƻǊƛŀ ƳŜŘƛŜǾŀƭŇ ŀ 
ƻǇŜǊŜƛΣ Ŏǳ ǾŜŎƘƛƭŜ άƳƛǎǘŜǊŜ ǊŜƭƛƎƛƻŀǎŜέΣ Ŏǳ ŦŀǎŎƛƴŀƴǘŜ ǘǊŀŘƛǚƛƛ ǇƻǇǳƭŀǊŜ ǎŀǳ 
teatrul aƴǘƛŎ ƎǊŜŎŜǎŎΣ Ŏǳ ŎŜƭŜōǊǳƭ ǎŇǳ Ŏor Ǔƛ Ŏǳ Ǉǳǚƛƴƛƛ ŘŀǊ ǾŜǊǎŀǘƛƭƛƛ ǎŇƛ 
ŀŎǘƻǊƛΦ ±ƻƛ ƞƴŎŜǇŜ ŘŜŎƛ ŎǳΦΦΦ ƞƴŎŜǇǳǘǳƭΗ 

Startul real este dat de unul dintre cei mai mari compozitori 
europeni ai tuturor timpurilor, Claudio Monteverdi (1567-1643) iar opera 
sa άhǊŦŜǳέΣ ǇƻŀǊǘŇ ǳƴ ƴǳƳŜ ǎŜƳƴƛŦƛŎŀǘƛǾ ƭŜƎŀǘ ŘŜ ƛŘŜŜŀ ŘŜ a¦½L/(Η !ŎŜǎǘ 
ǳǊƛŀǓ ŎǊŜŀǘƻǊ ǇǳƴŜ ŎŇǊŇƳƛŘŀ ŘŜ ǘŜƳŜƭƛŜ ƭŀ ōŀȊŀ ƻǇŜǊŜƛ ŜǳǊƻǇŜƴŜΦ OƳōƛōŀǘ 
ŘŜ ǘŜƳŜƛƴƛŎŀ ǓǘƛƛƴǚŇ ŀ ǘƻǘ ŎŜ ǇǊƻŘǳǎŜǎŜ Ƴŀƛ ŎŀƭƛǘŀǘƛǾ ƳǳȊƛŎŀ ǇŃƴŇ ƭŀ Ŝƭ 
όŎŃƴǘŀǊŜ ƎǊŜƎƻǊƛŀƴŇΣ tǊŜǊŜƴŀǓǘŜǊŜΣ Ȋƻƴŀ wŜƴŀǓǘŜǊƛƛύ /ƭŀǳŘƛƻ aƻƴǘŜǾŜǊŘƛ 
ŜǎǘŜ Ǔƛ ǳƴ ǾƛȊƛƻƴŀǊ ǇŜƴǘǊǳ ƳǳȊƛŎŀ ŎŜ ŀǾŜŀ ǎŇ ǾƛƴŇ ƞƴ ȊƻǊƛƛ .ŀǊƻŎǳƭǳƛ 
(Alessandro Scarlatti (1660-1725), Antonio Vivaldi (1678-1741), J.S. Bach 
(1685-мтрлύ ǎŀǳ DŜƻǊƎ CǊƛŜŘǊƛŎƘ IŅƴŘŜƭ όмсур-1759) ). Tot ceea ce face 
ŀǊŜ ǳƴ ŦƛǊŜǎŎ Ǔƛ ƻ ƭƻƎƛŎŇ ŘŜǎŇǾŃǊǓƛǘŜΦ 9Ǌŀ ǇǳƴŎǘǳƭ ŘŜ ǇƭŜŎare ideal pentru 
ǳǊƳŇǘƻǊǳƭ Ŏƻƭƻǎ ŀƭ ƻǇŜǊŜƛ ²Φ !Φ aƻȊŀǊǘ όмтрс-мтфмύΦ bŜ ǇǳǘŜƳ ǇǳƴŜ ƞƴǎŇΣ 
ŦƛǊŜǎŎΣ ƞƴǘǊŜōŀǊŜŀ ς Henry Purcell (1659-1695), A. Vivaldi, Jean-Philippe 
Rameau (1683-1764), Antonio Salieri (1750-1825) sau chiar Joseph Haydn 
(1732-1809) pot fi treŎǳǚƛ Ŏǳ ǾŜŘŜǊŜŀΚΗ 9ǾƛŘŜƴǘΦΦΦ b¦Η tǊŜƎŇǘƛǊŜŀ 
miracolului mozartian s-ŀ ŦŇŎǳǘ Ǔƛ ƎǊŀǚƛŜ ŎǊŜŀǚƛŜƛ ǾŀƭƻǊƻŀǎŜ ŘŜ ƻǇŜǊŇ ŀ 
ŀŎŜǎǘƻǊ ƳŀŜǓǘǊƛ ŀƛ ƎŜƴǳƭǳƛΣ ŘŀǊ Řƛǎǘŀƴǚŀ ŘŜ ƭŀ αLƴŘƛƛƭŜ ƎŀƭŀƴǘŜέ ŀƭŜ ƭǳƛ 
wŀƳŜŀǳ ǎŀǳ έhǊƭŀƴŘƻ ŦǳǊƛƻǎƻέ ŀ ƭǳƛ WΦ IŀȅŘƴ Ǔƛ έbǳƴǘŀ ƭǳƛ CƛƎŀǊƻέ ǎŀǳ έ5ƻƴ 
DƛƻǾŀƴƴƛέ ŀƭŜ ƭǳƛ aƻȊŀǊǘ ŜǎǘŜ ƛƴŎƻƳŜƴǎǳǊŀōƛƭŇΗ 

aƻȊŀǊǘΣ ƞƴ ƎŜƴƛŀƭǳƭ ǎŇǳ ŎǊŜǳȊŜǘ ƳǳȊƛŎŀƭΣ έǘƻǇŜǓǘŜέ ƳǳȊƛŎŀ 
ƛƴǎǘǊǳƳŜƴǘŀƭŇ ƞƴ ŎŜŀ ǾƻŎŀƭŇ Ǔƛ ƛƴǾŜǊǎΣ ǊŜŀƭƛȊŃƴŘ ǳƴ ŘŜȊƛŘŜǊŀǘ ǇŜ ŎŀǊŜΣ 
ǇǊƻōŀōƛƭΣ ƴƛŎƛǳƴ ŀƭǘ ŎƻƳǇƻȊƛǘƻǊ ƴǳ ƞƭ Ǿŀ Ƴŀƛ ǇǳǘŜŀ ŦŀŎŜ ƭŀ ŀŎŜǎǘ ǎǳǇŜǊƭŀtiv 
ƎǊŀŘ ŘŜ ǇŜǊŦŜŎǚƛǳƴŜΦ /Ńǘ ŘŜǎǇǊŜ ŀŎŜŀǎǘŇ έŀǊǘŜȊƛŀƴŇ ƳƻȊŀǊǘƛŀƴŇέ ŎŀǊŜ 
ƞƳǇǊŇǓǘƛŜ ǇŜǊƳŀƴŜƴǘΣ ƭŀ ŦƛŜŎŀǊŜ ǇŀǎΣ ƴƻƛ Ǔƛ ƴƻƛ ƳŜƭƻŘƛƛ ŘŜōƻǊŘŃƴŘ ŘŜ 
ŦǊǳƳǳǎŜǚŜ Ǔƛ ŜȄǇǊŜǎƛǾƛǘŀǘŜ όŀ ǎŜ Ŏƛǘƛ ŎŜƭŜ ŘƻǳŇ ƻǇŜǊŜ ŀƳƛƴǘƛǘŜ Ƴŀƛ ƞƴŀƛƴǘŜΣ 
ŘŀǊ ŜǎǘŜ Ǿŀƭŀōƛƭ Ǔƛ ƞƴ ŎŀȊǳƭ ŎŜƭƻǊƭŀƭǘŜ ƭǳŎǊŇǊƛ ǎŎŜƴƛŎŜ ŀƭŜ ǎŀƭŜύΣ Ŝƛ ōƛƴŜΣ ƻǇŜǊŀ 
Ǿŀ ǘǊŜōǳƛ ǎŇ ŀǓǘŜǇǘŜ ǇŃƴŇ ƞƴ мутмΣ ŀǘǳƴŎƛ ŎŃƴŘ ŀǊŜ ƭƻŎ ǇǊŜƳƛŜǊŀ ƻǇŜǊŜƛ 
έ!ƛŘŀέ ŘŜ DƛǳǎŜǇǇŜ ±ŜǊŘƛ όмумо-мфлмύΣ ŎŀǊŜ ŦŀŎŜ ŀŎŜŜŀǓƛ ǊƛǎƛǇŇ ƛƳŜƴǎŇ ŘŜ 
ƛƴǾŜƴǘƛǾƛǘŀǘŜ ƳŜƭƻŘƛŎŇΗ {Ŝ ǇƻŀǘŜ ŀŦƛǊƳŀ ǎƛƳƛƭŀǊ ŎŇ ŀŎŜǎǘ ƭǳŎǊǳ ǎŜ Ǿŀ mai 
ƞƴǘŃƳǇƭŀ Ǔƛ ǇŀǘǊǳ ŀƴƛ Ƴŀƛ ǘŃǊȊƛǳΣ ƞƴ ƻǇŜǊŀ έ/ŀǊƳŜƴέ ŘŜ DŜƻǊƎŜǎ .ƛȊŜǘ 
(1838-1871). wŜǾŜƴƛƴŘ ƭŀ έ!ƛŘŀέ ŜǎǘŜ ƻōƭƛƎŀǘƻǊƛǳ ŘŜ ŎƻƴǎŜƳƴŀǘ ŦŀǇǘǳƭ ŎŇ 
έarteziana veǊŘƛŀƴŇέ ŀǊŜ ŘŜƧŀ ƻ ǎǘǊŇƭǳŎƛǘŇ έǳǾŜǊǘǳǊŇέ ǇǊƛƴ ǘǊƛƭƻƎƛŀ 
έ¢ǊŀǾƛŀǘŀέΣ έwƛƎƻƭŜǘǘƻέ Ǔƛ έ¢ǊǳōŀŘǳǊǳƭέΣ acolo unde melodiile geniale ale 
ŎƻƳǇƻȊƛǘƻǊǳƭǳƛ ƛǘŀƭƛŀƴ ǚŃǓƴŜǎŎ ƭŀ ŦƛŜŎŀǊŜ ǇŀǎΗ 
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Titanul din Bonn (Ludwig van Beethoven (1770-1827)) este mai 
ǊŜȊŜǊǾŀǘ ƞƴ Ȋƻƴŀ ƻǇŜǊŜƛ ƳǳƭǚǳƳƛƴŘǳ-ǎŜ Ŏǳ ƻ ǎƛƴƎǳǊŇ ƭǳŎǊŀǊŜ ŘŜ ƎŜƴΤ 
έCƛŘŜƭƛƻέ ǎŜ ŎƻƴǎǘƛǘǳƛŜ Ƴŀƛ ŘŜƎǊŀōŇ ƞƴǘǊ-o punte cŇǘǊŜ wƻƳŀƴǘƛǎƳǳƭ 
ƎŜǊƳŀƴ Ǔƛ ŦǊŀƴŎŜȊΣ ǊŜǇǊŜȊŜƴǘŀǘŜ ǎǘǊŇƭǳŎƛǘ ŘŜ ƻǇŜǊŜƭŜ ƭǳƛ /ŀǊƭ aŀǊƛŀ Ǿƻƴ 
Weber (1786-1828) ς Ǔƛ Ƴŀƛ Ǉǳǚƛƴ ŘŜ ŎŜƭŜ ŀƭŜ ƭǳƛ CǊŀƴȊ {ŎƘǳōŜǊǘ όмтфт-
1828) ς Ǔƛ Ƴŀƛ ŀƭŜǎ ŘŜ wƛŎƘŀǊŘ ²ŀƎƴŜǊ όмумо-1883), respectiv de Hector 
Berlioz (1803-1869), Georges Bizet, Charles Gounod (1818-1893), Jules 
Massenet (1842-1912), Giacomo Meyerbeer (1791-1864), Ambroise 
Thomas (1811-муфсύ ǎŀǳ [Şƻ 5ŜƭƛōŜǎ όмуос-1891). 

LǘŀƭƛŜƴƛƛ ŦŀŎ Ǉŀǎǳƭ ƘƻǘŇǊŃǘ ŎŇǘǊŜ bel canto ŘǳǇŇ ŜǇƻŎŀ ŘŜ ǘǊŀƴȊƛǚƛŜ 
ŀǎƛƎǳǊŀǘŇ Ŏǳ ǎǘǊŇƭǳŎƛǊŜ ŘŜ DƛƻŀŎƘƛno Rossini (1792-1868), urmat de 
Vincenzo Bellini (1801-муорύ Ǔƛ DŀŜǘŀƴƻ 5ƻƴƛȊŜǘǘƛ όмтфт-мупуύΦ /ƘƛŀǊ ŘŀŎŇ 
ǎŎǊƛŜ ŀǘŃǘ ƻǇŜǊŜ ŎƻƳƛŎŜ ŎŃǘ Ǔƛ Řƛƴ ŎŜƭŜ Ŏǳ ǎǳōƛŜŎǘŜ ŎŀǊŜ ǇǊŜǎǳǇǳƴ 
ŜǾŜƴƛƳŜƴǘŜ ǘǊŀƎƛŎŜΣ wƻǎǎƛƴƛ ǎŜ ŘƻǾŜŘŜǓǘŜ ŀ Ŧƛ Ƴŀƛ ŀƭŜǎ ǳƴ ƳŃƴǳƛǘƻǊ ŘŜ 
geniu al situŀǚƛƛƭƻǊ ŎƻƳƛŎŜΣ ŜȄǇǊƛƳŀǘŜ ǇǊƛƴǘǊ-ƻ ƳǳȊƛŎŇ ǎƛƳǇƭŇ ŘŀǊ ŀƭŜǊǘŇΣ 
ǘǊŜǇƛŘŀƴǘŇ Ǔƛ ŎƻƴŘǳǎŇ Ŏǳ ƻ ǾƛǊǘǳƻȊƛǘŀǘŜ ǎǳǇǊŜƳŇΦ έCŀŎŜǚƛ ŘŜ-ŀǎǘŜŀέ ƞƭ 
ƞƴŘŜŀƳƴŇ ƞƴǎǳǓƛ .ŜŜǘƘƻǾŜƴ όƭŀ ƞƴǘŃƭƴƛǊŜŀ ǎŀ Ŏǳ wƻǎǎƛƴƛύΣ ŘŜ-a dreptul 
ŦŜǊƳŜŎŀǘ ŘŜ ǎƻƭǳǚƛƛƭŜ ƳǳȊƛŎŀƭŜ ǇǊƻǇǳǎŜ ŘŜ ŎŀǇƻŘƻǇŜǊŀ ǊƻǎǎƛƴƛŀƴŇ 
έ.ŇǊōƛŜǊǳƭ Řƛƴ {ŜǾƛƭƭŀέΦ [ŀ ŀƴǘƛǇƻŘ ǎŜ ǎƛǘǳŜŀȊŇ .Ŝƭƭƛƴƛ ŎŀǊŜ ƞǓƛ ƞƴŎŀǊŎŇ 
ŦǊŜŎǾŜƴǘ ŀŘƳƛǊŀōƛƭŀ ƳŜƭƻŘƛŎŇ Ŏǳ έƴƻǘŜέ ǘǊŀƎƛŎŜΣ ǘǊŇƛǊƛ ƛƴǘŜƴǎŜ ŜȄǇǊƛƳŀǘŜ 
ŘŜǎŜƻǊƛ ƞƴ ƭƛƴƛƛ ƳŜƭƻŘƛŎŜ ƞƴƎŜƳŇƴŀǘŜ ƞƴ ŎƻƴǘǊŀǇǳƴŎǘŜ ǎǳǊǇǊƛƴȊŇǘƻŀǊŜΥ έL 
/ŀǇǳƭŜǘƛ Ŝ ƛ aƻƴǘŜŎŎƘƛέΣ έ[ŀ ǎǘǊŀƴƛŜǊŀέ ǎŀǳ έbƻǊƳŀέ ǎǘŀǳ ƳŇǊǘǳǊƛŜ ƞƴ ŀŎŜǎǘ 
ǎŜƴǎΦ DŀŜǘŀƴƻ 5ƻƴƛȊŜǘǘƛ ōŀƭŀŘŜŀȊŇ Ŏǳ ǎǳŎŎŜǎ ƞƴǘǊŜ ŎŜƛ Řƻƛ Ǉƻƭƛ ƻǇǳǓƛΦ 
όέ9ƭƛȄƛǊǳƭ ŘǊŀƎƻǎǘŜƛέΣ ƻ ŀŘŜǾŇǊŀǘŇ ǎŀǘƛǊŇ ǎǇǳƳƻŀǎŇΣ ƞƴŎŇǊŎŀǘŇ ƞƴǎŇ Ǔƛ ŘŜ 
έƴƻǘŜέ ǎŜǊƛƻŀǎŜΣ Ǔƛ έ[ǳŎƛŀ Řƛ [ŀƳƳŜǊƳƻƻǊέΣ ƻ ǘǊŀƎƛŎŇ ǇƻǾŜǎǘŜ ŘŜ ŘǊŀgoste, 
ƭŇǎŃƴŘ ǎŇ ƛŀǎŇ ŘŜ ǎǳō Ǉŀƴŀ ƛƴǎǇƛǊŀǘŇ ǾŀƭǳǊƛ ƳŜƭƻŘƛŎŜ ŘŜ ƻ ŀǇǊŜŎƛŀōƛƭŇ 
calitate.) 

¡ƛ ǇŜ ŀŎŜǎǘ ŘǊǳƳΣ ōƛƴŜ ŎƻƴǎǘǊǳƛǘ όƳŀƛ ŀƭŜǎ ǎǳō ǊŀǇƻǊǘ ƳŜƭƻŘƛŎύ Ǿŀ 
ǇŇǓƛ DƛǳǎŜǇǇŜ ±ŜǊŘƛΣ ŎŜƭ Ƴŀƛ ǊŜǇǊŜȊŜƴǘŀǘƛǾ ŎƻƳǇƻȊƛǘƻǊ ŘŜ ƻǇŜǊŇ Řƛƴ Lǘŀƭƛŀ 
όǓƛ ǇǊƻōŀōƛƭ ƴǳ ƴǳƳŀƛ Řƛƴ LǘŀƭƛŀΣ Ǔƛ ƴǳ ƴǳƳŀƛ Řƛƴ ŀŎŜŀ ǇŜǊƛƻŀŘŇΣ Ŏƛ Řƛƴ ǘƻŀǘŜ 
ǘƛƳǇǳǊƛƭŜ ŎŃƴŘ ǎ-ŀ ǎŎǊƛǎ ǎŀǳ ǎŜ ǎŎǊƛŜ ƻǇŜǊŇΗύΦ wŜǎǇƛƴǎ ƭŀ ŜȄŀƳŜƴǳƭ ŘŜ 
ŀŘƳƛǘŜǊŜ ƭŀ /ƻƴǎŜǊǾŀǘƻǊǳƭ Řƛƴ aƛƭŀƴƻ όŎŀǊŜ ŀǎǘŇȊƛ ǇƻŀǊǘŇ ƴǳƳŜƭŜ 
έDƛǳǎŜǇǇŜ ±ŜǊŘƛέΗΚύΣ DƛǳǎŜǇǇŜ ±ŜǊŘƛ ǎŜ Ǿŀ ŘƻǾŜŘƛ ǳƴ ŀǳǘƻŘƛŘŀŎǘ ǳƴƛŎ ƞƴ 
iǎǘƻǊƛŀ ƳǳȊƛŎƛƛ ǘƻƴŀƭŜ ŜǳǊƻǇŜƴŜΣ Ŝƭ ƞƴǾŇǚŃƴŘΣ ǇŃƴŇ ƭŀ ǎŦŃǊǓƛǘǳƭ ǾƛŜǚƛƛΣ ŘŜ ƭŀ 
Ŝƭ ƞƴǎǳǓƛ Ǔƛ ŘŜ ƭŀ ǘƻǚƛ ŎŜƛ ǾŀƭƻǊƻǓƛ Řƛƴ ƧǳǊǳƭ ǎŇǳΦ ¦ƴ ŘǊǳƳ ƭǳƴƎ ƞƭ Ǿŀ ŀǓǘŜǇǘŀΣ 
ƭŀ ŎŀǇŇǘǳƭ ŎŇǊǳƛŀ ǎŜ Ǿŀ ƎŇǎƛ ǘŜǘǊŀƭƻƎƛŀ ǎŀ ŦƛƴŀƭŇ ς ƻǇŜǊŜƭŜ έ!ƛŘŀέΣ έhǘŜƭƭƻέΣ 
έ CŀƭǎǘŀŦŦέ Ǔƛ wŜŎǾƛŜmul. 

έ!ƛŘŀέΣ ŀǓŀ ŎǳƳ ŀƳ ƳŜƴǚƛƻƴŀǘ ŘŜƧŀΣ ǊŜǇǊŜȊƛƴǘŇ ǳƴ ǇƛǎŎ ƳŜƭƻŘƛŎ 
ǎƛƴƎǳƭŀǊ ƞƴ ŎǊŜŀǚƛŀ ŘŜ ƻǇŜǊŇ ŘŜ ǇŃƴŇ ŀǘǳƴŎƛΣ ƛŀǊ ǘƛƳǇǳƭ ǎŎǳǊǎ ǇŃƴŇ ƞƴ 



Revista MUZICA Nr. 1 / 2023 
 

60 

ǇǊŜȊŜƴǘ ƴǳ ŎǊŜŘ ŎŇ ŀ ƳƻŘƛŦƛŎŀǘ έŎƭŀǎŀƳŜƴǘǳƭέΗ h ƳŜƭƻŘƛŎŇ ŘŜ ƳŀǊŜ 
calitateΣ Ŏǳ ǳƴ ǎǳǇƻǊǘ ŀǊƳƻƴƛŎ ǎǇŜŎƛŀƭ όŎǳ ǘǳǓŜ ŜȄƻǘƛŎŜ ŘŜ ŦƻŀǊǘŜ ōǳƴ ƎǳǎǘύΣ 
ƳŜǊŜǳ έǇǊƻŀǎǇŇǘŇέ Ǔƛ ǇŜǊŦŜŎǘ ŎƻƻǊŘƻƴŀǘŇ Ŏǳ ŜǾƻƭǳǚƛŀ ŜǾŜƴƛƳŜƴǘŜƭƻǊ 
prezentate de libret.  

έwŜŎǾƛŜƳǳƭέ ǇŜƴŘǳƭŜŀȊŇ ƞƴǘǊŜ Ǉƻƭǳƭ ǎƳŜǊŜƴƛŜƛ ǳƳŀƴŜ ƞƴ Ŧŀǚŀ 
!ǘƻǘǇǳǘŜǊƴƛŎǳƭǳƛ Ǔƛ ŎŜƭ ŀƭ ƎǊƻŀȊŜƛ ƞƴŎŜǊŎŀǘŜ ŘŜ ŎŜƛ ŎŀǊŜ ŀǳ ǇŇŎŇǘǳƛǘ ƎǊŀǾΣ 
!ŘŀƳ Ǔƛ 9ǾŀΣ ƻŀƳŜƴƛƛ ƛȊƎƻƴƛǚƛ Řƛƴ tŀǊŀŘƛǎΦ OƴŎƘŜƛŜǊŜŀ ǎŜƴƛƴŇ ǇŀǊŜ ŀ ǎǳƎŜǊŀ 
Ǉƻǎƛōƛƭŀ ƛŜǊǘŀǊŜ ǇŜƴǘǊǳ ǘƻǚƛ ŀŎŜƛ ŎŀǊŜ ǎŜ ŎŇƛŜǎŎ ǎƛƴŎŜǊ ǇŜƴǘǊǳ ǘƻǘ ŎŜ ŀǳ 
ƎǊŜǓƛǘΦ 

έhǘŜƭƭƻέ ŜǘŀƭŜŀȊŇ ƻ ŘǊŀƳŇ ǎŦŃǓƛŜǘƻŀǊŜ ŎŀǊŜ ƻǎŎƛƭŜŀȊŇ ƞƴǘǊŜ Ǉƻƭǳƭ 
ƛǳōƛǊƛƛ ŎǳǊŀǘŜΣ ǎƛƴŎŜǊŇ Ǔƛ ƴŜǇǊƛƘŇƴƛǘŇΣ Ǔƛ ǎƛƴƛǎǘǊŜƭŜ ǚŜǎŇǘǳǊƛ ƳŀƭŜŦƛŎŜ ŀƭŜ 
ŦƻǊǚŜƭƻǊ ǊŇǳƭǳƛΣ ŎŀǊŜ ŎƻƴŘǳŎ ŎŇǘǊŜ ŎǊƛƳŇ Ǔƛ ǎƛƴǳŎƛŘŜǊŜΦ ¢ƻǘǳƭ ŜǎǘŜ ƞƳōǊŇŎŀǘ 
ƞƴǘǊ-ƻ ƳŜƭƻŘƛŎŇ ŘŜ ŎŜƭŜ Ƴŀƛ ƳǳƭǘŜ ƻǊƛ ŎƻƭǚǳǊƻŀǎŇ ŘŀǊ ƛƴǘŜƴǎ ŜȄǇǊŜǎƛǾŇΣ ƞƴǎŇ 
Ǔƛ ǎǳŀǾŇ ǇŜ ŀƭƻŎǳǊƛΦ {ǳǇƻǊǘǳƭ ŀǊƳƻƴƛŎΣ Ƴǳƭǘ Ƴŀƛ ǘŜƴǎƛƻƴŀǘ ŘŜŎŃǘ ŎŜƭ ŘŜ 
ǇŃƴŇ ŀŎǳƳΣ ǊŜƭƛŜŦŜŀȊŇ ŜǾƻƭǳǚƛŀ ŜǾŜƴƛƳŜƴǘŜƭƻǊ Ŏǳ ŀƧǳǘƻǊǳƭ ǳƴǳƛ ŀǇƻǊǘ Ƴŀƛ 
ōƻƎŀǘ ŘŜ ŀŎƻǊŘǳǊƛ ŎǊƻƳŀǘƛŎŜΣ Ŏǳ ǘŜƴǎƛǳƴƛ ǎǇƻǊƛǘŜ Ǔƛ ƳƻŘǳƭŀǚƛƛ ŘŜǎŜƻǊƛ 
ƴŜŀǓǘŜǇǘŀǘŜΦ 

¡ƛ ǎŜ ŀƧǳƴƎŜ ƭŀ έCŀƭǎǘŀŦŦέΣ ƻǇŜǊŀ ƻǇŜǊŜƭƻǊ όŎǊŜŘ ŎŇ ƭŀ Ƴƻdul 
ŀōǎƻƭǳǘΗύ ŀǾŃƴŘ ƞƴ ŎŜƴǘǊǳƭ ŀǘŜƴǚƛŜƛ ǳƴ ǇŜǊǎƻƴŀƧ ǎƘŀƪŜǎǇŜŀǊƛŀƴ Ŏǳ ǳƴ 
ŎŀǊŀŎǘŜǊ Ƴŀƛ ŘŜƎǊŀōŇ ŘƛǎŎǳǘŀōƛƭ ς ƳƛƴŎƛƴƻǎΣ ŀŦŜƳŜƛŀǘΣ ōŜǚƛǾŀƴΣ ƭŀǓ ŘŀǊ 
ƛƴǘŜƭƛƎŜƴǘΗ DŜƴǳƭ έǇŜǊŦŜŎǘέ ŘŜ haΣ Ŏǳ ŘŜŦŜŎǘŜ Ǔƛ ŎŀƭƛǘŇǚƛΗ hŀǊŜ ±ŜǊŘƛ ǎŜ 
ǾŜŘŜ ǇŜ ǎƛƴŜ ƞƴǎǳǓƛ ƞƴ CŀƭǎǘŀŦŦΚ /ƛƴŜ ǓǘƛŜΚ {ƛƎǳǊ ŜǎǘŜ ŎŇ ƞƭ ǇǊƛǾŜǓǘŜ Ŏǳ 
ƞƴƎŇŘǳƛƴǚŇΣ ŎƘƛŀǊ Ŏǳ ǎƛƳǇŀǘƛŜΦ aŜƭƻŘƛŎŀΣ ŜȄǘǊŜƳ ŘŜ ǾŜǊǎŀǘƛƭŇ όƞƴ ŦǳƴŎǚƛŜ ŘŜ 
ǇŜǊǎƻƴŀƧ ǎŀǳ ŘŜ ƻ ǎƛǘǳŀǚƛŜ ǎŀǳ ŀƭǘŀύ ŜǎǘŜ ŦƛǊŜǎŎ ŜȄǇǊŜǎƛǾŇ Ǔƛ ǇŜǊŦŜŎǘ 
ŀŘŀǇǘŀǘŇ ƭŀ ŎǳǊǎǳƭ ŎŀǇǊƛŎƛƻǎ ŀƭ ŜǾƻƭǳǚƛŜƛ ŜǾŜƴƛƳŜƴǘŜƭƻǊ ŎǊŜŀǘŜ ŘŜ 
ŜȄŎŜǇǚƛƻƴŀƭǳƭ ƭƛōǊŜǘ ŀƭ ƭǳƛ !ǊǊƛƎƻ .ƻƛǘƻ όŜƭ ƞƴǎǳǓƛ Ǔƛ ǳƴ ǾŀƭƻǊƻǎ ŎƻƳǇƻȊƛǘƻǊύΦ 
5ǳǇŇ ƻ ǎŜǊƛŜ ŘŜ ƞƴǘŃƳǇƭŇǊƛΣ ǎǳŎŎŜŘŀǘŜ Ǔƛ ŜƭŜ ƞƴ ƞƴƭŇƴǚǳƛǊƛ ƛƳǇǊŜǾƛȊƛōƛƭŜΣ 
ŎƻƴŎƭǳȊƛŀ ŦƛƴŀƭŇ ŜǎǘŜ ŘŀǘŇ ŘŜ ƻ ƳŇƛŀǎǘǊŇ ŦǳƎŇ ǇŜƴǘǊǳ ȊŜŎŜ ǎƻƭƛǓǘƛ Ǔƛ ŎƻǊΣ 
ŀǾŃƴŘ ŘǊŜǇǘ ǘŜƳŇ ƛŘŜŜŀ ƭŀƴǎŀǘŇ ŘŜ CŀƭǎǘŀŦŦΥ έ¡ƛ ǘƻǘǳƭ ŀ Ŧƻǎǘ ƻ ƎƭǳƳŇέΦ 

/Ŝ ŜǎǘŜ ŘŜ ǇǊƛŎŜǇǳǘΗΚ ¢ƻǘǳƭΗ /Ŝ ǇǊƛŎŜǇŜƳΚ bƛƳƛŎΗ /ŜǾŀ ƴŜ έǎŎŀǇŇέ 
Ǔƛ ±ŜǊŘƛ ŀ ǇƭŜŎŀǘ ŦŇǊŇ ǎŇ ƴŜ ƭŀǎŜ ǳƴ ǊŇǎǇǳƴǎΦ ¡ƛ ƴƻƛΣ έōƛŜǚƛ ƳǳǊƛǘƻǊƛέΣ ǾƻƳ 
Ŏƻƴǘƛƴǳŀ ǎŇ ƴŜ ǎǘǊŇŘǳƛƳ ǎŇ ŀŦƭŇƳ ŎŜ ŀ ƻƳƛǎ ǎŇ ƴŜ ǎǇǳƴŇΦ OƴŘƻƛŀƭŀ ŀŎŜŀǎǘŀΣ 
ƞƴǎŇΣ ƴǳ ƎŜƴŜǊŜŀȊŇ ŀƴƎƻŀǎŇΣ Ŏƛ ŜǎǘŜ ǘƻƴƛŎŇ Ǔƛ ƴŜ ƭŀǎŇ ǎŇ ȊōǳǊŘŇƳ ŎǳƳ 
ŘƻǊƛƳ Ŏǳ ƛƳŀƎƛƴŀǚƛŀ ƴƻŀǎǘǊŇΦ 9ǎǘŜ όǇƻŀǘŜΗύ ǾŜǊǎƛǳƴŜŀ ƻǇǘƛƳƛǎǘŇ ƭŀ 
ǊŇǎǇǳƴǎǳƭ ƻŜŘƛǇƛŀƴ Řŀǘ {ŦƛƴȄǳƭǳƛ ς έhƳǳƭ ŜǎǘŜ Ƴŀƛ ǇǳǘŜǊƴƛŎ ŘŜŎŃǘ 
5ŜǎǘƛƴǳƭέΗ ¡ƛ ŀǓŀ CŀƭǎǘŀŦŦ ŜǎǘŜ ǊƛŘƛŎŀǘΣ ŘŜ ƭŀ ǊŀƴƎǳƭ ŘŜ Ǉƻǎƛōƛƭ Ǉersonaj 
ƞƴŘƻƛŜƭƴƛŎΣ ŘŜ έƳŃƴŀ ŀ ŘƻǳŀέΣ ƭŀ ǊŀƴƎǳƭ ǎǳǇŜǊƛƻǊ ŘŜ ha ŎŀǊŜΣ ƞƴ ŎƛǳŘŀ 
ŘŜŦŜŎǘŜƭƻǊ ǎŀƭŜΣ ǎŜ ǇƻŀǘŜ ōǳŎǳǊŀ ŘŜ ǾƛŀǚŇ Ǔƛ ƞƛ ǇƻŀǘŜ ōǳŎǳǊŀ Ǔƛ ǇŜ ŎŜƛ Řƛƴ 
ƧǳǊǳƭ ǎŇǳ ǇǊƛƴ ǇŜǊǎƻƴŀƭƛǘŀǘŜŀ ƭǳƛΦΦΦ ǎƛƳǇŀǘƛŎŇΗ 
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/ǳƴƻŀǓǘŜǚƛΣ ŘŜǎƛƎǳǊΣ ŎŜƭŜōǊǳƭ ŎƘŜǎǘƛƻƴŀǊ Ŏǳ έ/Ŝ ŀǚƛ ƭǳŀ cu 
ŘǳƳƴŜŀǾƻŀǎǘǊŇ ǇŜ ƻ ƛƴǎǳƭŇ ǇǳǎǘƛŜΚέ wŇǎǇǳƴǎǳƭ ƳŜǳ ŀǊ ŦƛΣ Ŏǳ ǎƛƎǳǊŀƴǚŇΣ 
ƻǇŜǊŀ έCŀƭǎǘŀŦŦέ ŘŜ ±ŜǊŘƛΦ 5Ŝ ŎŜΚ !Ǔ ǊŜŎƻƳŀƴŘŀ ƻǊƛŎŇǊǳƛ ƳǳȊƛŎƛŀƴ 
ǇǊƻŦŜǎƛƻƴƛǎǘ ƛƴǘŜǊŜǎŀǘ ƞƴ ŀǇǊƻŦǳƴŘŀǊŜŀ ǇŀǊǘƛǘǳǊƛƛΣ ǇŀǊŎǳǊƎŜǊŜŀ ŀƴŀƭƛǘƛŎŇ 
ŘŜǘŀƭƛŀǘŇ ŀ ƞƴǘǊŜƎƛƛ ƭǳŎǊŇǊƛ ǾŜǊŘƛŜƴŜΦ tǳƴŎǘŃƴŘ ŎŃǘŜǾŀ ŀǎǇŜŎǘŜ ŘŜ ƳŀȄƛƳ 
ƛƴǘŜǊŜǎΣ ŀǓ ŀǘǊŀƎŜ ŀǘŜƴǚƛŀ ŀǎǳǇǊŀ ŦƻǊƳŜƛ ŘŜ ǎƻƴŀǘŇ ǇǊŜȊŜƴǘŇ ƭŀ ƞƴŎŜǇǳǘǳƭ 
ŀŎǘǳƭǳƛ L όŦƻǊƳŇ ŎŜ Ǿŀ Ƴŀƛ ǇǳǘŜŀ Ŧƛ ƛŘŜƴǘƛŦƛŎŀǘŇ ǇŜ ǇŀǊŎǳǊǎǳƭ ƭǳŎǊŇǊƛƛύΣ 
ǇƭŀƴǳǊƛƭŜ ǘƻƴŀƭŜ ƞƴŘǊŇȊƴŜǚŜΣ ŎŀǇǊƛŎƛƻŀǎŜΣ ƛƴǎŜǊǚƛƛ ƳŜƭƻŘƛŎŜ ǇŜǊƛƻŘƛŎŜ 
όǎǳƎŜǊŃƴŘ ǳƴ fel de leit-ƳƻǘƛǾŜΣ ŘŀǊ ƴǳ ŀŘǳǎŜ Ŏǳ ŎƻƴǎŜŎǾŜƴǚŀ ǿŀƎƴŜǊƛŀƴŇΣ 
ŘŜǎŜƻǊƛ ǇŜŘŀƴǘŇύ Ǔƛ ŎŀƭƛǘŀǘŜŀ ŜȄŎŜǇǚƛƻƴŀƭŇ ŀ ƳŜƭƻŘƛŎƛƛ ƞƴ ŀƴǎŀƳōƭǳƭ ŜƛΣ 
ǇƭŀǎŀǘŇ ǇŜǊƳŀƴŜƴǘ ƞƴǘǊŜ ŎŀƴǘƛƭŜƴŇ Ǔƛ ǊŜŎƛǘŀǘƛǾ ς ǳƴ ƎŜƴ ŘŜ έƳŜƭƻŘƛŜ 
ƛƴŦƛƴƛǘŇέ Ł ƭŀ ±ŜǊŘƛΦ έ!ƛƳŜȊ-ǾƻǳǎΦΦΦCŀƭǎǘŀŦŦΚέ  

OƴǘƻǊŎŃndu-ƴŜ ƭŀ ǊŇǎŎǊǳŎŜŀ ōŜŜǘƘƻǾŜƴƛŀƴŇ όέCƛŘŜƭƛƻέύ ǇǳǘŜƳ 
ǳǊƳŇǊƛ ŦƛǊǳƭ ŎƻƴŘǳŎŇǘƻǊ ŀƭ ƻǇŜǊŜƛ ƎŜǊƳŀƴŜΣ ŎŀǊŜ ŎǳƴƻŀǓǘŜ ŘƻǳŇ ƧŀƭƻŀƴŜ 
importante ς /ŀǊƭ aŀǊƛŀ Ǿƻƴ ²ŜōŜǊ Ǔƛ ŀǇƻƛ wƛŎƘŀǊŘ ²ŀƎƴŜǊΣ ŎŜƭ ŎŀǊŜ ŀǾŜŀ 
ǎŇ ǎŎƘƛƳōŜ Řƛƴ ǘŜƳŜƭƛƛ ƎŜƴǳƭ ƻǇŜǊŜƛΣ ŎǊŜŃƴŘ ǳƴ ƴƻǳ ǘƛǇ ŘŜ ǎǇŜŎtacol 
ƳǳȊƛŎŀƭ ǇŜ ŎŀǊŜΣ ǇŃƴŇ ŀǎǘŇȊƛ nici ǳƴ ŎƻƳǇƻȊƛǘƻǊ ƴǳ Ƴŀƛ ŀǾŜŀ ŎǳƳ ǎŇ ƞƭ 
ignore (inclusiv Verdi!) 

²ŜōŜǊΣ ǳƴ ōǳƴ ƳŜƭƻŘƛǎǘ όƴǳ ƴǳƳŀƛ ƞƴ ƻǇŜǊŜύ ŀǾŜŀ ǎŇ ǇǊƻŘǳŎŇ 
ŎŃǘŜǾŀ ƭǳŎǊŇǊƛ ƛƳǇƻǊǘŀƴǘŜΣ ŘƛƴǘǊŜ ŎŀǊŜ έ5ŜǊ CǊŜƛǎŎƘǸǘȊέ ŘŜǚƛƴŜ ŎŀǇǳƭ ŘŜ 
ŀŦƛǓΦ ²ŀƎƴŜǊΣ Ŏǳ ǳƴ ǎǘŀǊǘ Ƴŀƛ ƭŜƴǘΣ ŀƧǳƴƎŜΣ ǇǊƛƴ ǘǊŜǇǘŜ ǎǳŎŎŜǎƛǾŜΣ ǎŇ ƞǓƛ 
ŎƻƴǎǘǊǳƛŀǎŎŇ ǇǊƻǘƻǘƛǇǳƭ ŘŜ ǎǇŜŎǘŀŎƻƭ ƳǳȊƛŎŀƭ ōŀȊŀǘ ǇŜ ƛŘŜŜŀ ǳƴŜƛ 
ǇŜǊƳŀƴŜƴǘŜ ŘŜȊǾƻƭǘŇǊƛ Ǔƛ ǾŀǊƛŀǚƛƛ ŘŜ ǘƛǇ ǎƛƳŦƻƴƛŎΣ Ǌƻƭǳƭ ǇǊƛƴŎƛǇŀƭ ƧǳŎŃƴŘǳ-l 
leit-ƳƻǘƛǾŜƭŜΣ ǘŜƳŜ ǎŎǳǊǘŜΣ ŎƻƴŎŜƴǘǊŀǘŜΣ ŀǾŃƴŘ ƻ ǎŜƳƴƛŦƛŎŀǚƛŜ ǇǊŜŎƛǎŇ ƞƴǘǊ-
ƻ ƻǇŜǊŇ όǎŀǳ ƞƴǘǊ-ƻ ƎǊǳǇŇ ŘŜ ƻǇŜǊŜ ς a se vedŜŀ ŎŜ ǎŜ ƞƴǘŃƳǇƭŇ ƞƴ 
tetralogia έLƴŜƭǳƭ bƛōŜƭǳƴƎǳƭǳƛέύΦ hǇŜǊŀ ŘŜǾƛƴŜ dramă muzicală όŜȄŎŜǇǚƛŜ 
ŦŇŎŃƴŘ ŘƻŀǊ έaŀŜǓǘǊƛƛ ŎŃƴǘŇǊŜǚƛ Řƛƴ bǸǊƴōŜǊƎέΣ ŎƻƴǎǘǊǳƛǘŇ ǇŜ ŀŎŜƭŀǓƛ 
ŎŀƭŀǇƻŘ ŘŀǊ ŀǾŃƴŘ ǳƴ ǎǳōƛŜŎǘ ƞƴ ŎŀǊŜ έŘǊŀƳŜƭŜέ ǎǳƴǘ ŘŜ ƻǊŘƛƴ ƛŘŜŀǘƛŎΣ 
ǎŀǘƛǊƛŎΣ ǳƴŜƻǊƛ ŎƘƛŀǊ ƘƛƭŀǊύΦ OƴǘǊ-ǳƴ έŎǳǾŃƴǘέΣ ƴǳ ŎǳǊƎŜ έǎŃƴƎŜέΗ 

Oƴ ŜƎŀƭŇ ƳŇǎǳǊŇ ŎƻƳǇƻȊƛǘƻǊΣ ŘƛǊƛƧƻǊΣ ƭƛōǊŜǘƛǎǘΣ ǊŜƎƛȊƻǊΣ ŜǎǘŜǘƛŎƛŀƴΣ 
²ŀƎƴŜǊ Ǿŀ ŘŜǾŜƴƛ Ǔƛ ŀǊƘƛǘŜŎǘǳƭ ǇǊƻǇǊƛŜƛ ǎŇƭƛ ŘŜ ǎǇŜŎǘŀŎƻƭΣ ǎŀƭŀ ŘŜ ƭŀ 
Bayreuth fiind conǎǘǊǳƛǘŇ ŘǳǇŇ ǎŎƘƛǚŜƭŜ ǎŀƭŜΦ /ƻƴǘŜǎǘŀǘ ŘŜ ƳŀǊŜŀ 
ƳŀƧƻǊƛǘŀǘŜ ŀ ŎƻƴǘŜƳǇƻǊŀƴƛƭƻǊ ǎŇƛΣ ƳǳȊƛŎƛŜƴƛ ŘŜ ǇǊƻŦŜǎƛŜ ǎŀǳ ǎƛƳǇƭƛ 
ŀƳŀǘƻǊƛ ŘŜ ƳǳȊƛŎŇΣ wΦ ²ŀƎƴŜǊ Ǿŀ ǊŜǳǓƛ ǎŇ-Ǔƛ ƛƴŦƭǳŜƴǚŜȊŜ ŘŜŎƛǎƛǾ ŎƘƛŀǊ Ǔƛ ǇŜ 
ŎŜƛ Ƴŀƛ ƞƴǾŜǊǓǳƴŀǚƛ ŀŘǾŜǊǎŀǊƛ ŀƛ ǎŇƛ όǾŜȊƛ ŎŀȊǳƭ ƭǳƛ /ƭŀǳŘŜ 5Ŝōǳǎǎy (1862-
мфмуύύ ŎŀǊŜΣ ƞƴ ƳƻŘ ŜǾƛŘŜƴǘ ƴǳ ǇƻŀǘŜ έǎŎŇǇŀέ ŘŜ έǳƳōǊŀέ Ŏƻƭƻǎǳƭǳƛ 
ƎŜǊƳŀƴ ƞƴ ŎŀǇƻŘƻǇŜǊŀ ǎŀ έtŜƭƭŞŀǎ Ǔƛ aŞƭƛǎŀƴŘŜέΣ ŀǎǇŜŎǘ ǊŜŎǳƴƻǎŎǳǘ Ŏǳ 
fair-Ǉƭŀȅ ŘŜ έƛƴǾŜƴǘŀǘƻǊǳƭ ƳǳȊƛŎƛƛ ƳƻŘŜǊƴŜέ ǇǊƛƴ ǇƻǊǘŀǾƻŎŜŀ ǎŀ 
ƳǳȊƛŎƻƭƻƎƛŎŇΣ έ5ƻƳƴǳƭ /ǊƻŎƘŜ ŀƴǘƛŘƛƭŜǘŀƴǘέΗύ 
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SinteǘƛȊŃƴŘ ŎŃǘŜǾŀ ƛŘŜƛ ŦǳƴŘŀƳŜƴǘŀƭŜ Řƛƴ ŎǊŜŀǚƛŀ ŘŜ ƳŀǘǳǊƛǘŀǘŜ ŀ 
ƭǳƛ ²ŀƎƴŜǊΣ ŀǊ Ŧƛ ƻōƭƛƎŀǘƻǊƛǳ ǎŇ ŀƳƛƴǘƛƳ ŘŜ ŘŜȊƛŘŜǊŀǘǳƭ ǎŇǳ ƳǳȊƛŎŀƭΣ 
έŎǳǊƎŜǊŜŀέ ŎƻƴǘƛƴǳŇ ŀ ŘƛǎŎǳǊǎǳƭǳƛ ƳǳȊƛŎŀƭ όέƳŜƭƻŘƛŀ ƛƴŦƛƴƛǘŇέύΣ ŦŀǇǘ ŎŜ 
ǇǊŜǎǳǇǳƴŜ ŜȄŎƭǳŘŜǊŜŀ ǳƴƻǊ ƴǳƳŜǊŜ ƳǳȊƛŎŀƭŜ ƞƴŎƘƛǎŜ όŀǊƛƛ, duete, coruri, 
etc.). Pentru a-Ǔƛ ƞƴŘŜǇƭƛƴƛ ƻōƛŜŎǘƛǾǳƭΣ ŎƻƳǇƻȊƛǘƻǊǳƭ ŜǾƛǘŇΣ ǇŜ ƳŀǊƛ 
ǎǳǇǊŀŦŜǚŜ ƳǳȊƛŎŀƭŜΣ ŎŀŘŜƴǚŜƭŜ ǇŜ ǘǊŜŀǇǘŀ L-ŀΦ Oƴ Ǉƭǳǎ ǳǘƛƭƛȊŜŀȊŇ ŦǊŜŎǾŜƴǘ 
ŀŎƻǊŘǳǊƛ ŎǊƻƳŀǘƛŎŜ ŘŜ ƳŀǊŜ ǘŜƴǎƛǳƴŜ ǇŜ ŎŀǊŜΣ ŀŘŜǎŜƻǊƛΣ ƭŜ ŎƻƴŘǳŎŜ ŎŇǘǊŜ 
alte acorduri disonante, ŜǾƛǘŃƴŘ Řƛƴ ƴƻǳ ŎŀŘŜƴǚŜƭŜ ǇŜ ǘǊŜŀǇǘŀ L-ŀΦ Oƴ 
ŎǊŜŀǚƛŀ ǎŀ ŘŜ ƳŀǘǳǊƛǘŀǘŜ ŜȄƛǎǘŇ ƻ ŀƴǳƳŜ ǇǊŜŘƛƭŜŎǚƛŜ ǇŜƴǘǊǳ ŀŎƻǊŘǳǊƛƭŜ ŘŜ 
ǎŜȄǘŇ ƳŇǊƛǘŇΣ ŎŜƭ Ƴŀƛ ŎŜƭŜōǊǳ ŘƛƴǘǊŜ ŜƭŜ ŦƛƛƴŘ ŀŎƻǊŘǳƭ έǘǊƛǎǘŀƴŜǎŎέ ŘŜ ƭŀ 
ƞƴŎŜǇǳǘǳƭ tǊŜƭǳŘƛǳƭǳƛ Řƛƴ ƻǇŜǊŀ έ¢Ǌƛǎǘŀƴ Ǔƛ LǎƻƭŘŀέΦ LŀǊ ǎǘǊŀǘŜgia 
ƳƻŘǳƭŀǚƛƛƭƻǊ ǇŜǊƳŀƴŜƴǘŜ ŜǎǘŜ ƛƴǘŜƴǎ ǇǊŀŎǘƛŎŀǘŇΦ Oƴ ŀŎŜǎǘŜ ŎƻƴŘƛǚƛƛ 
ƛƴǘǊŀǊŜŀ ƞƴǘǊ-ǳƴ ǇŜǊƛƳŜǘǊǳ Ƴǳƭǘ Ƴŀƛ ŘƛŀǘƻƴƛŎ ƞƴ ǳƭǘƛƳŀ ǎŀ ƭǳŎǊŀǊŜΣ 
έtŀǊǎƛŦŀƭέΣ ǚƛƴŜ ŜǾƛŘŜƴǘ ŘŜ Ȋƻƴŀ ŜǎǘŜǘƛŎŇΣ tŀǊǎƛŦŀƭ ƞƴǘǊǳŎƘƛǇŃƴŘ ǇǳǊƛǘŀǘŜŀ 
ǎǳǇǊŜƳŇ ŀ ǇŇȊƛǘƻǊǳƭǳƛ ǇƻǘƛǊǳƭǳƛ DǊŀŀƭǳƭǳƛΦ 

{Ň ƞƴŎŜǊŎŇƳ ǎŇ ŀǊǳƴŎŇm ƻ ǇǊƛǾƛǊŜ ŀǘŜƴǘŇ Ǔƛ ƞƴ ŎǳǊǘŜŀ ƻǇŜǊŜƛ 
ŦǊŀƴŎŜȊŜΣ ǎŜŎƻƭǳƭ ·L· ŦƛƛƴŘ Ƴŀƛ Ƴǳƭǘ ŘŜŎŃǘ ǇǊƻƭƛŦƛŎ ǇŜƴǘǊǳ ƻ ƻǇŜǊŇ ŎŀǊŜ 
ǊŜǎƛƳǘŜ ōŜƴŜŦƛŎ Ǔƛ ŀŘƛŜǊƛƭŜ bel canto-ǳƭǳƛ ƛǘŀƭƛŀƴΣ ŘŀǊ ŎŀǊŜ ƞǓƛ ƛƳǇǳƴŜ Ŏǳ 
ƘƻǘŇǊŃǊŜ Ǔƛ ǇǊƻǇǊƛƛƭŜ ŎŀǇƻŘƻǇŜǊŜΣ Ŏǳ ǘǊŇǎŇǘǳǊƛƭŜ lor distincte. Hector 
.ŜǊƭƛƻȊ ŘŜǎŎƘƛŘŜ έōŀƭǳƭέ όŜǎǘŜ ŀŘŜǾŇǊŀǘ ƞƴǎŇ ŎŇ ƞƴ {ƛƳŦƻƴƛŀ έCŀƴǘŀǎǘƛŎŇέύ 
ŘŀǊ ƻ ŦŀŎŜ ƭŀ ŦƛƎǳǊŀǘ Ǔƛ ƞƴ Ȋƻƴŀ ƻǇŜǊŜƛΦ Oƴ έ5ŀƳƴŀǚƛǳƴŜŀ ƭǳƛ Cŀǳǎǘέ ǎŀǳ ƞƴ 
έ.ŜƴǾŜƴǳǘƻ /Ŝƭƭƛƴƛέ ƭŀǎŇ ǎŇ ƎŜǊƳƛƴŜȊŜ ŜƭŜƳŜƴǘŜ ŎŀǊŜ ƞƭ ǾƻǊ ǇǊŜŦƛƎǳǊŀ ŎƘƛŀǊ 
Ǔƛ ǇŜ ²ŀƎƴer. 

