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Ultimul numar al revistei Muzica din anul 2026 este deschis in mod
surprinzator de numele lui Adrian Ratiu, in calitate de autor al studiului publicat prin
recuperarea si reunirea unor insemnari ale sale despre creatia enesciand, descoperite
de Vlad Vaidean printre documentele ramase in arhiva muzicologului Clemansa Firca.
Textul Notatii sintetice in jurul muzicii enesciene — restituire tdrzie ofera o viziune
panoramicd asupra creatiei enesciene de maturitate, concentrandu-se asupra unor
lucrari reprezentative. Restituirea este completata de alte notatii, cronici si interventii
mai putin cunoscute ale lui Adrian Ratiu, ordonate si prezentate de Vlad Vaidean intr-o
antologie care readuce in atentie contributia compozitorului la exegeza creatiei
enesciene.

in urmétorul text, Teodora Constantinescu analizeazd opera Moarte la
Venetia de Benjamin Britten, compozitor recunoscut pentru abordarea unor subiecte
controversate si personaje marginalizate. Textul exploreaza substanta nuvelei lui
Thomas Mann din 1912, vazuta ca o meditatie asupra declinului culturii europene si a
conflictului distructiv dintre disciplina apolinica si haosul dionisiac. Studiul evidentiaza
maiestria cu care Britten si libretista sa preferata, Myfanwy Piper, transpun aceasta
naratiune statica intr-o versiune dinamica muzical-dramatica de exceptie. Cele 5
capitole originale sunt comprimate structural intr-o opera in doua acte, cu 7, respectiv
10 scene, unde descrierile literare devin monologuri interioare elocvente. Muzica lui
Britten reuseste astfel sa redea magistral tumultul psihologic al artistului devorat de
propriul ,demon” interior.

in La Beauté du Diable: alchimie componisticd sub semnul mitului faustic,
Cristina Garbea analizeaza muzica lui Roman Vlad pentru filmul lui René Clair din 1950.
Studiul urmareste modul in care partitura depaseste functia pur ilustrativa si devine un
veritabil partener dramaturgic al imaginii. Leitmotivele si temele recurente, timbrurile
expresive si texturile sonore cu incarcatura afectiva si simbolica participa la construirea
naratiunii, realizand ceea ce autoarea numeste o ,,alchimie componistica” intre traditie
si inovatie, Tn acord cu intentiile regizorale si cu profunzimea mitului faustic.

Interviul realizat de Andra Apostu o prezinta pe muzicologa si clavecinista
Irina Boga, care imbina armonios activitatea interpretativa cu cea academica. Printre
modelele sale apare tatal ei, reputatul muzicolog Grigore Constantinescu, de la care a
mostenit stilul narativ, evident inca din volumul semnat in coautorat, O cdldtorie prin
istoria muzicii. in ceea ce priveste ultimele sale realiziri muzicologice, Irina Boga s-a
remarcat recent ca o contributoare importanta in cadrul proiectului colectiv Noi istorii
ale muzicilor romdnesti, prin articole-portrete de compozitori romani.

Numarul se incheie cu recenzia volumului Muzici in tonuri nationaliste de
Valentina Sandu-Dediu, aparut la Editura Humanitas, semnata de Olguta Lupu. Cartea
este prezentata ca o cercetare muzicologica ampla, substantiala si, totodata, ca un
exercitiu de gandire critica asupra raporturilor dintre muzica, istorie, politica si
societate. Analiza ideologiilor totalitare si a felului in care acestea au intersectat viata
muzicala invita la contextualizarea atentd a informatiei, la asumarea responsabilitatii si
la o privire lucida asupra trecutului si a persistentei pericolelor totalitarismului.
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The final 2026 issue of Muzica magazine opens, surprisingly, with the name of
Adrian Ratiu. He figures as the author of a study published through the recovery and
compilation of several of his texts on George Enescu's oeuvre. These notes were
discovered by Vlad Vdidean among the documents preserved in the archive of
musicologist Clemansa Firca. The paper titled Brief Notes on Enescu’s Music — A
Belated Restitution offers a panoramic view of Enescu's mature creation, focusing on
several representative works. This restitution is supplemented by other lesser-known
notations, chronicles, and interventions by Adrian Ratiu. Ordered and presented by
Vlad Vaidean, they form an anthology that brings renewed attention to the composer’s
contribution to the exegesis of Enescu’s work.

In the following article, Teodora Constantinescu analyzes the opera Death in
Venice by Benjamin Britten, a composer known for tackling controversial topics and
portraying marginalized characters. The text explores the substance of Thomas Mann's
1912 novella, viewed as a meditation on the decline of European culture and the
destructive conflict between Apollonian discipline and Dionysian chaos. The study
highlights the mastery with which Britten and his preferred librettist, Myfanwy Piper,
transpose this static narrative into an exceptional, dynamic musical-dramatic version,
where literary descriptions become eloquent interior monologues. Britten's music thus
masterfully captures the psychological turmoil of an artist devoured by his own inner
"demon".

In La Beauté du Diable: Compositional Alchemy under the Sign of the Faustian
Myth, Cristina Garbea analyzes Roman Vlad's music for René Clair's 1950 film. The
study examines how the score transcends a purely illustrative function and becomes a
true dramaturgical partner to the imagery. Leitmotifs and recurring themes, expressive
timbres, and sound textures laden with emotional and symbolic significance all assist in
constructing the narrative, achieving what the author calls a “compositional alchemy”
between tradition and innovation, in harmony with the director’s intentions and the
depth of the Faustian myth.

The interview conducted by Andra Apostu features musicologist and
harpsichordist Irina Boga, who harmoniously combines her performing career with her
academic work. Among her role models is her father, the renowned musicologist
Grigore Constantinescu, from whom she inherited a narrative style that is already
evident in the co-authored volume A Journey Through the History of Music As for her
latest musicological achievements, Irina Boga has recently distinguished herself as a
significant contributor to the collaborative project New Histories of Romanian Musics,
through her articles profiling Romanian composers.

The issue closes with Olguta Lupu's review of Valentina Sandu-Dediu's volume
Music in Nationalist Tones, published by Humanitas. The book is presented as an
extensive, substantial piece of musicological research and, at the same time, an
exercise in critical thinking regarding the relationships between music, history, politics,
and society. The analysis of totalitarian ideologies and their impact on musical life
invites careful contextualization, a sense of responsibility, and a lucid examination of
the past and the persistence of its dangers.
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