DŜƻǊƎŜǎ .ƛȊŜǘ Ǔƛ /ƘŀǊƭŜǎ DƻǳƴƻŘΣ ǇǊƛƴ έ/ŀǊƳŜƴέ όǊŜǎǇŜŎǘƛǾ 
έCŀǳǎǘέύ ŎƻƴǘƛƴǳŇ ƭƛƴƛŀ όŜǾƛŘŜƴǘ ƭŀ ƳƻŘǳƭ ƎŜƴŜǊŀƭύ ŀ ƭǳƛ aƻȊŀǊǘ ǇŜ ŎŀǊŜ ŀƳ 
ǊŜƎŇǎƛǘ-ƻ Ǔƛ ƞƴ έ!ƛŘŀέ ƭǳƛ ±ŜǊŘƛ ς έŀǊǘŜȊƛŀƴŀ ƳŜƭƻŘƛŎŇέΦ OƴǘǊ-ŀŘŜǾŇǊΣ ŀǘŃǘ 
.ƛȊŜǘ ŎŃǘ Ǔƛ DƻǳƴƻŘ ǳƛƳŜǎŎΣ ƞƴ ƭǳŎǊŇǊƛƭŜ ƭƻǊΣ ǇǊƛƴ ǇǊƻƭƛŦƛŎƛǘŀǘŜŀ ƳŀȄƛƳŇ ŀ 
ƛƴǾŜƴǚƛƛƭƻǊ ƳŜƭƻŘƛŎŜΦ ¡ƛ ŀǘŜƴǚƛŜΥ ŘŀŎŇ ƞƴ έ/ŀǊƳŜƴέ, .ƛȊŜǘ ƻǇǘŜŀȊŇ ǇŜƴǘǊǳ ƻ 
ƳŜƭƻŘƛŎŇ ŦǊǳǎǘŇΣ ŘƛǊŜŎǘŇΣ ŘŜǎŜƻǊƛ ƘƻǊƳƻƴŀƭŇ Ǔƛ Ŏǳ ǇŀǘƛƴŇ ǘǊŀƎƛŎŇΣ DƻǳƴƻŘ 
ǇǊƻǇǳƴŜ ƻ ƳŜƭƻŘƛŎŇ ŘŜ ƻ ƳŀǊŜ ŎŀƭƛǘŀǘŜ ǊƻƳŀƴǘƛŎŇΣ ƞƴ ƎŜƴŜǊŀƭ Ƴŀƛ ǎƻōǊŇ 
dar nu ƭƛǇǎƛǘŇΣ ǇŜ ŀƭƻŎǳǊƛΣ Ǔƛ ŘŜ Ŏƻƴƻǘŀǚƛƛ ŎŀǊƴŀƭŜΣ ŎƘƛŀǊ έǎŇƭōŀǘƛŎŜέ 
όέƛƴŦŜǊƴŀƭŜέΗύ 

WǳƭŜǎ aŀǎǎŜƴŜǘΣ ŀǳǘƻǊ ŀ ŘƻǳŇ ƭǳŎǊŇǊƛ ƳŜƳƻǊŀōƛƭŜ όέaŀƴƻƴέ Ǔƛ Ƴŀƛ 
ŀƭŜǎ έ²ŜǊǘƘŜǊέύ ŀ ƻǇǘŀǘ ǇŜƴǘǊǳ ƻ ƳŜƭƻŘƛŎŇ ŜƭŜƎŀƴǘŇΣ ǘǊƛōǳǘŀǊŇ 
ǊƻƳŀƴǘƛǎƳǳƭǳƛ ǘŃǊȊƛǳΣ Ŏǳ ǘŜƴǎƛǳƴƛ ŎŜ Ǉƻǘ ǊŇōǳŦƴƛ ƞƴtr-un ambient armonic 
Ƴŀƛ ŘŜƎǊŀōŇ ŘƛŀǘƻƴƛŎΣ ƴǳ ƭƛǇǎƛǘ ƞƴǎŇ Ǔƛ ŘŜ ŜƭŜƳŜƴǘŜ ŎǊƻƳŀǘƛŎŜΦ tŜǊǎƻƴŀƧŜƭŜ 
ǎǳƴǘ ŘŜǎŜƴŀǘŜ Ƴŀƛ ŀƭŜǎ ǇǊƛƴ ǘǳǓŜ ŘƛǎŎǊŜǘŜΣ ƴŜƻǎǘŜƴǘŀǘƛǾŜΦ 
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Oarecum la antipod, ǎŜ ŀŦƭŇ Ƴŀƛ Ǉǳǚƛƴ ŎƻƴǾƛƴƎŇǘƻǊǳƭ DƛŀŎƻƳƻ 
aŜȅŜǊōŜŜǊ Ŏǳ έIǳƎƘŜƴƻǚƛƛέ ǎŇƛΣ ǇŀƭƛŘǳƭ έŎƻƴŎǳǊŜƴǘέ ǇŀǊƛȊƛŀƴ ŀƭ ƭǳƛ 
Wagner.  

¡ƛ ŘŀŎŇ !ƳōǊƻƛǎŜ ¢ƘƻƳŀǎ ƞǓƛ ŎŀƳ ŘŜǇŇǓŜǓǘŜ ŎƻƴŘƛǚƛŀ ŘŜ ƻƴŜǎǘ 
melodist printr-ǳƴ ǇǊŜŀ ŀƳōƛǚƛƻǎ έIŀƳƭŜǘέΣ [Şƻ 5ŜƭƛōŜǎ ǎŜ ŘƻǾŜŘŜǓǘŜ ǳƴ 
ƞƴŎŃƴǘŇǘƻǊ ǇǊƻŘǳŎŇǘƻǊ ŘŜ ǎǳǇŜǊōŜ ƳŜƭƻŘƛƛ όƻǇŜǊŀ έ[ŀƪƳŞέύΣ ƭǳƛ 
ŀƭŇǘǳǊŃƴŘǳ-i-ǎŜ Ǔƛ WŀŎǉǳŜǎ hffenbach (1819-муулύ Ŏǳ έtƻǾŜǎǘƛǊƛƭŜ ƭǳƛ 
IƻŦŦƳŀƴƴέΣ ǇŀǊǘƛǘǳǊŇ ƴƻǘŀōƛƭŇΦ  

¡ƛ ŀǓŀ ŀƧǳƴƎŜƳ ƭŀ ƻǇŜǊŀ ƳƻŘŜǊƴŇΣ ǇǊŜƭǳŘƛŀǘŇ ŘŜ ƛƳǇǊŜǎƛƻƴƛǎƳǳƭ 
ŘŜ ƳŀǊŜ ŎŀƭƛǘŀǘŜ ŀ ƭǳƛ 5Ŝōǳǎǎȅ όŘŜ ŎŀǊŜ ŀƳ ŀƳƛƴǘƛǘύ Ǔƛ ŘŜ aŀǳǊƛŎŜ wŀǾŜƭ 
(1875-1937) ς έhǊŀ ǎǇŀƴƛƻƭŇέΣ ŘŜ wƛŎƘŀǊŘ {ǘǊŀǳǎǎ (1864-1949), Arnold 
Schoenberg (1874-мфрмύΣ .Şƭŀ .ŀǊǘƽƪ όмуум-мфпрύ Ǔƛ DŜƻǊƎŜ 9ƴŜǎŎǳ 
(1881-1955).  

Lƴƛǚƛŀƭ ǊŜǘƛŎŜƴǘ ƭŀ ǎǳƎŜǎǘƛƛƭŜ ǿŀƎƴŜǊƛŜƴŜΣ wΦ {ǘǊŀǳǎǎ ǎŜ Ǿŀ ŀƴƎŀƧŀ ƞƴ 
έ{ŀƭƻƳŜŜŀέ όмфлрύ Ǔƛ ŀǇƻƛ ƞƴ έ9ƭŜƪǘǊŀέ όмфлфύ ƞƴǘǊ-ƻ ȊƻƴŇ ƞƴ ŎŀǊŜ 
elementele tonale sunǘ ǇǳǎŜ ǳƴŜƻǊƛ ǎǳō ǎŜƳƴǳƭ ƞƴǘǊŜōŇǊƛƛΦ έ5ŜǊ 
wƻǎŜƴƪŀǾŀƭƛŜǊέ ƳŀǊŎƘŜŀȊŇ ƞƴǎŇ ǊŜƭǳŀǊŜŀ ŎƻƴǘŀŎǘǳƭǳƛ Ŏǳ ǘƻƴŀƭƛǘŀǘŜŀΦ 
!ǊƴƻƭŘ {ŎƘƻŜƴōŜǊƎ ǇǊƻǇǳƴŜ ƞƴ έ9ǊǿŀǊǘǳƴƎέ ǎŀǳ Ƴŀƛ ǘŃǊȊƛǳ ƞƴ έaƻƛǎŜ Ǔƛ 
!ǊƻƴέΣ ȊƻƴŜ ŘŜ ǎǇǊŜŎƘƎŜǎŀƴƎΣ ŜǾƛŘŜƴǘ ƞƴǘǊ-ǳƴ ŎŀŘǊǳ Ǉƻǎǘ ǘƻƴŀƭ Ǔƛ ŀǘƻƴŀƭΦ 
Alban .ŜǊƎ Ǿŀ Ŏƻƴǘƛƴǳŀ Ǔƛ ŘŜȊǾƻƭǘŀ ƛŘŜƛƭŜ ƳŀŜǎǘǊǳƭǳƛ ǎŇǳ Arnold 
{ŎƘƻŜƴōŜǊƎ ƞƴ ƻǇŜǊŜƭŜ έ²ƻȊȊŜŎƪέ όŀǘƻƴŀƭƛǎƳ ƭƛōŜǊΣ ŎǳƭǘƛǾŃƴŘ ŦƻǊƳŜ 
ƛƴǎǘǊǳƳŜƴǘŀƭŜύ Ǔƛ έ[ǳƭǳέ όǎŜǊƛŀƭƛǎƳ ƛƴǘŜƎǊŀƭύ.  

.Şƭŀ .ŀǊǘƽƪ ŎǳƭǘƛǾŇ ƞƴ έ/ŀǎǘŜƭǳƭ tǊƛƴǚǳƭǳƛ .ŀǊōŇ-!ƭōŀǎǘǊŇέ ƻ 
ŜȄǇǊƛƳŀǊŜ ƳǳȊƛŎŀƭŇ ŘǳǊŇΣ ŘƛǎƻƴŀƴǘƛŎŇΣ ŎǾŀǎƛ ŀǘƻƴŀƭŇΣ ƞƴ ǘƛƳǇ ŎŜ DŜƻǊƎŜ 
9ƴŜǎŎǳ ǇǊƻǇǳƴŜ ƻ ǇŀƭŜǘŇ ƭŀǊƎŇ ŘŜ ŜȄǇǊŜǎƛŜ ƞƴ ŎŀǇƻŘƻǇŜǊŀ ǎŀ έhŜŘƛǇŜέ 
ŎŀǊŜ ǇŜƴŘǳƭŜŀȊŇ ƞƴǘǊŜ ǘŜƴǎƛǳƴƛƭŜ ŜȄǇǊŜǎƛƻƴƛǎǘŜΣ Ǉƻǎǘ ǘƻƴŀƭŜ Ǔƛ ƻ ŀƴǳƳŜ 
ǎŜƴƛƴŇǘŀǘŜ ŎǾŀǎƛ ŘƛŀǘƻƴƛŎŇ ǎǇǊŜ ŦƛƴŀƭΦ 

OƴŀƛƴǘŜ ŘŜ ŀ ƳŜǊƎŜ Ƴŀƛ ŘŜǇŀǊǘŜ ǎŜ ŎǳǾƛƴŜ ǎŇ ǊŜǾŜƴƛƳ ƭŀ ǊŇǎŎǊǳŎŜŀ 
ŘƛƴǘǊŜ ǾŜŀŎǳǊƛƭŜ ·L· Ǔƛ ··Σ ƞƴ ǇŀǘǊƛŀ ƻǇŜǊŜƛΣ ƞƴŎŜǊŎŃƴŘ ǎŇ ǊŜƳŜƳƻǊŇƳ ƻ 
ŜȄŎŜǇǚƛƻƴŀƭŇ ǇǊƻŘǳŎǚƛŜ ŘŜ ŎŀǇƻŘƻǇŜǊŜ ŎŜ ǎǘŀǳ ƎǊǳǇŀǘŜ ǎǳō ǎŜƳƴǳƭ 
Verismului! DA pentru ideea de Verism, ŦƛƛƴŘŎŇ ƻǇŜǊŀ ŎƻōƻŀǊŇ ƞƴ ǎǘǊŀŘŇΣ 
ǎǳŦŜǊŇ ŘŜ ŦƻŀƳŜΣ ŦǊƛƎΣ ōƻƭƛ ƴŜŎǊǳǚŇǘƻŀǊŜΦ {Ŝ ǇǊƻŘǳŎ ŎǊƛƳŜ ǇŀǎƛƻƴŀƭŜ Ǔƛ ŀǳ 
ƭƻŎ ŘŜŎŜǎŜ ǘǊŀƎƛŎŜ ǇǊƻǾƻŎŀǘŜ ŘŜ ǎŇǊŇŎƛŜ Ǔƛ ƳŀƭƴǳǘǊƛǚƛŜΦ bƛƳƛŎ ƴǳ ǇŀǊŜ ŀ Ŧƛ 
estompat, ascuns, totul este la vedere! 

{ǘŜŀǳŀ ǇǊƛƴŎƛǇŀƭŇ ŀ ±ŜǊƛǎƳǳƭǳƛ ŜǎǘŜΣ ŦŇǊŇ ƞƴŘƻƛŀƭŇΣ DƛŀŎƻƳƻ tǳŎŎƛƴƛ 
(1858-1924), ŎƻƳǇƻȊƛǘƻǊ ŦŜǊƛŎƛǘ ŦŜŎǳƴŘŀǘ ŘŜ ƎŃƴŘƛǊŜŀ ƛƳǇǊŜǎƛƻƴƛǎǘŇ 
ŀǊƳƻƴƛŎŇ Ǔƛ ƳƻŘŀƭŇ ŀ ƛƴǘŜǊǎŜŎǚƛŜƛ ǾŜŀŎǳǊƛƭƻǊ ŘŀǊ Ǔƛ ŘŜ ŘƛǎŎǊŜǚƛŀ Ǔƛ ǇǳŘƻŀǊŜŀ 
ŀŘŜǾŇǊŀǚƛƭƻǊ ƛƳǇǊŜǎƛƻƴƛǓǘƛΦ aŜƭƻŘƛŎŀΣ ŀǊǎŜƴŀƭǳƭ ŀǊƳƻƴƛŎ ǎǳƴǘ ǊƛƎǳǊƻǎ ǇǳǎŜ 
ƞƴ ǎƭǳƧōŀ ŘǊŀƳŀǘǳǊƎƛŜƛΣ ŘŜ ǳƴ ƛƳǇŀŎǘ ŜƳƻǚƛƻƴŀƭ ŜȄǘrem de puternic: 
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έ¢ƻǎŎŀέΣ έ.ƻŜƳŀέΣ έ¢ǳǊŀƴŘƻǘέ ǎŀǳ ǿŜǎǘŜǊƴǳƭ έ[ŀ ŦŀƴŎƛǳƭƭŀ ŘŜƭ ²ŜǎǘέΤ ƴǳ 
ƭƛǇǎŜǎŎ ƴƛŎƛ ƴƻǘŜƭŜ έǾŜǎŜƭŜέΣ ǎŀǘƛǊƛŎŜ όέDƛŀƴƴƛ {ŎƘƛŎŎƘƛέύΦ 

έ/ŀǾŀƭƭŜǊƛŀ ǊǳǎǘƛŎŀƴŀέ ŀ ƭǳƛ tƛŜǘǊƻ aŀǎŎŀƎƴƛ όмусо-1945) este mai 
ǊƻƳŀƴǘƛŎŇΣ Ŏǳ ƭƛƴƛƛ ƳŜƭƻŘƛŎŜ ǘƻƴŀƭŜ ƛƴǎǇƛǊŀǘŜ Ǔƛ ŀǊƳƻƴƛƛ ǇŜ ƳŇǎǳǊŇΦ 5ŀǊ ŎŜ 
ǘŜƴǎƛǳƴƛ ŎǳƳǇƭƛǘŜ ŘŜȊǾƻƭǘŇ Ǔƛ ŎŜ Intermezzo ǎǳǇŜǊō ƭŜŀƎŇ ŎŜƭŜ ŘƻǳŇ 
ƧǳƳŇǘŇǚƛ ŀƭŜ ǳƴƛŎǳƭǳƛ ŀŎǘ ŀƭ ƻǇŜǊŜƛΗ 

έ!ǊƭŜȊƛŀƴŀέ ŘŜ CǊŀƴŎŜǎŎƻ /ƛƭŜŀ όмусс-1950) propune o arie 
ŀōǎƻƭǳǘ ǳƴƛŎŇΣ έ: ƭŀ ǎƻƭƛǘŀ ǎǘƻǊƛŀ ŘŜƭ ǇŀǎǘƻǊŜέΣ ǳƴǳƭ Řƛƴ ŀŎŜƭŜ ƳƻƳŜƴǘŜ 
¦bL/!¢Σ ƞƴ ŎŀǊŜ ǎŜ ǇǊƻŘǳŎŜ ŀƭŎƘƛƳƛŀ ǎǇŜŎƛŀƭŇ ŀ ŎƻƳōƛƴŇǊƛƛ ǇŜǊŦŜŎǘŜ ŀ 
ŎŀƴǘƛƭŜƴŜƛ Ŏǳ ǊŜŎƛǘŀǘƛǾǳƭ Ǔƛ ƛƴǾŜǊǎΗ Oƴ ƛƴǘŜǊǇǊŜǘŀǊŜŀ ŦŀƛƳƻǎǳƭǳƛ ǘŜƴƻǊ ƛǘŀƭƛŀƴ 
.ŜƴƛŀƳƛƴƻ DƛƎƭƛΣ ŀŎŜŀǎǘŇ ƳǳȊƛŎŇ ŘŜǾƛƴŜ έŎŜǾŀέ ŎŀǊŜ Ǉŀre a nu mai 
ŀǇŀǊǚƛƴŜ ƭǳƳƛƛ ǘŜǊŜǎǘǊŜΣ Ŏƛ ǳƴƻǊ ȊƻƴŜ ŎŜ ŘŜǇŇǓŜǎŎ ǾŜǊƻǎƛƳƛƭǳƭΗ  

/ǳǘǊŜƳǳǊŇǘƻŀǊŜ ǊŇƳŃƴŜ Ǔƛ ƻǇŜǊŀ έtŀƛŀǚŜέ ŘŜ wǳƎƎŜǊƻ [ŜƻƴŎŀǾŀƭƭƻ 
(1857-мфмфύΣ ƻ ŀƭǘŇ ƳƻǎǘǊŇ ŘŜ ŦƭǳȄ ƳǳȊƛŎŀƭ ŎƻƴǘƛƴǳǳΣ ŘŜ ƻ ŜȄǇǊŜǎƛǾƛǘŀǘŜ Ǔƛ 
ŎŀƭƛǘŀǘŜ όŀǘŃǘ ƞƴ Ǉƭŀƴ ƳŜƭƻŘƛŎ ŎŃǘ Ǔƛ ŀǊƳƻƴƛŎύ ƛŜǓƛǘŜ Řƛƴ ŎƻƳǳƴΦ 

!ƧǳƴƎŃƴŘ ƞƴ Ȋƻƴŀ Ƴŀƛ ŀǾŀƴǎŀǘŇ ŀ ƭǳƛ [ǳƛƎƛ 5ŀƭƭŀǇƛŎŎƻƭŀ όмфлп-1975) 
ǇŇǘǊǳƴŘŜƳ Ǔƛ ƞƴ ǎŦŜǊŀ ŘƻŘŜŎŀŦƻƴƛǎƳǳƭǳƛ ƛǘŀƭƛŀƴ ς έLƭ ǇǊƛƎƛƻƴƛŜǊƻέ ǎŀǳ 
έ¦ƭƛǎǎŜέΣ ƛŀǊ ƞƴ ŎŀȊǳƭ ƭǳƛ [ǳƛƎƛ bƻƴƻ όмфнп-мффлύ ŀƳƛƴǘƛƳ έLƴǘƻƭƭŜǊŀƴȊŀ 
мфслέ Ǔƛ έtǊƻƳŜǘŜƻέΣ ŀŎƻƭƻ ǳƴŘŜ ǎŜǊƛŀƭƛǎƳǳƭ ǘƛƴŘŜ ǎŇ ǎŜ ŜȄǘƛƴŘŇ ƭŀ ǘƻǚƛ 
parametrii muzicali.  

wŜǾŜƴƛƴŘ ƭŀ ǊŇǎŎǊǳŎŜŀ ŘƛƴǘǊŜ ǾŜŀŎǳǊƛƭŜ ·L· Ǔƛ ·· ǘǊŜōǳƛŜ ǎŜƳƴŀƭŀǘŇ 
ŜȄǇŜǊƛŜƴǚŀ ŎƻƳǇƻƴƛǎǘƛŎŇ ŜȄǘǊŜƳ ŘŜ ǾŀƭƻǊƻŀǎŇ Ǔƛ ƛƴǘŜǊŜǎŀƴǘŇ ŀ 
compozitorului ceho-ƳƻǊŀǾ [ŜƻǑ WŀƴłőŜƪ όмурп-мфнуύ ŎŀǊŜΣ ƞn operele 
ǎŀƭŜ όέWŜƴǻŦŀέΣ έ Yŀǘƛŀ YŀōŀƴƻǾłέύ ƞǓƛ ŎƻƴŎŜǇŜ ŘƛǎŎǳǊǎǳƭ ƳǳȊƛŎŀƭ ƳŜƭƻŘƛŎ 
ǇƭŜŎŃƴŘ ŘŜ ƭŀ ǎǳƎŜǎǘƛƛƭŜ ŦǳǊƴƛȊŀǘŜ ŘŜ ƛƴǘƻƴŀǚƛƛƭŜ ƭƛƳōƛƛ ŎŜƘƻ-morave. 

OƴŀƛƴǘŜŀ ƭǳƛ WŀƴłőŜƪΣ wƻƳŀƴǘƛǎƳǳƭ ŎŜƘ ŘŇ ƭŀ ƛǾŜŀƭŇ ŘƻǳŇ ƻǇŜǊŜ ŘŜ 
ƳŀǊŜ ǾŀƭƻŀǊŜΣ έaƛǊŜŀǎŀ ǾŃƴŘǳǘŇέ ŀ ƭǳƛ .ŜŘǌƛŎƘ {ƳŜǘŀƴŀ όмунп-муупύ Ǔƛ 
έwǳǎŀƭƪŀέ ŘŜ !ƴǘƻƴƛƴ 5Ǿƻǌłƪ όмупм-мфлпύΦ 5ŜƳƴŇ ŘŜ ǎŜƳƴŀƭŀǘ ŜǎǘŜ 
ǇǊŜȊŜƴǚŀ ƳŀǎƛǾŇ ŀ ŦǊǳƳƻǎǳƭǳƛ ƳŜƭƻǎ ŦƻƭŎƭƻǊƛŎ ŎŜƘΣ ŎŜƛ Řƻƛ ƴƻǘŀōƛƭƛ ŎǊŜŀǘƻǊƛ 
ǇǳƴŃƴŘ ƭŀ ǘŜƳŜƭƛŀ ŘƛǎŎǳǊǎǳƭǳƛ ǎƻƴƻǊ ƛƴǘƻƴŀǚƛƛƭŜ ƳǳȊƛŎƛƛ ŀǳǘƻƘǘƻƴŜΦ  

/Ńǘ ǇǊƛǾŜǓǘŜ ŀǇƻǊtul culturii engleze privind la ce s-ŀ ƞƴǘŃƳǇƭŀǘ Ƴŀƛ 
ŀƭŜǎ ƞƴ ǇŜǊƛƻŀŘŀ ŘŜ ŘǳǇŇ ǎŦŃǊǓƛǘǳƭ ŎŜƭǳƛ ŘŜ-ŀƭ 5ƻƛƭŜŀ wŇȊōƻƛ aƻƴŘƛŀƭΣ ǎƛƎǳǊ 
ŎŇ ŀƛŎƛ ƭƻŎǳƭ ŘŜ ŦǊǳƴǘŜ ŜǎǘŜ ŘŜǚƛƴǳǘ ŘŜ .ŜƴƧŀƳƛƴ .ǊƛǘǘŜƴ όмфмо-1976) care 
ŎƻƳǇǳƴŜ ƻǇŜǊŜƭŜ έtŜǘŜǊ DǊƛƳŜǎέΣ έ!ƭōŜǊǘ IŜǊǊƛƴƎέ ǎŀǳ έ±ƛǎǳƭ ǳƴŜƛ ƴƻǇǚƛ 
ŘŜ ǾŀǊŇέΣ ƭǳŎǊŇǊƛ ƳŀǊŎŀƴǘŜ ƞƴ Ȋƻƴŀ ƭƛƳōŀƧǳƭǳƛ ƴŜƻ-tonal din a doua 
ƧǳƳŇǘŀǘŜ ŀ ǎŜŎƻƭǳƭǳƛ ··Φ  

¦ƴ ŎŀȊ ŀǇŀǊǘŜΣ ǇŜƴǘǊǳ Ȋƻƴŀ ǊƻƳŀƴǘƛǎƳǳƭǳƛ ǘŃǊȊƛǳ ŦǊŀƴŎŜȊΣ ƻ Ǿŀ 
reprezenta inspiratul compozitor Camille Saint-{ŀšƴǎ όмуор-1921), 
autorul unei operŜ ŘŜ ŜȄŎŜǇǚƛŜΣ έ{ŀƳǎƻƴ Ǔƛ 5ŀƭƛŘŀέΦ aŜƭƻŘƛŎŀ ŜȄǘǊŜƳ ŘŜ 
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ǇŀǊǘƛŎǳƭŀǊŇΣ ƞƴŎŇǊŎŀǘŇ ŘŜ ŜƭŜƳŜƴǘŜ ŎǊƻƳŀǘƛŎŜ ŘŜ ǎƻǊƎƛƴǘŜ ƻǊƛŜƴǘŀƭŇΣ 
ǳƴŜƻǊƛ Ŏǳ ǘŜƴǘŜ ƭŀǎŎƛǾŜ ǎŀǳ ƛƴǎƛƴǳŀƴǘŜΣ ǎŜ ǎǇǊƛƧƛƴŇ ǇŜ ǳƴ έǇŀǘέ ŀǊƳƻƴƛŎ 
ŀŘŜŎǾŀǘΣ ŎŀǊŜ ǇƻǘŜƴǚŜŀȊŇ ŜŦŜŎǘǳƭ ŘŜ ŀƴǎŀƳōƭǳΦ 

!ƧǳƴƎŃƴŘ Ǔƛ ƞƴ ǇŀǊǘŜŀ ŘŜ Ŝǎǘ ŀ ŎƻƴǘƛƴŜƴǘǳƭǳƛ ŜǳǊƻǇŜŀƴΣ ǾƻƳ ƎŇǎƛ 
ŜǘŀƭŀǘŇΣ Ŏǳ ƻ ƛƳǇǊŜǎƛƻƴŀƴǘŇ ŦƻǊǚŇΣ ŎǳƭǘǳǊŀ ƳǳȊƛŎŀƭŇ ǎǇŜŎƛŦƛŎŇ ƻǇŜǊŜƛ ƞƴ 
Ȋƻƴŀ ǊǳǎŜŀǎŎŇΦ aƛƪƘŀƛƭ Dƭƛƴƪŀ όмулп-муртύΣ ǇŇǊƛƴǘŜƭŜ ƻǇŜǊŜƛ ǊǳǎŜ όέLǾŀƴ 
{ǳǎŀƴƛƴέΣ έwǳǎƭŀƴ Ǔƛ [ǳŘƳƛƭŀέύΣ ƞǓƛ ǇƭŀǎŜŀȊŇ ƳǳȊƛŎŀ ƞƴǘǊ-un orizont 
ǊƻƳŀƴǘƛŎ ǘƻƴŀƭΣ Ŏǳ ŀǊƳƻƴƛƛ ŀŘŜŎǾŀǘŜ ǎǘƛƭƛǎǘƛŎ Ǔƛ Ŏǳ ŜƭŜƳŜƴǘŜ ƳŜƭƻŘƛŎŜ 
ǇǊŜƭǳŀǘŜ Řƛƴ Ȋƻƴŀ ŦƻƭŎƭƻǊǳƭǳƛ ŀǳǘƻƘǘƻƴΣ ƳŀƧƻǊƛǘŀǊ ŦƛƛƴŘ ŦƻƭƻǎƛǘŜ ǎŎŇǊƛƭŜ 
diatonice ς Ƴŀƛ ǊŀǊ ǇŜƴǘŀǘƻƴƛƛΣ Ǔƛ ƳƻŘǳǊƛ ƘŜǇǘŀǘƻƴƛŎŜ ŘƛŀǘƻƴƛŎŜ ǎŀǳ 
ƳƻŘƛŦƛŎŀǘŜ όŎǳ ǎŜƴǎƛōƛƭŇύΦ Dƭƛƴƪŀ ŘŜǎŎƘƛŘŜ ŘǊǳƳǳƭ ǳƴƻǊ ŀŘŜǾŇǊŀǚƛ ƎƛƎŀƴǚƛ 
ŀƛ ƻǇŜǊŜƛ ǊǳǎŜΣ Ǔƛ ǇǊƛƳǳƭ ŎŀǊŜ-ƛ ǳǊƳŜŀȊŇ ŜǎǘŜ ƞƴǎǳǓƛ tƛƻǘǊ LƭƛŎƛ /ŜŀƛƪƻǾǎƪƛ 
(1840-муфоύΣ ŀǳǘƻǊǳƭ ǳƴƻǊ ŀŘŜǾŇǊŀǘŜ ŎŀǇƻŘƻǇŜǊŜ ς έ9ǾƎƘŜƴƛ hƴŜƎƘƛƴέΣ 
έLƻƭŀƴǘŀέ Ǔƛ Ƴŀƛ ŀƭŜǎ έ5ŀƳŀ ŘŜ ǇƛŎŇέΦ ¦ǘƛƭƛȊŃƴŘ ƻ ƳŜƭƻŘƛŜ ǎǇŜŎƛŦƛŎ 
ǊƻƳŀƴǘƛŎŇΣ Ŏǳ ƻ ŀǊƳƻƴƛŜ Ǔƛ ƻ ƻǊŎƘŜǎǘǊŀǚƛŜ ŜȄǘǊŜƳ ŘŜ ōƛƴŜ ǇŜǊǎƻƴŀƭƛȊŀǘŜΣ 
/ŜŀƛƪƻǾǎƪƛ ŘŇ Ǔƛ ŎǳƭƻŀǊŜŀ ŀǳǘƻƘǘƻƴŇΣ ŦŇǊŇ ƞƴǎŇ ŀ ŀǇŜƭŀ όŘŜŎŃǘ ŘŜǎǘǳƭ ŘŜ ǊŀǊύ 
la citate folclorice.  

Modest Mussorgsky (1839-1881) este cel mai aproape de sursele 
autentice populare din care extrage ŀŘŜǾŇǊŀǘŜ ŘƛŀƳŀƴǘŜ ƳǳȊƛŎŀƭŜΦ 
hǇŜǊŜƭŜ ǎŀƭŜ όέ.ƻǊƛǎ DƻŘǳƴƻǾέΣ έ¢ŃǊƎǳƭ Řƛƴ {ƻǊƻŎƛƴǎƪέ ǎƛ 
έYƘƻǾŀƴǎƘŎƘƛƴŀέύ ǇǊƻǇǳƴ ǳƴ ŘƛǎŎǳǊǎ ƳǳȊƛŎŀƭ ŘŜ ƻ ƻǊƛƎƛƴŀƭƛǘŀǘŜ Ǔƛ 
ŀǳǘŜƴǘƛŎƛǘŀǘŜ ƳƻŘŀƭŇ ŦŇǊŇ ŜƎŀƭ ƭŀ ǾǊŜƳŜŀ ǊŜǎǇŜŎǘƛǾŇ όǇŜƴǘŀǘƻƴƛƛ 
ŀƴƘŜƳƛǘƻƴƛŎŜ Ǉƭǳǎ ǎǘǊǳŎǘǳǊƛ ƳƻŘŀƭŜ ŘŜ ǊŜƎǳƭŇ ŘƛŀǘƻƴƛŎŜΣ ǳƴŜƻǊƛ ŦŇǊŇ 
ǎŜƴǎƛōƛƭŇύΦ  

Nikolai Rimsky-Korsakov (1844-мфлуύ ǎŜ ŘƻǾŜŘŜǓǘe a fi cel mai 
ǊŀŦƛƴŀǘ ŘƛƴǘǊŜ ǘƻǚƛ ŀŎŜǓǘƛ ŎƻƳǇƻȊƛǘƻǊƛ ǊǳǓƛΦ ½ƻƴŀ ƳǳȊƛŎŀƭŇ ƻǊƛŜƴǘŀƭŇ 
ŜȄŜǊŎƛǘŇ ƻ ŦŀǎŎƛƴŀǚƛŜ ǎǇŜŎƛŀƭŇ ǇŜƴǘǊǳ ŀǳǘƻǊǳƭ ƻǇŜǊŜƭƻǊ έ{ŀŘƪƻέ ǎŀǳ 
έtƻǾŜǎǘŜŀ ǚŀǊǳƭǳƛ {ŀƭǘŀƴέΦ {ǘǊǳŎǘǳǊŀ ƳŜƭƻŘƛŎŇΣ ƞƴǘǊ-ƻ ǇŜǊŦŜŎǘŇ ǎƛƳōƛƻȊŇ Ŏǳ 
ŎŜŀ ŀǊƳƻƴƛŎŇ όǘƻǘǳƭ ŦƛƛƴŘ έƞƳōǊŇŎŀǘέ ƞƴ ǾŜǓƳƛƴǘŜ ƻǊŎƘŜǎǘǊŀƭŜ 
ŜȄŎŜǇǚƛƻƴŀƭŜΗύ ŎƻƴŘǳŎ ŎŇǘǊŜ ǊŜŀƭƛȊŇǊƛ ƳǳȊƛŎŀƭŜ ǳƴƛŎŜ ǇŜƴǘǊǳ ŀŎŜǎǘ ƳŀŜǎǘǊǳ 
ŀƭ ƳŜƭƻŘƛŜƛΣ ŀǊƳƻƴƛŜƛ Ǔƛ ƻǊŎƘŜǎǘǊŀǚƛŜƛΦ  

5ƛƴ ŎǊŜŀǚƛŀ ƭǳƛ LƎƻǊ {ǘǊŀǾƛƴǎƪȅ όмуун-1971) este de amintit opera 
έhŜŘƛǇǳǎ ǊŜȄέ όмфнтύΣ ǇŜǊƛƻŀŘŇ ƞƴ ŎŀǊŜ ŎƻƳǇƻzitorul trece prin faza sa 
ƴŜƻŎƭŀǎƛŎŇΣ ƻǇǘŃƴŘ ǇŜƴǘǊǳ ǳƴ ƭƛƳōŀƧ ǘƻƴŀƭ ŀǳǎǘŜǊΣ ǇŜ ŎŃǘ Ǉƻǎƛōƛƭ ŜǇǳǊŀǘ ŘŜ 
ŀǎǇŜŎǘŜ ŜȄǇǊŜǎƛǾŜ ŘŜƻǎŜōƛǘŜΦ /Ńǘ ŘŜǎǇǊŜ ƻǇŜǊŀ έ¢ƘŜ wŀƪŜΩǎ ǇǊƻƎǊŜǎǎέ 
όмфрмύΣ Ŝŀ ŜǎǘŜ ŎƻƴŎŜǇǳǘŇ ƞƴ ǳƭǘƛƳŀ ǇŜǊƛƻŀŘŇ ŘŜ ŎǊŜŀǚƛŜ ŀ ƭǳƛ {ǘǊŀǾƛƴǎƪȅΣ 
ŀǘǳƴŎƛ ŎŃƴŘ ŎƻƳǇƻȊƛǘƻǊǳƭ ǎŜ ƻǊƛŜƴǘŜŀȊŇ ŎŇǘǊŜ ŜƭŜƳŜƴǘŜƭŜ ŘŜ ƻǊƎŀƴƛȊŀǊŜ 
ŘƻŘŜŎŀŦƻƴƛŎŇ ǇŜ ŎŀǊŜ ƞƴǎŇ ƭŜ ŦƻƭƻǎŜǓǘŜ ƞƴǘǊ-ƻ ƳŀƴƛŜǊŇ ǇŜǊǎƻƴŀƭŇΦ  
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5ƛƴ Ȋƻƴŀ ƳǳȊƛŎƛƛ ǇƻƭƻƴŜȊŜ ŀǊ Ŧƛ ŘŜ ƳŜƴǚƛƻƴŀǘ ǎŜŎƻƭǳƭ ·L· Ŏǳ ƻǇŜǊŀ 
ǘƛǇƛŎ ǊƻƳŀƴǘƛŎŇ ŀ ƭǳƛ {ǘŀƴƛǎƱŀǿ aƻƴƛǳǎȊƪƻ όмумф-мутнύΣ έIŀƭƪŀέΤ ƞƴ secolul 
·· ŀƳƛƴǘƛƳ έtŀǊŀŘƛǎǳƭ ǇƛŜǊŘǳǘέ ŀ ƭǳƛ YǊȊȅǎȊǘƻŦ tŜƴŘŜǊŜŎƪƛ όмфоо-2020) din 
ǇŜǊƛƻŀŘŀ Ǉƻǎǘ ŀƭŜŀǘƻŀǊŜ ŀ ŎƻƳǇƻȊƛǘƻǊǳƭǳƛΣ ŎŃƴŘ ŀŎŜǎǘŀ ǎŜ ƞƴŘǊŜŀǇǘŇ ŎŇǘǊŜ 
un nou tonalism. 

!ŎŜǎǘ ŀǘŃǘ ŘŜ ǎǳōƛŜŎǘƛǾ ǇǎŜǳŘƻ-ŜǎŜǳ ǘǊŀǘŃƴŘ ƛǎǘƻǊƛŀ ƻǇŜǊŜƛ 
ŜǳǊƻǇŜƴŜ ŎƻƴǎƛŘŜǊ ŎŇ ŜǎǘŜ ŦƛǊŜǎŎ ǎŇ ƞƭ ƞƴŎƘŜƛ Ŏǳ ƻ ǇŜǊǎǇŜŎǘƛǾŇ ƎŜƴŜǊŀƭŇ 
ŀǎǳǇǊŀ ƻǇŜǊŜƛ ƞƴ ŎǊŜŀǚƛŀ ǊƻƳŃƴŜŀǎŎŇΦ OƴǘǊŜǇǊƛƴŘ ŀŎŜǎǘ ŘŜƳŜǊǎ ƴǳ ŘƛƴǘǊ-o 
ǎƛƳǇƭŇ έƞƴŘŀǘƻǊƛǊŜ ǇŀǘǊƛƻǘƛŎŇέΤ ƳƻǘƛǾŀǚƛŀ ǘǊŜōǳƛŜ ŎŇǳǘŀǘŇΣ ǇŜ ŘŜ-o parte, 
ƞƴ ŎŀƭƛǘŀǘŜŀ ŘŜƻǎŜōƛǘŇ ŀ ƳǳƭǘƻǊ ƭǳŎǊŇǊƛ ŀǇŀǊǚƛƴŃƴŘ ŀŎŜǎǘǳƛ ƎŜƴ muzical, iar 
ƞƴ ŀƭ ŘƻƛƭŜŀ ǊŃƴŘΣ ƴŜ ǊŜŦŜǊƛƳ ƭŀ ŘƛǾŜǊǎƛǘŀǘŜŀ ǎǘƛƭƛǎǘƛŎŇ ƴƻǘŀōƛƭŇ ŀ ŀŎŜǎǘƻǊ 
ŎƻƳǇƻȊƛǚƛƛΣ ŎŀǊŜ ŎǊŜŜŀȊŇ ǳƴ ƛƴǘŜǊŜǎ ŀǇŀǊǘŜ ǇŜƴǘǊǳ ŎŜƭ ŎŀǊŜ ǎŜ ŀǇƭŜŀŎŇ 
analitic asupra ansamblului fenomenului respectiv. 

CƛǊŜǎŎΣ ŜȄƛǎǘŇ ƻ ǇƭŜƛŀŘŇ ŘŜ ƻǇŜǊŜ ǎŜƳƴŀǘŜ ŘŜ compozitorii 
ǎŜŎƻƭǳƭǳƛ ·L· όŀ Řƻǳŀ ƧǳƳŇǘŀǘŜ ŀ ǎŀύΤ ǇǊƛƴǘǊŜ ŎŜƛ Ƴŀƛ ƳŜǊƛǘƻǊƛƛ ǎŜ ƴǳƳŇǊŇ 
Alexandru Flechtenmacher (1823-1898), Eduard Wachmann (1836-1908), 
Eduard Caudella (1841-мфнпύ Ǔƛ /ƛǇǊƛŀƴ tƻǊǳƳōŜǎŎǳ όмуро-1883).  

5ŀǊ ŀŘŜǾŇǊŀǘŜƭŜ ŎŀǇƻŘƻǇŜǊŜ ŀƭŜ ƎŜƴǳƭǳƛ ƭƛǊƛŎ ǾƻǊ Ŧƛ ǎŜƳƴŀǘŜ ƞƴ 
ǎŜŎƻƭǳƭ ··Σ ƛŀǊ ƭƛǎǘŀ ŀŎŜŀǎǘŀ ƛƳǇǊŜǎƛƻƴŀƴǘŇ ŜǎǘŜ ŘŜǎŎƘƛǎŇ ŘŜ ŎǊŜŀǘƻǊǳƭ 
Ŧŀƴƛƻƴ ŀƭ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛΣ DŜƻǊƎŜ 9ƴŜǎŎǳΣ ŀǳǘƻǊǳƭ ƻǇŜǊŜƛ έhŜŘƛǇŜέΦ 
CƛŘŜƭ ƴƻǳƭǳƛ ŎƻƴŎŜǇǘ ƳǳȊƛŎŀƭ ƭŀ ŎŀǊŜ ŀƧǳƴǎŜǎŜ ƎŜƴƛŀƭǳƭ ŎƻƳǇƻȊƛǘƻǊ ǊƻƳŃƴ 
όǊŜƴǳƴǚŀǊŜŀ ƭŀ ŎƛǘŀǊŜŀ ǳƴƻǊ ƳŜƭƻŘƛƛ ŦƻƭŎƭƻǊƛŎŜ ǎŀǳ ƭŇǳǘŇǊŜǓǘƛ ƞƴ ŦŀǾƻŀǊŜŀ 
ǳǘƛƭƛȊŇǊƛƛ ǳƴƻǊ ŜƭŜƳŜƴǘŜ ǘŜƳŀǘƛŎŜ ƎŃƴŘƛǘŜ ƞƴ ǎǇƛǊƛǘǳƭ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛΣ ŀǓŀ 
ƴǳƳƛǘǳƭ έŦƻƭŎƭƻǊ ƛƳŀƎƛƴŀǊέύΣ DŜƻǊƎŜ 9ƴŜǎŎǳ ŀǘƛƴƎŜ ǇǊŀƎǳǊƛ ƞƴŀƭǘŜ ŘŜ 
ƻǊƛƎƛƴŀƭƛǘŀǘŜ Ǔƛ ƴƻǳǘŀǘŜ ƞƴ ŜȄǇǊƛƳŀǊŜŀ ƳŜƭƻŘƛŎŇΣ ŘŀǊ Ǔƛ ƞƴ ŎƻƴŎŜǇŜǊŜŀ 
suportului polifonico-ŀǊƳƻƴƛŎΦ ¡ƛ Ƴŀƛ Ƴǳƭǘ ŘŜŎŃǘ ŀǘŃǘΣ ǇǳǘŜƳ ǾƻǊōƛ ŘŜǎǇǊŜ 
ƻ ǇǊŜƳƛŜǊŇ ƳƻƴŘƛŀƭŇ ŀōǎƻƭǳǘŇΣ Ǔƛ ŀƴǳƳŜ ŘŜ ǳǘƛƭƛȊŀǊŜŀ 59[L.9w!¢( Ǔƛ 
ŎƻƴǎŜŎǾŜƴǘŇ ŀ ŎƻƳǇƻƴŜƴǘŜƛ 9¢9whChbL/9 ŀ ŘƛǎŎǳǊǎǳƭǳƛ ƳǳȊƛŎŀƭΦ  

!ǾŀƴǎŃƴŘ ƞƴ ǎŜŎƻƭǳƭ ·· ǾƻƳ ǊŜƳŀǊŎŀ ƴǳƳŜle important al lui Paul 
Constantinescu (1909-мфсоύΣ ŀǳǘƻǊǳƭ ǳƴŜƛ ǊŜǳǓƛǘŜ ŘŜ ŜȄŎŜǇǚƛŜ ƞƴ ƎŜƴǳƭ 
ƻǇŜǊŜƛ ŎƻƳƛŎŜΣ έh ƴƻŀǇǘŜ ŦǳǊǘǳƴƻŀǎŇέΣ ǎǳōƛŜŎǘǳƭ ŦƛƛƴŘ ƛƴǎǇƛǊŀǘ ŘŜ ŎŜƭŜōǊŀ 
ǇƛŜǎŇ ŘŜ ǘŜŀǘǊǳ ƻƳƻƴƛƳŇ ŀ ŦŀƛƳƻǎǳƭǳƛ ŎƻƴŎƛǘŀŘƛƴ ŀƭ ŎƻƳǇƻȊƛǘƻǊǳƭǳƛΣ Lƻƴ 
Luca Caragiale (1852-мфмнύΦ {ǳōƛŜŎǘǳƭΣ ƭǳŀǘ Řƛƴ Ȋƻƴŀ ƳŀƘŀƭŀƭŜƛ ǊƻƳŃƴŜǓǘƛΣ 
ƳŜǊƎŜΣ ƞƴǘǊ-ǳƴ ŦŜƭΣ ǇŜ ǳǊƳŜƭŜ ƭǳƛ έtŜǘǊǳǎƪŀέ ƭǳƛ LƎƻǊ {ǘǊŀǾƛƴǎƪȅ ŎŀǊŜ 
ǇƭŀǎŜŀȊŇ ŀŎǚƛǳƴŜŀ ōŀƭŜǘǳƭǳƛ ƞƴ Ȋƻƴŀ ōŃƭŎƛǳƭǳƛ ǊǳǎŜǎŎΣ ȊƻƴŇ ǇǊŀŎǘƛŎ 
ŜŎƘƛǾŀƭŜƴǘŇΦ /Ŝ ǇǊƻǇǳƴŜ ŘƛŦŜǊƛǘ /ŀǊŀƎƛŀƭŜ ŘŜ {ǘǊŀǾƛƴǎƪȅ ŜǎǘŜ latura 
ǇƻƭƛǘƛŎŇΣ ŘŜƳŀƎƻƎƛŀ ǎǇŜŎƛŦƛŎŇ έōǊŜǎƭŜƛέΣ ǇǊŜŎǳƳ Ǔƛ ŀǎǇŜŎǘǳƭ ǇǊƻƴǳƴǚŀǘ ŀƭ 
tarelor de caracter ale ƳǳƭǘƻǊŀ Řƛƴ ǇŜǊǎƻƴŀƧŜƭŜ ǇǊŜȊŜƴǘŜ ƞƴ ǇƛŜǎŇΦ 
/ƻƴǎƛŘŜǊ ŎŇ tŀǳƭ /ƻƴǎǘŀƴǘƛƴŜǎŎǳ ŀ ǊŜŀƭƛȊŀǘ ƻ ŀŘŜǾŇǊŀǘŇ ŎŀǇƻŘƻǇŜǊŇ ǇǊƛƴ 
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έbƻŀǇǘŜŀ ŦǳǊǘǳƴƻŀǎŇέ ŀ ǎŀΦ aŜƭƻŘƛŎŀΣ Ŏǳ ƛƴǘƻƴŀǚƛƛ ŘŜ ŦƻƭŎƭƻǊ ƻǊŇǓŜƴŜǎŎ ǎŀǳ 
ŘŜ ǊƻƳŀƴǚŇ ŘƛǎŎǊŜǘ ǎǘƛƭƛȊŀǘŇΣ ōŜƴŜŦƛŎƛŀȊŇ ŘŜ ǳƴ ǎǳǇƻǊǘ ŀǊƳƻƴƛŎ ǘƻƴƻ-
ƳƻŘŀƭ ŎŀǊŜ ǳǊƳŇǊŜǓǘŜ Ŏǳ ƳŀǊŜ ƳŀƭŜŀōƛƭƛǘŀǘŜ ǎƛƴǳƻȊƛǘŇǚƛƭŜ ǳƴǳƛ ŎƻƴŘǳŎǘ 
ƳŜƭƻŘƛŎ ŎŜ ǎƛƴǘŜǘƛȊŜŀȊŇ ŜƭŜƳŜƴǘŜƭŜ ŘŜ ǊŜŎƛǘŀǘƛǾ Ŏǳ ŎŜƭŜ ŘŜ ƳŜƭƻŘƛŜ Ŏǳ 
tente folclorico-ǊƻƳŀƴǚƛƻŀǎŜΦ wŇƳŃƴŃƴŘ ƞƴ Ȋƻƴŀ ƭǳƛ /ŀǊŀƎƛŀƭŜΣ ŀǓ ŀƳƛƴǘƛ 
Ƴŀƛ ƞƴǘŃƛ ǇŜ !ƴŀǘƻƭ ±ƛŜǊǳ όмфнс-мффуύ ŎŀǊŜΣ ǇǊƛƴ ƻǇŜǊŀ ǎŀ έ¢ŜƭŜƎǊŀƳŜέ 
ǇǊŜƛŀ ǘƻǘ ǳƴ ǎǳōƛŜŎǘ ƛƴǎǇƛǊŀǘ Řƛƴ ƎŜƴƛǳƭ ŎŜƭǳƛ ǇŜ ŎŀǊŜ 9ǳƎŜƴ LƻƴŜǎŎƻ ƞƭ Ǿŀ 
ƛƴŘƛŎŀ ƛƴǎǇƛǊŀǘƻǊǳƭ ǎŇǳ ŘƛǊŜŎǘ ƞƴ ŘŜƳŜǊǎǳƭ ǇŜ ŎŀǊŜ l-ŀ ŦŇŎǳǘ ŎŇǘǊŜ ǘŜŀǘǊǳƭ 
ŀōǎǳǊŘǳƭǳƛΣ ŀŘƛŎŇ /ŀǊŀƎƛŀƭŜΦ [ƛƳōŀƧǳƭ ƳǳȊƛŎŀƭ ǳǘƛƭƛȊŀǘ ŘŜ !ƴŀǘƻƭ ±ƛŜǊǳ Ǿŀ 
Ŧƻƭƻǎƛ ǎǘǊŀǘŜƎƛƛ ƳŀǘŜƳŀǘƛŎŜΣ Ŝƭ ƻǇŜǊŃƴŘ Ŏǳ ŀǊǎŜƴŀƭǳƭ ƻŦŜǊƛǘ ŘŜ ǘŜƻǊƛŀ 
ƳǳƭǚƛƳƛƭƻǊΦ Oƴ ŎƛǳŘŀ ƻǊƎŀƴƛȊŇǊƛƛ ǊƛƎǳǊƻŀǎŜΣ ƳǳȊƛŎŀ ǎŀ ŜǎǘŜ ŜȄǘǊŜƳ ŘŜ 
ŜȄǇǊŜǎƛǾŇΣ ǎƭǳƧƛƴŘ ƛŘŜŀƭ ǘŜȄǘǳƭ ƭƛǘŜǊŀǊΦ ¡ƛ ǘƻǘ Řƛƴ ǳƴƛǾŜǊǎǳƭ ŎŀǊŀƎƛŀƭŜǎŎ ǎŜ 
ƛƴǎǇƛǊŇ Ǔƛ ŎǊŜŀǚƛƛƭŜ ƭǳƛ !ŘǊƛŀƴ LƻǊƎǳƭŜǎŎǳ όƴŇǎŎǳǘ ƞƴ мфрмύΣ έwŜǾǳƭǳǚƛŀέ Ǔƛ 
5ŀƴ 5ŜŘƛǳ όƴŇǎŎǳǘ ƞƴ мфстύ, έh ǎŎǊƛǎƻŀǊŜ ǇƛŜǊŘǳǘŇέΦ 

!ŘǊƛŀƴ LƻǊƎǳƭŜǎŎǳ Ǔƛ-ŀ ƭǳŀǘ ǎǳōƛŜŎǘǳƭ ƻǇŜǊŜƛ ǎŀƭŜ έwŜǾǳƭǳǚƛŀέ Řƛƴ 
pieǎŀ ŘŜ ǘŜŀǘǊǳ ŀ ƭǳƛ LΦ[Φ /ŀǊŀƎƛŀƭŜ α/ƻƴǳ [ŜƻƴƛŘŀ ƞƴ ŦŀǚŇ Ŏǳ ǊŜŀŎǚƛǳƴŜŀέΣ ƞƴ 
ŦŀǇǘ ƻ ǎŀǘƛǊŇ ŎƻǊƻȊƛǾŇ Ŏǳ ǘǊƛƳƛǘŜǊƛ ŜǾƛŘŜƴǘŜ ŎŇǘǊŜ ǇƻƭƛǘƛŎŇ Ǔƛ Ŏǳ ŎƻƳŜƴǘŀǊƛƛƭŜ 
ǎŜƳƛŘƻŎǘŜ ŀƭŜ ǇŜǊǎƻƴŀƧǳƭǳƛ ŎŜƴǘǊŀƭ ŀƭ ǇƛŜǎŜƛΣ ǇǊƻǘƻǘƛǇǳƭ ŘŜ έƎŃƴŘƛǘƻǊ ŘŜ 
ƳŀƘŀƭŀέ Ŏǳ ƛŦƻǎŜƭŜ ŎƻǊŜǎǇƻƴŘŜƴǘŜΦ Cƛƴ ǇǎƛƘƻƭƻƎ Ǔƛ ǊŜƳŀǊŎŀōƛƭ ŎǊŜŀǘƻǊΣ 
!ŘǊƛŀƴ LƻǊƎǳƭŜǎŎǳ ƻǇǘŜŀȊŇ ǇŜƴǘǊǳ ƻ ǎǘǊǳŎǘǳǊŇ ƳŜƭƻŘƛŎŇ ŀŦƭŀǘŇΣ Ƴŀƛ ƞƴ 
ǇŜǊƳŀƴŜƴǚŇΣ ƭŀ ƎǊŀƴƛǚŀ ŘƛƴǘǊŜ ǊŜŎƛǘŀǘƛǾ Ǔƛ ƳŜƭƻŘƛŀ έŎƻƭƻǊŀǘŇέ Ŏǳ ƛƴŦƭŜȄƛǳƴƛ 
ŘŜ ƛƴǘƻƴŀǚƛƛ ǎǇŜŎƛŦƛŎŜ ǇŜƴǘǊǳ ǇǎŜǳŘƻ-ŦƻƭŎƭƻǊǳƭ ǇǊŀŎǘƛŎŀǘ ƞƴ Ȋƻƴŀ ǊŜǎǇŜŎǘƛǾŇΦ 
tƻǊǘǊŜǘŜƭŜ ŎŜƭƻǊ ǘǊŜƛ ǇŜǊǎƻƴŀƧŜ ǎǳƴǘ έŘŜǎŜƴŀǘŜέ ƞƴǘǊ-un ambient aflat la 
ƎǊŀƴƛǚŀ ǳƴŜƛ ǘƻƴŀƭƛǘŇǚƛ ƳƻŘŜǊƴŜ Ŏǳ ǘŜǊƛǘƻǊƛǳƭ ŀǘƻƴŀƭΦ {ǳǇƻǊǘǳƭ ŀǊƳƻƴƛŎ 
ǳǊƳŇǊŜǓǘŜ Ŏǳ ŦƛƴŜǚŜ έȊǾŃǊŎƻƭŜƭƛƭŜέ Ǉƭŀƴǳƭǳƛ ƳŜƭƻŘƛŎΣ ǎƛƳōƛƻȊŀ ŎŜƭƻǊ Řƻƛ 
parametri ŜǎŜƴǚƛŀƭƛ ŎƻƴǎǘƛǘǳƛƴŘǳ-ǎŜ ƞƴǘǊ-ǳƴ ŦŀŎǘƻǊ ŜǎŜƴǚƛŀƭ ǇŜƴǘǊǳ ǊŜǳǓƛǘŀ 
ŘŜ ŀƴǎŀƳōƭǳΣ ŎŀǊŜ ƴǳ ƻƳƛǘŜ ǎŇ ǇǊŜǎǳǇǳƴŇ Ǔƛ ǘǳǓŜ ǇƻƭƛŦƻƴƛŎŜ Ǔƛ ŜǘŜǊƻŦƻƴƛŎŜΦ  

5ŀƴ 5ŜŘƛǳ ƞǓƛ ǇǊƻǇǳƴŜ ǳƴ ǇǊƻƛŜŎǘ ŜȄǘǊŜƳ ŘŜ ŀƳōƛǚƛƻǎΣ ŀōƻǊŘŃƴŘ 
ŎŀǇƻŘƻǇŜǊŀ ǘŜŀǘǊŀƭŇ ŎŀǊŀƎƛŀƭŜǎŎŇ ǎǳǇǊŜƳŇΣ έh ǎŎǊƛǎƻŀǊŜ ǇƛŜǊŘǳǘŇέΦ 
Versatil, ǎǇƻƴǘŀƴΣ ŜȄŎŜƭŜƴǘ ŎǳƴƻǎŎŇǘƻǊ ŀ ǘƻǘ ŎŜ ǎŜ ƞƴǘŃƳǇƭŇ ƞƴ ƧǳǊǳƭ ǎŇǳΣ 
ŀŎŜǎǘ ŎǊŜŀǘƻǊ ƳǳȊƛŎŀƭ Ŏǳ ǳƴ ǳǊƛŀǓ ǇƻǘŜƴǚƛŀƭ ŎƻƳǇƻƴƛǎǘƛŎ ǊŜǳǓŜǓǘŜ ǎŇ ŘǳŎŇ 
ƭŀ ōǳƴ ǎŦŃǊǓƛǘ ƻ ƻǇŜǊŇ ƞƴ ŎŀǊŜ ŜǎǘŜ ȊǳƎǊŇǾƛǘ ǳƴ ŦƻǊƳƛŘŀōƛƭ ǇƻǊǘǊŜǘ ŀƭ ǳƴŜƛ 
ǎƻŎƛŜǘŇǚƛ ǊƻƳŃƴŜǓǘƛ ŘƻƳƛƴŀǘŇ ŘŜ ŎƻǊǳǇǚƛŜΣ ŘŜ interese politice meschine, 
ŘŜ ƛƳƻǊŀƭƛǘŀǘŜ Ǔƛ ŀƳƻǊŀƭƛǘŀǘŜ Řƛƴ ǾǊŜƳŜŀ ƭǳƛ /ŀǊŀƎƛŀƭŜΦ 5ŀŎŇ ƴŜ ƞƴǘǊŜōŇƳ 
ς ce s-ŀ ǎŎƘƛƳōŀǘ ŀǎǘŇȊƛΚ ς ŎǊŜŘ ŎŇ ƴǳ ŀǾŜƳ ǳƴ ǊŇǎǇǳƴǎ ƞƴŎǳǊŀƧŀǘƻǊΦ !Ƴ 
ǇǳǘŜŀ ǎǇǳƴŜ ŎŇ ƭǳŎǊǳǊƛƭŜ ǎǘŀǳ ƞƴŎŇ Ǔƛ Ƴŀƛ ǊŇǳΗ 9ƛ ōƛƴŜΣ 5ŀƴ 5ŜŘƛǳ έƛŀ ǘŀǳǊǳƭ 
de coaǊƴŜέ Ǔƛ ŘŇ ƴŀǓǘŜǊŜ ǳƴŜƛ ƻǇŜǊŜ ƞƴ ŎŀǊŜ ƴǳ ǓǘƛƳ ŎŜ ǘǊŜōǳƛŜ ǎŇ ŀŘƳƛǊŇm 
mai mult ς ǳƴ Ǉƭŀƴ ƳŜƭƻŘƛŎ ƳŀƭŜŀōƛƭΣ ǇŜƴŘǳƭŃƴŘ ǇŜǊƳŀƴŜƴǘ ƞƴǘǊŜ 
cantilene expresive, recitative corozive, unduiri tonale, post-ǘƻƴŀƭŜ Ǔƛ Ƴŀƛ 
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rar tente atonale, un suport permanent dinamic, cu accente speciale pe 
ƻƳƻŦƻƴƛŜ Ǔƛ ǇƻƭƛŦƻƴƛŜΣ ŘŀǊ ŦŇǊŇ ŀ ƴŜƎƭƛƧŀ ƴƛŎƛ ŜǘŜǊƻŦƻƴƛŀΦ Oƴ ƳƻŘ ǎƛƎǳǊ 
ǘǊŜōǳƛŜ ǎŇ ǘŜ ŎƘŜƳŜ 5ŀƴ 5ŜŘƛǳ ǇŜƴǘǊǳ ŀ ǊŜǳƴƛ ǘƻŀǘŜ ŀŎŜǎǘŜ ōǳŎŇǚŜƭŜ ŘŜ 
ƳƻȊŀƛŎ ƞƴǘǊ-ǳƴ ǘƻǘ ǳƴƛǘŀǊΣ ŦƭǳƛŘΣ ƭƻƎƛŎΦ bǳ ŜǎǘŜ ŘŜ ƳƛǊŀǊŜ ŎŇ ƭǳŎǊŀǊŜŀ ŀ 
beneficiat de o foŀǊǘŜ ōǳƴŇ ǇǊƛƳƛǊŜ Řƛƴ ǇŀǊǘŜŀ ǇǳōƭƛŎǳƭǳƛΣ ŀ ŎǊƛǘƛŎƛƛ ŘŜ 
ǎǇŜŎƛŀƭƛǘŀǘŜ Ǔƛ ŀ ƛƴǘŜǊǇǊŜǚƛƭƻǊΦ !Ǌ Ƴŀƛ Ŧƛ ƛƳǇƻǊǘŀƴǘ ŘŜ ƳŜƴǚƛƻƴŀǘ ŦŀǇǘǳƭ ŎŇ 
ŎǊŜŀǘƻǊǳƭ ōǳŎǳǊŜǓǘŜŀƴ ŀ Ƴŀƛ ǎŜƳƴŀǘ Ǔƛ ŀƭǘŜ ƻǇŜǊŜ ŘŜ ǎǳŎŎŜǎΥ 
έaǸƴŎƘƘŀǳǎŜƴέΣ έtƻǎǘ ŦƛŎǚƛǳƴŜŀέ ǎŀǳ έ9ǾŀέΦ OƴǘƻǊŎŃƴŘǳ-ne la 
compoȊƛǘƻǊǳƭ !ƴŀǘƻƭ ±ƛŜǊǳ ŜǎǘŜ ŜȄǘǊŜƳ ŘŜ ƛƳǇƻǊǘŀƴǘ ŘŜ ƳŜƴǚƛƻƴŀǘ ŦŀǇǘǳƭ 
ŎŇΣ ƞƴ ŀŦŀǊŇ ƻǇŜǊŜƛ ƛƴǎǇƛǊŀǘŜ ŘŜ /ŀǊŀƎƛŀƭŜΣ ǇƻǊǘƻŦƻƭƛǳƭ ƭǳŎǊŇǊƛƭƻǊ ǎŀƭŜ ƞƴ 
ŀŎŜǎǘ ƎŜƴ ŜǎǘŜ ŎƻƳǇƭŜǘŀǘ ŘŜ ƻǇŜǊŜƭŜ έLƻƴŀέΣ έtǊŀȊƴƛŎǳƭ ŎŀƭƛŎƛƭƻǊέ Ǔƛ 
έ¦ƭǘƛƳŜƭŜ ȊƛƭŜΣ ǳƭǘƛƳŜƭŜ ƻǊŜέΣ ƞƴ ŎŀǊŜ Ǿŀ Ŧƻƭƻǎƛ ŀŎŜƭŜŀǓƛ ǎǘǊŀǘŜƎƛƛ 
ŎƻƳǇƻƴƛǎǘƛŎŜ ŘŜ ŎŀǊŜ ŀƳƛƴǘŜŀƳ ŀǘǳƴŎƛ ŎŃƴŘ ŀƳ ŦŇŎǳǘ ǊŜŦŜǊƛƴǚŇ ƭŀ ƻǇŜǊŀ 
έ¢ŜƭŜƎǊŀƳŜέΦ  

/ƻƭŜƎ ŘŜ ƎŜƴŜǊŀǚƛŀ Ŏǳ !ƴŀǘƻƭ ±ƛŜǊǳΣ ¡ǘŜŦŀƴ bƛŎǳƭŜǎŎǳ όмфнт-2008) 
ǎŜ ƞƴŘǊŜŀǇǘŇ ŎŇǘǊŜ ǾŜǊǎǳǊƛƭŜ ǎǇŜŎƛŀƭŜ ŀƭŜ ƭǳƛ DŜƭƭǳ bŀǳƳ ŘŃƴŘ ƭŀ ƛǾŜŀƭŇ 
έ/ŀǊǘŜŀ Ŏǳ !ǇƻƭƻŘƻǊέΣ ƻ ƭǳŎǊŀǊŜ ƻŀǊŜŎǳƳ ǎƛƴƎǳƭŀǊŇ όǓƛ ƭŀ ǇǊƻǇǊƛǳ Ǔƛ ƭŀ 
figurat) a celui care a experimentat cu mare succes muzical ideea de ison 
όǇŜŘŀƭŇ ŦƛȄŇ ǎŀǳ ŦƛƎǳǊŀǘŇύΣ ǇǊŜƭǳŃƴŘ ǇǊƛƴŎƛǇƛǳƭ ŘŜ ƭŀ DŜƻǊƎŜ 9ƴŜǎŎǳ Ǔƛ 
ŜƳŀƴŎƛǇŃƴŘǳ-ƭ ƞƴ ƳƻŘ ŜǾƛŘŜƴǘΦ ±ŜƴŜǊŀōƛƭǳƭ ƳŀŜǎǘǊǳ ŀƭ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛ 
ƞǓƛ ǊŜŎƻƴŦƛǊƳŇ ŀǎǘŦŜƭ ƛƴǘŜǊŜǎǳƭ Ŏƻƴǎǘŀƴǘ ǇŜƴǘǊǳ ƳǳȊƛŎŀ ǾƻŎŀƭŇ ǇŜ ŎŀǊŜ ŀ 
practicat-ƻΣ ŀƭŇǘǳǊƛ ŘŜ ŎŜŀ ƛƴǎǘǊǳƳŜƴǘŀƭŇΣ ƳŀƧƻǊƛǘŀǊŇΦ  

Aurel Stroe (1932-нллуύΣ ǳƴǳƭ ŘƛƴǘǊŜ ŎŜƛ Ƴŀƛ ǾŀƭƻǊƻǓƛ ŎƻƳǇƻȊƛǘƻǊƛ 
ǊƻƳŃƴƛ ŀƛ ŎŜƭŜƛ ŘŜ-ŀ Řƻǳŀ ƧǳƳŇǘŇǚƛ ŀ ǾŜŀŎǳƭǳƛ ǘǊŜŎǳǘΣ ŎǊŜŀǘƻǊ Ŏǳ ƻ ǎƻƭƛŘŇ 
ǊŜǇǳǘŀǚƛŜ ƛƴǘŜǊƴŀǚƛƻƴŀƭŇ όŀ Ǔƛ ǇǊŜŘŀǘ ŎŃǚƛǾŀ ŀƴƛ ƞƴ {Φ¦Φ!Φ ς Universitatea 
din Urbana - Champaign ς ŘŀǊ Ǔƛ ƞƴ CǊŀƴǚŀ Ǔƛ DŜǊƳŀƴƛŀύΣ ŘƻǾŜŘŜǓǘŜ ǳƴ 
ƛƴǘŜǊŜǎ Ŏǳ ǘƻǘǳƭ ǎǇŜŎƛŀƭ ǇŜƴǘǊǳ ŎǊŜŀǚƛŀ ŘŜ ƻǇŜǊŇΦ Oƴ ǇŜǊƛƻŀŘŀ мфсф-1989 
ŎƻƳǇǳƴŜ έ!ǎǘŀ ƴǳ Ǿŀ ŀǾŜŀ ǇǊŜƳƛǳƭ bƻōŜƭέΣ έtŀŎŜŀέ όŘǳǇŇ !ǊƛǎǘƻŦŀƴύΣ 
έ¢ǊƛƭƻƎƛŀ ŎŜǘŇǚƛƛ ƞƴŎƘƛǎŜέΣ έ/ƻƴŎƛƭƛǳƭ ƳƻƴŘƛŀƭέ ǎŀǳ έ/ƻǇƛƭǳƭ Ǔƛ ŘƛŀǾƻƭǳƭέΦ  
OƳōƛƴŃƴŘ Ŏŀ ƴƛƳŜƴƛ ŀƭǘǳƭ ŜƭŜƳŜƴǘŜ ŘŜ ƻǊƎŀƴƛȊŀǊŜ ǇǊƛƴ ǇǊƻƎǊŀƳŜ ŘŜ 
ŎƻƳǇǳǘŜǊ όŀŦƭŀǘŜ ƞƴ ŜǇƻŎŀ ǇƛƻƴƛŜǊŀǘǳƭǳƛ ƭŀ ŀŎŜŀ ǾǊŜƳŜύ Ŏǳ abateri libere, 
ǎǳōƛŜŎǘƛǾŜ ŘŜ ƭŀ ǘǊŀǎŜŜƭŜ ǇǊŜŘŜǘŜǊƳƛƴŀǘŜ όŦŀƛƳƻŀǎŜƭŜ ǎŀƭŜ έƎǊŜǓŜƭƛ ŀƭŜ 
ŎƻǇƛǎǘǳƭǳƛέΣ ŘǳǇŇ ŎǳƳ Ŝƭ ƞƴǎǳǓƛ ƭŜ-ŀ ƴǳƳƛǘ ŀǎǘŦŜƭΗύ !ǳǊŜƭ {ǘǊƻŜ ŀ ƛƳǇƭƛŎŀǘ Ǔƛ 
principii deduse din Teoria Catastrofelor ς ŜƭŀōƻǊŀǘŇ ƞƴǘǊŜ ŀƴƛƛ мфрл-1960 
de matematicianuƭ wŜƴŞ ¢ƘƻƳΣ ǘŜƻǊƛŜ ǎƛǘǳŀǘŇ ƞƴ Ȋƻƴŀ ƳƻǊŦƻƎŜƴŜȊŜƛΦ  

/ƻǊƴŜƭ ¤ŇǊŀƴǳ όƴŇǎŎǳǘ ƞƴ мфопύΣ ƳŜƳōǊǳ ŀƭ !ŎŀŘŜƳƛŜƛ wƻƳŃƴŜ Ǔƛ 
ŀŎǘǳŀƭ ƭƛŘŜǊ ŀƭ ¡Ŏƻƭƛƛ ŘŜ ŎƻƳǇƻȊƛǚƛŜ ŎƭǳƧŜƴŜ όƞƳǇǊŜǳƴŇ Ŏǳ !ŘǊƛŀƴ tƻǇύ 
ǇǊƻǇǳƴŜ ƞƴ ŀƴǳƭ мфтл ƻ ƻǇŜǊŇ ǇƭƛƴŇ ŘŜ ǓŀǊƳǳƭ ǳƴŜƛ ƛƴǾŜƴǘƛǾƛǘŇǚƛ ƳǳȊƛŎŀƭŜ 
Ŏǳ έƴƻǘŜέ ŘŜ ƛƳǇǊƻǾƛȊŀǚƛŜ ǇƭƛƴŜ ŘŜ ǎǇƻƴǘŀƴŜƛǘŀǘŜΣ ƞƴǘǊ-un cadru 
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ǇǊŜŘƻƳƛƴŀƴǘ ǘƻƴŀƭΦ h ƳŜƭƻŘƛŎŇ έǾƛŜέ Ǔƛ ǳƴ ǎǳǇƻǊǘ ƻƳƻŦƻƴ όŎǳ ŘƛǎŎǊŜǘŜ 
ǘǳǓŜ ǇƻƭƛŦƻƴƛŎŜύ ŀŘŜŎǾŀǘ ŦŀŎ Řƛƴ ƻǇŜǊŀ ƳŀŜǎǘǊǳƭǳƛ ŎƭǳƧŜŀƴ ǳƴ ǎǇŜŎǘŀŎƻƭ ŎŃǘ 
ǎŜ ǇƻŀǘŜ ŘŜ ǊŜǳǓƛǘΦ [ǳŎǊǳǊƛƭŜ ǎŜ ǎŎƘƛƳōŇ ǎŜƳƴƛŦƛŎŀǘƛǾ ƞƴ έhǊŜǎǘŜ Ǔƛ 
hŜŘƛǇŜέΣ ŘŀǊ ŀŎŜŀǎǘŇ ƭǳŎǊŀǊŜ ƛƴǘǊŇ ŘŜƧŀ ƞƴ ǇǊƛƳǳƭ ŀƴ ŀƭ ǾŜŀŎǳƭǳƛ ··Σ ŦƛƛƴŘ 
ŘŜƧŀ ƞƴ ŀŦŀǊŀ ǎǳōƛŜŎǘǳƭǳƛ din punct de vedere strict istoric.  

OƴȊŜǎǘǊŀǘ Ŏǳ ǳƴ ƛƴŘƛǎŎǳǘŀōƛƭ ǘŀƭŜƴǘ ƞƴ Ȋƻƴŀ ǎǇŜŎƛŦƛŎŇ ŀ ǘŜŀǘǊǳƭǳƛ ƭƛǊƛŎΣ 
[ƛǾƛǳ 5ŇƴŎŜŀƴǳ όмфрп-2017ύ ŀ ƭŇǎŀǘ ǇƻǎǘŜǊƛǘŇǚƛƛ Ƴŀƛ ƳǳƭǘŜ ƭǳŎǊŇǊƛ ƞƴ ŀŎŜǎǘ 
ƎŜƴΣ ŘƛƴǘǊŜ ŎŀǊŜΣ ōƛƴŜŎǳƴƻǎŎǳǘŇ ŜǎǘŜ ŎŜŀ ǇŜ ŎŀǊŜ Ǔƛ-a intitulat-o (cred eu) 
ƳƻŘŜǎǘΣ έvǳŀǎƛ ƻǇŜǊŀέΦ aǳȊƛŎŀ ƭǳŎǊŇǊƛƛ ƞƴǎŇ ŜǎǘŜΣ ŀǓŀ ŎǳƳ ǎŜ ƞƴǘŃƳǇƭŇ Ŏǳ 
ƳŀǊŜŀ ƳŀƧƻǊƛǘŀǘŜŀ ŀ ƻǇǳǎǳǊƛƭƻǊ ƭǳƛ [ƛǾƛǳ 5ŇƴŎŜŀƴǳΣ ŘŜǇŀǊǘe de titulatura 
Ŝƛ έǳƳƛƭŇέ Ǔƛ ŘŜȊǾŇƭǳƛŜ ƞƴǘǊŜƎǳƭ ǘŀƭŜƴǘ ǾƛƎǳǊƻǎ ŀƭ ŀǳǘƻǊǳƭǳƛΣ ŎǊŜŀǘƻǊ 
ƛƳǇƻǊǘŀƴǘ ƞƴ ǇŜƛǎŀƧǳƭ ŎƻƳǇƻƴƛǎǘƛŎ ƛƴǘŜǊƴ ŘŀǊ Ǔƛ Ŏǳ ƻ ōǳƴŇ ǾƛȊƛōƛƭƛǘŀǘŜ 
ƛƴǘŜǊƴŀǚƛƻƴŀƭŇΦ 5ŇƴŎŜaƴǳ ŀ Ŧƻǎǘ ǳƴ ŜȄŎŜǇǚƛƻƴŀƭ ǇǊƻŦŜǎƻǊ ƭŀ ¦ƴƛǾŜǊǎƛǘŀǘŜŀ 
bŀǚƛƻƴŀƭŇ ŘŜ aǳȊƛŎŇ Řƛƴ .ǳŎǳǊŜǓǘƛΣ ŜǎŜƛǎǘ ŘŜ ƳŀǊŜ ŎƭŀǎŇΣ Řƻǘŀǘ Ŏǳ ƻ 
ƛƴǘŜƭƛƎŜƴǚŇ ǾƛŜΣ ŀǎŎǳǚƛǘŇΣ ŘŀǊ Ǔƛ Ŏǳ ƻ ƞƴǚŜƭŜǇŎƛǳƴŜ ƳƻƭŘƻǾŜƴŜŀǎŎŇΣ Ł ƭŀ 
/ǊŜŀƴƎŇΗ  

/Ŝ ƴŜ ǊŜȊŜǊǾŇ ǾƛƛǘƻǊǳƭΚ 5Ŝ ŦŀǇǘ ŀŎŜǎǘ ǾƛƛǘƻǊ ŜȄƛǎǘŇ ŘŜ ŀǇǊƻŀǇŜ 
ŘƻǳŇȊŜŎƛ Ǔƛ ǘǊŜƛ ŘŜ ŀƴƛ όŘŜƧŀ ǎŎǳǊǓƛ Řƛƴ ǾŜŀŎǳƭ ··LύΦ {ƛƎǳǊΣ ŘŜǎǇǊŜ Ŝl nu ne-
ŀƳ ǇǊƻǇǳǎ ǎŇ ǾƻǊōƛƳΤ ŘŜǎǇǊŜ Ŝƭ ǾƻǊōŜǎŎ ƴǳƳŜƭŜ ǳƴƻǊ ǊŜǎǇŜŎǘŀǘŜ ŎƻƭŜƎŜ 
Ǔƛ ŘƛǎǘƛƴǓƛ ŎƻƭŜƎƛ ŎŀǊŜ ŜȄǇŜǊƛƳŜƴǘŜŀȊŇ Ŏǳ ǎǳŎŎŜǎΣ ŀǘŃǘ ƞƴ ƎŜƴǳƭ έǘǊŀŘƛǚƛƻƴŀƭέ 
ŀƭ ƻǇŜǊŜƛΣ ŎŃǘ Ǔƛ ƞƴ Ȋƻƴŀ ǎǇŜŎǘŀŎƻƭǳƭǳƛ ƳǳƭǘƛƳŜŘƛŀΦ !Ǔ ŀƳƛƴǘƛ ŘƻŀǊ ŎŃǘŜǾŀ 
nume cum ar fi cele ale lui Irinel Anghel, Livia Teodorescu-/ƛƻŎŇƴŜŀΣ 
Mihaela Vosganian, Cristian Bence-aǳƪΣ 5ŀƴ tƻǇŜǎŎǳΦ /ƘƛŀǊ Ǔƛ ǘŃƴŇǊŀ 
ƎŜƴŜǊŀǚƛŜ όŘƻŎǘƻǊŀƴȊƛ Ǔƛ ƳŀǎǘŜǊŀƴȊƛύ ŀ Ŧƻǎǘ ƛƳǇƭƛŎŀǘŇ ƞƴ ǊŜŎŜƴǘǳƭ ǇǊƻƛŜŎǘ 
ŘŜǎŦŇǓǳǊŀǘ ǇǊƛƴ {ŜŎǚƛŀ ŎǳƭǘǳǊŀƭŇ ŀ !ƳōŀǎŀŘŜƛ DŜǊƳŀƴŜ ƭŀ .ǳŎǳǊŜǓǘƛ ƞƴ 
coƭŀōƻǊŀǊŜ Ŏǳ ¦ΦbΦaΦ.Φ Ǔƛ ¦ƴƛǾŜǊǎƛǘŀǘŜŀ Řƛƴ .ǳŎǳǊŜǓǘƛΦ tƻŀǘŜ ŎŇ ǳƴǳƭ 
ŘƛƴǘǊŜ ǘƛƴŜǊƛƛ ǊŜǇǊŜȊŜƴǘŀƴǚƛ ŀƛ ƳǳȊƛŎƻƭƻƎƛŜƛ ǎŀǳ ŀƛ ŎƻƳǇƻƴƛǎǘƛŎƛƛ ŀŎǘǳŀƭŜ ǎŜ 
ŘŜŎƛŘŜ ǎŇ ŦŀŎŇ ƻ ŀƴŀƭƛȊŇ ŀ ŀŎŜǎǘǳƛ ŦŜƴƻƳŜƴ ƞƴ ŎǳǊǎ ŘŜ ŘŜǊǳƭŀǊŜΣ ǊŜŀƭƛȊŃƴŘ 
Ǔƛ ƻ ŎƻƴŜŎǘŀǊŜ ƭŀ ǊŜƳŀǊŎŀōƛƭŜƭŜ ƭǳŎǊǳǊi care se produc deja pe plan 
ƛƴǘŜǊƴŀǚƛƻƴŀƭ ŜǳǊƻǇŜŀƴ Ǔƛ ƳƻƴŘƛŀƭΦ 5ƻǊƛƳ ǎǳŎŎŜǎ ǳƴŜƛ ŀǎŜƳŜƴŜŀ 
antreprize. 

!ƛŎƛ ǎŜ ƞƴŎƘŜƛŜ ǇŜǊƛǇƭǳƭ ǇǊƛƴ ƛǎǘƻǊƛŀ ƻǇŜǊŜƛΣ ǇŜǊƛǇƭǳ ǇŜ ŎŀǊŜ Ƴƛ-am 
ǇǊƻǇǳǎ ǎŇ-ƭ ǊŜŀƭƛȊŜȊΤ ŜǎǘŜ ǳƴ ŘŜƳŜǊǎ ƻŀǊŜŎǳƳ ŜȄŎŜƴǘǊƛŎ ŘŀǊ ŎŀǊŜ ǎǇŜǊ ŎŇ ŀ 
ajuns la dŜǎǘƛƴŀǘŀǊƛΣ ƭŀ ŎŜƛ ŎŀǊŜ ǇǊŜǚǳƛŜǎŎ ŀŎŜǎǘ ƎŜƴ ŘŜ ŜȄǇǊƛƳŀǊŜ ƳǳȊƛŎŀƭŇ 
ŎǳǇƭŀǘŇ Ŏǳ ǘŜȄǘǳƭ ŀŦŜǊŜƴǘΣ ǳƴ ƎŜƴ ŎŇǊǳƛŀ ƞƛ ŘƻǊŜǎŎ έǾƛŀǚŇ ƭǳƴƎŇέ ƞƴ 
continuare. 
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SUMMARY 
 
 
Dan Buciu 
 
Pseudo-essay about a subjective pseudo-history of European opera, 
from its beginnings to the end of the 20th century 
 
This is not an academic-style musicological study in the traditionally 
accepted sense. In the making of this somewhat eccentric endeavour, 
contact with my students was essential, as they were the recipients of the 
musical treasures I found in the priceless sound 'treasures' I wished to 
share with them. The text contains subjective opinions, subjective 
selections and a highly subjective history of European opera from its 
beginnings to the end of the 20th century. 
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Documente din Arhiva  
Muzeului Național George Enescu. 
In memoriam Emil Monția  

(1882-1965) 
 

Irina Nițu 

!ǊƘƛǾŀ abD9 ŜǎǘŜ ƭƻŎǳƭ ƞƴ ŎŀǊŜ ƳǳƭǘŜ ŘƻŎǳƳŜƴǘŜ ŀǓǘŜŀǇǘŇ ƻŎŀȊƛŀ 
ŘŜ ŀ Ŧƛ ŀŘǳǎŜ άƭŀ ƭǳƳƛƴŇέΣ ŀǎǘŦŜƭ ƞƴŎŃǘ ŜƭŜ ǎŇ ǇƻŀǘŇ Ŏƻƴǎǘƛǘǳƛ bazele unor 
istorisiri ς sau poate reconstituiri ς ale unor momente particulare din 
ƛǎǘƻǊƛŀ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛΦ 

 
 
 

 

Fig. 1: Fotografie  

Emil Monția 

 
 
 
 
 

 

/ŃǘŜǾŀ ǇŀƎƛƴƛ ŘŜ ƳŀƴǳǎŎǊƛǎŜ ƳǳȊƛŎŀƭŜ ǊŜǇǊŜȊƛƴǘŇ ƳƻǘƛǾǳƭ ǳƴŜƛ 
άŀŘǳŎŜǊƛ ŀƳƛƴǘŜέ ŘŜǎǇǊŜ 9Ƴƛƭ aƻƴǚƛŀ (1882-1965), ŎƻƳǇƻȊƛǘƻǊ ǊƻƳŃƴΣ 
ŀǾƻŎŀǘΣ ƻƳ ǇƻƭƛǘƛŎ ŀƭ ǾǊŜƳƛƛΣ ŀƭ ŎŇǊǳƛ ƴǳƳŜ Ǔƛ-ŀ ǇƛŜǊŘǳǘ Řƛƴ ǊŜȊƻƴŀƴǚŇ ƻŘŀǘŇ 
cu trecerea timpului. Oƴ ŀrhiva MNGE sŜ ǊŜƎŇǎŜǎŎ ŎƛƴŎƛ ǇƛŜǎŜ ǇŜƴǘǊǳ ǾƛƻŀǊŇ 
Ǔƛ Ǉƛŀƴ ǎŜƳƴŀǘŜ 9Ƴƛƭ aƻƴǚƛŀ όDoină, Humoresc, Idilă la țară, Singur, 
Lacrimi de țigan ς Řƛƴ ƻǇŜǊŀ έ/ŜǊŎŜƭέύ ǇǊŜŎǳƳ Ǔƛ ǳƴ bilet de împuternicire 
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ǇŜƴǘǊǳ DŜƻǊƎŜ 9ƴŜǎŎǳΣ ŘƻŎǳƳŜƴǘŜ ŎŜ ŀǳ ŦŇŎǳǘ ǇŀǊǘŜΣ ŎŜƭ Ƴŀƛ ǇǊƻōŀōƛƭΣ Řƛƴ 
biblioteca maestrului, devenite azi obiecte de patrimoniu. Cu ocazia 
ƞƳǇƭƛƴƛǊƛƛ ŀ мпл ŘŜ ŀƴƛ ŘŜ ƭŀ ƴŀǓǘŜǊŜŀ ƭǳƛ 9Ƴƛƭ aƻƴǚƛŀ ŀŘǳŎŜƳ ŎŃǘŜǾŀ 
dovezi referitoare la conexiunile ǎŀƭŜ Ŏǳ ƳǳȊƛŎŀ ǊƻƳŃƴŜŀǎŎŇ Ǔƛ Ŏǳ ŎŜƭ Ƴŀƛ 
ŘŜ ǎŜŀƳŇ ǊŜǇǊŜȊŜƴǘŀƴǘ ŀƭ Ŝƛ. 

bŇǎŎǳǘ ƭŀ с ƛŀƴǳŀǊƛŜ муунΣ ƭŀ ¡ƛŎǳƭŀΣ ǳƴ ǎŀǘ ŀǇǊƻŀǇŜ ŘŜ !ǊŀŘΣ 9Ƴƛƭ 
aƻƴǚƛŀ ŀ ǇŀǊŎǳǊǎ ƻ ǾƛŀǚŇ ƞƴ ŎŀǊŜ ƳǳȊƛŎŀΣ ǳƴƛŦƻǊƳŀ ƳƛƭƛǘŀǊŇ Ǔƛ Ǌƻōŀ ŘŜ 
ŀǾƻŎŀǘ ŀǳ ƧǳŎŀǘΣ ǇŜ ǊŃƴŘΣ ŘƛǾŜǊǎŜ ǊƻƭǳǊƛΦ ! ǎǘǳŘƛŀǘ ƳǳȊƛŎŀ ƛƴǘŜǊƳƛǘŜƴǘΣ ƭŀ 
¢ƛƳƛǓƻŀǊŀΣ hǊŀŘŜŀΣ LŀǓƛΣ .ǳŎǳǊŜǓǘƛΣ YƛŜǾ Ǔƛ ƭŀ /ƻƴǎŜǊǾŀǘƻǊǳƭ Řƛƴ ±ƛŜƴŀ1, iar 
ǇǊƛƴǘǊŜ ǇǊƻŦŜǎƻǊƛƛ ǎŇƛ ŎǳƴƻǎŎǳǚƛ Ǉƻǘ Ŧƛ ŀƳƛƴǘƛǚƛ ŎƻƳǇƻȊƛǘƻǊƛƛ Eusebiu 
aŀƴŘƛŎŜǾǎƪƛΣ Lƻŀƴ {ŎŇǊƭŇǘŜǎŎǳ Ǔƛ 9ŘǳŀǊŘ /ŀǳŘŜƭƭŀ. A aprofundat dreptul, 
ƻōǚƛƴŃƴŘ ŘƛǇƭƻƳŀ ŘŜ Doctor ƭŀ /ƭǳƧΣ ƞƴ мфлсΤ ǳƴ ŀƴ Ƴŀƛ ǘŃǊȊƛǳ ŀ ƞƴŎŜǇǳǘ ǎŇ 
ǇǊƻŦŜǎŜȊŜ ŀǾƻŎŀǘǳǊŀ ƭŀ ¡ƛǊƛŀΦ  

Oƴ tǊƛƳǳƭ wŇȊōƻƛ aƻƴŘƛŀƭΣ 9Ƴƛƭ aƻƴǚƛŀ ŀ Ŧƻǎǘ ƞƴǊƻƭŀǘ ƞƴ ŀǊƳŀǘŇΣ Ŏŀ 
infŀƴǘŜǊƛǎǘΣ ƭǳŀǘ ŀǇƻƛ ǇǊƛȊƻƴƛŜǊ Ǔƛ ŎƻƴŎŜƴǘǊŀǘ ƞƴ ƭŀƎŇǊǳƭ ŘŜ ƭŀ 5ŀǊƴƛǚŀ ς ƭŃƴƎŇ 
Kiev; acolo ŀ Ŏƻƴǘƛƴǳŀǘ ǎŇ ǎǘǳŘƛŜȊŜ ƳǳȊƛŎŀΣ ƞƴŎŜǇŃƴŘ ǎŇ ƭǳŎǊŜȊŜ ƭŀ ƻ ƻǇŜǊŇ 
ŘŜ ƛƴǎǇƛǊŀǚƛŜ ŦƻƭŎƭƻǊƛŎŇΣ Ileana2. /ƻƴŎƻƳƛǘŜƴǘΣ ŀ ŎŃƴǘŀǘ Ŏŀ Ǿƛƻƭƻƴƛǎǘ ƞƴ 
orchestra Operei Řƛƴ YƛŜǾΦ wŜƞƴǘƻǊǎ ƞƴ ǚŀǊŇΣ ƞƴ мфму ŀ ǇŀǊǘƛŎƛǇŀǘ ƭŀ 
ǇǊŜƎŇǘƛǊƛƭŜ aŀǊƛƛ !ŘǳƴŇǊƛ bŀǚƛƻƴŀƭŜ ŘŜ ƭŀ !ƭōŀ LǳƭƛŀΣ ƛŀǊ ŘǳǇŇ ¦ƴƛǊŜΣ ŀ Ŧƻǎǘ 
ŀƭŜǎ aŜƳōǊǳ ŀƭ aŀǊŜƭǳƛ {Ŧŀǘ bŀǚƛƻƴŀƭ ŀƭ ¢ǊŀƴǎƛƭǾŀƴƛŜƛ Řƛƴ ǇŀǊǘŜŀ 
Aradului3. 

OƴǘǊŜ ŀƴƛƛ мфмф Ǔƛ мфнт ǎ-ŀ ǎǘŀōƛƭƛǘ ƭŀ .ǳŎǳǊŜǓǘƛΣ ŘŜŘƛŎŃƴŘǳ-se 
muzicii. S-a ƴǳƳŇǊŀǘ printre membrƛƛ ŦƻƴŘŀǘƻǊƛ ŀƛ {ƻŎƛŜǘŇǚƛƛ 
/ƻƳǇƻȊƛǘƻǊƛƭƻǊ wƻƳŃƴƛΣ ƞƴŦƛƛƴǚŀǘŇ ƞƴ ŀƴǳƭ мфнлΣ ƭŀ .ǳŎǳǊŜǓǘƛΦ {ŜƳƴŇǘǳǊŀ 
ƭǳƛ 9Ƴƛƭ aƻƴǚƛŀ ǎŜ ǊŜƎŇǎŜǓǘŜ ǇŜ Actul de constituire al acesteia, datat 17 
noiembrie 1924, ŀƭŇǘǳǊƛ ŘŜ ŀƭǘŜ ƴǳƳŜ ƛƳǇƻǊǘŀƴǘŜ din istoria muzicii 
ǊƻƳŃƴŜǓǘƛ4. 

                                                
1        „Comemorare la 50 de ani de la trecerea în veşnicie a compozitorului Emil 
Monţia” la Muzeul Memorial Ioan Slavici și Emil Monția – Șiria, publicat la adresa 
ǿǿǿΦǎǇŜŎƛŀƭŀǊŀŘΦǊƻ, ŀŎŎŜǎŀǘŇ ƭŀ мΦмнΦнлннΦ 
2      Ileana, ŘǊŀƳŇ ƳǳȊƛŎŀƭŇΣ ŎƻƳǇǳǎŇ ƞƴ ŀƴǳƭ мфмрΦ Cf.  aƛƘŀƛ /ƻǎƳŀ, Muzica 
românească în perioada celor două războaie mondiale, ǇǳōƭƛŎŀǘ ƭŀ ŀŘǊŜǎŀ  
ƘǘǘǇǎΥκκŎƻƻƭǎƻǳƴŘмллΦŎƻƻƭǎƻǳƴŘΦǊƻκǿǇπ
ŎƻƴǘŜƴǘκǳǇƭƻŀŘǎκнлмуκммκaƛƘŀƛ/ƻǎƳŀψaǳȊƛŎŀπǊƻƳŀƴŜŀǎŎŀπƛƴπǇŜǊƛƻŀŘŀπŎŜƭƻǊπ
ŘƻǳŀπǊŀȊōƻŀƛŜπƳƻƴŘƛŀƭŜψнΦǇŘŦΣ ŀŎŎŜǎŀǘŇ ƭŀ тΦмнΦнлннΦ 
3        /ŦΦ ƘǘǘǇǎΥκκǎǇŜŎƛŀƭŀǊŀŘΦǊƻκŘƛǇƭƻƳŀπŘŜπŀǾƻŎŀǘπŀπƭǳƛπŜƳƛƭπƳƻƴǘƛŀπŜǎǘŜπ
ŜȄǇƻƴŀǘǳƭπƭǳƴƛƛπƴƻƛŜƳōǊƛŜπƭŀπƳǳȊŜǳƭπŘƛƴπǎƛǊƛŀπǾƛŘŜƻκΣ ŀŎŎŜǎŀǘŇ ƭŀ мΦмнΦнлннΦ 
4     hŎǘŀǾƛŀƴ [ŀȊŇǊ /ƻǎƳŀΣ Universul muzicii românești, 9ŘƛǘǳǊŀ aǳȊƛŎŀƭŇΣ 
.ǳŎǳǊŜǓǘƛ мффрΣ ǇΦ нтΦ 

http://www.specialarad.ro/
https://coolsound100.coolsound.ro/wp-content/uploads/2018/11/MihaiCosma_Muzica-romaneasca-in-perioada-celor-doua-razboaie-mondiale_2.pdf
https://coolsound100.coolsound.ro/wp-content/uploads/2018/11/MihaiCosma_Muzica-romaneasca-in-perioada-celor-doua-razboaie-mondiale_2.pdf
https://coolsound100.coolsound.ro/wp-content/uploads/2018/11/MihaiCosma_Muzica-romaneasca-in-perioada-celor-doua-razboaie-mondiale_2.pdf
https://specialarad.ro/diploma-de-avocat-a-lui-emil-montia-este-exponatul-lunii-noiembrie-la-muzeul-din-
https://specialarad.ro/diploma-de-avocat-a-lui-emil-montia-este-exponatul-lunii-noiembrie-la-muzeul-din-
https://specialarad.ro/diploma-de-avocat-a-lui-emil-montia-este-exponatul-lunii-noiembrie-la-muzeul-din-siria-video/
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Fig. 2: Actul de constituire a SCR cu semnătura lui Emil Monția  

(prima coloană, a șaptea semnătură) 
 

h ŀƭŇǘǳǊŀǊŜ ŎŜ-ƭ ƻƴƻǊŜŀȊŇΣ ƭŀ ŦŜƭ Ŏŀ Ǔƛ ŦŀǇǘǳƭ ŎŇ ǳƴ ŀƴ Ƴŀƛ ǘŃǊȊƛǳΣ ƞƭ 
ǊŜƎŇǎƛƳ ǇŜ ŀŦƛǓŜƭŜ ŀ ŘƻǳŇ concertele organizate de SCR: unul, datat 17 
ƛŀƴǳŀǊƛŜ мфнрΣ ŘŜǎŦŇǓǳǊŀǘ ƭŀ ǎŀƭŀ ¢ŜŀǘǊǳƭǳƛ aƛŎΣ ǳƴŘŜ ŀǳ Ŧƻǎǘ ŎŃƴǘŀǘŜ р 
Cântece ŘŜ 9Ƴƛƭ aƻƴǚƛŀΣ όǎƻƭƛǎǘŇΣ [ǳŎǊŜǚƛŀ 9ƴŜǎŎǳύΤ ŀƭ ŘƻƛƭŜŀΣ ƞƴ Řŀǘŀ ŘŜ т 
ƳŀǊǘƛŜΣ ŎŃƴŘ ƭǳƛ 9Ƴƛƭ aƻƴǚƛŀ ƛ ǎ-au interpretat ƞƴ ǇǊƛƳŇ ŀǳŘƛǚƛŜ о ǇƛŜǎŜ 
ǇŜƴǘǊǳ ǾƛƻŀǊŇ Ǔƛ ǇƛŀƴΥ Doină, Serenadă Ǔƛ Humorescă. tŜ ŀŦƛǓΣ Ƴŀƛ ŦƛƎǳǊŀǳ 
ŎƻƳǇƻȊƛǘƻǊƛƛ Lƻŀƴ {ŎŇǊƭŇǘŜǎŎǳ1Σ DŜƻǊƎŜ 9ƴŜǎŎǳΣ DŜƻǊƎŜ 9ƴŀŎƻǾƛŎƛ Ǔƛ tŀǳƭ 

                                                
1 9Ƴƛƭ aƻƴǚƛŀ ŀ Ŧƻǎǘ ŜƭŜǾǳƭΣ ŀǇƻƛ ŎƻƭŜƎǳƭ ŘŜ ōǊŜŀǎƭŇ ŀƭ ŎƻƳǇƻȊƛǘƻǊǳƭǳƛ Lƻŀƴ 
{ŎŇǊƭŇǘŜǎŎǳΣ ŦŀǚŇ ŘŜ ŎŀǊŜ ŀǾŜŀ ƻ ŀŘƳƛǊŀǚŜ ǇǊƻŦǳƴŘŇΦ [ŀ ǎǘƛƴƎŜǊŜŀ Řƛƴ ǾƛŀǚŇ ŀ 
ŀŎŜǎǘǳƛŀΣ ǇŜ ƳƻǊƳŃƴǘ ƛπŀ Ŧƻǎǘ ŀǓŜȊŀǘŇ ƻ ŎǊǳŎŜ ŘŜ ǇƛŀǘǊŇΣ ǇŜ ŎƘŜƭǘǳƛŀƭŀ {/w ς 
ƛƴƛǚƛŀǘƛǾŀ ŀǇŀǊǚƛƴŘŃƴŘǳπƛ ƭǳƛ 9Ƴƛƭ aƻƴǚƛŀΦ Cf. Octavian Lazăr Cosma, Universul 
muzicii românești, 9ŘƛǘǳǊŀ aǳȊƛŎŀƭŇΣ .ǳŎǳǊŜǓǘƛ мффрΣ ǇΦтпΦ 
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/ƛǳƴǘǳΣ ŀǾŃƴŘǳ-ƛ Ŏŀ ƛƴǘŜǊǇǊŜǚƛ ǇŜ ǇƛŀƴƛǓǘƛƛ aŀŘƭŜƛƴŜ /ƻŎƻǊŇǎŎǳΣ CƛƭƛǇ [ŀȊŇǊΣ 
Mihail WƻǊŀΣ ǾƛƻƭƻƴƛǓǘƛƛ DŜƻǊƎŜ 9ƴŀŎƻǾƛŎƛΣ !ƭŜȄŀƴŘǊǳ ¢ƘŜƻŘƻǊŜǎŎǳ Ǔƛ 
violoncelistul George Cocea1. 

 

 
 

 

Fig. 3:  ”Doina” pentru vioară și pian,  
manuscris de Emil Monția, pag. 1 (Arhiva MNGE) 

 
¢ƻǘ ƞƴ ŀŎŜƭŀǓƛ ŀƴΣ {ƻŎƛŜǘŀǘŜŀ /ƻƳǇƻȊƛǘƻǊƛƭƻǊ wƻƳŃƴƛ ƭŀƴǎŜŀȊŇ ǳƴ 

άtǊŜƳƛǳ ŘŜ ŦƻƭŎƭƻǊέΦ [ŀ ŎƻƴŎǳǊǎ ǎ-ŀǳ ƞƴǎŎǊƛǎ Ƴŀƛ Ƴǳƭǚƛ ŀǳǘƻǊƛΣ ƛŀǊ 
/ƻƴǎǘŀƴǘƛƴ .ǊŇƛƭƻƛǳ όƞƴ ǇǊŜȊŜƴǚŀ ǇǊŜǓŜŘƛƴǘŜƭǳƛ {/wΣ DŜƻǊƎŜ 9ƴŜǎŎǳύ ŀ 
decernat premiul lui Tiberiu Brediceanu. Au fost acordatŜΣ ƞƴǎŇΣ Ƴŀƛ ƳǳƭǘŜ 
ƳŜƴǚƛǳƴƛΣ ǇǊƛƴǘǊŜ ŎŀǊŜ Ǔƛ ƭǳƛ 9Ƴƛƭ aƻƴǚƛŀΣ ŀǘŜǎǘŃƴŘǳ-i, astfel, o activitate 
ce l-a preocupat intens de-ŀ ƭǳƴƎǳƭ ǾƛŜǚƛƛ ς ŎŜŀ ŘŜ ŎǳƭŜƎŇǘƻǊ ŘŜ ŦƻƭŎƭƻǊ. 
/ǳƭŜƎŜǊŜŀ ŘƛǎǘƛƴǎŇ Ŏǳ Mențiune ƞƴ мфнр ǎŜ ƛƴǘƛǘǳƭŜŀȊŇ άммм /ŃƴǘŜŎŜ Ǔƛ 
5ƻƛƴŜέΦ ReferitoǊ ƭŀ ŀŎŜŀǎǘŇ ƭǳŎǊŀǊŜΣ ŀƳƛƴǘƛƳ ǳƴ ōƛƭŜǘ ŘŜ ƞƳǇǳǘŜǊƴƛŎƛǊŜΣ 
ŘƻŎǳƳŜƴǘ ƻƭƻƎǊŀŦΣ ǎŜƳƴŀǘ Ǔƛ Řŀǘŀǘ ŘŜ 9Ƴƛƭ aƻƴǚƛŀΥ”Șiria (Arad), la 21 oct. 
1925”Σ ǇǊƛƴ ŎŀǊŜ ƞƭ ŀǳǘƻǊƛȊŀ ǇŜ DŜƻǊƎŜ 9ƴŜǎŎǳ έsă ridice dela Societatea 
compozitorilor români colecția cântecelor poporale presentată [sic!] de 
mine la concursul societățiiέΣ ōƛƭŜǘ ŀŦƭŀǘ ƞƴ !ǊƘƛǾŀ abD9Φ 

                                                
1 hŎǘŀǾƛŀƴ [ŀȊŇǊ /ƻǎƳŀΣ Universul muzicii românești, 9ŘƛǘǳǊŀ aǳȊƛŎŀƭŇΣ 
.ǳŎǳǊŜǓǘƛΣ мффрΣ ǇΦ осΦ 
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Fig. 4 – Bilet de împuternicire pentru George Enescu,  

semnat de Emil Monția (Arhiva MNGE) 

 
5Ŝ ŀƭǘŦŜƭΣ ǎǘƛƭǳƭ ŎƻƳǇƻƴƛǎǘƛŎ ŀƭ ƭǳƛ 9Ƴƛƭ aƻƴǚƛŀ ǎŜ ŀȄŜŀȊŇ ǇǳǘŜǊƴƛŎ 

ǇŜ ŎǊŜŀǚƛŀ ŦƻƭŎƭƻǊƛŎŇΣ ŘǳǇŇ ŎǳƳ ǎŜ ƻōǎŜǊǾŇ ƞƴ ǇƻƴŘŜǊŜŀ doinelor, 
ŎƻƭƛƴŘŜƭƻǊ Ǔƛ αŎŃƴǘŜŎŜƭƻǊ ǇƻǇƻǊŀƭŜέ ƞƴ ƭƛǎǘŀ ƻǇǳǎǳǊƛƭƻǊ ǎŀƭŜΦ Aceasta 
ƴǳƳŇǊŇΣ ǇǊƛƴǘǊŜ ŀƭǘŜƭŜΣ ǊƻƳŀƴǚŜΣ ŎŃƴǘŜŎŜΣ ǎǳƛǘŜΣ ŎǊŜŀǚƛƛ ƞƴ ƎŜƴǳƭ ƻǇŜǊŜƛ Ǔƛ 
ōŀƭŜǘǳƭǳƛΣ ǳƴŜƭŜ ǇǳōƭƛŎŀǘŜ ƞƴ ǘƛƳǇǳƭ ǾƛŜǚƛƛ ƭŀ ŜŘƛǘǳǊƛ Řƛƴ .ǳŎǳǊŜǓǘƛ Ǔƛ !ǊŀŘ1. 
{Ŝ ƻōǎŜǊǾŇ ƞƴǎŇ ŎŇ ƳŀƧƻǊƛǘŀǘŜŀ ƭƻǊ ǎŜ ƞƴŎŀŘǊŜŀȊŇ ƞƴǘǊ-un stil anacronic 
ǘƛƳǇǳǊƛƭƻǊ ƞƴ ŎŀǊŜ ŀǳ Ŧƻǎǘ ŎǊŜŀǘŜΣ fiind tributare filonului folcloric, 
nedublate de vreǳƴ ƳŜǓǘŜǓǳƎ ŀǊǘƛǎǘƛŎ deosebit. Acest minus poate fi pus 
ǇŜ ǎŜŀƳŀ ŦŀǇǘǳƭǳƛ ŎŇ ǎǘǳŘƛƛƭŜ ǎŀƭŜ ƳǳȊƛŎŀƭŜ ŀǳ ǳǊƳŀǘ ƻ ǘǊŀƛŜŎǘƻǊƛŜ ŘŜǎǘǳƭ 
ŘŜ ǎƛƴǳƻŀǎŇΣ ƭƛǇǎƛǘŇ ŘŜ ŎƻƴǎŜŎǾŜƴǚŇΣ ƧǳǎǘƛŦƛŎŀǘŇ ŘŜ ǾǊŜƳǳǊƛƭŜ ƎǊŜƭŜΣ 
ƞƴǊƻƭŀǊŜŀ ƞƴ ŀǊƳŀǘŇΣ ǎǘǳŘƛƛƭŜ ŘŜ ŘǊŜǇǘ ǳǊƳŀǘŜ ƞƴ ǇŀǊŀƭŜƭ ǓΦŀ2. Astfel, 
ŎƻƳǇƻȊƛǘƻǊǳƭ ƴŜ ŀǇŀǊŜ ŀȊƛ Ŏŀ ƻ ǇŜǊǎƻƴŀƭƛǘŀǘŜ ŀŎǘƛǾŇ Řƛƴ ǇǳƴŎǘ ŘŜ ǾŜŘŜǊŜ 
ƳǳȊƛŎŀƭ όƞƴŘŜƻǎŜōƛ ƞƴ ǇǊƛƳŜƭŜ ŘƻǳŇ ŘŜŎŀŘŜ ŀƭŜ ǎŜŎƻƭǳƭǳƛ ǘǊŜŎǳǘύΣ ŘŀǊ 
ŘŜŘƛŎŀǘŇ ǳƴǳƛ ǎǘƛƭ cu caracter vetust. 

                                                
1 h ƭƛǎǘŇ ǎŜƭŜŎǘƛǾŇ ŀ ƭǳŎǊŇǊƛƭƻǊ ǇǳōƭƛŎŀǘŜ ǎŜ ǊŜƎŇǎŜǓǘŜ ƞƴ ŎŀǘŀƭƻƎǳƭ .ƛōƭƛƻǘŜŎƛƛ 
¦ƴƛǾŜǊǎƛǘŀǊŜ /ŜƴǘǊŀƭŜ Řƛƴ .ǳŎǳǊŜǓǘƛΣ ƭŀ ŀŘǊŜǎŀΥ 
ŎŀŎƘŜǇǊƻŘΦōŎǳōΦǊƻκǿŜōƻǇŀŎκ[ƛǎǘΦŎǎǇΚ{ŜŀǊŎƘ¢мҐaƻƴǘƛŀ҈н/Ҍ9ƳƛƭϧLƴŘŜȄмҐ¦ƛƴ
ŘŜȄлоϧ5ŀǘŀōŀǎŜҐнϧtǊƻŦƛƭŜҐ5ŜŦŀǳƭǘϧbǳƳōŜǊ¢ƻwŜǘǊƛŜǾŜҐрлϧhǇŀŎ[ŀƴƎǳŀƎŜҐǊ
ǳƳϧ{ŜŀǊŎƘaŜǘƘƻŘҐCƛƴŘψмϧ{ŜŀǊŎƘ¢ŜǊƳмҐaƻƴǘƛŀ҈н/Ҍ9ƳƛƭϧtǊŜǾƛƻǳǎ[ƛǎǘҐ{ǘŀ
ǊǘϧtŀƎŜ¢ȅǇŜҐ{ǘŀǊǘϧwŜǉǳŜǎǘLŘҐмфлннпψмϧ²ŜōtŀƎŜbǊҐмϧ²Ŝō!ŎǘƛƻƴҐbŜǿ{Ŝ
ŀǊŎƘϧ{ǘŀǊǘ±ŀƭǳŜҐмϧwƻǿwŜǇŜŀǘҐлϧaȅ/ƘŀƴƴŜƭ/ƻǳƴǘ=Σ ǇǊŜŎǳƳ Ǔƛ ƞƴ ǾƻƭǳƳǳƭ ƭǳƛ 
aƛƘŀƛ tƻǇŜǎŎǳΣ Repertoriul general al creației muzicale româneștiΣ vol. I, II, 9ŘΦ 
aǳȊƛŎŀƭŇΣ .ǳŎǳǊŜǓǘƛΣ мфумΦ 
2 /ŦΦ hŎǘŀǾƛŀƴ [ŀȊŇǊ /ƻǎƳŀΣ Hronicul muzicii românești, vol VII, 9ŘƛǘǳǊŀ aǳȊƛŎŀƭŇΣ 
.ǳŎǳǊŜǓǘƛΣ мфусΦ 
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9Ƴƛƭ aƻƴǚƛŀ ǎ-a retras la ¡ƛǊƛŀΣ dar vizita regulat capitala cu prilejul 
ǓŜŘƛƴǚŜƭor {/wΣ ǇŃƴŇ ƞƴ ǇǊŜŀƧƳŀ ŀƴǳƭǳƛ мфооΦ Oƭ ǊŜƎŇǎƛƳ ƞƴ ŎŀŘǊǳƭ {ƻŎƛŜǘŇǚƛƛ 
/ƻƳǇƻȊƛǘƻǊƛƭƻǊ wƻƳŃƴƛ Ŏŀ ƳŜƳōǊǳ ŀŎǘƛǾ ƞƴ ŀƴǳƭ мфол Ǔƛ ƳŜƳōǊǳ ƞƴ 
ŎƻƳƛǎƛŀ ŘŜ ŎŜƴȊƻǊƛ ƞƴ ŀƴƛƛ мфнфΣ 1931, 1932 ς ŎŃƴŘ ƞƴǎǳǓƛ DŜƻǊƎŜ 9ƴŜscu 
ǇǊŜȊƛŘŀ !ŘǳƴŇǊƛƭŜ DŜƴŜǊŀƭŜ ŀƭŜ {ƻŎƛeǘŇǚƛƛΦ 5Ŝ ŀǎŜƳŜƴŜŀΣ ŀǇŀǊŜ ƳŜƴǚƛƻƴŀǘ 
Ŏŀ ǇŀǊǘƛŎƛǇŀƴǘ ƭŀ ŀƭŜƎŜǊƛƭŜ ŎƻƳƛǎƛŜƛ ŘŜ ŎŜƴȊƻǊƛ ƞƴ anul мфооΣ ŎŃƴŘ ŀ ƞƴǘǊǳƴƛǘ 
doar 2 voturi1. 
 /ǳ ǘƻŀǘŜ ŎŇ ƴǳƳŜƭŜ ƭǳƛ 9Ƴƛƭ aƻƴǚƛŀ nu ŀǊŜ ƻ ǊŜȊƻƴŀƴǚŇ ŘŜƻǎŜōƛǘŇ 
ƞƴ ƛǎǘƻǊƛŀ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛΣ Ŝƭ ǎŜ ƴǳƳŇǊŇΣ ǘƻǘǳǓƛΣ ǇǊƛƴǘǊŜ ŎŜƛ ŘƛƴǘŃƛ 
ƳǳȊƛŎƛŜƴƛ ǊƻƳŃƴƛ ŎŀǊŜΣ ƭŀ ƞƴŎŜǇǳǘǳƭ ǎŜŎƻƭǳƭǳƛ ··Σ ŘƻǊŜŀǳ ǎŇ ŀŘǳŎŇ ƞƴ ǇǊƛƳ-
Ǉƭŀƴ ƳǳȊƛŎŀ ŀǳǘƻƘǘƻƴŇΣ ǎŇ ǎŜ ƻǊƎŀƴƛȊŜȊŜ ƞƴǘǊ-ƻ ǎƻŎƛŜǘŀǘŜ ŎŜ ǳǊƳŀ ǎŇ-i 
ǇǊƻƳƻǾŜȊŜ Ǔƛ ǎŇ ƭŜ ǎǇǊƛƧƛƴŜ ŀŎǘƛǾƛǘŀǘŜŀΦ !ǎǘŇȊƛΣ 9Ƴƛƭ aƻƴǚƛŀ ǎŜ ōǳŎǳǊŇ ŘŜ 
ƛƴǘŜǊŜǎǳƭ ǳƴƻǊ ǎǇŜŎƛŀƭƛǓǘƛ ƭŀ ¡ƛǊƛŀ ς !ǊŀŘ ǳƴŘŜ ƛ ǎŜ ǇŇǎǘǊŜŀȊŇ ŀƳƛƴǘƛǊŜŀ ǇǊƛƴ 
intermediul ά/ŀǎŜƛ ƳŜƳƻǊƛŀƭŜ Lƻƴ {ƭŀǾƛŎƛ Ǔƛ 9Ƴƛƭ aƻƴǚƛŀέΦ !ƛŎƛ ŜǎǘŜ 
ƻǊƎŀƴƛȊŀǘŇ ƻ ŜȄǇƻȊƛǚƛŜ ǇŜǊƳŀƴŜƴǘŇ ŎŜ ǊŜŎƻƴǎǘƛǘǳƛǘŜ ŎŀƳŜǊŀ ǎŀ ŘŜ ƭǳŎǊǳ Ŏǳ 
mobilierul original, inǎǘǊǳƳŜƴǘŜƭŜ ǎŀƭŜ ƳǳȊƛŎŀƭŜΣ ǇŀǊǘƛǘǳǊƛΣ ŀŦƛǓŜΣ ŎǳƭŜƎŜǊƛ 
de folclor, fotografii de familie etc. 
 

 
Fig. 5: Lacrimi de țigan, solo de vioară din Opera ”Cercel” de Emil Monția, 

dedicat ”Maestrului George Enescu, cu distins devotament. Șiria, j. Arad,  

la 11 /X 1937” (Arhiva MNGE) 

                                                
1 hŎǘŀǾƛŀƴ [ŀȊŇǊ /ƻǎƳŀΣ Universul muzicii românești, 9ŘƛǘǳǊŀ aǳȊƛŎŀƭŇΣ 
.ǳŎǳǊŜǓǘƛΣ мффрΣ ǇΦтсΦ 
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!ƭŇǘǳǊƛ ŘŜ ŀŎŜǎǘŜŀΣ ƳŀƴǳǎŎǊƛǎŜƭŜ ƳǳȊƛŎŀƭŜ ŀŦƭŀǘŜ ƞƴ !ǊƘƛǾŀ 
aǳȊŜǳƭǳƛ bŀǚƛƻƴŀƭ άDŜƻǊƎŜ 9ƴŜǎŎǳέ ŎƻƴǘǊƛōǳƛŜ ƭŀ ƞƴǘǊŜƎƛǊŜŀ ƛƳŀƎƛƴƛƛ 
compozitorului, demonstrŃƴŘΣ ǇŜ ŘŜ-o parte, aportul personal la 
definirea unor momente particulare din istoriŀ ƳǳȊƛŎƛƛ ǊƻƳŃƴŜǓǘƛ ŀ 
ǎŜŎƻƭǳƭǳƛ ··Σ ƛŀǊ ǇŜ ŘŜ ŀƭǘŀΣ ƭŜƎŇǘǳǊŀ ǎŀ Ŏǳ ƳŀǊŜƭŜ ƳǳȊƛŎƛŀƴ ǊƻƳŃƴΦ 

 
 

 

SUMMARY 

 
Irina Nițu 

Documents from the George Enescu Museum Archive. 
In memoriam Emil Monția (1882-1965) 
 
9Ƴƛƭ aƻƴǚƛŀ ƛǎ ǘƘŜ ƴŀƳŜ ƻŦ ŀ ƴƻǿ ŦƻǊƎƻǘǘŜƴ ŎƻƳǇƻǎŜǊΣ rediscovered 
through documents from the George Enescu National Museum Archive. 
A small number of musical manuscripts as well as an autograph note were 
the basis of some of the composer's connections with moments in the 
history of Romanian music. On this occasion we recall his contribution to 
the establishment of the Society of Romanian Composers and his 
contribution as a creator to the composition of concert repertoires that 
bring to the fore not only his name but also that of George Enescu - as 
performer aƴŘ ŘŜŘƛŎŀǘŜŜ ƻŦ ǎƻƳŜ ƻŦ ǘƘŜ ǇƛŜŎŜǎ ǎƛƎƴŜŘ 9Ƴƛƭ aƻƴǚƛŀΦ 
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VOICU ENĂCHESCU - 61 de ani 
consacrați artei corale românești 

 

Melania Turcu 
 

 

 
 

La scurt timp ŘǳǇŇ extraordinarul concert aniversar al Corului de 
/ŀƳŜǊŇ αtǊŜƭǳŘƛǳέΣ care anul acesta a ƞƳǇƭƛƴƛǘ 50 de ani de ŜȄƛǎǘŜƴǚŇΣ 
vestea ǇƭŜŎŇǊƛƛ dintre noi a dirijorului Ǔƛ fondatorului ŦƻǊƳŀǚƛŜƛΣ maestrul 
Voicu 9ƴŇŎƘŜǎŎǳ (n. 1943), a ƞƴŘƻƭƛŀǘ profund ƞƴǘǊŜŀƎŀ lume ƳǳȊƛŎŀƭŇ 
ŀǳǘƻƘǘƻƴŇ Ǔƛ nu numai. 

Celui ce a investit 49 de ani ƞƴ modelarea Ǔƛ ŘŜǎŇǾŃǊǓƛǊŜŀ acestui 
ansamblu care se ǎƛǘǳŜŀȊŇ ƞƴ zona de ǾŃǊŦ a ŦƻǊƳŀǚƛƛƭƻǊ de profil din ǚŀǊŇΣ 
se cuvine ǎŇ-i aducem prezentele ǊŃƴŘǳǊƛ ca un modest omagiu, ƞƴ semn 
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de ǇǊŜǚǳƛǊŜ Ǔƛ apreciere ŦŀǚŇ de ŎƻƴǘǊƛōǳǚƛa ƳŀƧƻǊŇ pe care a avut-o ƞƴ 
promovarea muzicii corale ǊƻƳŃƴŜǓǘƛ pe plan ƴŀǚƛƻƴŀƭ Ǔƛ ƛƴǘŜǊƴŀǚƛƻƴŀƭΦ  

Personalitatea ŎƻƳǇƭŜȄŇ a lui Voicu 9ƴŇŎƘŜǎŎǳ s-a reflectat ŀǘŃǘ ƞƴ 
calitatea sa de dirijor - principala arie de activitate, ŎŃǘ Ǔƛ ƞƴ cele de 
manager al Centrului bŀǚƛƻƴŀƭ de !ǊǘŇ α¢ƛƴŜǊƛƳŜŀ wƻƳŃƴŇέ ƞƴǘǊŜ 1991-
2014 Ǔƛ de ǇǊŜǓŜŘƛƴǘŜ al !ǎƻŎƛŀǚƛŜƛ bŀǚƛƻƴŀƭŜ Corale din wƻƳŃƴƛŀΣ ŦǳƴŎǚƛŜ 
pe care a ŘŜǚƛƴǳǘ-o din 1998 ǇŃƴŇ ŎŃƴŘ a trecut ƞƴ eternitate.  

Cele trei ipostaze, pe care voi ƞƴŎŜǊŎŀ ƞƴ cele ce ǳǊƳŜŀȊŇ ǎŇ le 
descriu ƞƴ linii mari Ǔƛ care definesc parcursul profesional al maestrului 
Voicu 9ƴŇŎƘŜǎŎǳΣ au ŀŎŜƭŀǓƛ numitor comun - muzica ŎƻǊŀƭŇΣ lucru 
confirmat chiar de dirijor: αΧ cred ŎŇ muzica ŎƻǊŀƭŇ ǊŜǇǊŜȊƛƴǘŇ rostul 
ŜȄƛǎǘŜƴǚŜƛ mele ώΧϐΦέ όƞƴ Grigore Constantinescu, Corul Preludiu 1972-
2002. Trei decenii cu muzica, Editura Ares, .ǳŎǳǊŜǓǘƛΣ 2002, pag. 165) 

Contactul cu muzica de cor s-a produs de timpuriu, Voicu 9ƴŇŎƘŜǎŎǳ 
ŦǊŜŎǾŜƴǘŃƴŘΣ ƞƴŎŜǇŃƴŘ cu ǾŃǊǎǘŀ de 7 ani, ǊŜǇŜǘƛǚƛƛƭŜ corului ōŇǊōŇǘŜǎŎ din 
satul natal BrŇƴŜǓǘƛ ό5ŃƳōƻǾƛǚŀύΣ cor cu o ǘǊŀŘƛǚƛŜ de peste 60 de ani, 
condus de ƞƴǾŇǚŇǘƻǊǳƭ Dumitru Bendic care avea ǎŇ ŘŜǾƛƴŇ primul 
profesor de ǾƛƻŀǊŇ al maestrului. ¢ƻǘƻŘŀǘŇΣ participarea ƞƴ calitate de 
cantor la slujbele oficiate de ǘŀǘŇƭ ǎŇǳΣ preotul paroh din sat όǓƛ fost elev 
al lui George Breazul la Seminarul Central din .ǳŎǳǊŜǓǘƛύΣ i-a αƘǊŇƴƛǘέ Ǔƛ 
mai mult dragostea pentru acest gen muzical. 
 Pe toatŇ durata cursurilor liceale ƞƴǘǊŜǇǊƛƴǎŜ la Colegiul bŀǚƛƻƴŀƭ 
αaŀǘŜƛ .ŀǎŀǊŀōέ din .ǳŎǳǊŜǓǘƛΣ Voicu 9ƴŇŎƘŜǎŎǳ reia studiul viorii cu 
profesorul Minu Andronic, ŀŎǘƛǾŃƴŘ ƞƴ orchestra liceului Ǔƛ devenind 
concomitent, membru al Corului de Copii αwŀŘƛƻέ fondat Ǔi condus atunci 
de Ion Vanica. Maestrul ƳŇǊǘǳǊƛǎŜŀ ŎŇ ŜȄǇŜǊƛŜƴǚŀ pe care a ǘǊŇƛǘ-o ŀƭŇǘǳǊƛ 
de colegii din Corul de copii Ǔƛ de dirijorul Ion Vanica, l-a determinat ƞƴ 
mare ƳŇǎǳǊŇ ǎŇ ƞǓƛ ƞƴŘǊŜǇǘŜ ǇŀǓƛƛ ŎŇǘǊŜ dirijatul de cor.  
 Ca atare, din 1962, Voicu EnŇŎƘŜǎŎǳ ƞǓƛ ŎƻƴǘƛƴǳŇ studiile muzicale 
la Academia de aǳȊƛŎŇ din .ǳŎǳǊŜǓǘƛ - ŘŜǓi iniǚial nu fusese admis din 
pricina statutului ǎŇǳ (fiu de preot, deci αincompatibilέ cu ideologia 
ŎƻƳǳƴƛǎǘŇύ -, la ǎŜŎǚƛŀ de dirijat coral, sub ƞƴŘǊǳƳŀǊŜŀ lui Petre /ǊŇŎƛǳƴ Ǔƛ 
Constantin wƻƳŀǓŎŀƴǳΦ Pentru cel care avea ǎŇ ŘŜǾƛƴŇ dirijorul Voicu 
9ƴŇŎƘŜǎŎǳΣ ƳŀŜǓǘǊƛƛ de cor Ion Vanica, Petre /ǊŇŎƛǳƴ Ǔƛ Nicolae Ciobanu 
(dirijorul principal al Corului ¦ƴƛǾŜǊǎƛǘŇǚƛƛ din .ǳŎǳǊŜǓǘƛύ au constituit 
modele ƛƴǎǇƛǊŀǚƛƻƴŀƭŜΣ ŦŇǊŇ a omite ŀŘƳƛǊŀǚƛŀ ŘŜŎƭŀǊŀǘŇ pentru Dorin Pop, 
fondatorul binecunoscutei Corale α/ŀǇǇŜƭƭŀ ¢ǊŀƴǎȅƭǾŀƴƛŎŀέ de la Cluj. 
 De acum ƞƴŎŜǇŜ efectiv activitatea ŘƛǊƛƧƻǊŀƭŇ a lui Voicu 9ƴŇŎƘŜǎŎǳΣ 
o activitate ōƻƎŀǘŇΣ ƛƴǘŜƴǎŇ Ǔƛ ƞƳǇƭƛƴƛǘƻŀǊŜΣ care avea ǎŇ-l propulseze ƞƴ 
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elita dirijorilor de cor din wƻƳŃƴƛŀΦ !ǓŀŘŀǊΣ la ƞƴŎŜǇǳǘǳƭ anilor 1960 devine 
dirijor secund Ǔƛ mai apoi principal (din 1965) al Corului ¦ƴƛǾŜǊǎƛǘŇǚƛƛ din 
.ǳŎǳǊŜǓǘƛΣ ŀƭŇǘǳǊƛ de care ƻōǚƛƴŜ rezultate notabile la concursurile de 
profil organizate ƞƴ cele mai importante ƻǊŀǓŜ din ǚŀǊŇΥ .ǳŎǳǊŜǓǘƛΣ Cluj-
Napoca, LŀǓƛΣ ¢ƛƳƛǓƻŀǊŀΣ dar este numit Ǔƛ asistent ƞƴ conducerea Corului 
C.F.R. De asemenea, ƞƴǘǊŜ 1970-1974 este ales ƞƴ ŦǳƴŎǚƛŀ de metodist Ǔƛ 
pus ƞƴ fruntea Corului Casei {ǘǳŘŜƴǚƛƭƻǊ din .ǳŎǳǊŜǓǘƛΣ unde ƞǓƛ va fonda ƞƴ 
1972 propriul ansamblu, αtǊŜƭǳŘƛǳέΦ 
 De unde nevoia aceasta de a ƞƴŦƛƛƴǚŀ un alt cor ŘŜǓƛ avea deja alte 
trei ŦƻǊƳŀǚƛƛ pe ƳŃƴŇΚ O ŜȄǇƭƛŎŇ chiar maestrul Voicu 9ƴŇŎƘŜǎŎǳΥ αΧ 
ǎƛƳǚŜŀƳ nevoia unei ŘƛǾŜǊǎƛŦƛŎŇǊƛΣ a unei ŜȄǇǊƛƳŇǊƛ mai directe, mai 
personale ƞƴ ceea ce ǇǊƛǾŜǓǘŜ capacitatea mea de expresie cu un corp 
sunetistic pe care ƞƭ puteam manevra mai ǳǓƻǊ Ǔƛ cu care puteam ataca un 
repertoriu mai ǾŀǎǘΦέ όƞƴ Romeo tƭŇǘƛŎŇΣ Revista Examen, 30 noiembrie 
1997, pag. 5) 
 ¡i astfel ia ƴŀǓǘŜǊŜ Corul de /ŀƳŜǊŇ αtǊŜƭǳŘƛǳέΣ format ƛƴƛǚƛŀƭ din 
amatori, tineri ǎǘǳŘŜƴǚƛΣ ingineri, profesori, elevi sau tehnicieni, ǘƻǚƛ 
iubitori de ƳǳȊƛŎŇ ŎƻǊŀƭŇΦ Trecerea de la statutul de ŦƻǊƳŀǚƛŜ de amatori 
la cel de ǇǊƻŦŜǎƛƻƴƛǓǘƛ se va realiza ƞƴ 1991, ƻŘŀǘŇ cu numirea maestrului 
Voicu 9ƴŇŎƘŜǎŎǳ ƞƴ ŦǳƴŎǚƛŀ de director al Centrului de /ǳƭǘǳǊŇ α¢ƛƴŜǊƛƳŜŀ 
wƻƳŃƴŇέΦ Trebuie amintit ŎŇ ƞƴŎŇ din 1974, αtǊŜƭǳŘƛǳέ ƞǓƛ ŘŜǎŦŇǓǳǊŀ 
activitatea ƞƴ cadrul Ansamblului Artistic al Tineretului din wƻƳŃƴƛŀΣ ƞƴ 
prezent Centrul bŀǚƛƻƴŀƭ de !ǊǘŇ α¢ƛƴŜǊƛƳŜŀ wƻƳŃƴŇέΦ 
 Sub ƞƴŘǊǳƳŀǊŜŀ dirijorului Voicu 9ƴŇŎƘŜǎŎǳΣ acest ansamblu va 
ŘƻōŃƴŘƛ ǇŜǊŦƻǊƳŀƴǚŜ deosebite pe plan ƴŀǚƛƻƴŀƭ Ǔƛ ƛƴǘŜǊƴŀǚƛƻƴŀƭΣ 
devenind una dintre cele mai bine cotate ŦƻǊƳŀǚƛƛ de acest gen din 
wƻƳŃƴƛŀΦ Stau ƳŇǊǘǳǊƛŜ numeroasele turnee ƞƴǘǊŜǇǊƛƴǎŜ ƞƴ ǚŀǊŇ Ǔƛ ƞƴ ŀŦŀǊŇΣ 
miile de concerte ǎǳǎǚƛƴǳǘŜ pe scene importante de la noi sau din 
ǎǘǊŇƛƴŇǘŀǘŜΣ desele ǇǊŜȊŜƴǚŜ la festivaluri Ǔƛ concursuri de renume 
ƴŀǚƛƻƴŀƭ Ǔƛ mondial, ƴǳƳŇǊǳƭ mare de ƭǳŎǊŇǊƛ scrise special pentru 
αtǊŜƭǳŘƛǳέΣ premiile Ǔƛ ŘƛǎǘƛƴŎǚƛƛƭŜ conferite, sutele de ƞƴǊŜƎƛǎǘǊŇǊƛ radio Ǔƛ 
tv, cele trei CD-uri lansate Ǔƛ discul α9ƭŜŎǘǊŜŎƻǊŘέΣ dar Ǔi cele ŘƻǳŇ volume 
semnate de muzicologul Grigore Constantinescu despre primii 25, 
respectiv 30 de ani de activitate a corului, Dialoguri despre Preludiu. 1972-
1997, Editura Tinerimea wƻƳŃƴŇΣ 1997; Corul Preludiu 1972-2002. Trei 
decenii cu muzica, Editura Ares, .ǳŎǳǊŜǓǘƛΣ 2002. 
 Voi realiza ƞƴ continuare o ǎǳŎŎƛƴǘŇ trecere ƞƴ ǊŜǾƛǎǘŇ a ŀŎǘƛǾƛǘŇǚƛƛ 
Corului de /ŀƳŜǊŇ αtǊŜƭǳŘƛǳέ Ǔƛ a dirijorului Voicu 9ƴŇŎƘŜǎŎǳ ƞƴ cei 49 de 
ani de ŎƻƴǾƛŜǚǳƛǊŜ Ǔƛ voi ƞƴŎŜǇŜ cu turneele efectuate ƞƴ ǎǘǊŇƛƴŇǘŀǘŜΣ al 
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ŎŇǊƻǊ principal obiectiv l-a reprezentat promovarea muzicii corale 
ǊƻƳŃƴŜǓǘƛΦ Vreau ǎŇ punctez faptul ŎŇ pe ƭŃƴƎŇ concertele ǎǳǎǚƛƴǳǘŜΣ 
maestrul 9ƴŇŎƘŜǎŎǳ realiza uneori Ǔƛ ateliere, un fel de workshopuri cu 
ansamblurile participante la respectivele festivaluri/concursuri (din 
CǊŀƴǚŀΣ Olanda Ǔƛ Germania de ǇƛƭŘŇύΣ ƞƴ care erau lucrate piese de Sabin 
5ǊŇƎƻƛΣ Alexandru tŀǓŎŀƴǳΣ Dan Buciu, ƳǳȊƛŎŇ ƻǊǘƻŘƻȄŇ din Banat, dar Ǔƛ 
ƭǳŎǊŇǊƛ bizantine.  
 Revenind la turnee, primul a avut loc la un an de la fondare, ƞƴ 
1973 ƞƴ Cehia. ¦ǊƳŜŀȊŇ turneele din Slovacia (1974), Germania (1975), 
Spania (1976), S.U.A. Ǔƛ Azerbaijan (1977), Ungaria (1979), Estonia (1981), 
Bulgaria (1982), Georgia (1984), Slovenia, Rusia, Germania (1985, 1991), 
Spania, Germania (1992), CǊŀƴǚŀ (1993), CǊŀƴǚŀΣ Germania, Olanda 
(1995), CǊŀƴǚŀ (1996), ŘƻǳŇ turnee ƞƴ CǊŀƴǚŀΣ Germania, Republica 
Moldova (1997), CǊŀƴǚŀΣ Spania, Portugalia (1998), Italia (1999), CǊŀƴǚŀΣ 
Germania - ŘƻǳŇ turnee, Ungaria, Olanda, 9ƭǾŜǚƛŀ (2000), Germania, 
Olanda (2001), Suedia, Spania, China (2002), Italia, Germania (2003), 
Suedia (2004), Germania, Austria (2006), Polonia, Macedonia, Austria 
(2007), CǊŀƴǚŀ - ŘƻǳŇ turnee, Spania, Italia, Austria (2008), Grecia (2009), 
Italia (2011), Polonia, China (2012), Grecia (2014, 2015), Polonia, Grecia 
(2016), Grecia (2019). 
 On contextul acestor turnee, ansamblul a participat la ŎŃǘŜǾŀ 
ƳŀƴƛŦŜǎǘŇǊƛ extraordinare: la concertul organizat la Sala α5ŀƎ 
IŀƳƳŀǊƪǎƧǀƭŘέ din incinta hǊƎŀƴƛȊŀǚƛŜƛ bŀǚƛǳƴƛƭƻǊ Unite din New-York 
(1977), la Festivalul Mondial al Tineretului Ǔƛ {ǘǳŘŜƴǚƛƭƻǊ de la Moscova 
(1985), la α.ƛŜƴŀƭŀ de aǳȊƛŎŇ /ƻƴǘŜƳǇƻǊŀƴŇέ de la Berlin cu ocazia 
ƞƳǇƭƛƴƛǊƛƛ a 750 de ani de atestare ŘƻŎǳƳŜƴǘŀǊŇ a ƻǊŀǓǳƭǳƛ (1987), la 
α9ȄǇƻΩфнέ de la Sevilla (Spania), la 9ȄǇƻȊƛǚƛŀ aƻƴŘƛŀƭŇ de la Hanovra 
(2000), la αtŀǊƴŀǎǎƻǎέ Concert Hall din Atena cu ocazia ǇǊŜƭǳŇǊƛƛ wƻƳŃƴƛŜƛ 
a ǇǊŜǓŜŘƛƴǚƛŜƛ Consiliului Uniunii Europene (2019), sau la concertele de 
ƳǳȊƛŎŇ sacrŇ susǚinute la Catedrala αNotre-Dameέ din Paris, la Basilica 
αSanta Maria di Trastevereέ de la Vatican sau la Catedrala wŜƎŀƭŇ din 
Stockholm. 
 AǓa cum ƳŜƴǚƛƻƴŀƳ mai devreme, muzica ŎƻǊŀƭŇ ǊƻƳŃƴŜŀǎŎŇ a 
constituit nucleul repertoriilor pe care maestrul Voicu 9ƴŇŎƘŜǎŎǳ le 
ŦŇǳǊŜŀ pentru aceste ǇƭŜŎŇǊƛ peste hotare, fie ŎŇ vorbim de ǇǊŜƭǳŎǊŇǊƛ 
folclorice sau de ƭǳŎǊŇǊƛ de ŦŀŎǘǳǊŇ ǊŜƭƛƎƛƻŀǎŇ (prezente mai cu ǎŜŀƳŇ ŘǳǇŇ 
1990). Desigur ŎŇ programul Corului αtǊŜƭǳŘƛǳέ cuprindea Ǔƛ ƳǳȊƛŎŇ coralŇ 
universalŇ (adicŇ ƳǳȊƛŎŇ renascentistŇ, clasicŇΣ romanticŇΣ ƳƻŘŜǊƴŇ Ǔƛ 
ŎƻƴǘŜƳǇƻǊŀƴŇύΣ ƞƴǎǳƳŃƴŘ peste 350 de piese, paleta stilisticŇ variatŇ 
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constituind dintotdeauna o ŎŀǊŀŎǘŜǊƛǎǘƛŎŇ fundamentalŇ a ŦƻǊƳŀǚƛŜƛ Ǔƛ a 
dirijorului ǎŇǳΦ 
 Corul ŘŜǚƛƴŜΣ ŘǳǇŇ cum ǇǳƴŎǘŜŀȊŇ Ǔƛ compozitorul Dan Buciu: αΧ 
mari ŘƛǎǇƻƴƛōƛƭƛǘŇǚƛ stilistice, cu un repertoriu bogat, divers, ce ǇƭŜŀŎŇ de 
la piesele preclasice consacrate ǓƛΣ ǘǊŜŎŃƴŘ prin toate epocile muzical 
importante, ajunge la ŎǊŜŀǚƛŀ ǊƻƳŃƴŜŀǎŎŇΣ punctul central al acestui 
ǊŜǇŜǊǘƻǊƛǳΦέ όƞƴ Grigore Constantinescu, Corul Preludiu 1972-2002. Trei 
decenii cu muzica, Editura Ares, .ǳŎǳǊŜǓǘƛΣ 2002, pag. 42) 
 ¡i pentru ŎŇ tot am abordat subiectul repertoriului, vreau ǎŇ 
specific faptul ŎŇ programele ƎŃƴŘƛǘŜ de maestru pentru corul ǎŇǳ 
cuprindeau ƭǳŎǊŇǊƛ care, ƞƴ viziunea dirijorului, erau potrivite Ǔƛ necesare 
ansamblului. Chiar Ǔƛ ƞƴ aceste ŎƻƴŘƛǚƛƛΣ Voicu EƴŇŎƘŜǎŎǳ nu a neglijat nici 
ŎǊŜŀǚƛƛƭŜ scrise de ǇƛƭŘŇ ƞƴ genul musicalului: Faust, Mefisto și studenții 
(1973) sau ƞƴ cel vocal-simfonic: Don Quijote de la Mancha en Barcelona 
- Pierre-Philippe Bauzin (1976), Dido and Aeneas - Henry Purcell (1979, 
2018), La Cantata Criolla - Antonio EstŞvez (1993), Stabat Mater - !ƴǘƻƴƝƴ 
5Ǿƻǌłƪ (1993, 2000, 2002), Requiem - Gabriel FaurŞ (1996, 2008), Te 
Deum - Hector Berlioz (2000), Requiem - Wolfgang A. Mozart (2001), Isis 
- George Enescu (p.a.a., 2011), LôOrfeo - Claudio Monteverdi (2013), 
Messiah - Georg Fr. IŅƴŘŜƭ (2016) sau Matthäus-Passion - Johann 
Sebastian Bach (2018). 
 OƴǘƻǊŎŃƴŘǳ-ƳŇ la muzica pentru cor a cappella, consider ŎŇ cel mai 
amplu proces de promovare a acesteia s-a ŘŜǎŦŇǓǳǊŀǘ ƞƴ ǚŀǊŇΣ prin 
ǎǳǎǚƛƴŜǊea de concerte ƞƴŘŜƻǎŜōƛ ƞƴ cadrul festivalurilor Ǔƛ a concursurilor 
importante organizate la noi, Ǔƛ ƳŇ voi opri numai asupra a ŘƻǳŇ dintre 
ele, ambele de renume mondial. Este vorba ƞƴ primul ǊŃƴŘ despre 
Festivalul LƴǘŜǊƴŀǚƛƻƴŀƭ αDŜƻǊƎŜ 9ƴŜǎŎǳέΣ unde Corul αtǊŜƭǳŘƛǳέ Ǔƛ 
dirijorul Voicu 9ƴŇŎƘŜǎŎǳ au fost ƛƴǾƛǘŀǚƛ ǎŇ participe la ŜŘƛǚƛƛƭŜ din 1981, 
1985, 1988, 1995 (pentru ǇǊŜȊŜƴǚŀ din acest an, Uniunea LƴǘŜǊǇǊŜǚƛƭƻǊΣ 
Coregrafilor Ǔƛ Criticilor Muzicali din wƻƳŃƴƛŀ le-a decernat Premiul 
pentru excepționalul program prezentat), 2001, 2003, 2005, 2007, 2009, 
2011, 2013, 2015.  
 On al doilea ǊŃƴŘΣ ƞƴ cadrul {ŇǇǘŇƳŃƴƛƛ LƴǘŜǊƴŀǚƛƻƴŀƭŜ a Muzicii Noi 
(S.I.M.N.) ƻǊƎŀƴƛȊŀǘŇ de Uniunea Compozitorilor Ǔƛ Muzicologilor din 
wƻƳŃƴƛŀΣ ansamblul a prezentat ƞƴǘǊŜ 2013-2017 o serie ƭŀǊƎŇ de ƭǳŎǊŇǊƛ 
corale din literatura ŎƻƴǘŜƳǇƻǊŀƴŇ (unele ƞƴ ǇǊƛƳŇ ŀǳŘƛǚƛŜ ŀōǎƻƭǳǘŇύ 
ŀǇŀǊǚƛƴŃƴŘ unor ŀǇǊŜŎƛŀǚƛ compozitori ǊƻƳŃƴƛ Ǔƛ ǎǘǊŇƛƴƛΦ  
 Alte douŇ ƳŀƴƛŦŜǎǘŇǊƛ care ƞƴ timp au devenit o ŜƳōƭŜƳŇ a corului 
Ǔi a maestrului 9ƴŇŎƘŜǎŎǳΣ sunt concertul aniversar Ǔƛ cel de colinde, 
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ǎǳǎǚƛƴǳǘŜ adesea pe scena Ateneului wƻƳŃƴΦ Vreau ǎŇ fac aici o ƳƛŎŇ 
precizare referitor la concertele de colinde. Oficial, acestea au fost 
prezentate publicului abia ŘǳǇŇ 1990, ŎŇŎƛ ǇŃƴŇ atunci, repertoriul 
αtǊŜƭǳŘƛǳέ-lui trebuia conceput ƞƴ ŦǳƴŎǚƛŜ de criteriile impuse de ideologia 
ŎƻƳǳƴƛǎǘŇΣ astfel ŎŇ ƭǳŎǊŇǊƛƭŜ de ŦŀŎǘǳǊŇ ǊŜƭƛƎƛƻŀǎŇ Ǔƛ colindele erau 
abordate cu mare ǇǊǳŘŜƴǚŇΦ Acesta a fost Ǔƛ principalul motiv pentru care 
ŘǳǇŇ Revoluǚia din 1989, ŎƻƴŦƛƎǳǊŀǚia repertorialŇ a corului s-a schimbat 
vizibil Ǔƛ s-a ƞƳōƻƎŇǚit, colindele romŃƴŜǓti Ǔi muzica ǊŜƭƛƎƛƻŀǎŇ ǊŜƎŇǎƛƴŘǳ-
se tot mai mult ƞƴ programele sale de concert. 
 OƴǘǊǳŎŃǘ am amintit anterior de premiul ƻōǚƛƴǳǘ de Corul 
αtǊŜƭǳŘƛǳέ Ǔƛ de dirijorul Voicu 9ƴŇŎƘŜǎŎǳ pentru concertul din cadrul 
Festivalului αDŜƻǊƎŜ 9ƴŜǎŎǳέΣ ŜŘƛǚƛŀ din 1995, voi ƞƴŎŜǊŎŀ acum ǎŇ 
reconstitui ƞƴǘǊŜƎǳƭ palmares. !ǓŀŘŀǊΣ ƞƴ 1997 Uniunea Interpreǚilor din 
wƻƳŃƴƛŀ Ǔƛ Uniunea Criticilor Muzicali αaƛƘŀƛƭ WƻǊŀέ le ŎƻƴŦŜǊŇ ŘƻǳŇ 
ŘƛǎǘƛƴŎǚƛƛ care ǎǳōƭƛƴƛŀȊŇ aprecierea ǊŜǇǊŜȊŜƴǘŀƴǚƛƭƻǊ ǾƛŜǚƛƛ muzicale 
ǊƻƳŃƴŜǓǘƛ pentru manifestarea ŦƛŘŜƭƛǘŇǚƛƛ ƞƴǘǊŜƎǳƭǳƛ ansamblu Ǔƛ a 
dirijorului ŦŀǚŇ de creaǚia ŀǳǘƻƘǘƻƴŇΦ  
 On 2002, ƞƴ cadrul turneului din China, la Festivalul Coral 
LƴǘŜǊƴŀǚƛƻƴŀƭ de la Beijing, ŜŘƛǚƛŀ a VI-a, dintre cele 60 de coruri 
participante, αtǊŜƭǳŘƛǳέ ƻōǚƛƴŜ Premiul I Ǔƛ Medalia de Aur, Premiul I 
pentru cea mai bună interpretare a unui cântec în limba chineză, iar 
maestrului i s-a acordat Premiul pentru cel mai bun dirijor.  
 Doi ani mai tŃǊȊƛǳΣ ƞƴ 2004, Voicu 9ƴŇŎƘŜǎŎǳ este decorat de 
ǇǊŜǓŜŘƛƴǘŜƭŜ wƻƳŃƴƛŜƛ cu Ordinul „Meritul Cultural în Grad de Comandor 
pentru promovarea culturii”. 
 ReƞƴǘƻǊǓƛ ƞƴ China ŘǳǇŇ zece ani, ƞƴ 2012, αtǊŜƭǳŘƛǳέ Ǔƛ dirijorul ǎŇǳ 
ǊŜǘǊŇƛŜǎŎ succesul ŘƻōŃƴŘƛǘ la prima participare ƞn cadrul Festivalului 
Coral LƴǘŜǊƴŀǚƛƻƴŀƭ de la Beijing, ƻōǚƛƴŃƴŘ Premiul I la categoria coruri 
mixte adulte, Premiul I pentru cea mai bună interpretare a unui cântec în 
limba chineză Ǔƛ Premiul pentru cel mai bun dirijor. Tot ƞƴ 2012, li se ƻŦŜǊŇ 
Premiul I la Festivalul LƴǘŜǊƴŀǚƛƻƴŀƭ de aǳȊƛŎŇ wŜƭƛƎƛƻŀǎŇ hǊǘƻŘƻȄŇ de la 
.ȅŀƱƛǎǘƻƪ (Polonia), iar ƞƴ 2016, Premiul III la ŀŎŜƭŀǓƛ festival polonez. 
  

Cum au reuǓit toate aceste ǇŜǊŦƻǊƳŀƴǚŜΚ wŇǎǇǳƴǎǳƭ este simplu: 
prin ƳǳƭǘŇ ƳǳƴŎŇΣ ŘŇǊǳƛǊŜ Ǔƛ pasiune pentru arta ŎƻǊŀƭŇΦ Ceea ce a 
ƛȊōŃƴŘƛǘ ǎŇ creeze maestrul Voicu 9ƴŇŎƘŜǎŎǳ este cu ŀŘŜǾŇǊŀǘ remarcabil. 
OƴǘŃƛ de toate, un cor ce se distinge printr-o sonoritate ǳƴƛŎŇ, ŘŜƻǎŜōƛǘŇΣ 
mereu ǇǊƻŀǎǇŇǘŇ (pe care a ǊŜǳǓƛǘ ǎŇ o ƳŜƴǚƛƴŇ Ǔƛ ǎŇ o perfecǚioneze ƞƴ 
ciuda faptului ŎŇ fluxul de ŎƻǊƛǓǘƛ a fost foarte mare de-a lungul celor 49 
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de ani de ŜȄƛǎǘŜƴǚŇύΣ apoi prin puritate ƞƴ ƛƴǘƻƴŀǚƛŜΣ omogenitate ƞƴ sunet, 
claritate ƞn frazŇΣ dinamicŇ fin gradatŇ, dicǚie non-ostentativŇΣ echilibrul 
ǊŜƎƛǎǘǊŀǚƛŜƛ discret Ǔƛ expresiv Ǔƛ desigur, prin interpretarea ƳŀƧƻǊƛǘŇǚƛƛ 
ƭǳŎǊŇǊƛƭƻǊ ŦŇǊŇ ǇŀǊǘƛǘǳǊŇ Ǔƛ ƞƴ limba ƻǊƛƎƛƴŀǊŇΦ 
 Mai mult decŃǘ ŀǘŃǘ Ǔƛ poate cel mai important aspect este faptul 
ŎŇ Voicu 9ƴŇŎƘŜǎŎǳ a adus muzica ŎƻǊŀƭŇ la cel mai ƞƴŀƭǘ nivel artistic. Prin 
gesturile sale simple dar precise Ǔƛ elocvente, prin carisma sa dar mai ales 
prin ƛƴǘǳƛǚƛŀ ƳǳȊƛŎŀƭŇ ŘŜƻǎŜōƛǘŇ cu care ǊŜǳǓŜŀ ǎŇ ŎƻƴǎǘǊǳƛŀǎŎŇ fraze 
muzicale Ǔƛ ǎƻƴƻǊƛǘŇǚƛ ce vizau eseƴǚŀ discursului componistic, maestrul 
αŎǊŜŀ acea ǊŀǊŇ comuniune a celor trei actori ǇŀǊǘƛŎƛǇŀƴǚƛ la actul de 
restituire a ǎǘŇǊƛƭƻǊ ŜƳƻǚƛƻƴŀƭŜ pe care compozitorul unei anumite ƭǳŎǊŇǊƛ 
le-a consemnat ƞƴ reci semne muzicale pe ƘŃǊǘƛŜΣ devenite ƞƴǎŇ ŎŇƭŘǳǊŀ 
pƭŇŎǳǘŇ a bucuriei de a dezgropa din ŀŎŜŀǎǘŇ ƳƛƴŇ a partiturii ǾƛōǊŀǚƛŀ 
ǳƴƛŎŇΣ ǇŜǊǎƻƴƛŦƛŎŃƴŘ toate elementele participante: creator, interpret, 
ǊŜŎŜǇǘƻǊΦέ (Dan Buciu, ƞƴ Broșură aniversară Voicu Enăchescu - 75, 
Centrul bŀǚƛƻƴŀƭ de !ǊǘŇ α¢ƛƴŜǊƛƳŜŀ wƻƳŃƴŇέΣ 2018, pag. 6)  
 Ontr-ŀŘŜǾŇǊΣ concertele ǎǳǎǚƛƴǳǘŜ de Corul αtǊŜƭǳŘƛǳέ Ǔƛ de dirijorul 
Voicu 9ƴŇŎƘŜǎŎǳΣ ƞƴ special cele aniversare sau de colinde, ǎŜƳŇƴŀǳ mai 
ŘŜƎǊŀōŇ cu ƴƛǓǘŜ reuniuni familiale, Ǔƛ o spun Ǔƛ ƞƴ calitate de membru al 
ŦƻǊƳŀǚƛŜƛ (din 2016). Domnea o ŀǘƳƻǎŦŜǊŇ ƛƴǘƛƳŇ ƞƴ care ne bucuram cu 
ǘƻǚƛƛ de ƳǳȊƛŎŇΦ De multe ori, maestrul ne ǾǊŇƧŜŀΦ wŜǳǓŜŀ ǎŇ ne ǘǊŀƴǎǇǳƴŇ 
ǇŀǊŎŇ ƞƴǘǊ-o ŀƭǘŇ dimensiune. Recunosc ŎŇ am ǘǊŇƛǘ ƴƛǓǘŜ momente Ǔƛ ƴƛǓǘŜ 
sentimente unice, ƞƴŇƭǚŇǘƻŀǊŜ pe ǎŎŜƴŇ ŀƭŇǘǳǊƛ de domnia sa, Ǔi pentru 
asta ƞƛ ƳǳƭǚǳƳŜǎŎ Ǔƛ ƞƛ sunt ǾŜǓƴƛŎ ǊŜŎǳƴƻǎŎŇǘƻŀǊŜΦ 
 Sunt convinsŇ ŎŇ ŜȄǇŜǊƛŜƴǚŜ de genul acesta au experimentat nu 
numai colegi de-ai mei din cor, ci Ǔƛ ŀƭǚƛ membri ai ŦƻǊƳŀǚƛƛƭƻǊ cu care 
maestrul Voicu 9ƴŇŎƘŜǎŎǳ a colaborat de-a lungul anilor: corurile 
Filarmonicilor din .ǳŎǳǊŜǓǘƛΣ LŀǓƛΣ ¢ƛƳƛǓƻŀǊŀΣ Craiova sau ansambluri din 
CǊŀƴǚŀΣ Spania Ǔƛ Olanda.  

 
Nu trebuie trecute cu vederea nici preocupŇǊƛƭŜ pe care Voicu 

9ƴŇŎƘŜǎŎǳ le avea ƞƴ afara ǊŜǇŜǘƛǚƛƛƭƻǊ Ǔƛ a concertelor cu Corul de /ŀƳŜǊŇ 
αtǊŜƭǳŘƛǳέ Ǔƛ ƳŇ refer aici la calitatea sa de membru ƞƴ Consiliile de 
!ŘƳƛƴƛǎǘǊŀǚƛŜ ale {ƻŎƛŜǘŇǚƛƛ wƻƳŃƴŜ de Radiodifuziune Ǔƛ Televiziune, de 
membru Ǔƛκǎŀǳ de ǇǊŜǓŜŘƛƴǘŜ ƞƴ jurii de specialitate (1998 - Festivalul 
bŀǚƛƻƴŀƭ pentru Tineri Dirijori, ŜŘƛǚƛŀ a VI-a, Craiova, ǇǊŜǓŜŘƛƴǘŜΤ 2011-
2014 Ǔƛ 2016-2019 - Festivalul-Concurs LƴǘŜǊƴŀǚƛƻƴŀƭ α[ƛǾƛǳ .ƻǊƭŀƴέΣ Baia-
Mare, ǇǊŜǓŜŘƛƴǘŜΤ 2013 - Concursul bŀǚƛƻƴŀƭ de Interpretare /ƻǊŀƭŇ 
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αDŀǾǊƛƛƭ aǳǎƛŎŜǎŎǳέΣ ŜŘƛǚƛŀ a VII-a, /ƘƛǓƛƴŇǳΣ ǇǊŜǓŜŘƛƴǘŜΤ 2019 - Festivalul-
Concurs Coral de aǳȊƛŎŇ {ŀŎǊŇΣ ŜŘƛǚƛŀ a II-a, .ƻǘƻǓŀƴƛΣ ǇǊŜǓŜŘƛƴǘŜ etc.). 

  
Nu pot sŇ ƞƴŎƘŜƛ acest periplu profesional al Corului de /ŀƳŜǊŇ 

αtǊŜƭǳŘƛǳέ Ǔƛ al dirijorului Voicu 9ƴŇŎƘŜǎŎǳ ŦŇǊŇ ǎŇ includ ŎŃǘŜǾŀ titluri  de 
ƭǳŎǊŇǊƛ ce ǇƻŀǊǘŇ ƞƴǎŜƳƴŜ dedicative: Elegii Eminesciene - Dan Voiculescu, 
Coruri - Adrian Pop, Gloria; De profundis - Sabin tŇǳǚŀΣ Graffiti - Adrian 
Enescu, Măicuță, când m-ai făcut - Nicolae .ǊŃƴŘǳǓΣ Poveste 
antirăzboinică - Cornelia ¢ŇǳǘǳΣ Tatăl nostru - Irina hŘŇƎŜǎŎǳ-¤ǳǚǳƛŀƴǳΣ 
Colinde, colinde; Între pasări - Felicia Donceanu, Din prag; Fantezie - Diana 
±ƻŘŇ-Dembinski, Rugul aprins; Lili-acul - Liviu 5ŇƴŎŜŀƴǳΣ Două colinde 
laice - Richard Oschanitzky, Shakespeare in love - Dan Buciu, Noapte de 
mai - Alexandru tŀǓŎŀƴǳΦ 
 IatŇ ce ƳŇǊǘǳǊƛǎŜŀ compozitorul Alexandru tŀǓŎŀƴǳ despre acest 
aspect: α9ǳ am colaborat mult cu acest cor. Faptul ŎŇ ƞƴ programele sale 
sunt ƞƴǎŎǊƛǎŜ Ǔƛ unele din ƭǳŎǊŇǊƛƭŜ mele, nu este ƞƴǘŃƳǇƭŇǘƻǊΦ Am scris ƞƴ 
mod special variante la multe piese pentru genul ǎŇǳ de interpretare Ǔƛ 
pot spune ŎŇ ƞƴǘƻǘŘŜŀǳƴŀ corul a ǊŜǳǓƛǘ ǎŇ releve ideile mele, ǎŇ dea ǾƛŀǚŇ 
ǇŀǊǘƛǘǳǊƛƭƻǊΦέ όƞƴ Grigore Constantinescu, Corul Preludiu 1972-2002. Trei 
decenii cu muzica, Editura Ares, .ǳŎǳǊŜǓǘƛΣ 2002, pag. 35) 
 De-a lungul timpului, Corul de CamerŇ αtǊŜƭǳŘƛǳέ Ǔƛ dirijorul Voicu 
9ƴŇŎƘŜǎŎǳ au concertat ŀƭŇǘǳǊƛ de nume celebre ale solisticii Ǔƛ teatrului 
din wƻƳŃƴƛŀΣ precum Nicolae Herlea, Valentin Teodorian, Pompei 
IŇǊŇǓǘŜŀƴǳΣ Ionel Voineag, Lucian Marinescu, Florin Georgescu, Florin 
Diaconescu, Marcel Trandafirescu, Alexandru Moisiuc, Nicolae Andreescu 
Ǔi, ōƛƴŜƞƴǚŜƭŜǎΣ Eleonora 9ƴŇŎƘŜǎŎǳΤ ǇƛŀƴƛǓǘƛƛ {ǘŜƭǳǚŀ Radu, Ovidiu Cucu, 
Duma Gheza, Anca Niculescu, Magda Buciu; violonistul Gabriel Croitoru; 
contrabasistul Ovidiu .ŇŘƛƭŇΤ balerinii Anne Marie Vretos Ǔƛ Florin 
.ǊŃƴŘǳǓŇΣ sau actorii Ovidiu Iuliu Moldovan, Marcel LǳǊŜǓΣ Eusebiu 
¡ǘŜŦŇƴŜǎŎǳ Ǔƛ Adrian tŇŘǳǊŀǊǳΦ  

 
O altŇ ƭŀǘǳǊŇ a ǇŜǊǎƻƴŀƭƛǘŇǚƛƛ lui Voicu 9ƴŇŎƘŜǎŎǳ a fost aceea de 

manager al actualului Centru bŀǚƛƻƴŀƭ de !ǊǘŇ α¢ƛƴŜǊƛƳŜŀ wƻƳŃƴŇέΣ 
ƛƴǎǘƛǘǳǚƛŜ pe care a condus-o cu succes timp de 24 de ani. Oƴ ŀŎŜƭŀǓƛ sediu 
al prezentului C.N.A.T.R. fusese inaugurat ƞƴ 1927 Palatul {ƻŎƛŜǘŇǚƛƛ 
α¢ƛƴŜǊƛƳŜŀ wƻƳŃƴŇέΣ ƞƴ cadrul ŎŇǊǳƛŀ exista o ƻǊƎŀƴƛȊŀǚƛŜ ŀŎǘƛǾŇ ƞƴŎŇ din 
1878, ce-Ǔƛ propunea stimularea ǾƛŜǚƛƛ spirituale a tineretului ǎŦŃǊǓƛǘǳƭǳƛ de 
secol XIX. tŜǊǎƻƴŀƭƛǘŇǚƛ de ǇǊƛƳŇ ƳŃƴŇ au ŎŇƭŎŀǘ pragul acesteia, printre 



Revista MUZICA Nr. 1 / 2023 
 

86 

care Barbu ¡ǘŜŦŇƴŜǎŎǳ Delavrancea, Octavian Goga Ǔƛ chiar George 
Enescu. 
 Din 1991, cŃƴŘ ƞǓƛ reluase titulatura ƛƴƛǚƛŀƭŇ (din Ansamblul 
Tineretului ƞƴ Centrul de /ǳƭǘǳǊŇ α¢ƛƴŜǊƛƳŜŀ wƻƳŃƴŇέύΣ ia ƴŀǓǘŜǊŜ o ƴƻǳŇ 
ƛƴǎǘƛǘǳǚƛŜ de spectacole Ǔƛ turnee artistice ŀŦƭŀǘŇ sub egida Ministerului 
Culturii, ǎǘǊǳŎǘǳǊŀǘŇ pe mai multe departamente care ƞǓƛ ŘŜǎŦŇǓǳǊŀǳ 
activitatea ƞƴ ǓŀǎŜ genuri artistice: coral (Corul de /ŀƳŜǊŇ αtǊŜƭǳŘƛǳέύΣ 
coregrafic (trupa de balet contemporan αhǊƛƻƴέύΣ orchestral όŦƻǊƳŀǚƛŀ 
ŎŀƳŜǊŀƭŇ αtƘƛƭŀǊƳƻƴƛŀέύΣ cameral (ansamblul de ƳǳȊƛŎŇ ŎƻƴǘŜƳǇƻǊŀƴŇ 
α!w/I!9¦{έ Ǔƛ cvartetul α!ǊŎŀŘƛŀέύΣ folcloric (ansamblul de dans Ǔƛ 
orchestra populaǊŇ α/ǳƴǳƴŀ /ŀǊǇŀǚƛƭƻǊέύ Ǔƛ de ƳǳȊƛŎŇ ǳǓƻŀǊŇ (Ansamblul 
de ƳǳȊƛŎŇ pop). ¡ŀǇǘŜ ani mai ǘŃǊȊƛǳΣ ia ŦƛƛƴǚŇ Ǔƛ clubul de jazz αDǳǘŜƴōŜǊƎέ 
din ŘƻǊƛƴǚŀ de diversificare a ŀŎǘƛǾƛǘŇǚƛƛ α¢ƛƴŜǊƛƳƛƛ wƻƳŃƴŜέΦ  
 Mai vreau sŇ adaug un lucru extrem de important Ǔƛ anume cŇ 
Voicu 9ƴŇŎƘŜǎŎǳ a preluat conducerea acestei ƛƴǎǘƛǘǳǚƛƛ ƞƴǘǊ-un moment 
ƞƴ care ŎƭŇŘƛǊŜŀ se afla ƞƴǘǊ-o stare ŀǾŀƴǎŀǘŇ de deteriorare, fiind puternic 
ŀŦŜŎǘŀǘŇ de cutremure. Domnia sa a ƻōǚƛƴǳǘ fondurile necesare din partea 
Ministerului Culturii pentru a consolida Ǔƛ renova sediul ǓƛΣ de asemenea, 
pentru a construi propria ǎŀƭŇ de concerte, ŀŎŜŀǎǘŇ ǎǇƭŜƴŘƛŘŇ ǎŀƭŇ ƎŃƴŘƛǘŇ 
pe modelul Scalei din Milano. 
 Tot ƞƴ ŀŎŜŜŀǓƛ ǇŜǊƛƻŀŘŇ (1998), maestrul Voicu 9ƴŇŎƘŜǎŎǳ este 
ales ǇǊŜǓŜŘƛƴǘŜ al !ǎƻŎƛŀǚƛŜƛ bŀǚƛƻƴŀƭŜ Corale din wƻƳŃƴƛŀΣ organism 
neguvernamental Ǔƛ non-profit, ƞƴŦƛƛƴǚŀǘ ƞƴ 1990 cu sprijinul Uniunii 
Compozitorilor Ǔƛ Muzicologilor din wƻƳŃƴƛŀΦ A.N.C.R. este membrŇ a 
Organizaǚiei Europene Corale “Europa CantatέΣ organizatoare a unei 
ƳŀƧƻǊƛǘŇǚƛ a festivalurilor, concursurilor Ǔi manifestŇǊƛƭƻǊ corale din 
Europa.  
 Obiectivul primordial al acestei asociaǚii l-a reprezentat 
revitalizarea ƳƛǓŎŇǊƛƛ corale ǊƻƳŃƴŜǓǘƛ care, o ōǳƴŇ bucatŇ de vreme, 
fusese ǇǳǎŇ ƞƴǘǊ-un con de ǳƳōǊŇ din pricina etichetŇǊƛƛ de ŘǳǇŇ Ψфл (se 
presupunea ŎŇ se aflase exclusiv ƞƴ slujba ideologiei comuniste). ¡ƛ nu 
doar ŀǘŃǘΣ ŀǓŀ cum consemna Ǔƛ muzicologul Viorel Cosma ƞƴ nr. 196 din 
1998 al revistei α!ŎǘǳŀƭƛǘŀǘŜŀ aǳȊƛŎŀƭŇέΥ αŘǳǇŇ Revoluǚia din 1989, 
ƳƛǓŎŀǊŜŀ ŎƻǊŀƭŇ ǊƻƳŃƴŜŀǎŎŇ a intrat ƞƴ cea mai ƴŜŀƎǊŇ ǇŜǊƛƻŀŘŇ istoricŇ 
din cei 200 de ani de ŜȄƛǎǘŜƴǚŇΧέΦ Tot el ŎƻƳǇƭŜǘŜŀȊŇ ŎŇΥ αǎǳǇǊŀǾƛŜǚǳƛǊŜŀ 
Corului αtǊŜƭǳŘƛǳέ a constituit un ŀŘŜǾŇrat miracol.έ (Viorel Cosma, 
Actualitatea Muzicală, nr. 196, 1998) 
 OƴǎŇΣ αƻŘŀǘŇ cu ǇǊŜȊŜƴǚŀ la conducere a lui Voicu 9ƴŇŎƘŜǎŎǳΣ 
ŀǘŜƴǚƛŀ ŦŀǚŇ de Ǿƛŀǚŀ ŎƻǊŀƭŇ ǊƻƳŃƴŜŀǎŎŇ a sporit, nu numai prin 
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organizarea de ŎƻƳǇŜǘƛǚƛƛΣ prin ǇǊŜȊŜƴǚŜƭŜ eficiente ƞƴ jurii locale, zonale 
Ǔi republicane a principalilor membri ai conducerii, ƞƴ frunte cu 
ǇǊŜǓŜŘƛƴǘŜƭŜΣ dar Ǔƛ prin reactivarea interesului public pentru muzica 
ŎƻǊŀƭŇ ƞƴ planul ǓŎƻƭƛƭƻǊΣ ca Ǔƛ ƞƴ cel al ŦƻǊƳŀǚƛƛƭƻǊ de tineret sau al 
ŦƻǊƳŀǚƛƛƭƻǊ ǇǊƻŦŜǎƛƻƴƛǎǘŜΦέ (Grigore Constantinescu, Corul Preludiu 1972-
2002. Trei decenii cu muzica, Editura Ares, .ǳŎǳǊŜǓǘƛΣ 2002, pag. 157) 
 IatŇ ce Ǔƛ ŎŃǘ a ƞƴǎŜƳƴŀǘ Voicu 9ƴŇŎƘŜǎŎǳ pentru muzica ŎƻǊŀƭŇ 
ǊƻƳŃƴŜŀǎŎŇΗ  ¡i cu ǎƛƎǳǊŀƴǚŇ ŎŇ nu am cuprins tot, ƞƴǎŇ vreau ǎŇ ƞƭ asigur 
pe maestru ŎŇ noi, cei din Corul de /ŀƳŜǊŇ αtǊŜƭǳŘƛǳέΣ vom duce mai 
departe ƳƻǓǘŜƴƛǊŜŀ ƳǳȊƛŎŀƭŇ pe care ne-a ƭŇǎŀǘ-o Ǔƛ promitem ŎŇ o vom 
face ŀǓŀ cum ne-a ƞƴǾŇǚŀǘΣ ŀŘƛŎŇ la cel mai ƞƴŀƭǘ nivel artistic.  
 DǊŀƎŇ maestre, ǾŇ ƳǳƭǚǳƳƛƳ pentru tot!  RŇƳŀǎ ōǳƴΧ Ǔƛ nu 
ǳƛǘŀǚƛΧ ǾŇ vom ǇŇǎǘǊŀ ǾŜǓƴƛŎ ƞƴ sufletele Ǔƛ ƞƴ amintirea ƴƻŀǎǘǊŇΗ 
 
 
SUMMARY 

 

Melania Turcu 
 

VOICU ENĂCHESCU - 61 years of consecrated life  
to Romanian choral music 
 
For Romanian musical culture and especially for choral culture, Voicu 
9ƴŇŎƘŜǎŎǳ όмфпо-2022) is undoubtedly a resonant name, one of the most 
important conductors and founder of the "Preludiu" Chamber Choir, a 
group that is today at the top of the ensembles in Romania. 
In the 49 ȅŜŀǊǎ ƘŜ Ƙŀǎ ōŜŜƴ ŀǘ ǘƘŜ ƘŜƭƳ ƻŦ Ƙƛǎ ŎƘƻƛǊΣ ±ƻƛŎǳ 9ƴŇŎƘŜǎŎǳ Ƙŀǎ 
undertaken a extensive process of promoting local choral music both at 
home and abroad, the result being an impressive number of concerts held 
on the country's major stages and abroad, most of them in internationally 
renowned festivals and competitions. 
Lƴ ǇŀǊŀƭƭŜƭ ǿƛǘƘ Ƙƛǎ ŎƻƴŘǳŎǘƛƴƎ ŀŎǘƛǾƛǘȅΣ ±ƻƛŎǳ 9ƴŇŎƘŜǎŎǳ ŀƭǎƻ 
distinguished himself through his outstanding managerial qualities as 
ŘƛǊŜŎǘƻǊ ƻŦ ǘƘŜ bŀǘƛƻƴŀƭ !Ǌǘ /ŜƴǘǊŜ Ϧ¢ƛƴŜǊƛƳŜŀ wƻƳŃƴŇϦ ōŜǘǿŜen 1991-
2014 and as president of the National Choral Association of Romania, a 
position he held from 1998 until his death. ±ƻƛŎǳ 9ƴŇŎƘŜǎŎǳ ƘŀŘ ǘǿƻ 
aspects in mind throughout his career; first - to bring choral music to the 
highest artistic level and second - to permanently promote Romanian 
choral music. 
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Music in Postsocialism:  
Three Decades in Retrospect 

1 
 

Nicolae Gheorghiță 
 

[ŀ ǇŜǎǘŜ ǘǊŜƛ ŘŜŎŜƴƛƛ ŘŜ ƭŀ ŎŇŘŜǊŜŀ Zidului .ŜǊƭƛƴǳƭǳƛ Ǔƛ ŘŜǎǘǊŇƳŀǊŜŀ 
blocului sovietic, ƻ ŜŎƘƛǇŇ ŘŜ ƳǳȊƛŎƻƭƻƎƛ ŎƻƴǘŜƳǇƻǊŀƴƛ ŀ ǇǊƻŘǳǎ ƻ Ƴǳƭǘ 

ŀǓǘŜǇǘŀǘŇ ŀƴŀƭƛȊŇ ŀǎǳǇǊŀ ŎƻƳǇƭŜȄŜƭƻǊ 
ǘǊŀƴǎŦƻǊƳŇǊƛ ŎŀǊŜ ŀǳ ŀŦŜŎǘŀǘ όǓƛ ŎƻƴǘƛƴǳŇ 
ǎŇ ƻ ŦŀŎŇύ ǇŜƛǎŀƧǳƭ ǎƻƴƻǊ ŀƭ ǎǘŀǘŜƭƻǊ 
ŜǳǊƻǇŜƴŜ όǓƛ ƴǳ ƴǳƳŀƛύ ƛŜǓƛǘŜ Řƛƴ ǎŦŜǊŀ 
ŎƻƳǳƴƛǎǘŇ ƞƴ ŀƴƛƛ ϥфл Ǔƛ ƛƴǘǊŀǘŜ ŀŎǳƳ ƞƴ 
noul cadru socio-economic, cultural-
ŀǊǘƛǎǘƛŎΣ ǇƻƭƛǘƛŎ Ǔƛ ƎŜƻƎǊŀŦƛŎ ŜǳǊƻǇŜŀƴ 
ŎǊŜŀǘ ŘǳǇŇ ŀŎŜŀǎǘŇ ŘŀǘŇΦ 9ǎǘŜ ƳŜǊƛǘǳƭ 
unei echipe remarcabile de editori 
ŦƻǊƳŀǘŇ Řƛƴ ǘǊŜƛ ǊŜǇǳǘŀǚƛ ƳǳȊƛŎƻƭƻƎƛ Řƛƴ 
Serbia -  .ƛƭƧŀƴŀ aƛƭŀƴƻǾƛŏΣ aŜƭƛǘŀ aƛƭƛƴ 
ŀƴŘ 5ŀƴƪŀ [ŀƧƛŏ aƛƘŀƧƭƻǾƛŏ ς, care au 
ǊŜǳǓƛǘ ǎŇ ŎƻŀƎǳƭŜȊŜ ŎŜǊŎŜǘŇǊƛƭŜ ŀ мт 
ǎǇŜŎƛŀƭƛǓǘƛ Řƛƴ мо ǚŇǊƛΣ ŎŜ ŀǳ ǇǊƻŘǳǎ мс 
ǎǘǳŘƛƛ ǊŜǳƴƛǘŜ ƞƴ ǾƻƭǳƳǳƭ ƛƴǘƛǘǳƭŀǘ Music 
in Postsocialism: Three Decades in 
Retrospect Ǔƛ ǇǳōƭƛŎŀǘ ƞƴ нлнл ŘŜ 
Institute of Musicology of the Serbian 
Academy of Sciences and Arts. 

!ŘŜǊŀǊŜŀΣ ƛƴǘŜƎǊŀǊŜŀ ǎŀǳκǓƛ 
ǊŜƛƴǘŜƎǊŀǊŜŀ ŘǳǇŇ мффл ŀ ŦƻǎǘŜƭƻǊ ǎǘŀǘŜ 

                                                
1 9ŘƛǘƻǊƛΥ .ƛƭƧŀƴŀ aƛƭŀƴƻǾƛŏΣ aŜƭƛǘŀ aƛƭƛƴ Ǔƛ 5ŀƴƪŀ [ŀƧƛŏ aƛƘŀƧƭƻǾƛŏΣ .ŜƭƎǊŀŘŜΥ 
Institute of Musicology of the Serbian Academy of Sciences and Arts, 2020. ISBN 
978-86-80639-60-4 
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Řƛƴ ōƭƻŎǳƭ ŎƻƳǳƴƛǎǘ ƞƴ ǎǇŀǚƛǳƭ ŘŜƳƻŎǊŀǘƛŎ ŜǳǊƻǇŜŀƴ ƴŜŎŜǎƛǘŇ ŀƴŀƭƛȊŜ ŎƭŀǊŜ ŀǎǳǇǊŀ 
ŘŜƳŜǊǎǳƭǳƛ ǓǘƛƛƴǚƛŦƛŎ Ǔƛ ŀǎǳǇǊŀ ŀ ŎŜŜŀ ŎŜ ŜŘƛǘƻǊƛƛ ŎƻƴǎƛŘŜǊŇ ŎŇ ƭǳŎǊŀǊŜŀ ŀǊ ŦƛΥ Ǔƛ 
anume, o contǊƛōǳǚƛŜ ƳŀƧƻǊŇ ŀǎǳǇǊŀ έǘǊŀƴǎƛǘƛƻƴŀƭ / postsocialist studies in 
ƳǳǎƛŎέ όǇagΦ оύΦ ¢ŜǊƳŜƴƛƛ ŎƘŜƛŜ ŀƛ ŘƛǎŎǳǚƛŜƛ Řƛƴ ŀŎŜǎǘ ǾƻƭǳƳ ǎǳǊǇǊƛƴŘΣ ƞƴ ŎŜƭŜ Ƴŀƛ 
ŦƛƴŜ ƴǳŀƴǚŜΣ ŦŜƴƻƳŜƴǳƭ ǘǊŀƴǎŦƻǊƳŇǊƛƭƻǊ ǇŜǘǊŜŎǳǘŜ ƞƴ ŀŎŜǎǘŜ ǎǘŀǘŜ ƞƴ ŎŜƛ ǇŜǎǘŜ ол 
ŘŜ ŀƴƛ ǎŎǳǊǓƛ ŘŜ ƭŀ ŀŘŜǊŀǊŜŀ ŀŎŜǎǘƻǊŀ ƭŀ ƴƻƛƭŜ ŎƛǊŎǳƳǎǘŀƴǚŜ ŀƭŜ ǳƴŜƛ 9ǳǊƻǇŜ ƭƛōŜǊŜΦ 
9ǎǘŜ ǾƻǊōŀ ŘŜǎǇǊŜ έǇƻǎǘ-ǎƻŎƛŀƭƛǎƳέ Ǔƛ έǇƻǎǘ-ŎƻƳǳƴƛǎƳέ όǾŜȊƛ ŘƛǎŎǳǚƛƛƭŜ ƭŀ ǇŀƎƛƴŀ 
нύΣ ŜŘƛǘƻǊƛƛ ƻǇǘŃƴŘΣ ƞƴ ŦƛƴŀƭΣ ǇŜƴǘǊǳ ǳƴ ǘƛǘƭǳ ŎŀǊŜ ƛƴŎƭǳŘŜ ŎƻƴŎŜǇǘǳƭ ŘŜ έǇƻǎǘ-
ǎƻŎƛŀƭƛǎƳέΣ ƞƴ ŜƎŀƭŇ ƳŇǎǳǊŇ ƞƴǎŇ ŀŎŎŜǇǘŃƴŘ Ǔƛ ŀǊƎǳƳŜƴǘŜƭŜ ǳƴƻǊ ƳǳȊƛŎƻƭƻƎƛ ŘŜ ŀ 
ŘŜŎƛŘŜ ŀǎǳǇǊŀ ƻǊƛŎŇǊǳƛ ǘŜǊƳŜƴ ŎŀǊŜ ƭƛ ǎ-ŀǊ ǇŇǊŜŀ ǇƻǘǊƛǾƛǘ ŎƻƴǘŜȄǘǳƭǳƛ ǎǘǳŘƛŀǘΦ 

Oƴ ŎƻƴǎŜŎƛƴǚŇΣ ƴŜ ŀŦƭŇƳ ƞƴ Ŧŀǚŀ ǳƴǳƛ ǇǊƻƛŜŎǘ ŘŜ ŀƴǾŜǊƎǳǊŇΣ ǎǘǊǳŎǘǳǊŀǘ 
ǘǊƛǇŀǊǘƛǘ Ǔƛ ŎŀǊŜ ōŜƴŜŦƛŎƛŀȊŇ ŘŜ ŎƻƴǘǊƛōǳǚƛƛ ŀƭŜ ǳƴƻǊ ǊŜǇǳǘŀǚƛ ǎǇŜŎƛŀƭƛǓǘƛΣ ƞƴ 
majoritate nativi.  

Introducerea editorilor (Music in Postsocialism - Looking Back at the 
First Three Decadesύ ƻŦŜǊŇ ƻ ŀōƻǊŘŀǊŜ ǎƛƴǘŜǘƛŎŇ Ǔƛ ƻ ǇŜǊǎǇŜŎǘƛǾŇ ǎŜƳƴƛŦƛŎŀǘƛǾŇ 
ŀǎǳǇǊŀ ǇǊƛƴŎƛǇŀƭŜƭƻǊ ŀǎǇŜŎǘŜ ǇƻƭƛǘƛŎŜ Ǔƛ ŎǳƭǘǳǊŀƭŜ ƭŜƎŀǘŜ ŘŜ ǘŜƳŀ ǇǊƛƴŎƛǇŀƭŇΦ 

tŀǊǘŜŀ ǇǊƛƳŇ ŀ ǾƻƭǳƳǳƭǳƛ όRethinking the Past, Shaping the Present: 
Tradition, Memory and New Musicύ ƛƴŎƭǳŘŜ ǓŀǇǘŜ ǎǘǳŘƛƛ ŎŜ ŎŀǊǘƻƎǊŀŦƛŀȊŇ Ǔƛ 
ŎƻƴǘŜȄǘǳŀƭƛȊŜŀȊŇΣ Ŏǳ ǳƴ ƛƴǎǘǊǳƳŜƴǘŀǊ ƳŜǘƻŘƻƭƻƎƛŎ ŘƛǾŜǊǎ Ǔƛ ǇǊƛǾƛǊŜ ŎǊƛǘƛŎŇ ŀŎǳǘŇΣ 
ƳǳȊƛŎƛ Ǔƛ ŎƻƴǘŜȄǘŜ ŀǇŀǊǚƛƴŃƴŘ ǘǊŀŘƛǚƛƛƭƻǊ ǎƻƴƻǊŜ ǎƭƻǾŜƴŜΣ ƭƛǘǳŀƴƛŜƴŜΣ ǳŎǊŀƛƴƛŜƴŜΣ 
ǎŃǊōŜǓǘƛΣ ŦƻǎǘŜƛ wŜǇǳōƭƛŎƛ 5ŜƳƻŎǊŀǘŜ DŜǊƳŀƴŜ όƎŜǊƳŀƴŜ ŘŜ ǊŇǎŇǊƛǘύ Ǔƛ ŎƘƛŀǊ 
ǘǊŜŎǳǘǳƭǳƛ ƳǳȊƛŎŀƭ ƎŜƻǊƎƛŀƴ ƞƴ ŎƻƴǘŜȄǘ ǎƻǾƛŜǘƛŎΦ Oƴ ǎǘǳŘƛǳƭ ǎŇǳΣ [Ŝƻƴ {ǘŜŦŀƴƛƧŀ 
(Ljubljana), Postsocialism and Other -isms in Slovene Music Since 1991: 
Post/Modernity, Post-Histori/ci/sm (Post-Classicism), Post-Nationalism and 
GlobalismΣ ƛƴǾŜǎǘƛƎƘŜŀȊŇΣ ǇŜ ŎƛƴŎƛ ǇŀƭƛŜǊŜΣ ǇǊƻŘǳŎǚƛŀ ƳǳȊƛŎŀƭŇ Ǉƻǎǘ-ǎƻŎƛŀƭƛǎǘŇ ƞƴ 
{ƭƻǾŜƴƛŀΣ ŦƻǊƳŜƭŜ Ŝƛ ŘŜ ǊŜŘŜŦƛƴƛǊŜ ŘǳǇŇ мффлΣ ƭƻŎǳƭ ƴŀǚƛƻƴŀƭƛǎƳǳƭǳƛ ƞƴ formarea 
ǳƴǳƛ ƴƻƛ ǎǇŀǚƛǳ ƳǳȊƛŎŀƭ όƛƴŎƭǳǎƛǾ Ǌƻƭǳƭ ƳƛƴƻǊƛǘŇǚƛƭƻǊ ŜǘƴƛŎŜ ƞƴ ŀŎŜŀǎǘŇ ŜŎǳŀǚƛŜύΦ 
Extrem de incitanǘŇ ƞƳƛ ǇŀǊŜ ƞƴŎŜǊŎŀǊŜŀ ŘŜ a ŘŜŦƛƴƛ ƻ ǎǘǊŀǘŜƎƛŜ ƭŀ ƴƛǾŜƭǳƭ ǚŇǊƛƛ ǇǊƛƴ 
ŎŀǊŜ ǎŜ ƞƴŎŜŀǊŎŇ ǇǊƻǘŜƧŀǊŜŀ Ǔƛ ƞƴŎǳǊŀƧŀǊŜŀ ŎǊŜŀǚƛŜƛ ƳǳȊƛŎŀƭŜ ƴŀǚƛƻƴŀƭŜ ǇǊƛƴ 
ŎǊŜŀǊŜŀ ǳƴŜƛ ƎǊƛƭŜ ŘŜ ŘƛŦǳȊŀǊŜ ŀ ƳǳȊƛŎƛƭƻǊ ŀǳǘƻƘǘƻƴŜ όƛƴŎƭǳǎƛǾ ŎŜŀ ǇƻǇǳƭŀǊŇύΣ ƞƴ 
raport cu cele de import. Componistica post-ǎƻŎƛŀƭƛǎǘŇ ƭƛǘǳŀƴƛŀƴŇ Řƛƴ ǳƭǘƛƳŜƭŜ 
ǘǊŜƛ ŘŜŎŜƴƛƛ ŜǎǘŜ ƳŜǘƛŎǳƭƻǎ ŀƴŀƭƛȊŀǘŇ ǇǊƛƴ ŜǓŀƴǘƛƻŀƴŜ ŘŜ ƭǳŎǊŇǊƛ ǊŜǇǊŜȊŜƴǘŀǘƛǾŜ ƞƴ 
ŎŀǇƛǘƻƭǳƭ ǊŜŀƭƛȊŀǘ ŘŜ DǊŀȌƛƴŀ 5ŀǳƴƻǊŀǾƛőƛŜƴŤ ό±ƛƭƴƛǳǎύΣ Reflections on Lithuanian 
Postsocialist Music in the Framework of the Genotype Institution. Diacronic, 
ŀǳǘƻŀǊŜŀ ƛŘŜƴǘƛŦƛŎŇ ǇŀǘǊǳ ŎŀǘŜƎƻǊƛƛ ŘŜ έƎŜƴƻǘƛǇ ƳǳȊƛŎŀƭέ ƞƴ ŀǊǘŀ ŎƻƳǇƻƴƛǎǘƛŎŇ 
ƭƛǘǳŀƴƛŀƴŇΣ έƛŘŜƴǘƛǘŀǘŜŀ ƭƻǊ ƎŜƴŜǘƛŎŇέ Ǔƛ ŎǳƳ ŀŎŜǎǘŜŀ ǎŜ ǊŜƎŇǎŜǎŎ ƞƴ ǇǊƻŘǳŎǚƛŀ 
ƳǳȊƛŎŀƭŇ ŎƻƴǘŜƳǇƻǊŀƴŇ ŀǳǘƻƘǘƻƴŇΦ {ǘǳŘƛǳƭ ǎŜƳƴŀǘ ŘŜ Rusudan Tsurtsumia 
(Tbilisi), Rethinking the Soviet-Era Georgian Music ǊŀŘƛƻƎǊŀŦƛŀȊŇ ŘƛŀŎǊƻƴƛŎ 
ŎǳƭǘǳǊŀ ƳǳȊƛŎŀƭŇ ƎŜƻǊƎƛŀƴŇΣ Ŏǳ ƛƴǎƛǎǘŜƴǚŇ ŀǎǳǇǊŀ ƳƻƳŜƴǘǳƭǳƛ ƻǇǊŜǎƛǳƴƛƛ 
ǎƻǾƛŜǘƛŎŜ ŘŀǘŜ ŘŜ έǊŀŘƛŎŀƭ ǎƻŎƛŀƭƛǎǘ ǊŜŀƭƛǎƳέ όǇΦ тнύ Ǔƛ ŘŜ ǳǊƳŇǊƛǊŜŀ ƛŘŜŀƭǳƭǳƛ ŘŜ 
έƛŘŜƴǘƛŦƛŎŀǊŜ ŀ ƛŘŜƻƭƻƎƛŜƛ Ŏǳ ŀǊǘŀέ Řƛƴ ǇŜǊƛƻŀŘŀ ǎǘŀƭƛƴƛǎǘŇΦ /ŀ Ǔƛ ƞƴ ŀƭǘŜ ǎǘŀǘŜ ŀŦƭŀǘŜ 
sub comunism, ¢ǎǳǊǘǎǳƳƛŀ ƴŜ ǎǇǳƴŜ ŎŇ ƞƴ ŀŎŜŀǎǘŇ ŜǇƻŎŇ Ǔƛ ƞƴ DŜƻǊƎƛŀ ŀǳ ŜȄƛǎǘŀǘ 
ŎƻƳǇƻȊƛǘƻǊƛ ŎŀǇŀōƛƭƛ ǎŇ ǇǊƻŘǳŎŇ ƳǳȊƛŎƛ ǾŀƭƻǊƻŀǎŜ Ǔƛ ƴŜŀǎŜǊǾƛǘŜ ƛŘŜƻƭƻƎƛŎΣ Ŏǳ ƻ 
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ŀƴǳƳƛǘŇ ƛŘŜƴǘƛǘŀǘŜ ǇŜǊǎƻƴŀƭŇΣ ǎƛǘǳŀǚƛŜ ŎŜ ǎŜ Ǿŀ ƞƳōǳƴŇǘŇǚƛ ŘǳǇŇ IǊǳǎŎƛƻǾΦ 
Perioada post-ǎƻŎƛŀƭƛǎǘŇΣ ƞƴ ƻǇƛƴƛŀ ǎǇŜŎƛŀƭƛǎǘŜƛΣ ŀ Ŧƻǎǘ ǳƴŀ ǘǳǊōǳƭŜƴǘŇ ǇƻƭƛǘƛŎ Ǔƛ 
socio-ŜŎƻƴƻƳƛŎ ŎŀǊŜ ƞƴǎŇ ƴǳ ŀ ƞƳǇƛŜŘƛŎŀǘ ŀǇŀǊƛǚƛŀ ǳƴŜƛ ƎŜƴŜǊŀǚƛƛ ŘŜ ŎƻƳǇƻȊƛǘƻǊƛ 
ŘŜ ŎŜǊǘŇ ǾŀƭƻŀǊŜΦ   

¦ǊƳŇǘƻŀǊŜƭŜ ŘƻǳŇ ǎǘǳŘƛƛ ŀƴŀƭƛȊŜŀȊŇ ƳǳȊƛŎŀ ǊŜƭƛƎƛƻŀǎŇκǎŀŎǊŇ Řƛƴ 
¦ŎǊŀƛƴŀ Ǔƛ {ŜǊōƛŀΣ ǳƴǳƭ ŘƛƴǘǊŜ ŘƻƳŜƴƛƛƭŜ ŎƻƳǇƻƴƛǎǘƛŎƛƛ ƳǳȊƛŎŀƭŜ ƛƴǘŜƴǎ Ǔƛ Ŏƻƴǎǘŀƴǘ 
ŎŜƴȊǳǊŀǘŜΣ ƳŀǊƎƛƴŀƭƛȊŀǘŜ Ǔƛ ǇŜǊǎŜŎǳǘŀǘŜ ŘŜ ŎŇǘǊŜ ǊŜƎƛƳǳƭ ŎƻƳǳƴƛǎǘΣ ŦŜƴƻƳŜƴ 
ǇǊŜȊŜƴǘΣ ŘŜ ŀƭǘƳƛƴǘŜǊƛΣ ƞƴ ŀōǎƻƭǳǘ ǘƻŀǘŜ ǚŇǊƛƭŜ ŀŦƭŀǘŜ ƞƴ ǎŦŜǊŀ ŘŜ ƛƴŦƭǳŜƴǚŇ 
ǎƻǾƛŜǘƛŎŇΦ tǊƛƳǳƭ ŀǇŀǊǚƛƴŜ ƭǳƛ Lyubov Kyyanovska (Liov), National and General 
Signs of the Ukrainan Church Music of the Present Ǔƛ ǇǊƻǇǳƴŜ ƻ ǊŀŘƛƻƎǊŀŦƛŜ ƞƴ 
ŘŜǘŀƭƛǳ ŀ ǳƴǳƛ ƳŀǘŜǊƛŀƭ ōƻƎŀǘΣ ǇŀǊǘŜ Řƛƴ Ŝƭ ƛƴŜŘƛǘΣ ŘƛǎǘǊƛōǳƛǘ ǇŜ ŘƻǳŇ ŎŀǘŜƎƻǊƛƛΥ 
έƳǳȊƛŎŇ ǊŜƭƛƎƛƻŀǎŇέ Ǔƛ έƳǳȊƛŎŇ ǎŀŎǊŇέΣ ŘƛǾƛȊŀǘΣ ƭŀ ǊŃƴŘǳ-ƛ ƞƴ ŀƭǘŜ ǎǳōƎǊǳǇŜΦ 
{ŀƭǳǘŀǊŇ ŜǎǘŜ ǇǊƛǾƛǊŜŀ ƛƴǾŜǎǘƛƎŀǘƻǊƛŜ ƴǳ ƴǳƳŀƛ ŀǎǳǇǊŀ ǇǊŀŎǘƛŎƛƭƻǊ ƻǊǘƻŘƻȄŜ Ǔƛ ŀ 
ǇǊƻŘǳŎǚƛŜƛ ŎƻƳǇƻƴƛǎǘƛŎŜ ƴǳǘǊƛǘŇ ŘŜ ŀŎŜǎǘ ŜǘƘƻǎΣ Ŏƛ Ǔƛ ŀǎǳǇǊŀ ŦŜƴƻƳŜƴǳƭǳƛ ƳǳȊƛŎŀƭ 
ƳŀƴƛŦŜǎǘŀǘ ƞƴ .ƛǎŜǊƛŎŀ /ŀǘƻƭƛŎŇ ŀŎǘƛǾŇ ƞƴ ǾŜǎǘǳƭ ǚŇǊƛƛΣ ǳƴŜƻǊƛ Ŏǳ ǘǊƛƳƛǘŜǊŜ Ǔƛ ƭŀ ŎŜŀ 
ǇǊƻǘŜǎǘŀƴǘŇΦ Oƴ ǇŀǊŀƭŜƭΣ ŀǳǘƻŀǊŜŀ ǎƻƴŘŜŀȊŇ ƞƴ ǇǊƻŦǳƴȊƛƳŜ ǘŜƳŀǘƛŎƛƭŜ Ǔƛ ƎŜƴǳǊƛƭŜ 
ƴŇǎŎǳǘŜ ƻŘŀǘŇ Ŏǳ ǊŜǾƛǘŀƭƛȊŀǊŜŀ ŘŜ ŘǳǇŇ мффл ŀ ƳǳȊƛŎƛƭƻǊ ǎŀŎǊŜΣ ǊŜǾƛǘŀƭƛȊŀǊŜ 
ŘŀǘƻǊŀǘŇ ǳƴǳƛ Ǿŀƭ ŘŜ ǘƛƴŜǊƛΦ tƻǊƴƛƴŘ ŘŜ ƭŀ ƴŀǚƛƻƴŀƭƛǎƳǳƭ ŀƴƛƭƻǊ ул Ǔƛ ǘƘŜ έǎǘǊƻƴƎ 
ƴŀǘƛƻƴŀƭ ǇǊƻƛŜŎǘέ ŎŜ ŎǳƭƳƛƴŜŀȊŇ Ŏǳ ǘƘŜ έǊŜƴŀƛǎǎŀƴŎŜ ƻŦ {ŜǊōƛŀƴ ŎǳƭǘǳǊŜέ όǇΦ ммлύ 
ŘŜ ƭŀ Ŧƛƴŀƭǳƭ ǇŜǊƛƻŀŘŜƛ ŀƳƛƴǘƛǘŜ Ƴŀƛ ǎǳǎΣ ǎǘǳŘƛǳƭ ƭǳƛ .ƻƎŘŀƴ 7ŀƪƻǾƛŏ όbƻǾƛ {ŀŘύΣ 
Serbian Orthodox Choral Music: Its Revival Over the Three Last Decades se 
opǊŜǓǘŜ ŀǎǳǇǊŀ ŎǊŜŀǚƛƛƭƻǊ ƳǳȊƛŎŀƭŜ ǊŜƭƛƎƛƻŀǎŜ ǇǊƻŘǳǎŜ ƞƴ ǳƭǘƛƳƛƛ ол ŘŜ ŀƴƛΣ ŀǳǘƻǊǳƭ 
ǊŜǎǘǊŃƴƎŃƴŘ ƞƴǎŇ ŀƴŀƭƛȊŀ ƭŀ ƭǳŎǊŇǊƛƭŜ ŀ ǇŀǘǊǳ ŎƻƳǇƻȊƛǘƻǊƛ ƛƳǇƻǊǘŀƴǚƛ ƞƴ {ŜǊōƛŀ 
ŘǳǇŇ ŀƴƛƛ мффлΦ {ŜƳƴƛŦƛŎŀǘƛǾ ŘŜ ǊŜƭŜǾŀǘ ƞƴ ŀŎŜǎǘ ŎƻƴǘŜȄǘ e ŦŀǇǘǳƭ ŎŇ ŀƴŀƭƛȊŜƭŜ 
ƭǳŎǊŇǊƛƭƻǊ ŎŜƭƻǊ patru autori sunt dublate de ample interviuri derulate pe diferite 
paliere tematice (teologice, dogmatice, tehnic-componistice, estetice etc.), 
ŀǎǇŜŎǘ ŎŜ ǎǇƻǊŜǓǘŜ ƞƴǚŜƭŜƎŜǊŜŀ ǾƛȊƛǳƴƛi compozitorilor asupra fenomenului 
muzical ce se ƳŀƴƛŦŜǎǘŇ ƞƴ ŎƻƴǘŜȄǘ ƭƛturgic. {ŎǊƛǎ ŘŜ 5ŀƭƛōƻǊ 5ŀǾƛŘƻǾƛŏ ό½ŀƎǊŜōύ, 
ǎǘǳŘƛǳƭ ŀƭ ǓŀǎŜƭŜŀ Ǔƛ ŎŜƭ ŎŀǊŜ ƞƴŎƘŜƛŜ ǇŀǊǘŜŀ L ŀ ǾƻƭǳƳǳƭǳƛ όAfter the End of the 
World. On Music in Hans Jürgen Syberberg’s Café ZilmύΣ ǎǳǇǊƛƴŘŜ ǇǊƛƴ ŦŀǇǘǳƭ ŎŇ 
ŀǳǘƻǊǳƭ ǎŇǳΣ ŘŜǓƛ ŎǊƻŀǘΣ ǾƻǊōŜǓǘŜ ŘŜǎǇǊŜ ǳƴ ǎǳōƛŜŎǘ ŎŀǊŜ ǎŜ ǇŜǘǊŜŎŜ ƞƴ DŜǊƳŀƴƛŀΣ 
ŀǾŃƴŘ Ŏŀ ǇǳƴŎǘ ŎŜƴǘǊŀƭ ƻǇŜǊŀ ǳƴǳƛ ŀǊǘƛǎǘ ŎŀǊŜ ƴǳ ŜǎǘŜ ŎƻƳǇƻȊƛǘƻǊ Ŏƛ ǊŜƎƛȊƻǊ ŘŜ 
ŦƛƭƳΣ Ǔƛ ŀƴǳƳŜ Iŀƴǎ WǸǊƎŜƴ {ȅōŜǊōŜǊƎΦ hǊƻǊƛƭŜ ǇŜǘǊŜŎǳǘŜ ƞƴ ǎŀǘǳƭ ǎŇǳ ƴŀǘŀƭ ƞƴ ŎŜƭ 
De-ŀƭ 5ƻƛƭŜŀ wŇȊōƻƛ aƻƴŘƛŀƭ ŘŜǾƛƴ ǘŜƳŀ ƻōǎŜǎƛǾŇ ŀ ƭǳƛ {ȅōŜǊōŜǊƎΦ wŜǾŜƴƛǘ ƞƴ 
ƭƻŎǳƭ ƴŀǓǘŜǊƛƛ ǎŀƭŜ ŘǳǇŇ ŘŇǊŃƳŀǊŜŀ ½ƛŘǳƭǳƛ .ŜǊƭƛƴǳƭǳƛΣ ŀǊǘƛǎǘǳƭ ƎŜǊƳŀƴ ǇǳƴŜ ǇŜ 
ǇƛŎƛƻŀǊŜ ǇǊƻƛŜŎǘǳƭ ǾƛŜǚƛƛ ǎŀƭŜΥ έ¢ƘŜ bƻǎŜƴŘƻǊŦ tǊƻƧŜŎǘέΣ Café Zilm fiind parte a 
ŀŎŜǎǘǳƛŀΣ ŀƭŇǘǳǊƛ ŘŜ ŎƻƳǇƭŜȄŜ ƛƴǎǘŀƭŀǚƛƛΣ ǇǊƻƛŜŎǚƛƛ Ǔƛ happeningsΦ 5ŀǾƛŘƻǾƛŏ 
plonjeaȊŇ ƞƴ ƳǳȊƛŎƛƭŜ ŦƻƭƻǎƛǘŜ ƞƴ Café Zilm, muzici ŎŀǊŜ ǇǊƻǾƛƴ Řƛƴ ǘǊŀŘƛǚƛŀ 
ƎŜǊƳŀƴŇΣ ŀǳǘƻǊǳƭ ƞƴŎŜǊŎŃƴŘ ŀǎǘŦŜƭ ǎŇ ŘŜŎǊƛǇǘŜȊŜ Ǌƻƭǳƭ ƭƻǊ ƞƴ ŀǊǘŀ ƭǳƛ {ȅōŜǊōŜǊƎΦ 

wŜŀƭƛȊŀǘŇ ŘŜ ǓŀǇǘŜ ŎŜǊŎŜǘŇǘƻǊƛΣ ǇŀǊǘŜŀ ǎŜŎǳƴŘŇ ŀ ǾƻƭǳƳǳƭǳƛ ǎŜ 
ƛƴǘƛǘǳƭŜŀȊŇ Festivals and Institutions: Strategies of Existence and Survival Ǔƛ 
ƛƴŎƭǳŘŜ ŎƛƴŎƛ ǎǘǳŘƛƛ ŘŜŘƛŎŀǘŜ ŘƛƴŀƳƛŎƛƭƻǊ ƛƴǎǘƛǘǳǚƛƛƭƻǊ Ǔƛ ŦŜǎǘƛǾŀƭǳǊƛƭƻǊ Ŏǳ ǇǊƻŦƛƭ 
muzical-artistic din Serbia, Bosnia-IŜǊǘȊŜƎƻǾƛƴŀΣ wƻƳŃƴƛŀΣ ¦ƴƎŀǊƛŀ Ǔƛ wǳǎƛŀ Ǉƻǎǘ-
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ǎƻŎƛŀƭƛǎǘŇΦ ¡ǘƛǳǘ ŦƛƛƴŘ ŦŀǇǘǳƭ ŎŇ ǊŜƎƛƳǳƭ ŎƻƳǳƴƛǎǘ nu s-ŀ ƳŀƴƛŦŜǎǘŀǘ ƭŀ ŦŜƭ ƞƴ toate 
ǎǘŀǘŜƭŜ ƛƴǘǊŀǘŜ ǎǳō ŀŎŜǎǘ ǊŜƎƛƳ ǘƻǘŀƭƛǘŀǊΣ ŘǳǇŇ ŎǳƳ ƴƛŎƛ ǎƛǎǘŜƳŜƭŜ ǇƻƭƛǘƛŎŜ ƴǳ ŀǳ 
ŦǳƴŎǚƛƻƴŀǘ ƭŀ ŦŜƭ ƞƴ ŦƛŜŎŀǊŜ ǚŀǊŇΣ ŜǎǘŜ Ƴŀƛ Ƴǳƭǘ ŘŜŎŃǘ ŜǾƛŘŜƴǘ ŦŀǇǘǳƭ ŎŇΣ ŎƻƴǘŜȄǘǳƭ 
Ǔƛ ŦŀŎǘƻǊƛƛ ǇƻƭƛǘƛŎƛΣ ŜŎƻƴƻƳƛŎƛ Ǔƛ ǎƻŎƛƻ-culturali au juŎŀǘ ǳƴ Ǌƻƭ ŘŜǘŜǊƳƛƴŀƴǘ ƞƴ 
ŎŀŘǊǳƭ ǚŇǊƛƭƻǊ Ǉƻǎǘ-ǎƻŎƛŀƭƛǎǘŜ ƞƴ ŎŜŜa ŎŜ ǇǊƛǾŜǓǘŜ ǊŜŘŜŦƛƴƛǊŜŀ ǾƛŜǚƛƛ ƭƻǊ ƳǳȊƛŎŀƭŜΦ 
Prima cercetare este realizŀǘŇ ŘŜ WŜƭŜƴŀ WŀƴƪƻǾƛŏ-.ŜƎǳǑ Ǔƛ LǾŀƴŀ aŜŘƛŏ όOn 
Missed Opportunities: The International Review of Composers in Belgrade and 
the “Postsocialist Condition”ύ Ǔƛ ǎǘǳŘƛŀȊŇ ōƛƴŜŎǳƴƻǎŎǳǘǳƭ Ǔƛ ŎŜƭ Ƴŀƛ ƭƻƴƎŜǾƛǾ 
ŦŜǎǘƛǾŀƭ ŘŜ ŀǊǘŇ ƳǳȊƛŎŀƭŇ ŎƻƴǘŜƳǇƻǊŀƴŇ Řƛƴ {ŜǊōƛŀΣ ŦŜǎǘƛǾŀƭ ŦƻƴŘŀǘ ƞƴ мффнΦ tŜ 
ƭŃƴƎŇ ƛƴǘŜƴǎǳƭ ŜŦƻǊǘ ŘŜ ǎƛǎǘŜƳŀǘƛȊŀǊŜ ŀ ǳƴǳƛ ƳŀǘŜǊƛŀƭ Ǿŀǎǘ όмффн-нлнлύ Ǔƛ ŀ 
ŘƛǎŎǳǘŇǊƛƛ ŘŀǘŜƭƻǊ Ǔƛ ǎƛǘǳŀǚƛƛƭƻǊ ǇǊƛƴ ŎŀǊŜ ŦŜǎǘƛǾŀƭǳƭ ŀ ǘǊŜŎǳǘ ƞƴ ŎƻƴǘŜȄǘŜƭŜ ǇƻƭƛǘƛŎƻ-
economice turbulenǘŜ ǘǊŀǾŜǊǎŀǘŜ ŘŜ {ŜǊōƛŀ ƞƴ ŀŎŜǎǘŜ ǘǊŜƛ ŘŜŎŜƴƛƛΣ ŀƴŀƭƛȊŀ 
ǊŜƳŀǊŎŀōƛƭŇ ǊŜŀƭƛȊŀǘŇ ŘŜ ŎŜƛ Řƻƛ ƳǳȊƛŎƻƭƻƎƛ ŀǊŜ Ǔƛ ƳŜǊƛǘǳƭ ŜȄŎŜǇǚƛƻƴŀƭ ŎŇ ǎŜ 
ōŀȊŜŀȊŇ ǇŜ ŜȄǇŜǊǘƛȊŀ ǇǊƻǇǊƛŜ ŀ ŀŎŜǎǘora, din interior deci, ca foste studente la 
ǎŜŎǚƛŀ ŘŜ aǳȊƛŎƻƭƻƎƛŜ ŀ /ƻƴǎŜǊǾŀǘƻǊǳƭǳƛ Řƛƴ .ŜƭƎǊŀŘΣ ƛƳǇƭƛŎŀǘŜ ƞƴ ŘŜǊǳƭŀǊŜŀ 
ŘƛŦŜǊƛǘŜƭƻǊ ŜŘƛǚƛƛ ŀƭŜ ŜǾŜƴƛƳŜƴǘǳƭǳƛΦ CŜǎǘƛǾŀƭǳƭ ŀ ŦƻǎǘΣ ŘǳǇŇ ŎǳƳ ǎǇǳƴ ŀǳǘƻŀǊŜƭŜ 
ǎǘǳŘƛǳƭǳƛΣ ǳƴ ŦŜǎǘƛǾŀƭ ŀƭ έŎƻƳǇƻȊƛǘƻǊƛƭƻǊ ŀŎŀŘŜƳƛŎƛέ όp. 142), iar segmentul 
cronologic amintit mai sus a fost ǎŜƎƳŜƴǘŀǘ ƞƴ ǘǊŜƛ ǇŜǊƛƻŀŘŜΥ όмύ Ϧϥŀƴƛƛ ǊŇȊōƻƛǳƭǳƛϥ 
(1992-нлллύϦΣ όнύ ŦŀȊŀ ŘŜ ϦϥǘǊŀƴȊƛǚƛŜϥ όнллм-нллсύϦ Ǔƛ όоύ ŦŀȊŀ ϦϥǎǘŀƎƴŀƴǘŇϥ όŘƛƴ 
нллт ǇŃƴŇ ƞƴ ǇǊŜȊŜƴǘύϦΦ Oƴ ǎǘǳŘƛǳƭ Festival/isation of Art Music – the Collapse or 
Recreation of Sarajevo Concert LifeΣ CŀǘƛƳŀ IŀŘȌƛŏ ό{ŀǊŀƧŜǾƻύ ǎŜ ƻŎǳǇŇ ŘŜ Ǿƛŀǚŀ 
ƳǳȊƛŎŀƭŇ ŀ ŦŜǎǘƛǾŀƭǳǊƛƭƻǊ Řƛƴ ǳƭǘƛƳŜƭŜ ŘŜŎŜƴƛƛ ƞƴ {ŀǊŀƧŜǾƻΣ ŎŀǇƛǘŀƭŀ ǎǘŀǘǳƭǳƛ ǾŜŎƛƴ 
{ŜǊōƛŜƛΣ .ƻǎƴƛŀ ǒƛ IŜǊסŜƎƻǾƛƴŀΦ 9ǎǘŜ Ƴŀƛ Ƴǳƭǘ ŘŜŎŃǘ ŜǾƛŘŜƴǘ ŎŇ ŀǎǘŦŜƭ ŘŜ 
evŜƴƛƳŜƴǘŜΣ ŘŜƻǇƻǘǊƛǾŇ ƳǳȊƛŎŀƭŜ Ǔƛ ŎǳƭǘǳǊŀƭŜΣ ŘƛƴŀƳƛȊŜŀȊŇ Ǔƛ ŦǳƴŎǚƛƻƴŜŀȊŇ 
ǇŜƴǘǊǳ ŎƻƳǳƴƛǘŀǘŜ Ŏŀ ǳƴ ƳƻǘƻǊ ŜŎƻƴƻƳƛŎΣ ŎǳƭǘǳǊŀƭ Ǔƛ Ŏǳ ŜŦŜŎǘŜ ōŜƴŜŦƛŎŜ ŀǎǳǇǊŀ 
ǎŎŜƴŜƛ ŎǳƭǘǳǊŀƭŜ ƭŀ ƴƛǾŜƭ ƴŀǚƛƻƴŀƭΦ Oƴ ŜƎŀƭŇ ƳŇǎǳǊŇ ς iar acest lucru este subliniat 
de autoare ς, festivalurile devin instrumente de legitimare a puterii politice care 
ǎǳǎǚƛƴ ŀǎǘŦŜƭ ŘŜ ŘŜƳŜǊǎǳǊƛ Ǔƛ ŎŀǊŜ ƧƻŀŎŇ ǳƴ Ǌƻƭ ŎǊǳŎƛŀƭ ƞƴ ŘƛǎǘǊƛōǳƛǊŜŀ ǊŜǎǳǊǎŜƭƻǊ 
ŦƛƴŀƴŎƛŀǊŜ ǾŜƴƛǘŜΣ ƞƴǘǊ-ƻ ǇǊƻǇƻǊǚƛŜ ƳŀƧƻǊƛǘŀǊŇΣ Řƛƴ ŦƻƴŘǳǊƛ ǇǳōƭƛŎŜΦ  

Studiul Valentinei Sandu-5ŜŘƛǳ ό.ǳŎǳǊŜǓǘƛύΣ Socialist and Postsocialist 
Histories Reflected in the Recent Past of the Bucharest Philharmonic, 
ƛƴǾŜǎǘƛƎƘŜŀȊŇ ǘǊŀƴǎŦƻǊƳŇǊƛƭŜ ǇǊƛƴ ŎŀǊŜ ŀ ǘǊŜŎǳǘ ǳƴŀ ŘƛƴǘǊŜ ŎŜƭŜ Ƴŀƛ ƛƳǇƻǊǘŀƴǘŜ 
ƛƴǎǘƛǘǳǚƛƛ ŘŜ ŎƻƴŎŜǊǘ Řƛƴ wƻƳŃƴƛŀΣ ǊŜǎǇŜŎǘƛǾ CƛƭŀǊƳƻƴƛŎŀ Řƛƴ .ǳŎǳǊŜǓǘƛΦ CƻƴŘŀǘŇ 
ƞƴ мусу Ǔƛ ŦƛƴŀƴǚŀǘŇ ǇǊŜǇƻƴŘŜǊŜƴǘ ŘŜ ǎǘŀǘΣ ŜǎǘŜ ŘŜ ƞƴǚŜƭŜǎ ŎŇ ǇƻƭƛǘƛŎƛƭŜ ŎǳƭǘǳǊŀƭ-
ŀǊǘƛǎǘƛŎŜ ŀǳ Ŧƻǎǘ ŘƛŎǘŀǘŜΣ ƞƴǘǊ-ƻ ƳŇǎǳǊŇ ŎƻǾŃǊǓƛǘƻŀǊŜΣ ƞƴ ǎǇŜŎƛŀƭ ƞƴ ǇŜǊƛƻŀŘŀ 
ǎƻŎƛŀƭƛǎǘŇΣ ŘŜ ǊŜƎƛƳǳƭ ǇƻƭƛǘƛŎ ƻŦƛŎƛŀƭ ŀƭ ǾǊŜƳƛƛ ƞƴ wƻƳŃƴƛŀΦ !ǳǘƻŀǊŜŀ ŜȄŀƳƛƴŜŀȊŇ 
ƞƴ ŘŜǘŀƭƛǳ ǘƻŀǘŜ ŀŎŜǎǘŜ ǎŎƘƛƳōŇǊƛ Ǔƛ ƛƴƎŜǊƛƴǚŜ ŀƭŜ ǇƻƭƛǘƛŎǳƭǳƛ ŎŀǊŜ ŦŀŎ Ŏŀ 
CƛƭŀǊƳƻƴƛŎŀ ǎŇ ŘŜǾƛƴŇ ŜȄŎƭǳǎƛǾ ǳƴŀ ŘŜ ǎǘŀǘ όŘǳǇŇ мфпрύΣ ƭǳŎǊǳ ŎŀǊŜ ǎŜ Ǿŀ ǊŜŦƭŜŎǘŀ 
ƞƴ Ŏƻƴǚƛƴǳǘǳƭ ǇǳǘŜǊƴƛŎ ƛŘŜƻƭƻƎƛȊŀǘ ŀƭ ǊŜǇŜǊǘƻǊƛƛƭƻǊ ŘŀǊ Ǔƛ ŀƭ ŀŎǘƛǾƛǘŇǚƛƛ ŎƻƴŎŜǊǘƛǎǘƛŎŜ 
ǇŜ ŎŀǊŜ ƛƴǎǘƛǘǳǚƛŀ CƛƭŀǊƳƻƴƛŎƛƛ ƻ Ǿŀ ŀǾŜŀ ƞƴ wƻƳŃƴƛŀ ǎŀǳ ƞƴ ŀŦŀǊŀ ŜƛΦ tŜǊƛƻŀŘŀ 
ǳƭǘƛƳŜƭƻǊ ǘǊŜƛ ŘŜŎŜƴƛƛ ŜǎǘŜ ǳƴŀ ŀ ǘǊŀƴȊƛǚƛŜƛ ŘƻƳƛƴŀǘŇ ŘŜ ƳƻƳŜƴǘŜ ŘŜ ŎǊƛȊŇΣ 
ƛƴŎƭǳǎƛǾ ŦƛƴŀƴŎƛŀǊŇΣ ƞƴǎŇ Ǔƛ ŘŜ ǇŜǊǎƛǎǘŜƴǚŀ ǳƴŜƛ ǊŜȊƛǎǘŜƴǚŜ ƳƛƴƛƳŀƭŜ ǇǊƛƴ 
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promovareŀ ǳƴƻǊ ǊŜǇŜǊǘƻǊƛƛ ŘŜ ƭŀǊƎŇ ŀǳŘƛŜƴǚŇΣ ǓƛΣ Ŏǳ ǳƴŜƭŜ ŜȄŎŜǇǚƛƛΣ ŦŇǊŇ ƻ ǊŜŀƭŇ 
ǇǊŜƻŎǳǇŀǊŜ ǇŜƴǘǊǳ ŎǊŜŀǚƛƛ ƴƻƛ Ǔƛ ǇǊŜƳƛere.  

tƻǊƴƛƴŘ ŘŜ ƭŀ ƻ ǎŎǊƛǎƻŀǊŜ ŀŘǊŜǎŀǘŇΣ ƞƴ мффнΣ ŘŜ ǳƴ ƎǊǳǇ ŘŜ ǇŀǘǊǳ 
ŎƻƳǇƻȊƛǘƻǊƛ ƴŇǎŎǳǚƛ ŘǳǇŇ мфпт ŎŇǘǊŜ ǳƴ ŀƭǘ ƎǊǳǇΣ ǘƻǘ ŘŜ ǇŀǘǊǳ ŎƻƳǇƻȊƛǘƻǊƛ ƞƴǎŇ 
έƳƻŘŜǊƴƛǓǘƛέΣ ƻǊƛŜƴǘŀǚƛ ǎǇǊŜ ƳƻŘŜƭŜ ŀǇǳǎŜƴŜΣ ŘŀǊ ŎŀǊŜ ƞƴǎŇ ŀǳ ƻŎǳǇŀǘ ŦǳƴŎǚƛƛ ŘŜ 
ŎƻƴŘǳŎŜǊŜ ƞƴ Ǿƛŀǚŀ ŎǳƭǘǳǊŀƭŇ ƳŀƎƘƛŀǊŇΣ ǎǘǳŘƛǳƭ !ƴƴŜƛ 5ŀƭƻǎ ό.ǳŘŀǇŜǎǘŀύΣ Critical 
Years: Debates in the Field of Hungarian Music (1988-1992) ŘƛǎŎǳǘŇ ƞƴ 
profunzime perioada ŘŜ ǘǊŀƴȊƛǚƛŜ ŎŜŀ Ƴŀƛ ǘǳǊōǳƭŜƴǘŇ Ǔƛ Ƴŀƛ ŘƛŦƛŎƛƭŇ Řƛƴ ǇǳƴŎǘ ŘŜ 
ǾŜŘŜǊŜ ǇƻƭƛǘƛŎ Řƛƴ Ǿƛŀǚŀ ƳǳȊƛŎŀƭŇ ŀ ¦ƴƎŀǊƛŜƛ όмфуу-1992) prin lentila a trei 
ƛƴǎǘƛǘǳǚƛƛ ƳǳȊƛŎŀƭŜ ƳŀƧƻǊŜ ŀƭŜ ǚŇǊƛƛΥ IǳƴƎŀǊƛŀƴ /ƻƳǇƻǎŜǊǎΩ !ǎǎƻŎƛŀǘƛƻƴΣ ¢ƘŜ 
bŀǘƛƻƴŀƭ tƘƛƭƘŀǊƳƻƴƛŎ Ǔƛ ¢ƘŜ IǳƴƎŀǊƛŀƴ aǳǎƛŎ {ƻŎƛŜǘȅΦ {ƛǘǳŀǚƛŀ ŜǎǘŜ ƛȊōƛǘƻǊ ŘŜ 
ŀǎŜƳŇƴŇǘƻŀǊŜ Ŏŀ ǊŜŀŎǚƛƛΣ ŀǘƳƻǎŦŜǊŇ Ǔƛ ǊŜȊǳƭǘŀǘŜ Ŏǳ ŎŜŜŀ ŎŜ ǎ-ŀ ƞƴǘŃƳǇƭŀǘ ƞƴ 
wƻƳŃƴƛŀ ŘǳǇŇ мфуф όǓƛΣ ǇǊƻōŀōƛƭΣ Ǔƛ ƞƴ ŀƭǘŜ ǚŇǊƛ ƛŜǓƛǘŜ ŘŜ ǎǳō ŎƻƳǳƴƛǎƳύΥ 
ŀŘǾŜǊǎƛǘŇǚƛ Ǔƛ ŀŎǳȊŀǚƛƛ ƞƴǘǊŜ ŎƻƳǇƻȊƛǘƻǊƛ ǇǊƻǾŜƴƛƴŘ Řƛƴ ƎŜƴŜǊŀǚƛƛ ŘƛǾŜǊǎŜΣ ŘƛǎŎǳǚƛƛ 
ŀŎƛŘŜ ŘŜǎǇǊŜ ŦŀŎƛƭƛǘŇǚƛƭŜ Ǔƛ ǇǊƛǾƛƭŜƎƛƛƭŜ ŘŜ ŎŀǊŜ ŀǳ ōŜƴŜŦƛŎƛŀǘ ǳƴƛƛ ƳŜƳōǊƛ ŀǎŜǊǾƛǚƛ 
ǇƻƭƛǘƛŎΣ ǇǊƻǘŜǎǘŜΣ ǊŜǘǊŀƎŜǊƛ Řƛƴ ŦǳƴŎǚƛƛ ŜǘŎΦΣ ǘƻŀǘŜ ŀŎŜǎǘŜ ǊŜŀŎǚƛƛ ŀǾŃƴŘ Ŏŀ ǎŎƻǇ 
primeniǊŜŀ ƳǳȊƛŎƛƭƻǊ ŎƻƴǘŜƳǇƻǊŀƴŜ Ǔƛ ǇƻƭƛǘƛŎƛƭƻǊ ŎǳƭǘǳǊŀƭ-ŀǊǘƛǎǘƛŎŜ ƞƴ Ǉŀǎ cu 
ƻǊƛŜƴǘŇǊƛƭŜ ǇƛŜǚŜƛ ƭƛōŜǊŜ ŜǳǊƻǇŜƴŜ Ǔƛ ŀ ƛƴǎǘƛǘǳǚƛƛƭƻǊ ƳǳȊƛŎŀƭŜ ŘŜ ǘƻŀǘŜ ǘƛǇǳǊƛƭŜΦ 
Studiul elaborat de Lidia Ader and Konstantin Belousov (Saint Petersburg), Music 
and Business in Postsocialist Russia ƻŦŜǊŇ ƻ ǊŀŘƛoƎǊŀŦƛŜ ŘŜǘŀƭƛŀǘŇ ŀ ǇǊƻǾƻŎŇǊƛƭƻǊ 
economiŎŜ ǇǊƛƴ ŎŀǊŜ ŎƻƳǇŀƴƛƛƭŜ ŘŜ ƻǇŜǊŇ Ǔƛ ōŀƭŜǘΣ ƻǊŎƘŜǎǘǊŜƭŜ ǓƛΣ ƞƴ ƎŜƴŜǊŀƭΣ 
ƛƴǎǘƛǘǳǚƛƛƭŜ ƳǳȊƛŎŀƭŜ Řƛƴ wǳǎƛŀ ŀǳ ǘǊŜŎǳǘ ŘǳǇŇ мфуфΦ /Ŝƛ Řƻƛ ǎǇŜŎƛŀƭƛǓǘƛ ƛŘŜƴǘƛŦƛŎŇ 
ƴƻƛƭŜ ƳŜŎŀƴƛǎƳŜ ŦƛƴŀƴŎƛŀǊŜ ŎŀǊŜ ƎǳǾŜǊƴŜŀȊŇ ŜŎƻƴƻƳƛŀ ŘŜ ǇƛŀǚŇ ŀŎǘǳŀƭŇ ŀ ǾƛŜǚƛƛ 
de spectacol din marile ƳŜǘǊƻǇƻƭŜ ǊǳǎŜǓǘƛ όƞƴ ǎǇŜŎƛŀƭ {ǘ. tŜǘŜǊǎōǳǊƎ Ǔƛ aƻǎŎƻǾŀύΣ 
ŜǾƛŘŜƴǚƛƛƴŘ ŘƛƳƛƴǳŀǊŜŀ Ǌƻƭǳƭǳƛ ǎǘŀǘǳƭǳƛ ƞƴ ŀ ƎŜǎǘƛƻƴŀ ŜȄŎƭǳǎƛǾ ƛƴŘǳǎǘǊƛŀ ƳǳȊƛŎŀƭŇ 
Ǔƛ ƞƴŎŜǊŎŀǊŜŀ ŀŎŜǎǘǳƛŀ ŘŜ ŀ ǎǇǊƛƧƛƴƛ ƛƴŘƛǊŜŎǘ ŦŜƴƻƳŜƴǳƭΣ ǇǊƛƴ ƛƴŎƭǳŘŜǊŜŀ 
ǎǇƻƴǎƻǊƛƭƻǊ Řƛƴ Ȋƻƴŀ ǇǊƛǾŀǘŇ Ǔƛ ŀ ŎƻǊǇƻǊŀǚiilor.    

Ultimul capitol al volumului, Changing Landscapes of Traditional and 
Popular Musics, ŘŜōǳǘŜŀȊŇ Ŏǳ ŘƻǳŇ ǎǘǳŘƛƛ ŎŜ ƛƴǾŜǎǘƛƎƘŜŀȊŇ ƳǳȊƛŎƛƭŜ ǘǊŀŘƛǚƛƻƴŀƭŜ 
Řƛƴ wƻƳŃƴƛŀ Ǔƛ YŀȊŀƘǎǘŀƴΦ Oƴ ŎŜǊŎŜǘŀǊŜŀ ǎŀ όFolklore in the Communist Period 
and Its Later Extensions: The Romanian CaseύΣ {ǇŜǊŀƴסŀ wŇŘǳƭŜǎŎǳ ώϞнлннϐ 
ό.ǳŎǳǊŜǓǘƛύ ǳǊƳŇǊŜǓǘŜ ǘǊŀƴǎŦƻǊƳŇǊƛƭŜ ŘǊŀǎǘƛŎŜ ǇǊƛƴ ŎŀǊŜ ŀǳ ǘǊŜŎǳǘ ƳǳȊƛŎƛƭŜ 
ǘǊŀŘƛǚƛƻƴŀƭŜ Řƛƴ wƻƳŃƴƛa ƞƴ ǇŜǊƛƻŀŘŀ мфпрςнлмфΣ ŘƛƴŀƳƛŎƛƭŜ ŀŎŜǎǘƻǊŀ Ǔƛ Ǌƻƭǳƭ 
(preponderent nociv) pe care media l-a jucat ƞƴ ǇǊƻƳƻǾŀǊŜŀ ƳǳȊƛŎƛƭƻǊ ǚŇǊŇƴŜǓǘƛΦ 
Studiul Gulzadei N. Omarova (Almaty), Postsocialism and the Culture of 
Kazakhstan: National Music in the Era of Global ChangesΣ ŀƴŀƭƛȊŜŀȊŇ ŘƛŀŎǊƻƴƛŎ Ǔƛ 
Ŏǳ ƻŎƘƛ ŎǊƛǘƛŎΣ ŦŜƴƻƳŜƴǳƭ ŎǳƭǘǳǊƛƛ ƳǳȊƛŎŀƭŜ ǘǊŀŘƛǚƛƻƴŀƭŜΣ ŘŜ ŘƛƴŀƛƴǘŜ Ǔƛ ŘŜ ŘǳǇŇ 
мффмΣ ŀƴǳƭ ƛƴŘŜǇŜƴŘŜƴǚŜƛ YŀȊŀƘǎǘŀƴǳƭǳƛ ŦŀǚŇ ŘŜ ¦ƴƛǳƴŜŀ {ƻǾƛŜǘƛŎŇ ǓƛΣ ǇŀǊǚƛŀƭΣ 
ŦŀǚŇ ŘŜ ƳƻŘŜƭŜle ǎŀƭŜ ŜŘǳŎŀǚƛƻƴŀƭŜ Ǔƛ ŀǊǘƛǎǘƛŎŜΦ Oƴ ƻǇƛƴƛŀ DǳƭȊŀŘŜƛ hƳƻǊƻǾŀΣ ƞƴ 
ǇŜǊƛƻŀŘŀ ŎƻƳǳƴƛǎǘŇΣ ǎǘŀǘǳƭ ŀ ƧǳŎŀǘ Ǌƻƭǳƭ ŎŜƴǘǊŀƭ ƞƴ ŎƻƴǘǊƻƭǳƭ ƳǳȊƛŎƛƭƻǊ ǇƻǇǳƭŀǊŜ 
ǓƛΣ ƞƴ ǇŀǊŀƭŜƭ Ŏǳ ƛƴŦǳȊƛŀ ŘŜ ǎƻǳƴŘ ƻŎŎƛŘŜƴǘŀƭ όŜȄƻǘƛŎΣ ƞƴ ƎŜƴŜǊŀƭΣ ǇŜƴǘǊǳ ǎǘŀǘŜƭŜ Řƛƴ 
!ǎƛŀ /ŜƴǘǊŀƭŇύΣ ŀ ƞƴŎǳǊŀƧŀǘ ǇƻǇǳƭŀǊƛȊŀǊŜŀ ǳƴƻǊ ƎŜƴǳǊƛ ƳǳȊƛŎŀƭŜ ǘǊŀŘƛǚƛƻƴŀƭŜ ŘŜ 
ǾŀƭƻŀǊŜ ŘƛǎŎǳǘŀōƛƭŇ ƞƴǎŇΦ 5ǳǇŇ мффмΣ ǘƻǘ ǎǘŀǘǳƭΣ ǇǊƛƴǘǊ-o strategie la nivel 
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ƴŀǚƛƻƴŀƭΣ ŜǎǘŜ ŎŜƭ ŎŀǊŜΣ ƞƴ ŎŀŘǊǳƭ ǳƴǳƛ ǇǊƻƎǊŀƳ ǎǇŜŎƛŀƭ όŘŜƻǇƻǘǊƛǾŇ ŎǳƭǘǳǊŀƭ-
ŀǊǘƛǎǘƛŎ Ǔƛ ŜŘǳŎŀǚƛƻƴŀƭύΣ ŀ ƞƴŎŜǊŎŀǘ ǊŜŎǳǇŜǊŀǊŜŀ ŀŎŜǎǘŜƛ ƳƻǓǘŜƴƛǊƛ ǎƻƴƻǊŜΦ {ǘǳŘƛǳƭ 
lui Claire Levy, Euphoria and Creativity: Bulgarian Music in the Time of 
TransitionΣ ŜǎǘŜ ƻ ǊŀŘƛƻƎǊŀŦƛŜ ŘƛƴŀƳƛŎŇ ŀ fenomenului muzical din Bulgaria ce se 
ŎƻƴŎŜƴǘǊŜŀȊŇΣ ǇǊŜǇƻƴŘŜǊŜƴǘΣ ǇŜ ǎǘǳŘƛŜǊŜŀ ŀƴƛƭƻǊ мфул-1990. Balansul dintre 
Řŀǘǳƭ ǎƻƴƻǊ ƻǊƛŜƴǘŀƭ Ǔƛ ŘŜȊƛŘŜǊŀǘǳƭ ƻŎŎƛŘŜƴǘŀƭΣ ŘƛǾŜǊǎƛǘŀǘŜŀ ƳǳȊƛŎƛƭƻǊ Ǔƛ ǇǊŀŎǘƛŎƛƭƻǊ 
ƳǳȊƛŎŀƭŜ ŀƭŜ ŘƛǾŜǊǎŜƭƻǊ ŎƻƳǳƴƛǘŇǚƛ Ǔƛ ƳƛƴƻǊƛǘŇǚƛ Řƛƴ ŀŎŜŀǎǘŇ ǚŀǊŇΣ ƴŀǎŎ ƳǳȊƛŎƛ ŘŜ 
ŦǳȊƛǳƴŜ Ǔƛ ǳƴŘŜǊƎǊƻǳnŘΣ Ŏǳ ǘŜȄǘŜ ŀƭŜ ŎŇǊƻǊ ƳŜǎŀƧŜ ǎǳƴǘ ŘƛǊŜŎǘŜΣ Ŏǳ ǳƴ ƭƛƳōŀƧ 
ƛƴŦƻǊƳŀƭΣ ƴŜŎŜƴȊǳǊŀǘ Ǔƛ Ǉƭƛƴ ŘŜ ƛǊƻƴƛŜΦ ¢ƻǘ ŀŎŜǎǘ ƳŜƭŀƴƧ ǎƻƴƻǊ ǊŜƭŜǾŇ 
ŎƻƳǇƭŜȄƛǘŀǘŜŀ ǳƴƻǊ ƳǳȊƛŎƛ ŎŀǊŜ ƛƴŘƛǾƛŘǳŀƭƛȊŜŀȊŇ Ǔƛ ǇŜǊǎƻƴŀƭƛȊŜŀȊŇ ƳǳȊƛŎŀ 
ōǳƭƎŇǊŜŀǎŎŇ ƞƴ ŎƻƴǘŜȄǘ ŜǳǊƻǇŜŀƴ Ǔƛ ŀƭ ŎŇǊǳƛ ƴǳƳƛǘƻǊ ŎƻƳǳƴ ǇŀǊŜ ǎŇ ŦƛŜ ŜƭŜƳŜƴǘǳƭ 
etno. Ultimul studiu al volumului, The Phenomenon of Slavic Metal. The Case of 
Poland ŘŜ !ƴƴŀ DΦ tƛƻǘǊƻǿǎƪŀΣ ŀƴŀƭƛȊŜŀȊŇ ƛǎǘƻǊƛŀ ǇŇǘǊǳƴŘŜǊƛƛ ƎŜƴǳƭǳƛ έHeavy 
metalέ ƞƴ ǚŀǊŀ ǎŀ Ǔƛ Ǌƻƭǳƭ ǇŜ ŎŀǊŜ ŦƻǊƳŀǚƛƛƭŜ ǎŎŀƴŘƛƴŀǾŜ ŘŜ ƎŜƴ ƭ-ŀǳ ŀǾǳǘ ƞƴ 
ǇǊƻƳƻǾŀǊŜŀ ŀŎŜǎǘŜƛŀ ƞƴ tƻƭƻƴƛŀΦ tƛƻǘǊƻǿǎƪŀ ƻōǎŜǊǾŇ ŎǳƳΣ ƞƴ ǇŜǊƛƻŀŘŀ ǎƻŎƛŀƭƛǎǘŇΣ 
ƳƛǘƻƭƻƎƛŀ ǎƭŀǾŇ ŘŜǾƛƴŜ ǇŀǊǘŜ ŀ ǊŜƭƛƎƛƻǎǳƭǳƛΣ ƞƴǘǊ-ƻ ǚŀǊŇ ŜƳƛƴŀƳŜƴǘŜ ŎŀǘƻƭƛŎŇΣ 
ŘŜǾŜƴƛƴŘ ŀǎǘŦŜƭ ŎƻƳǇƻƴŜƴǘŇ ŜǎŜƴǚƛŀƭŇ ƞƴ ƳŜǎŀƧǳƭ ŦƻǊƳŀǚƛƛƭƻǊ ŘŜ ǘƛǇ έƳŜǘŀƭέΦ aŀƛ 
ƳǳƭǘΣ ŦƛƎǳǊƛ ƳŀƧƻǊŜ ŀƭŜ ǇŇƎŃƴƛǘŇǚƛƛ ǎƭŀǾŜ ŘŜǾƛƴ ǘŜƳŜ ŎŜƴǘǊŀƭŜ Ǔƛ ǎƛƳōƻƭǳǊƛ ŘŜ 
ŘƛȊƛŘŜƴǚƛ ŀƴǘƛ-ŎƻƳǳƴƛǓǘƛΦ   

Oƴ ŎƻƴŎƭǳȊƛŜΣ ƴŜ ŀŦƭŇƳ ƞƴ Ŧŀǚŀ ǳƴŜƛŀ ŘƛƴǘǊŜ ŎŜƭŜ Ƴŀƛ ǇǊƻŦǳƴŘŜ Ǔƛ 
ŎƻƴǎƛǎǘŜƴǘŜ ŎƻƴǘǊƛōǳǚƛƛ ƳǳȊƛŎƻƭƻƎƛŎŜ ǊŜŀƭƛȊŀǘŜ ƞƴ ǳƭǘƛƳƛƛ ani asupra dinamicilor 
fenomenului muzical post-ǎƻŎƛŀƭƛǎǘ ƞƴ 9ǳǊƻǇŀ Ǔƛ !ǎƛŀΦ .ƻƎŇǚƛŀ ƳŜǘƻŘƻƭƻƎƛƛƭƻǊ 
ŦƻƭƻǎƛǘŜ ƞƴ ƛƴǾŜǎǘƛƎŀǊŜŀ ǘŜƳŜƭƻǊ ŘŜ ŎŜǊŎŜǘŀǊŜΣ ǇŜǊǎǇŜŎǘƛǾŜƭŜ Ǔƛ ǳƴƎƘƛǳǊƛƭŜ ŘƛǾŜǊǎŜ 
ŘŜ ŀƴŀƭƛȊŇΣ ŜȄǇŜǊǘƛȊŀ ǎǇŜŎƛŀƭƛǓǘƛƭƻǊ ς ƞƴǘǊ-ƻ ǇǊƻǇƻǊǚƛŜ ƳŀƧƻǊƛǘŀǊŇΣ ŀǳǘƻrii studiilor 
ǎǳƴǘ ƴŀǘƛǾƛ Ǔƛ ǇǊƻǾƛƴ Řƛƴ ǚŇǊƛƭŜ ǇŜ ŎŀǊŜ ƭŜ-au iƴǾŜǎǘƛƎŀǘΣ ǘǊŇƛƴŘ Ǔƛ ŀŎǘƛǾŃƴŘ ƞƴ 
sistemele pe care le-au analizat ς, sunt un alt indicator al valorii cu totul 
ǊŜƳŀǊŎŀōƛƭŜ ŀ ŀŎŜǎǘǳƛ ǾƻƭǳƳΦ /ǊŜŘ ŎŇ ǎǘǳŘƛƛƭŜ Řƛƴ ŀŎŜǎǘ ǾƻƭǳƳ ƴŜ ŀǊŀǘŇ ƴǳ ƴǳƳŀƛ 
turōǳƭŜƴǚŜƭŜ Ǔƛ ŘƛŦƛŎǳƭǘŇǚƛƭŜ ǇŜ ŎŀǊŜ ŀǊǘŀ ƳǳȊƛŎŀƭŇ ƭŜ-ŀ ŜȄǇŜǊƛƳŜƴǘŀǘ ƻŘŀǘŇ Ŏǳ 
trecerea de la socialism la post-ǎƻŎƛŀƭƛǎƳΣ Ŏƛ ŎƻƴǎǘƛǘǳƛŜ Ǔƛ ǳƴ ǘŜƳŜƛƴƛŎ ǊŜǇŜǊ 
ǘŜƻǊŜǘƛŎ ŎŀǊŜ ƴŜ Ǿŀ ŀƧǳǘŀ ǎŇ ƴŜ ǊŜŘŜŦƛƴƛƳ Ƴŀƛ ōƛƴŜ ǾƛƛǘƻǊǳƭ Ǔƛ ƻōƛŜŎǘƛǾŜƭŜ 
ƛƴǎǘƛǘǳǚƛƛƭƻǊ ƳǳȊƛŎŀƭ-artiǎǘƛŎŜ Ǔƛ ŘŜ ŜŘǳŎŀǚƛŜΣ ŦƛŜŎŀǊŜ Ŏǳ ǇŀǊǘƛŎǳƭŀǊƛǘŇǚƛƭŜ Ǔƛ 
ǇŜǊǎƻƴŀƭƛǘŀǘŜŀ ŜƛΣ ƞƴ ǎǇŀǚƛǳl post-ǎƻŎƛŀƭƛǎǘ Ǔƛ ŜǳǊƻǇŜŀƴΦ 

 
 
 
 
 

 
ό±ŜǊǎƛǳƴŜŀ ƞƴ ƭƛƳōŀ ŜƴƎƭŜȊŇ ŀ ǊŜŎŜƴȊƛŜƛ ŀ Ŧƻǎǘ ǇǳōƭƛŎŀǘŇ ƞƴ a¦½LYh[hDLW!-
MUSICOLOGY, no. 33 (December), Belgrade, Serbia: 255-60. 
https://muzikologija-musicology.com/index.php/MM/article/view/67.) 
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SUMMARY 
 
Nicolae Gheorghiță 
 
Music in Postsocialism: Three Decades in Retrospect 
 
More than three decades after the fall of the Berlin Wall and the dissolution of 
the Soviet bloc, an international team of contemporary musicologists has 
produced a long-awaited analysis of the complex transformations that have 
affected (and continue to affect) the soundscape of the European countries (and 
beyond) that escaped the communist regime in the 1990s and have now entered 
the new European socio-economic, cultural-artistic, political and geographical 
framework created after that date. It is to the credit of a remarkable team of 
editors made up of three renowned scholars from Serbiaτ.ƛƭƧŀƴŀ aƛƭŀƴƻǾƛŏΣ 
aŜƭƛǘŀ aƛƭƛƴ ŀƴŘ 5ŀƴƪŀ [ŀƧƛŏ aƛƘŀƧƭƻǾƛŏ - who have managed to bring together 
another seventeen scholars from thirteen countries. They produced sixteen 
studies collected in the volume entitled Music in Postsocialism: Three Decades 
in Retrospect, published in 2020 by the Institute of Musicology of the Serbian 
Academy of Sciences and Arts. 
We are in the presence of one of the most profound and consistent 
musicological contributions produced in recent years on the dynamics of the 
post-socialist musical phenomena in Europe and Asia. The richness of the 
methodologies used in investigating the research topics, the diversity of 
analytical perspectives, the expertise of the specialists - a majority of whom are 
natives of the countries they have studied, and who have lived and worked in 
the systems that they analysed - are additional indicators of the outstanding 
value of this volume. I believe that the studies in this book not only show the 
turmoils and difficulties that the musical arts experienced with the transition 
from socialism to post-socialism, but also constitute a well-founded theoretical 
reference that will help us to better redefine the future and the objectives of 
musical-artistic and educational institutions, each with its own specificities and 
character, in the entire post-socialist space. 
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Cvartetele de coarde de Adrian 
Iorgulescu: puzzle şi recombinare genetică 

 
Diana Rotaru 

 
!ǎŎǳƭǘŃƴŘ ǇƻǊǘǊŜǘǳƭ 

componistic al compozitorului 
Adrian Iorgulescu, dublu-CD-ul 
ǇǊƻŀǎǇŇǘ ŀǇŇǊǳǘ ƞƴ ŎƻƭŜŎǚƛŀ 
α!ƴǘƻƭƻƎƛŀ aǳȊƛŎƛƛ wƻƳŃƴŜǒǘƛέ ŀ 
¦ƴƛǳƴƛƛ /ƻƳǇƻȊƛǘƻǊƛƭƻǊ ǒƛ 
aǳȊƛŎƻƭƻƎƛƭƻǊ wƻƳŃƴƛΣ ǇƻǊǘǊŜǘ ŎŀǊŜ 
ŎǳǇǊƛƴŘŜ ŎŜƭŜ ǒŀǎŜ ŎǾŀǊǘŜǘŜ ŘŜ 
ŎƻŀǊŘŜ ǎŎǊƛǎŜ ǇŃƴŇ ƞƴ Ǉrezent, mi-a 
ǾŜƴƛǘ ƞƴ ƳƛƴǘŜ ŎŜƭŜōǊǳƭ Ŏǳō wǳōƛƪ ς 
ǒƛ ŘǳǇŇ ƻ ǊŀǇƛŘŇ ŎŇǳǘŀǊŜ ǇŜ 
ƛƴǘŜǊƴŜǘΣ ŀƳ ŘŜǎŎƻǇŜǊƛǘ ŎŇ ŀŎŜǎǘŀ ŀ 
Ŧƻǎǘ ƭŀƴǎŀǘ ǇŜ Ǉƛŀǚŀ ƳƻƴŘƛŀƭŇ ŜȄŀŎǘ 
ƞƴ ŀƴǳƭ мфулΣ ŀƴǳƭ ǇǊƛƳǳƭǳƛ ŎǾŀǊǘŜǘΦ 
h ŎƻƛƴŎƛŘŜƴǚŇ ŦŜǊƛŎƛǘŇΣ Řƛƴ Ƴŀƛ 
multe puncte de vedere. Principiul 
aceǎǘǳƛ ǇǳȊȊƭŜΣ ŎŀǊŜ ŦŀǎŎƛƴŜŀȊŇ 

ƞƴǘǊŜŀƎŀ ǇƻǇǳƭŀǚƛŜ ŀ Ǝƭƻōǳƭǳƛ ŘŜ ǇŜǎǘŜ ǇŀǘǊǳȊŜŎƛ ŘŜ ŀƴƛΣ ǇǊŜǎǳǇǳƴŜ ŀƳŜǎǘŜŎŀǊŜŀ 
ŎŜƭƻǊ ǒŀǎŜ ŎǳƭƻǊƛ ŀƭŜ Ŏǳōǳƭǳƛ ǒƛ ǊŜǇƻǘǊƛǾƛǊŜŀ ƭƻǊ ǇǊƛƴ ŘƛŦŜǊƛǚƛ ŀƭƎƻǊƛǘƳƛ ŎƻƳōƛƴŀǘƻǊƛƛΦ 
9ǎǘŜ ǾƻǊōŀ ŀǒŀŘŀǊ ŘŜ ƻ aparentă ǎǘŀǊŜ ŘŜ ŘŜȊƻǊŘƛƴŜΣ ŎŇŎƛ ƳŜŎŀƴƛǎƳǳƭ ŘŜ ǇƛǾƻǚƛ 
ǊƻǘŀǘƛǾƛ ŀǎŎǳƴŘŜ ƞƴƭŇǳƴǘǊǳƭ ǎŇǳ ǇƻǘŜƴǚƛŀƭƛǘŀǘŜŀ ǳƴŜƛ ƻǊŘƛƴƛ ǇŜǊŦŜŎǘŜΣ ŀǒŀ ŎǳƳ 
ŦǊŀŎǘǳǊŀǊŜŀ ŦƻǊƳŀƭŇ ŀ ŎǾŀǊǘŜǘŜƭƻǊ ƛƻǊƎǳƭŜǎŎƛŜƴŜ ƎǊŀǾƛǘŜŀȊŇ ŎŇǘǊŜ ǳƴ ƴǳŎƭŜǳ ŘŜ 
ƭƻƎƛŎŇ ƳǳȊƛŎŀƭŇ ǒƛ ǘŜƳǇƻǊŀƭŇ ƛƳǇŜŎŀōƛƭŇΦ Oƴ ƳŃƛƴƛƭŜ ǳƴǳƛ ŎƻƳǇƻȊƛǘƻǊ Ƴŀƛ Ǉǳǚƛƴ 
abilΣ ŎƛƻōǳǊƛƭŜ ǎǘǊǳŎǘǳǊŀƭŜ Řƛƴ ǇǊƛƳǳƭ ŎǾŀǊǘŜǘΣ ƳŀǘŎŇ ƎŜƴŜǊŀǘƻŀǊŜ ǇŜƴǘǊǳ ŎŜƭŜƭŀƭǘŜ 
ŎƛƴŎƛΣ ŀǊ ǇŇǊŜŀ ƳƛŎǊƻ-ǎǘǳŘƛƛ ŘŜ ǎŎǊƛƛǘǳǊŇ ǇŜƴǘǊǳ ŎǾŀǊǘŜǘ ς ǒƛ ƞƴǘǊ-ƻ ƻŀǊŜŎŀǊŜ ƳŇǎǳǊŇ 
ƞǒƛ Ǉƻǘ ƞƴŘŜǇƭƛƴƛ Ŏǳ ōǊƛƻ şi ŀŎŜǎǘ Ǌƻƭ ǇŜƴǘǊǳ ǳƴ ǘŃƴŇǊ ŎƻƳǇƻȊƛǘƻǊ ŀŦƭŀǘ ƭŀ ƞƴŎŜǇǳǘ 
de drum; ƞƴǎŇ !ŘǊƛŀƴ LƻǊƎǳƭŜǎŎǳ ƭŜ ŎƻƴǘǊƻƭŜŀȊŇ ǒƛ ƭŜ ƳƻŘŜƭŜŀȊŇ Ŏǳ ǎƛƎǳǊŀƴǚŀ 
ƻƳƴƛǇƻǘŜƴǘŇ ŀ ǳƴǳƛ ŘŜƳƛǳǊƎΦ {Ŝ ǎƛƳǘŜ ƞƴ ǎǇŀǘŜ ƻ ŜŘǳŎŀǚƛŜ ŘŜǎŇǾŃǊǒƛǘŇ ƞƴ 
ǘŜƘƴƛŎƛƭŜ ŎƻƳǇƻƴƛǎǘƛŎŜ ŎǊƛǎǘŀƭƛȊŀǘŜ ƞƴ ǘǊŀŘƛǚƛŀ ƳǳȊƛŎƛƛ ƻŎŎƛŘŜƴǘŀƭŜΣ ǇǊŜŎǳƳ ǒƛ ǳƴ 
puternic impuls vectorial, transforƳŀǚƛƻƴŀƭΣ ƞƴ ǎƛŀƧǳƭ ŘŜȊǾƻƭǘŇǊƛƛ ōŜŜǘƘƻǾŜƴƛŜƴŜ-
ōŀǊǘƽƪƛŜƴŜΣ ŎŀǊŜ se luptă Ŏǳ ƳƻȊŀƛŎǳƭ ŦƻǊƳŀƭΦ ¡ƛ ŘŜ ŀƛŎƛ ƞƳƛ ǇŀǊŜ ŎŇ ǾƛƴŜ ƳŀǊŜ 
ǇŀǊǘŜ ŀ ŘǊŀƳŀǘƛǎƳǳƭǳƛ ŜȄǇǊŜǎƛǾ ŀƭ ŎǾŀǊǘŜǘŜƭƻǊ όƞƴǘŃƭƴƛǘΣ ŘŜ ŀƭǘŦŜƭΣ ǒƛ ƞƴ ŀƭǘŜ ƭǳŎǊŇǊƛ 
ŀƭŜ ŎƻƳǇƻȊƛǘƻǊǳƭǳƛύΥ Řƛƴ ŀŎŜŀǎǘŇ ǾƻƛƴǚŇ ŎƻƳōŀǘƛǾŇ ŘŜ ǘǊŀƴǎŦƻǊƳŀǊŜ ŀ 
ƳŀǘŜǊƛŀƭǳƭǳƛΣ ƞƴŎƘƛǎǘŀǘ ƞƴ ƭƛƳƛǘŜ ƛƴǘƻƴŀǚƛƻƴŀƭŜ ǒƛ ŘŜ ǎŎǊƛƛǘǳǊŇ ƛƳǇǳǎŜ ŘŜ ŎŇǘǊŜ 
ŀǳǘƻǊΣ Řƛƴ ŎƻƴŦƭƛŎǘǳƭ ŘƛƴǘǊŜ ƭƛƴƛŀǊƛǘŀǘŜ ǒƛ ƴƻƴ-liniaritate ca principii temporale 
ƻǊƎŀƴƛȊŀǘƻŀǊŜΦ OƳǇƭŜǘƛǊŜŀ ǒƛ ŘŜǎǇƭŜǘƛǊŜŀ ƎǊŀƴƛǚŜƭƻǊ ŘƛƴǘǊŜ ǇǊƻŎŜǎǳƭ ǾŀǊƛŀǚƛƻƴŀƭ 
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(non-ƭƛƴƛŀǊ ǇǊƛƴ ŜȄŎŜƭŜƴǚŇύ ǒƛ ŘŜȊǾƻƭǘŇǘƻǊ όƭƛƴƛŀǊύ ŎƻƴǎǘƛǘǳƛŜ ƻ ŀŘŜǾŇǊŀǘŇ 
ŘŜƳƻƴǎǘǊŀǚƛŜ ŘŜ ǾƛǊǘǳƻȊƛǘŀǘŜ ŎƻƳǇƻƴƛǎǘƛŎŇΥ ƞƴŀǊƳŀǘ Ŏǳ ŀōƛƭƛǘŀǘŜŀ ŎƻƴǎǘǊǳƛǊƛƛΣ 
!ŘǊƛŀƴ LƻǊƎǳƭŜǎŎǳ ŘŜŎƻƴǎǘǊǳƛŜǒǘŜΣ ŘƛƴŀƳƛǘŜŀȊŇ ŘƛǎŎǳǊǎǳƭ ƳǳȊƛŎŀƭ ǒƛ ƞƭ 
όǊŜύƻǊŘƻƴŜŀȊŇ ƞƴ ǒŀǎŜ ƴǳŀƴǚŜ ŘƛŦŜǊƛǘŜ ŀƭŜ ŀŎŜƭŜƛŀǒƛ ǊŜŀƭƛǘŇǚƛ ǎƻƴƻǊŜΥ ǒŀǎŜ ŦŜǚŜ ŀƭŜ 
ǳƴǳƛ Ŏǳō wǳōƛƪ ƛǇƻǘŜǘƛŎΣ ǳƴƛǘŜ ǇǊƛƴ ǘƛƳōǊŀƭƛǘŀǘŜŀ ŎŀǊƴŀƭŇΣ ǾƻƭǳǇǘƻŀǎŇ ǒƛ Ŏǳ 
ǊŜȊƻƴŀƴǚŇ ƛǎǘƻǊƛŎŇ ŀ ŎǾŀǊǘŜǘǳƭǳƛ ŘŜ ŎƻŀǊŘŜΦ 5ŀǊ ŦŀŎŜ ŀŎŜǎǘ ƭǳŎǊǳ ǇŇǎǘǊŃƴŘ ƞƴ 
ŀŎŜƭŀǒƛ ǘƛƳǇ Ŧƛƭƻƴǳƭ ŜǾƻƭǳǘƛǾΣ ǘǊŀƴǎŦƻǊƳŀǚƛƻƴŀƭΣ ŘŜ ƭŀ ǇǊƛƳǳƭ ŎǾŀǊǘŜǘ ƞƴ ŦƻǊƳŇ 
ŜȄǇƻȊƛǘƛǾŇ ŘŜ ƳƻȊŀƛŎΣ ƭŀ ŎŜƭ ŘŜ-ŀƭ ǒŀǎŜƭŜŀ ŎŀǊŜ ǘŀǘƻƴŜŀȊŇ Ŏǳ ŦƻǊƳŀ ŘŜ ǎƻƴŀǘŇ 
ōƛǘŜƳŀǘƛŎŇΣ ƛŎƻƴ ŘŜǎŇǾŃǊǒƛǘ ŀƭ ǇǊƻŎŜǎǳŀƭƛǘŇǚƛƛΦ !ǒŀŘŀǊ ŎƻƳōƛƴŀǘƻǊƛŎŀ ƛƴƎŜƴƛƻŀǎŇ 
ŘŜ αŎǳōǳǊƛέ ǎǘǊǳŎǘǳǊŀƭŜ ǎŜ ǇƻŀǘŜ ƛƴǘŜǊǇǊŜǘŀ Ƴŀƛ ŘŜƎǊŀōŇ Ŏŀ ǳƴ proces genetic de 
recombinareΣ ŎŀǊŜ ƴŀǒǘŜ ƴƻƛ ǒƛ ƴƻƛ ƛŘŜƴǘƛǘŇǚƛ ƳǳȊƛŎŀƭŜΣ Ŏǳ personalități şi etosuri 
distincteΦ tǳǘŜƳ ŘŜǇƛǎǘŀ ǒŀǎŜ ŎǳƭƻǊƛ ŘŜ ōŀȊŇ Ŏǳ ŎŀǊŜ ƭǳŎǊŜŀȊŇ ŎƻƳǇƻȊƛǘƻǊǳƭΣ ǒƛ 
anume: 

1. Muzica embrionară, născândăΥ ŜŎƻƴƻƳƛŀ ƛƴǘƻƴŀǚƛƻƴŀƭŇ ŜȄŎŜǎƛǾŇ ǒƛ 
obsŜǎƛǾŇΣ ŦƛŜ ŎŇ ŜǎǘŜ ǾƻǊōŀ ŘŜ ƛƳǇƭƻȊƛŀ ƞƴ ǳƴƛǎƻƴ αŎƻƭƻǊŀǘέ ǇǊƛƴ 
ƳƻŘǳǊƛ ŘŜ ŀǘŀŎ ǎŀǳ ƳƛŎƛ ŘŜǾƛŀǚƛƛ όŘŜ ƳǳƭǘŜ ƻǊƛ Ŏǳ Ǌƻƭ ƎŜƴŜǊŀǘƻǊΣ ŎŇŎƛ 
ŎƛƴŎƛ Řƛƴ ǒŀǎŜ ŎǾŀǊǘŜǘŜ ƞƴŎŜǇ Ŏǳ ǳƴ ǎƛƴƎǳǊ ǎǳƴŜǘύΣ ŦƛŜ ŎŇ ŜǎǘŜ ǾƻǊōŀ ŘŜ 
ǳǘƛƭƛȊŀǊŜŀ ǳƴƻǊ ŎƭŀǎŜ ŘŜ ǎǳƴŜǘŜ ƞƴ ƎŜƴŜǊŀƭ ƻǊƎŀƴƛȊŀǘŜ ƞƴǘǊ-un 
tetracord. 

2. Dramatismul cineticΥ Ǉǳƭǎŀǚƛŀ ǊŜƎǳƭŀǘŇΣ ǘŜƴǎƛƻƴŀǘŇΣ ǇŜ ƴƻǘŜ ǎŀǳ 
ŎŜƭǳƭŜ ǊŜǇŜǘŀǘŜΣ ŀŘŜǎŜŀ ƛȊƻǊƛǘƳƛŎŇΣ ŘŜ ƳǳƭǘŜ ƻǊƛ ŦǊŀŎǘǳǊŀǘŇ ŘŜ ǊǳǇǘǳǊƛ 
ōǊǳǒǘŜ ƭŀ ƻŎǘŀǾŇΦ 

3. Țesătura în hoquetusΥ ŎƻŀƎǳƭŀǊŜ ǎƻƴƻǊŇ Řƛƴ ŎƻƳǇƭŜƳŜƴǘŀǊƛǘŀǘŜ 
ǊƛǘƳƛŎŇ ǇŜǊƳǳǘŀǚƛƻƴŀƭŇΣ ǇǊƛƴǘǊ-un ping-pong permanent de sunete 
sau celule de la un instrument la altul. 

4. Lichefierea unei structuri acordice ƞƴ ƎƭƛǎǎŀƴŘƻ κ ǘŜȄǘǳǊŇ κ ǘǊƛƭ ǎŀǳ 
tremolo. 

5. Cântul liturgic sau colinda, insule hieratice, (quasi-)diatonice, aduse 
prin corŀƭ ǎŀǳ ǇƻƭƛŦƻƴƛŜ ƞƴ ƳƛƧƭƻŎǳƭ ǳƴǳƛ ŘƛǎŎǳǊǎ ŎƻƭǚǳǊƻǎ-cromatic. 

6. Oglinda Ŏŀ ƳƛƧƭƻŎ ǇǊŜŘƛƭŜŎǘ ŘŜ ǘǊŀƴǎŦƻǊƳŀǊŜ ƛƳŜŘƛŀǘŇ ǒƛ ŀǇŀǊŜƴǘŇ ŀ 
ǳƴǳƛ ƎŜǎǘΣ ƳƻǘƛǾ ǎŀǳ ŎƭŀǎŇ ŘŜ ǎǳƴŜǘŜΦ 

 
{ǳƴǘ ǎǘǊǳŎǘǳǊƛ ǘŀǊƛ ǒƛ ŘŜ ƻ ŀŘƳƛǊŀōƛƭŇ ƭƛƳǇŜȊƛƳŜ ŘŜ ŎǊƛǎǘŀƭΣ ǾƛȊƛōƛƭŇ Ƴŀƛ 

ales la analiza ǇŜ ǇŀǊǘƛǘǳǊŇ ǒƛ ǎƛƳǚƛǘŇ ŘƻŀǊ ƭŀ ŀǳŘƛǚƛŜΣ ǳƴŘŜ ǎǳƴǘŜƳ ŦŀǎŎƛƴŀǚƛ ƞƴ 
ǇǊƛƳǳƭ ǊŃƴŘ ŘŜ αŎƻǊƴǳŎƻǇƛŀέ ŎǊŜŀǘƛǾŇΣ ŘŜ ōƻƎŇǚƛŀ ŜǘŜǊƻƎŜƴŇ ŘŜ ƛƴŦƻǊƳŀǚƛŜ ς 
ōƻƎŇǚƛŜ ƞƴ ƎŜƴŜǊŀƭ ǊŜƭǳŀǘŇ ƞƴ ŦƛƴŀƭǳǊƛƭŜ ǇŇǊǚƛƭƻǊ ǎŀǳ ŀƭŜ ŎǾŀǊǘŜǘŜƭƻǊ ǇǊƛƴ ǎŎǳǊǘŜ 
ǊŜŎŀǇƛǘǳƭŇǊƛ ǎƛƴǘŜǘƛŎŜΦ 

Primele ǘǊŜƛ ŎǾŀǊǘŜǘŜ ŀǳ Ŧƻǎǘ ŎǊŜŀǘŜ ƭŀ ƞƴŎŜǇǳǘǳƭ ŀƴƛƭƻǊ ул όмфулΣ мфун ǒƛ 
мфупύΤ ǳƭǘƛƳŜƭŜ ǘǊŜƛΣ ƭŀ ŘƛǎǘŀƴǚŇ ŘŜ он ŘŜ ŀƴƛΣ ƭŀ ǎŦŃǊǒƛǘǳƭ ŎŜƭǳƛ ŘŜ-al doilea deceniu 
ŀƭ ǎŜŎƻƭǳƭǳƛ ··L όнлмсΣ нлму ǒƛ нлнлύΦ /ǳ ǘƻŀǘŜ ŀŎŜǎǘŜŀΣ ǳƴƛǘŀǘŜŀ ǳƴƻǊ ǇŀǊŀƳŜǘǊƛ 
ŀƛ ǎŎǊƛƛǘǳǊƛƛ ŘŜƴƻǘŇ ƻ ǎƛƎǳǊŀƴǚŇ ŎƻƳǇƻƴƛǎǘƛŎŇ ŀŦƛǊƳŀǘŇ Ŏǳ ƘƻǘŇǊŃǊŜ ƞƴŎŇ ŘŜ ƭŀ 
ǇǊƛƳǳƭ ŎǾŀǊǘŜǘΣ αhǇǘ ǊŀƳŜ ƞƴ ŎŇǳǘŀǊŜŀ ŀǳǘƻǇƻǊǘǊŜǘǳƭǳƛ ǇƛŜǊŘǳǘέΣ ƳŀǘǊƛŎŜŀ 
ƎŜƴŜǊŀǘƻŀǊŜ ǒƛ ƛƳǇǳƭǎǳƭ ƳƻǘǊƛŎ ǇŜƴǘǊǳ ƞƴǘǊŜƎ ŎƛŎƭǳƭΥ ŜǎǘŜ ŎǾŀǊǘŜǘǳƭ ŎŜƭ Ƴŀƛ 
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eterogen din punct de vedere al ideilor muzicale ǒƛ ŎŜƭ Ƴŀƛ ŦǊŀŎǘǳǊŀǘ Řƛƴ ǇǳƴŎǘ 
ŘŜ ǾŜŘŜǊŜ ŦƻǊƳŀƭΣ ŎŜƭŜ ƻǇǘ ƳƛǒŎŇǊƛ ŎƻƴǎǘƛǘǳƛƴŘ ƳƛƴƛŀǘǳǊƛ ŎŀǇŀōƛƭŜ ŘŜ ŀ ŜȄƛǎǘŀ ǒƛ 
ƛƴŘŜǇŜƴŘŜƴǘ ǒƛ ǎǘǊǳŎǘǳǊŀǘŜ ŜƭŜ ƞƴǎŜƭŜ ƞƴ ōŀȊŀ ŎƻƴŎŀǘŜƴŇǊƛƛ ŘŜ ŜƳōǊƛƻƴƛ ǎƻƴƻǊƛ 
ŎƻƴǘǊŀǎǘŀƴǚƛΦ tǊƛƳŀ ǇŀǊǘŜΣ ƞƴ ǇŀƭƛƴŘǊƻƳ όƛƳǇǳƭǎ ǎƛƴǘŀŎǘƛŎ ƻōǎŜǎƛǾΣ probabil din 
ŀŎŜŜŀǒƛ ƴŜŎŜǎƛǘŀǘŜ ŘŜ αƭƛƳƛǘŀǊŜέ ŀ ƳŀǘŜǊƛŀƭǳƭǳƛύΣ ƞƴŎŜǇŜ Ŏǳ ǳƴ ǳƴƛǎƻƴ αŎƻƭƻǊŀǘέ 
ǇŜ ǊŜΣ Řƛƴ ŎŀǊŜ ǎŜ ƴŀǒǘŜ ŀǇƻƛ ƻ ǘŜǊǚŇ όǎƛ-ʐǊŜύΥ Ŏǳ ŀŎŜƭŀǒƛ ƻōƛŜŎǘ ǎƻƴƻǊ ǎŜ Ǿŀ ǘŜǊƳƛƴŀ 
ǒƛ ŀ ƻǇǘŀ ǇŀǊǘŜΣ Ŏŀ ƻ ŎƻǇŜǊǘŇΦ ¢ŜǊǚŀ ƎŜƴŜǊŜŀȊŇ Ƴŀƛ ŘŜǇŀǊǘŜ ǎǘǊǳŎǘǳǊƛ ǘŜǘǊŀŎƻrdale, 
ǳƴ ǘƛǇ ŘŜ ŎƭŀǎŇ ŘŜ ǎǳƴŜǘŜ ŎŀǊŜ ǇǊŜŘƻƳƛƴŇ ƞƴ ǘƻŀǘŜ ŎŜƭŜ ǒŀǎŜ ŎǾŀǊǘŜǘŜ όƭŜ ǊŜƳŀǊŎ 
ŀƛŎƛ ǇŜ ŎŜƭŜ ƞƴ ƻƎƭƛƴŘŇΣ ώнммϐ ǒƛ ώммнϐύΣ ŘŀǊ ǒƛ ƻ ǇǊƛƳŇ ǚŜǎŇǘǳǊŇ ƞƴ ƘƻǉǳŜǘǳǎ ǇŜ 
ǇǳƭǎŀǚƛŜ ŘŜ ǎŜȄǘƻƭŜǘ όǇŜ ŎŀǊŜ ƻ ǾƻƳ ǊŜƎŇǎƛΣ ƞƴ ŘƛǾŜǊǎŜ ƛǇƻǎǘŀȊŜ ƛƴǘƻƴŀǚƛƻƴŀƭŜΣ ƞƴ 
tot ciŎƭǳƭύΦ 5ƛƴ ŀŎŜƭŀǒƛ ǎǳƴŜǘ-ƎŜƴŜǊŀǘƻǊ ǊŜ ǎŜ ŎǊŜŜŀȊŇ ƞƴ ǇŀǊǘŜŀ ŀ Řƻǳŀ ǳƴ ŎƭǳǎǘŜǊ 
ƞƴ ŜȄǇŀƴǎƛǳƴŜΣ ŀǇƻƛ ǳƴ Ŏŀƴƻƴ ƛȊƻǊƛǘƳƛŎ ƞƴ ƻƎƭƛƴŘŇ ǘƻǘ ǇŜ ǘŜǘǊŀŎƻǊŘǳǊƛ - ώмннϐ ǒƛ 
ώннмϐΦ tŀǊǘŜŀ ŀ ǘǊŜƛŀ ŜǎǘŜ ƛƴǘŜƎǊŀƭ ƘŜȄŀǘƻƴƛŎŇΣ Ŏǳ ŀƳōŜƭŜ ǘǊŀƴǎǇƻȊƛǚƛƛ ǇǊŜȊŜƴǘŜ 
ƞƴǘǊ-un nou hoquetǳǎ ǇǳƴŎǘǳŀƭƛǎǘ ǒƛ ƻ ǎǳǇǊŀǇǳƴŜǊŜ ŜǘŜǊƻƎŜƴŇ ƞƴ ǇŀǘǊǳ ǎǘǊŀǘǳǊƛΦ 
Partea a patra aduce un contrast puternic la nivel de etos, printr-un imn liturgic 
Ŏǳ ƳƛŎǊƻǘƻƴƛƛΣ ǊŀƳƛŦƛŎŀǘ ƞƴ ǇƻƭƛŦƻƴƛƛ ǎǳǇŜǊǇƻȊƛǚƛƻƴŀƭŜ ǒƛ ƛƳƛǘŀǘƛǾŜ όŎŀƴƻƴύΣ ŀƭǘŜǊƴŀǘ 
Ŏǳ ƎƭƛǎŇǊƛ ǾƛƻƭŜƴǘŜΣ Ŏŀ ƴƛǒǘŜ ǇŇǎŇǊƛ ŀƭŜ ƴƻǇǚƛƛΦ tŀǊǘŜŀ ŀ ŎƛƴŎŜŀ ƛƴǘǊƻŘǳŎŜ ǇŜƴǘǊǳ 
ǇǊƛƳŀ ŘŀǘŇ ŀƭŜŀǘƻǊƛǎƳǳƭ ŎƻƴǘǊƻƭŀǘΣ ƞƴ ǎǳǇǊŀǇǳƴŜǊŜŀ ƛƴƎŜƴƛƻŀǎŇ ŀ ǳƴŜƛ ǎŎŇǊƛ ƴƻƴ-
ƻŎǘŀǾƛŀƴǘŜ ώнмннмноононмϐ ǎǳǇǊŀǇǳǎŇ Ŏǳ ŘƛǾŜǊǎŜ ǘǊŀƴǎǇƻȊƛǚƛƛ ǒƛ ƛǇƻǎǘŀȊŜ ŀƭŜ ǎŀƭŜ 
όƛƴǾŜǊǎŀǊŜΣ ǊŜŎǳǊŜƴǚŇΣ ǾŀǊƛŜǊŜύΣ ǎǘǊǳŎǘǳǊŇ ǇƻƭƛŦƻƴƛŎŇ ǇǳǎŇ ƞƴ ŎƻƴǘǊŀǎǘ Ŏǳ ƻ ǉǳŀǎƛ-
ŎƻƭƛƴŘŇ ƻƳƻŦƻƴŇ ƞƴ ƻƎƭƛƴŘŇΥ Ƙŀƻǎ ǾŜǊǎǳǎ ŎƻǎƳƻǎΣ ƭƛōŜǊǘŀǘŜ ǊƛǘƳƛŎŇ ǾŜǊǎǳǎ 
ǎƛƴŎǊƻƴƛȊŀǊŜΣ ŎǊƻƳŀǘƛŎ ǾŜǊǎǳǎ ŘƛŀǘƻƴƛŎΦ tŀǊǘŜŀ ŀ ǒŀǎŜŀ ŜǎǘŜ ƻ ƛƴǾŜƴǚƛǳƴŜ ǇŜ ǳƴ 
ŀŎƻǊŘ όŀƭŎŇǘǳƛǘ ŘƛƴǘǊ-ƻ ƘŜȄŀǘƻƴƛŜ ƛƳǇŜǊŦŜŎǘŇΣ ŘŜǾƛŀǘŇ ōǊǳǎŎ ŘŜ un semiton), cu 
ŎƻǇŜǊǚƛ ƳƻǘƛǾƛŎŜ ǇŜ ŀŎŜƭŜŀǒƛ ƴƻǘŜΣ ǘƻǘ ǇŜ ǇǊƛƴŎƛǇƛǳƭ ƻƎƭƛƴȊƛƛΦ ¦ƴ ǇǳǘŜǊƴƛŎ ŎƻƴǘǊŀǎǘ 
ŘŜ ŀŎŜŀǎǘŇ ŘŀǘŇ ŦƻǊƳŀƭ ŀǇŀǊŜ ƞƴ ǇŀǊǘŜŀ ŀ ǒŀǇǘŜŀΣ ŎŀǊŜ ŜǎǘŜ ŀƭŎŇǘǳƛǘŇ ƞƴ ōŀȊŀ 
ŀƭǘŜǊƴŇǊƛƛ ƴƻŘ-ventru, Unu-aǳƭǘƛǇƭǳΥ ŎŜƭŜ ǇŀǘǊǳ ƛƴǎǘǊǳƳŜƴǘŜ ǇǊŜȊƛƴǘŇ ǇŜ ǊŃƴŘ 
cŃǘŜ ǳƴ ƳƻƳŜƴǘ ŎŀŘŜƴǚƛŀƭ όǾƛƻŀǊŀ LΣ ǾƛƻƭŀΣ ǾƛƻŀǊŀ LLΣ ǾƛƻƭƻƴŎŜƭǳƭύ ŎŀǊŜ ǎŜ ǊŀƳƛŦƛŎŇ 
ƞƴ ƎŜǎǘǳǊƛ ŘŜ ƎǊǳǇΣ ƛŀǊ ƳŀǘŜǊƛŀƭǳƭ ƛƴǘƻƴŀǚƛƻƴŀƭ ŜǎǘŜ ǳƴ ŎƭǳǎǘŜǊ ŎŀǊŜΣ ŘǳǇŇ ŎŀŘŜƴǚŀ 
ǾƛƻƭŜƛΣ ǎŜ αŎǳǊŇǚŇέ ƞƴǘǊ-ƻ ǇŜƴǘŀǘƻƴƛŜ ŎǊƻƳŀǘƛŎŇΦ Oƴ ǎŦŃǊǒƛǘΣ ŎŜŀ ŘŜ-a opta parte 
ŘŜōǳǘŜŀȊŇ Ŏǳ ƳŀǘŜǊƛŀƭ ǇǊƻǇǊƛǳΣ ŘŜǒƛ ŘŜǊƛǾŀǘ Řƛƴ ŜƭŜƳŜƴǘŜ ƞƴǘŃƭƴƛǘŜ ƞƴŎŇ Řƛƴ 
ŘŜōǳǘǳƭ ŎǾŀǊǘŜǘǳƭǳƛ όǎǳǇǊŀǇǳƴŜǊŜ ŘŜ ǘŜǊǚŜ ǒƛ ƳƻǘƛǾ ǘŜǘǊŀŎƻǊŘƛŎ ώмннϐύΣ ŘŜǾŜƴƛƴŘ 
ŀǇƻƛ ǳƴ ŎƻƭŀƧ Řƛƴ ǎǘǊǳŎǘǳǊƛ Řƛƴ ŀƭǘŜ ǇŇǊǚƛ ό±Σ L±Σ LΣ ±LLΣ LΣ ±LLLΣ LύΦ !Ƴ ŜƴǳƳŜǊŀǘ ǊŀǇƛŘ 
procedeele componisǘƛŎŜ ǇǊƛƴŎƛǇŀƭŜ ǇŜƴǘǊǳ ŎŇ ƭŜ ǾƻƳ ƞƴǘŃƭƴƛΣ ƞƴ ŦƻǊƳŜ ǾŀǊƛŀǘŜ 
ŀƭŜ ƭƻǊΣ ǇŜ ǘƻǘ ǇŀǊŎǳǊǎǳƭ ŎƛŎƭǳƭǳƛΥ ŜƭŜ ŀƭŎŇǘǳƛŜǎŎ genotipul structural al cvartetelor. 

CƻǊǚŀ ǾƛǘŀƭŇ ŦŜǊƳŜŎŇǘƻǊ ŘŜ ŎǊŜŀǘƛǾŇ Řƛƴ ǇǊƛƳǳƭ ŎǾŀǊǘŜǘ ŎƻƴǘǊŀǎǘŜŀȊŇ Ŏǳ 
ƛƳǇƭƻȊƛŀ ǎƻƴƻǊŇ Řƛƴ ŀƭ ŘƻƛƭŜŀΣ α¢ŜƴŜōǊŜ ƭƛǊƛŎŜέΣ ŎŀǊŜ ǒƛ ǊŜŘǳŎŜ ƳƛǒŎŇǊƛƭŜ ƭŀ 
ŎƻƴǾŜƴǚƛƻƴŀƭǳƭ ƴǳƳŇǊ ŘŜ ǇŀǘǊǳΦ /ƻƳǇƻȊƛǘƻǊǳƭ ǎŜ ƭƛƳƛǘŜŀȊŇ ƭŀ ǇŀǘǊǳ ǎǳƴŜǘŜΣ 
respectiv, la tetracordul mi-fa#-sol-ǎƛ ώнмоϐΥ ŀŎŜǎǘ ǘŜǘǊŀŎƻǊŘ ŎƻƴǚƛƴŜ ƎŜǊƳŜƴƛƛ 
ƳƻŘǳƭǳƛ ƳƛƴƻǊΣ ŀƭ ŎŇǊǳƛ ŎƻŘƛŦƛŎŀǊŜ ŜƳƻǚƛƻƴŀƭŇ ƞƴ ŎƻƴǘŜȄǘǳƭ ǘǊŀŘƛǚƛŜƛ ƳǳȊƛŎŀƭŜ 
ƻŎŎƛŘŜƴǘŀƭŜ ŎƻƴŦŜǊŇ ǳƴ ǇŜǊƳŀƴŜƴǘ ŎŀǊŀŎǘŜǊ ŘŜ lamento ƞƴǘǊŜƎǳƭǳƛ ŎǾŀǊǘŜǘΦ /ŜŜŀ 
ŎŜ ǳǊƳŜŀȊŇ ŜǎǘŜ ƻ ŘŜƳƻƴǎǘǊŀǚƛŜ ŘŜ ǾƛǊǘǳƻȊƛǘŀǘŜ ǾŀǊƛŀǚƛƻƴŀƭŇ ŎƻƳǇƻƴƛǎǘƛŎŇΣ ǳƴ 
fel de macro-ŎƛŀŎƻƴŇ ŀƳōƛǚƛƻŀǎŇ ǒƛ ŘŜōǳǘǳƭ ǳƴŜƛ specii cu totul personale de 
minimalismΥ Ǉǳǒƛ ŦŀǚŇ ƞƴ ŦŀǚŇ Ŏǳ ƘƛǇŜǊ-ŜŎƻƴƻƳƛŀ ŘŜ ƳŀǘŜǊƛŀƭ ǎƻƴƻǊΣ ǘƻǚƛ ŎŜƛƭŀƭǚƛ 
ǇŀǊŀƳŜǘǊƛ ǎŜ ŀŎǘƛǾŜŀȊŇ ƞƴǘǊ-ƻ ƳƻōƛƭƛǘŀǘŜ ǇŜǊƳŀƴŜƴǘŇΣ ƞƴ ŎƻƴǘǊŀǎǘ Ŏǳ ƴŜŎŜǎŀǊŜ 
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ƳƻƳŜƴǘŜ ŘŜ ƞƴƎƘŜǚŀǊŜ ƞƴ ǎǘŀȊŇΣ ǇǊŜŎǳƳ ǎǳǇŜǊōǳƭ ŘŜōǳǘΣ Řƛƴ ƴƻǳ ǇŜ ǳƴ ǳƴƛǎƻƴ 
αŎƻƭƻǊŀǘέ Řƛƴ ŎŀǊŜ ǎŜ ƴŀǒǘŜ ǊŜǎǘǳƭ ǘŜǘǊŀŎƻǊŘǳƭǳƛΦ bŜ ǊŜƞƴǘŃƭƴƛƳ Ŏǳ ǇŀƭƛƴŘǊƻƳǳƭ 
όǇŀǊǘŜŀ LύΣ Ŏǳ ƛƴǾŜƴǚƛǳƴŜŀ ǇŜ ǳƴ ŀŎƻǊŘ ǒƛ ƘƻǉǳŜǘǳǎ-ǳƭ ǎǇŀǚƛŀƭƛȊŀǘ όǇŀǊǘŜŀ ŀ LL-a), 
cu lichefierea textural-ŀƭŜŀǘƻǊƛŎŇ όǇŀǊǘŜŀ ŀ LLL-ŀύ ǒƛ Ŏǳ ŦƻǊƳŀ ƴƻŘ-ventru, cu 
ƳƻƳŜƴǘŜ ŎŀŘŜƴǚƛŀƭŜ ŎŀǊŜ αǘŜƳŀǘƛȊŜŀȊŇέ ǘŜǘǊŀŎƻǊŘul (partea a IV-a, care 
ŎǳǇǊƛƴŘŜ ǒƛ ǳƴ ǎǳōƭƛƳ ŎƻǊŀƭ ŘŜ ŀǊƳƻƴƛŎŜύ ς ŘŀǊΣ ŦŀǚŇ ŘŜ ǇǊŜŎŜŘŜƴǘǳƭ ŎǾŀǊǘŜǘΣ 
Ŝǘƻǎǳƭ ŜǎǘŜ Ƴŀƛ ŀǳǎǘŜǊ όŎǳ ŜȄŎŜǇǚƛŀ ǎŎǳŦǳƴŘŇǊƛƛ ƞƴ ŎŀƴǘŀōƛƭƛǘŀǘŜŀ ƘƛǇŜǊ-ŜȄǇǊŜǎƛǾŇ 
Řƛƴ ǇŀǊǘŜŀ ŦƛƴŀƭŇύΣ Ƴŀƛ ƳŀǘǳǊ ǒƛΣ ƞƴǘǊ-un anumit fel, mai profund. Nu pot ǎŇ ƴǳ 
ǊŜƳŀǊŎ αŦŜƴǘŀǊŜŀέ ƛƴƎŜƴƛƻŀǎŇ ŀ ƳƛƴƛƳŀƭƛǎƳǳƭǳƛ ƛƴǘƻƴŀǚƛƻƴŀƭ ǇǊƛƴ ŀǊǘƛŦƛŎƛƛ 
componistice precum glissando-ul sau glissando-ul de armonice.  

/ǾŀǊǘŜǘǳƭ ŀƭ ǘǊŜƛƭŜŀ ǒƛ ŀƭ ǇŀǘǊǳƭŜŀ ǾƻǊ ŀǾŜŀ ŘƻŀǊ ŎŃǘŜ ǘǊŜƛ ǇŇǊǚƛ ŦƛŜŎŀǊŜΣ Ŏǳ 
ƻ ŀǊƘƛǘŜŎǘǳǊŇ ƛƴŘƛǾƛŘǳŀƭŇ ŀ ŎǳǊōŜƛ ŘŜ ǘŜƴǎƛǳƴŜΦ Oƴ ǇǊƛƳŜƭŜ ŘƻǳŇ ƳƛǒŎŇǊƛ ŀƭŜ ǎŀƭŜΣ 
ŎǾŀǊǘŜǘǳƭ ƴǊΦ оΣ ŎŀǊŜ ŘŜōǳǘŜŀȊŇ ǒƛ ǎŜ ǘŜǊƳƛƴŇ ŎƛǊŎǳƭŀǊΣ ǇŜ ǎǳƴŜǘǳƭ ǊŜΣ ǎŜ ƞƴǎŎǊƛŜ ƞƴ 
ǎŦŜǊŀ ƭǳŘƛŎǳƭǳƛ ƳƛǎǘŜǊƛƻǎΥ ƞƴŎŜǇŜ ǇǊƛƴ ŀ ǘŀǘƻƴŀ ǳƴ ǘŜǘǊŀŎƻǊŘ ŘŜǎŎŜƴŘŜƴǘ ƻōǎŜǎƛǾ 
Ŏǳ ǎǘǊǳŎǘǳǊŀ ώнммϐΣ ǇŇǘǊƛƳƛ ƛȊƻǊƛǘƳƛŎŜ ƞƴ ǇƛȊȊƛŎŀǘƻ ŎŀǊŜ ǎŜ ŦƭǳƛŘƛȊŜŀȊŇ ǳƭǘŜǊƛƻǊ ƞƴ 
ǘǊƛƻƭŜǘŜ ŘŜ ǒŀƛǎǇǊŜȊŜŎƛƳƛ ŀǎŎŜƴŘŜƴǘŜ ǒƛ ŘŜǎŎŜƴŘŜƴǘŜΣ ƞƳǇƭŜǘƛǘŜ ƞƴ ǎǘǊǳŎǘǳǊƛ 
polifonice. Apoi, partea a II-ŀ ŜǎǘŜ ǳƴ ǇŜǊǇŜǘǳǳƳ ƳƻōƛƭŜΣ ƻ αōŃȊŃƛŀƭŇέ ŎƻƴǘƛƴǳŇ 
ǇǊƛƴ ǘƻŀǘŜ ǊŜƎƛǎǘǊŜƭŜ ǇŜ ǎŜŎǳƴŘŜ ƳŀǊƛΣ Ŏǳ ǎŎǳǊǘŜ ƛƴǎŜǊǚƛƛ ŀƭŜŀǘƻǊƛŎŜ ŎǊƻƳŀǘƛŎŜΦ Oƴ 
schimb partea a III-ŀΣ ƛƴǘŜƎǊŀƭ ƻƳƻŦƻƴŇΣ ŎƻƴǎǘƛǘǳƛŜ ŎŜƴǘǊǳƭ ŘŜ ƎǊŜǳǘŀǘŜ 
ŜƳƻǚƛƻƴŀƭŇ ŀƭ ƭǳŎǊŇǊƛƛΥ ƻ ƴƻǳŇ ƛƳǇƭƻȊƛŜΣ ŘŜ ŀŎŜŀǎǘŇ ŘŀǘŇ ǇŜ ǳƴ ŎƭǳǎǘŜǊ ŘŜ ŎƛƴŎƛ 
ǎǳƴŜǘŜ όǎƻƭΣǎƻƭІΣ ƭŀΣ ƭŀΣ ǎƛύΣ ŎƭǳǎǘŜǊ ŎŀǊŜ ŀƭǘŜǊƴŜŀȊŇ ƞƴǘǊŜ ǘǊŀƴǎǇŀǊŜƴǚŇ ŎŜƭŜǎǘŇ ǇŜ 
ŀǊƳƻƴƛŎŜΣ ǾŀƛŜǊŜ ǘƻǇƛǘŜ ŎŃǘŜƻŘŀǘŇ ƎǊƻǘŜǎŎ ƞƴ ƎƭƛǎǎŀƴŘŜ ǎŀǳ αƳŀǊǒ ŦǳƴŜōǊǳέ 
ǎŀŎŀŘŀǘ ǒƛ ŀǳǎǘŜǊΦ /ƻŘŀ ǊŜǇǊŜȊƛƴǘŇ ƻ ŎŀŘŜƴǚŇ-ǎǳǊǇǊƛȊŇ ǇŜ ǎǳƴŜǘǳƭ ƛƴƛǚƛŀƭ ŀƭ 
ŎǾŀǊǘŜǘǳƭǳƛΣ ǊŜΣ ƛǊƛȊŀǘ ǒƛ ǊŀƳƛŦƛŎŀǘ ƞƴ ƎƭƛǎŇǊƛ ǇŜ ŀǊƳƻƴƛŎŜ ƴŀǘǳǊŀƭŜΦ  

Cvartetul al patrulea se artiŎǳƭŜŀȊŇ ǇŜ ƻ ǎŎƘŜƳŇ ŦƻǊƳŀƭŇ Ƴŀƛ ŀǇǊƻǇƛŀǘŇ 
ŘŜ ŎŜŀ ǘǊŀŘƛǚƛƻƴŀƭŇ όǊŀǇƛŘ-lent-rapid), apropiindu-ǎŜ ǘƻǘƻŘŀǘŇ Ƴŀƛ Ƴǳƭǘ ŘŜ ǳƴ 
Ŧƛƭƻƴ ƴŀǊŀǘƛǾΥ ƛƳŀƎƛƴƛƭŜ ǎƻƴƻǊŜ ŎǊŜŀǘŜ ǎǳƴǘ ŦƻŀǊǘŜ ǇǊŜƎƴŀƴǘŜ ǒƛ ŎƛǊŎǳƭŇ ŘŜȊǾƻƭǘŇǘƻǊ 
dintr-ƻ ǇŀǊǘŜ ƞƴ ŀƭǘŀΦ aŜŎŀƴƛǎƳǳƭ ŎŀǊŜ ǎŜ ǇǳƴŜ ƞƴ ƳƛǒŎŀǊŜ ƭŀ ƞƴŎŜǇǳǘǳƭ ǇŇǊǚƛƛ L ς 
ǳƴǳƭ Řƛƴ ŎŜƭŜ Ƴŀƛ ǇǳǘŜǊƴƛŎŜ ǒƛ ƛƴŜŘƛǘŜ ŘŜōǳǘǳǊƛ Řƛƴ ŎƛŎƭǳ όǘƛŎŇƛǘǳƭ αŘŜ ƳŜǘǊƻƴƻƳέ 
ƞƴ ǇƛȊȊƛŎŀǘƻ Řǳōƭŀǘ ŘŜ ǳƴ ƭŜŀƎŇƴ ōƛȊŀǊ ŘŜ ƎƭƛǎŇǊƛύ ς Ǿŀ Ŧƛ ǊŜƭǳŀǘ ƞƴǘǊ-ƻ ŦƻǊƳŇ ǾŀǊƛŀǘŇ 
ƞƴ ǇŀǊǘŜŀ ŀ LL-a; din nou, compozitorul alege un material ƛƴǘƻƴŀǚƛƻƴŀƭ ƳƛƴƛƳŀƭΣ 
ŘƻŀǊ ŘƻǳŇ ǎǳƴŜǘŜ όǎƛ ǒƛ ƭŀІύΣ ŦƻŎŀƭƛȊŃƴŘ ǘƻŀǘŇ ŀǘŜƴǚƛŀ ǇŜ ƳŀŎǊƻ-gestul de 
acumulare. Cea de-ŀ Řƻǳŀ ǎŜŎǚƛǳƴŜ Řƛƴ ǇǊƛƳŀ ǇŀǊǘŜΣ ŎŀǊŜ ŦŀŎŜ ǳƴ ǊŀǇŜƭ ǇǳǘŜǊƴƛŎ 
la partea a III-a din cel de-ŀƭ ŘƻƛƭŜŀ ŎǾŀǊǘŜǘΣ ǇǊƻǇǳƴŜ ŘƻǳŇ ǘŜǘǊŀŎƻǊŘǳǊƛ ƞƴ ƻƎƭƛƴŘŇΣ 
primul ς [312] ς ǘƻǇƛǘ ƞƴǘǊ-ƻ ƳŀƎƳŇ ŘŜƭƛŎŀǘ-ǾŇƭǳǊƛǘŇΣ ŀƭ ŘƻƛƭŜŀ ς [213] ς ƞƳǇƭŃƴǘŀǘ 
Řƛƴ ŎŃƴŘ ƞƴ ŎŃƴŘ Ŏŀ ǳƴ Ŏƛƻō ŀǎŎǳǚƛǘ ŎŀǊŜ ǘǊŜǇǘŀǘ ǎǳōǎǘƛǘǳƛŜ ƳŀƎƳŀΤ ŀŎŜƭŜŀǒƛ ŘƻǳŇ 
ǘŜǘǊŀŎƻŘǳǊƛ ǾƻǊ Ŧƛ ŘŜȊǾƻƭǘŀǘŜ ƞƴ ŜƴŜǊƎŜǘƛŎŀ ǇŀǊǘŜ ŦƛƴŀƭŇ ŀ ŎǾŀǊǘŜǘǳƭǳƛΣ 
transformate ǒƛ ǎǳǇǊŀǇǳǎŜΣ ŎŜŜŀ ŎŜ ŘŜƧŀ ŀƴŎƻǊŜŀȊŇ ƳǳȊƛŎŀ ƞƴ ǘƛƳǇǳƭ ƭƛƴƛŀǊΣ 
ǇǊƻŎŜǎǳŀƭΦ tŀǊǘŜŀ ƳŜŘƛŀƴŇ ŀ ŎǾŀǊǘŜǘǳƭǳƛ ŎǊŜŜŀȊŇ ŀŎŜƭ ŎƻƴǘǊŀǎǘ ƳƛǊŀŎǳƭƻǎΣ ŀŎŜŀ 
ŦŜǊŜŀǎǘǊŇ ƞƴǎǇǊŜ ŀƭǘ ǳƴƛǾŜǊǎ ǎƻƴƻǊΣ ǇǊƛƴ ǊŜƭǳŀǊŜŀ ŎŃƴǘŇǊƛƛ ƭƛǘǳǊƎƛŎŜΣ ŀƛŎƛ ƞƴǘǊ-o 
ǾŀǊƛŀƴǘŇ Ƴŀƛ ŎǊƻƳŀǘƛŎŇΣ Řƛƴ ƴƻǳ Ŧƻlosind microtoniile. 

¦ƭǘƛƳŜƭŜ ŘƻǳŇ ŎǾŀǊǘŜǘŜ ǎǳƴǘ ƞƴǘǊ-ƻ ǎƛƴƎǳǊŇ ƳƛǒŎŀǊŜΥ ŜǎǘŜ Řƛƴ ŎŜ ƞƴ ŎŜ Ƴŀƛ 
ǾƛȊƛōƛƭŇ ǎŇƎŜŀǘŀ ŘŜȊǾƻƭǘŇǘƻŀǊŜ ŎŀǊŜ ǎǘǊŇǇǳƴƎŜ ƳŀǘŜǊƛŀƭǳƭ ŘŜ ƭŀ ǳƴ ŎŀǇŇǘ ƭŀ 
ŎŜƭŇƭŀƭǘΣ ǎŜŎǚƛǳƴƛƭŜ ǊŜǎǇƛǊŇ Řƛƴ ŎŜ ƞƴ ŎŜ Ƴŀƛ ŀƳǇƭǳΣ ǊǳǇǘǳǊƛƭŜ ƴǳ ŎƻƴǘŜƴŜǎŎ ŀ ŜȄƛǎǘŀΣ 
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ŘŀǊ ǎǳƴǘ Řƛƴ ŎŜ ƞƴ ŎŜ Ƴŀƛ Ǉǳǚƛƴ ŘŜǎŜΦ /ǾŀǊǘŜǘǳƭ рΣ α¤ƛƎŀƴƛŀŘŀέ όŘŜƴǳƳƛǊŜŀ ŜǎǘŜ 
ǇƻŀǘŜ ŘŀǘŇ ŘŜ ŎŀǊŀŎǘŜǊǳƭ ǇǊŜŘƻƳƛƴŀƴǘ αŀǊŘŜƴǘέΣ ǾƛǎŎŜǊŀƭύ ŜǎǘŜ ŘƻƳƛƴŀǘ ŘŜ ǘǊŜƛ 
ŜƭŜƳŜƴǘŜ ǇǊƛƴŎƛǇŀƭŜΥ ǳƴǳƭ ŎƛƴŜǘƛŎ ǒƛ ŘǊŀƳŀǘƛŎ ς ŎŀǊŜ ŘŜōǳǘŜŀȊŇ Řƛƴ ƴƻǳ ǇŜ ǳƴ 
tetracord, dar cu o stǊǳŎǘǳǊŇ ƴƻǳŇΣ ώмрмϐΣ ǳƴǳƭ ǎǘŀǘƛŎ ǒƛ ŘŜƭƛŎŀǘΣ ǎǳō ŦƻǊƳŀ ǳƴǳƛ 
ŎƻǊŀƭ ŘŜŦŀȊŀǘ ǒƛ ƛƴǎŜǊǚƛƛ αōǳǊƭŜǒǘƛέΣ ŦƛŜ ŎŇ ŜǎǘŜ ǾƻǊōŀ ŘŜ ŜƳƛǎƛƛƭŜ ǾƻŎŀƭŜ 
ƻƴƻƳŀǘƻǇŜƛŎŜΣ ŘŜ αŘŀƴǎǳƭέ ŘƛǎǘƻǊǎƛƻƴŀǘ ŘŜ ƎƭƛǎŇǊƛ ǎŀǳ ǾŀǊƛŀǚƛǳƴƛƭŜ ǇŜ ƳŜƭƻŘƛƛ ŘŜ 
ǘƛǇ αŦƻƭŎƭƻǊ ŀƭ ŎƻǇƛƛƭƻǊέΦ ¦ƴ ƳƻƳŜƴǘ ƛƴŜŘƛǘ ŜǎǘŜ ŎŀŘŜƴǚŀ ŀƳǇƭŇ ŀ ǾƛƻǊƛƛ L ς moment 
ŘŜ ƛƴŘƛǾƛŘǳŀƭƛȊŀǊŜ ǎƻƭƛǎǘƛŎŇ ƞƴ ŎŀŘǊǳƭ ŎǾŀǊǘŜǘǳƭǳƛ ŎŀǊŜ ŀ ƭƛǇǎƛǘ ƞƴ ŎǾŀǊǘŜǘŜƭŜ о ǒƛ п 
ŘŀǊ ŎŀǊŜ ǎŜ Ǿŀ ǊŜǇŜǘŀ ƞƴ ŎŜƭ ŘŜ-ŀƭ ǒŀǎŜƭŜŀ ŎǾŀǊǘŜǘΣ ǎǇŜŎǘŀŎǳƭƻǎǳƭ αDŜƳƛƴƛ ŦƻǊ пέΦ 
[ŀ ŦŜƭ Ŏŀ α¤ƛƎŀƴƛŀŘŀέΣ αDŜƳƛƴƛέ ƞƴŎŜǇŜ Ŏǳ ŘƻǳŇ ǎŜŎǳƴŘŜ ƳƛŎƛΣ ŘŜ ŀŎŜŀǎǘŇ ŘŀǘŇ 
ƻǊŘƻƴŀǘŜ ŘǳǇŇ ǇǊƛƴŎƛǇƛǳƭ ƻƎƭƛƴȊƛƛ ǒƛ ŀƭ ǇŀƭƛƴŘǊƻƳǳƭǳƛ όƳŇǎǳǊƛƭŜ о-п ǎǳƴǘ ǊŜŎǳǊŜƴǚŀ 
ǇǊƛƳŜƭƻǊ ŘƻǳŇύΤ ǇǊŜƎƴŀƴǚŀ ŜǎǘŜ ŘŀǘŇ ŘŜ ƛŀƳōǳƭ ƻōǎŜǎƛǾ ǒƛ ŘŜ ŀƴǘƛŦƻƴƛȊŀǊŜŀ 
discursului ς ŘƻǳŇ ŎŃǘŜ ŘƻǳŇΣ ƛƴǎǘǊǳƳŜƴǘŜƭŜ ƞǒƛ ǇŀǎŜŀȊŇ ǎŜŎǳƴŘŀ ƞƴǘr-un balans 
αtŜǎŀƴǘŜέ ŎŀǊŜ ƞƛ ƛƳǇǳƴŜ ŀŎŜǎǘŜƛŀ ǇǊŜƎƴŀƴǚŇ ǘŜƳŀǘƛŎŇ ŎƻƴŎŜƴǘǊŀǘŇΦ h ƳƛŎǊƻ-
ǘŜƳŇ ƭŀ ƴƛǾŜƭ ŘŜ ŀǘƻƳ ƳǳȊƛŎŀƭ Řƛƴ ŘƻǳŇ ǎǳƴŜǘŜ ς ƛƳǇƭƻȊƛŜ ŀōǎƻƭǳǘŇ ŀ ŘƛǎŎǳǊǎǳƭǳƛ 
ŎǊƻƳŀǘƛŎ ŘŜ ŜǎŜƴǚŇ ōŀǊǘƽƪƛŀƴŇ ς ŎŀǊŜ ƴǳ ƴǳƳŀƛ ŎŇ ǊŇƳŃƴŜ ǊŜŎƻƎƴƻǎŎƛōƛƭŇ ǇŜ ǘƻǘ 
parcursul cvŀǊǘŜǘǳƭǳƛΣ ŘŀǊ ǒƛ ƎŜƴŜǊŜŀȊŇ ǊŜǎǘǳƭ ǎǘǊǳŎǘǳǊƛƭƻǊ ƛƳǇƻǊǘŀƴǘŜ ǒƛ ŎŀǊŜΣ ƭŀ 
ǊŃƴŘǳƭ ƭƻǊΣ ǾƻǊ ŎǊŜŀ ǎǳō-ǎǘǊǳŎǘǳǊƛΥ Ǉǳƭǎŀǚƛŀ αDƛƻŎŎƻǎƻέΣ ƳƻǘƛǾǳƭ ƴƻǎǘŀƭƎƛŎ α/ŀƭƳƻΣ 
ƳŜǎǘƻέΣ ƞƴƎŃƴŀǘ ǇŜǊƳŀƴŜƴǘ ŘŜ ǇǊƻǇǊƛŀ ǎŀ ƻƎƭƛƴŘŇ ǎŀǳ ŎŜƭ Řŀƴǎŀƴǘ ŎŀǊŜ ƞƛ 
ǳǊƳŜŀȊŇ όƳƛŎŀ αŀǊƛǇŇέ ŦƻǊƳŀǘŇ Řƛƴ ǇƛȊȊƛŎŀǘƻΣ ƎŀƳŇΣ ƳƻǊŘŜƴǘ ǒƛ ƎƭƛǎǎŀƴŘƻΣ ƳŇǎΦ 
срύΦ ¦ƴƛǘŜ Ŏŀ ŘƻǳŇ ǇŜǊŜŎƘƛ ŘŜ αƎŜƳŜƴƛέ Řƛƴ ǇǳƴŎǘ ŘŜ ǾŜŘŜǊŜ ŀƭ ŎŀǊŀŎǘŜǊǳƭǳƛΣ ŎŜƭŜ 
ǇŀǘǊǳ ƳƻǘƛǾŜ όαtŜǎŀƴǘŜέ ǒƛ αDƛƻŎŎƻǎƻέ ǇŜ ŘŜ ƻ ǇŀǊǘŜ ς α/ŀƭƳƻΣ ƳŜǎǘƻέ ǇŜ ŘŜ 
ŀƭǘŀύΣ ƎǊŜŦŀǘŜ ƛǇƻǘŜǘƛŎ ǇŜ ǎŎƘŜƳŀ ŀ ŘƻǳŇ ƎǊǳǇǳǊƛ ǘŜƳatice dintr-ƻ ǇƻǘŜƴǚƛŀƭŇ 
ŦƻǊƳŇ ŘŜ ǎƻƴŀǘŇΣ ŘƻƳƛƴŇ ŘƛǎŎǳǊǎǳƭ ǎƻƴƻǊ ς ŘƛǎŎǳǊǎ ŎŀǊŜ ŀǘƛƴƎŜ ƞƴ ŀŎŜǎǘ ŀƭ ǒŀǎŜƭŜŀ 
ŎǾŀǊǘŜǘ ƴƛǾŜƭǳƭ ŎŜƭ Ƴŀƛ ƞƴŀƭǘ ŘŜ ŎƻŜǊŜƴǚŇΦ  wŜǾŜƴƛƴŘ ƭŀ ǎƛƳōƻƭǳƭ ƎŜƳŜƴƛƭƻǊΣ 
ŎǾŀǊǘŜǘǳƭ ŀǊŜ ǳƴ αŦǊŀǘŜέ ƭŀ ŦŜƭ ŘŜ ǎǇŜŎǘŀŎǳƭƻǎ ǇŜƴǘǊǳ ŘƻǳŇ ǾƛƻƭƻƴŎŜƭŜΣ αDemini 
ŦƻǊ нέΣ ƻ ǾŀǊƛŀƴǘŇ ŦǊŀŎǘŀƭŇ ŀ ŀŎŜƭŜƛŀǒƛ ƳǳȊƛŎƛ όǳƴŜƭŜ ǎŜŎǚƛǳƴƛ ǎǳƴǘ ŜƭƛƳƛƴŀǘŜΣ ŀƭǘŜƭŜ 
ŀŘŇǳƎŀǘŜΣ ǇŜ ŎƻƴǘǳǊǳƭ ŀŎŜƭǳƛŀǒƛ ǘǊŀǎŜǳ ŦƻǊƳŀƭύΦ 

!ǒŀŘŀǊ ŀǳŘƛŜǊŜŀ ƛƴǘŜƎǊŀƭŜƛ ŎǾŀǊǘŜǘŜƭƻǊ ŎǊŜŀǘŜ ŘŜ !ŘǊƛŀƴ LƻǊƎǳƭŜǎŎǳ ŜǎǘŜ 
ƻ ƴŜŎŜǎƛǘŀǘŜ ǇŜƴǘǊǳ ƻǊƛŎŜ ŎǊŜŀǘƻǊ ƴƻǾƛŎŜ ǒƛ ǇŜƴǘǊǳ ƻǊƛŎŜ ƳǳȊƛŎƛŀƴ ŎŀǊŜ ŘƻǊŜǒǘŜ ǎŇ 
ŀŎŎŜǎŜȊŜ ƻ ǇŀǊǘŜ Řƛƴ ǇƻǊǘǊŜǘǳƭ ƳǳƭǘƛŦŀǚŜǘŀǘ ŀƭ ŎƻƳǇƻȊƛǘƻǊǳƭΥ ŎƛŎƭǳƭ ŎǾŀǊǘŜǘŜƭƻǊ 
ǊŜǇǊŜȊƛƴǘŇ ǳƴ ǘƛǇ ŘŜ ŘƛǎŎǳǊǎ Ƴŀƛ ǎƻōǊǳ ŘŜŎŃǘ ƞƴ ŀƭǘŜ ƭǳŎǊŇǊƛ όŀƭǳȊƛƛƭŜ ōǳǊƭŜǒǘƛ ǎŀǳ 
balcanice sunt foarte subtile aici), dar tipic din punct de vedere al culorilor 
ǾƛōǊŀƴǘŜΣ ŀƭ ƎŜǎǘǳǊƛƭƻǊ ǎƻƴƻǊŜ ǇƛŎǘŀǘŜ Ŏǳ ǳƴ ǇŜƴŜƭ ƘƻǘŇǊŃǘ ǒƛ ǾƛǊǘǳƻȊΣ ŀƭ 
ǾƛǎŎŜǊŀƭƛǘŇǚƛƛ ǇǳǎŜ ƞƴ ǾŀƭƻŀǊŜ ŘŜ ōƛȊŀǊŜǊƛŜ ŘŜƭƛŎŀǘŇ ǒƛ ŘǳǊŜǊƻŀǎŇΦ hƳƻƎŜƴƛǘŀǘŜŀ 
ŀƴǎŀƳōƭǳƭǳƛ ƛƴǎǘǊǳƳŜƴǘŀƭΣ ŘŀǊ ǒƛ Ǿŀǎǘŀ ǇŀƭŜǘŇ ŜȄǇǊŜǎƛǾŇ ŀ ŎƻŀǊŘŜƭƻǊ ǎǳƴǘ Ŧƻŀrte 
ǇƻǘǊƛǾƛǘŜ ǇƻǾŜǒǘƛƛ ŎŃǘŜƻŘŀǘŇ ŀōǎǘǊŀŎǘŜΣ ŘŀǊ ƳŜǊŜǳ ŦŀǎŎƛƴŀƴǘŜ ŎŀǊŜ ǎŜ ŘŜǊǳƭŜŀȊŇ 
ŘŜ ƭŀ ǇǊƛƳǳƭ ǇŃƴŇ ƭŀ ŀƭ ǒŀǎŜƭŜŀ ŎǾŀǊǘŜǘΦ α!Ƴ ǎƛƳǚƛǘ ƞƴǘƻǘŘŜŀǳƴŀ ƻ ŀǘǊŀŎǚƛŜ 
ŀǇǊƻŀǇŜ ƳŀƎƛŎŇ ǇŜƴǘǊǳ ǎǇŀǚƛǳƭ ǎƻƴƻǊ ŀŦŜǊŜƴǘ ŎǾŀǊǘŜǘǳƭǳƛ ŘŜ ŎƻŀǊŘŜέΣ 
ƳŇǊǘǳǊƛǎŜǒǘŜ !ŘǊƛŀƴ LƻǊƎǳƭŜǎŎǳ ƞƴ ǇǊŜȊŜƴǘŀǊŜŀ /5-ului1Σ ŀŘŇǳƎŃƴŘ ŀǇƻƛΥ α5Ŝ 

                                                
1 α!ƴǘƻƭƻƎƛŀ aǳȊƛŎƛƛ wƻƳŃƴŜǒǘƛέΣ /5 57-руΣ αtƻǊǘǊŜǘ ŎƻƳǇƻƴƛǎǘƛŎ !ŘǊƛŀƴ 
LƻǊƎǳƭŜǎŎǳέΣ ¦/awΣ .ǳŎǳǊŜǒǘƛ нлннΣ ōƻƻƪƭŜǘΣ ǇŀƎΦ о 
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ǊŜƎǳƭŇ ƞƛ ǇŜǊŎŜǇ ǇŜ ǇǊƻǘŀƎƻƴƛǒǘƛ Ŏŀ ǒƛ ŎŃƴŘ ŀǊ ŎŃƴǘŀ ƭŀ ǳƴ ǎƛƴƎǳǊ ƛƴǎǘǊǳƳŜƴǘΣ ǳƭǘǊŀ-
ŎƻƳǇƭŜȄ ǒƛ ƻŦŜǊǘŀƴǘέ ς ƞƴǘǊ-ŀŘŜǾŇǊΣ ŎǾŀǊǘŜǘǳƭ ŜǎǘŜ ǳǘƛƭƛȊŀǘ ƞƴ ƳŀǊŜ ǇŀǊǘŜ Ŏŀ ƻ ŦƻǊǚŇ 
ǳƴƛǘŀǊŇΣ ŎŀǊŜ ŦŀŎŜ ƳƻƳŜƴǘŜƭŜ ǎƻƭƛǎǘƛŎŜ Ŏǳ ŀǘŃǘ Ƴŀƛ ǎǳǊǇǊƛƴȊŇǘƻŀǊŜ ǒƛ Ƴŀƛ 
ǇǳǘŜǊƴƛŎŜΦ aǳȊƛŎŀ ŜǎǘŜ Ƴƛƴǳƴŀǘ ǇǳǎŇ ƞƴ ǾŀƭƻŀǊŜ ŘŜ ŎŇǘǊŜ ƛƴǘŜǊǇǊŜǚƛΥ ŎǾŀǊǘŜǘŜƭŜ 
α{ŜǊƛƻǎƻέ ό{ŜǊƎƛǳ bŇǎǘŀǎŜΣ ±ŀƭŜƴǘƛƴ bŇǎǘŀǎŜΣ aŀǊƛǳǎ ¦ƴƎǳǊŜŀƴǳΣ !ƴŎŀ 
±ŀǊǘƻƭƻƳŜƛύΣ ŎŀǊŜ ƛƴǘŜǊǇǊŜǘŜŀȊŇ ŎǾŀǊǘŜǘǳƭ ƴǊΦн ǒƛ αDŀǳŘŜŀƳǳǎέ ό[ǳŎƛŀ bŜŀƎƻŜΣ 
RŀƭǳŎŀ LǊƛƴƛŀΣ [Ŝƻƴŀ ±ŀǊǾŀǊƛŎƘƛΣ ¡ǘŜŦŀƴ bŜŀƎƻŜύΣ ŎŀǊŜ ƛƴǘŜǊǇǊŜǘŜŀȊŇ ŎǾŀǊǘŜǘŜƭŜ ƴǊΦ 
р ǒƛ с ƳŜǊƛǘŇ Ŏǳ ǇǊƛǎƻǎƛƴǚŇ ŎǳǾƛƴǘŜ ŘŜ ƭŀǳŘŇ ǇŜƴǘǊǳ ǇǊƻŦŜǎƛƻƴŀƭƛǎƳ ǒƛ ǇŀǎƛǳƴŜ 
ǊŜǎƛƳǚƛǘŇ ƞƴ ŦƛŜŎŀǊŜ ƴƻǘŇ ǒƛ ǘǊŇǎŇǘǳǊŇ ŘŜ ŀǊŎǳǒΦ bǳ Ǉƻǘ ƞƴǎŇ ǎŇ ƴǳ ǊŜƳŀǊŎ ƞƴ ƳƻŘ 
special cvartetǳƭ αtǊƻŦƛƭέ ό5ƛŀƴŀ aƻǒΣ tŜǘǊǳ bŜƳǚŜŀƴǳΣ aŀǊƛŀƴ aƻǾƛƭŜŀƴǳΣ 
aƛǊŎŜŀ aŀǊƛŀƴύΣ ŎŀǊŜ ƛƴǘŜǊǇǊŜǘŜŀȊŇ ǇǊƛƳǳƭ ǒƛ ŀƭ ǇŀǘǊǳƭŜŀ ŎǾŀǊǘŜǘΣ ŀƴǎŀƳōƭǳ ŀ 
ŎŇǊǳƛ ǊŀŦƛƴŀƳŜƴǘ ǎǳǇŜǊōΣ ŘŜ ƳŜŎŀƴƛǎƳ ŘŜ ƞƴŀƭǘŇ ǇǊŜŎƛȊƛŜΣ Ƴƛ-ŀ ǇŇǊǳǘ ŎŇ ǎŜ 
ǇƻǘǊƛǾŜǒǘŜ ŎŜƭ Ƴŀƛ ōƛƴŜ Ŏǳ ǇǊŜŎƛȊƛŀ ŘŜ ŎǊƛǎǘŀƭ a muzicii ς ŀ ŎŇǊŜƛ ǎƻƴƻǊƛǘŀǘŜ 
ƛƳǇŜŎŀōƛƭŇ ŀ ōŜƴŜŦƛŎƛŀǘ ŘŜ ǳǊŜŎƘŜŀ ƘƛǇŜǊ-ŦƛƴŇ ŀ ƭǳƛ /Ňƭƛƴ LƻŀŎƘƛƳŜǎŎǳΣ ŎŀǊŜ ŀ 
ǊŜŀƭƛȊŀǘ ƳŀǎǘŜǊƛȊŀǊŜŀ ƞƴǊŜƎƛǎǘǊŇǊƛƭƻǊΦ ¦ƴŀ ǇŜǎǘŜ ŀƭǘŀΣ ƴǳ Ǉƻǘ ŘŜŎŃǘ ǎŇ ƞƳƛ ŘƻǊŜǎŎ 
Ŏŀ ŀŎŜǎǘ /5 ǇƻǊǘǊŜǘ ǎŇ ōŜƴŜŦƛŎƛŜȊŜ ŘŜ ƻ ŘƛǎǘǊƛōǳǚƛŜ ŎŃǘ Ƴŀƛ ŜȄǘƛƴǎŇΥ Ŏŀ ǒƛ ƳǳƭǘŜ 
alte CD-ǳǊƛ Řƛƴ α!ƴǘƻƭƻƎƛŀ aǳȊƛŎƛƛ wƻƳŃƴŜǒǘƛέΣ ŎƻǇǊƻŘǳǎŇ ŘŜ ¦/aw ƞƴ 
ǇŀǊǘŜƴŜǊƛŀǘ Ŏǳ {ƻŎƛŜǘŀǘŜŀ wƻƳŃƴŇ ŘŜ wŀŘƛƻŘƛŦǳȊƛǳƴŜ ǒƛ Ŏǳ aƛƴƛǎǘŜǊǳƭ /ǳƭǘǳǊƛƛΣ 
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Listening to the portrait CD containing the six string quartets of composer Adrian 
Iorgulescu, I had the revelation of their resemblance to the Rubik's cube 
principle, the famous puzzle launched on the global market in the year of the 
creation of the first quartet (1980). The cycle of six quartets presents only an 
apparent state of formal disorder, as all the structural shards gravitate towards 
a nucleus of impeccable musical and temporal logic, just as the cube's 
mechanism of rotating pivots conceals within it the potential for perfect order. 
The interweaving and unfolding of the boundaries between the variational (non-
linear par excellence) and developmental (linear) process is a true 
demonstration of compositional virtuosity: armed with the skill of construction, 
Adrian Iorgulescu deconstructs, dynamites the musical discourse and (re)orders 
it into six different nuances of the same sonic reality: six sides of a hypothetical 
Rubik's cube, united by the fleshy, voluptuous and historically resonant 
timbrality of the string quartet. The ingenious combination of structural "cubes" 
can be interpreted as a genetic process of recombination, giving birth to new 
and novel musical identities with distinct personalities and ethoses. 


