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PREAMBUL

Ultimul numar al revistei Muzica din anul 2025 debuteaza cu doud studii
dedicate muzicii romanesti. Primul dintre ele este semnat de Liviu Marinescu care
readuce in lumina trasaturi ale creatiei lui Horatiu Radulescu. Portretul de compozitor
prezentat de autor ca o caldtorie cu multe opriri interesante, pleaca de la repere ale
vietii acestuia, urmandu-i evolutia artistica si oprindu-se asupra conceptului de plasma
sonora, ,,... 0 misterioasa lume inca nedescoperita pana la Horatiu Radulescu”, caruia i
reconfirma plasarea incontestabila pe un loc de frunte in istoria muzicii spectrale.

in cel de-al doilea studiu, Mihu lliescu propune un parcurs muzicologic prin
teritoriul categoriilor estetice identificate in universul muzical al lui lannis Xenakis dar
si in cel al compozitorilor romani contemporani lui, abordand patru dualitati: tragic -
liric, apolinic - dionisiac, natural - cultural si omul prometeic - omul mioritic. in analiza
detaliata a acestora sunt trasate linii de corespondenta cu lucrdrile unor compozitori
precum Doina Rotaru, Octavian Nemescu, Stefan Niculescu, Corneliu Cezar, Horatiu
Radulescu, Ana Maria Avram, Lucian Metianu si ale multor altora, prin care li se
certifica radacinile comune n aceeasi matrice culturala sud-est europeana.

Rubrica Interviuri aduce un dialog cu unul dintre cei mai importanti si indragiti
clarinetisti din Romania, Emil Visenescu. Prin numarul mare de lucrdri care i-au fost
dedicate de-a lungul anilor de compozitorii romani, Emil Visenescu a fost apreciat ca
un interpret de mare calitate artisticd ce abordeaza orice proiect muzical cu o
deosebita seriozitate si care, In ultima perioada, s-a apropiat si de o cariera dirijorala.
Tn acelasi timp, artistul rimane un neobosit pedagog dedicat si implicat, mereu fidel
calitatii si cu o mare dragoste pentru tinerii artisti in formare.

Ana Diaconu prezinta o recenzie a volumului Muzica Gorjului de altddatd, o
editie Tngrijita de etnomuzicologul Lavinia Gheorghe. Proiectul editorial reprezinta
valorificarea unui manuscris nepublicat din Arhiva Institutului de Etnografie si Folclor
Constantin Brdiloiu, care creeaza o punte peste timp intre trei generatii de cercetatori,
ale caror destine si cariere sunt si au fost legate de istoria acestei institutii. Editorul
volumului aduce un omagiu autoarei Mariana Kahane (1922-2008), care, la randul sau,
realizeaza o sistematizare si o analiza aprofundata a muzicii colectate de Constantin
Brailoiu (1893-1958) in timpul cercetarilor sale de teren in regiunea Gorj, in perioada
interbelica.

Recenzia CD-ului cu nr. 67 din colectia Antologia Muzicii Romdnesti dedicat
compozitoarei Doina Rotaru ii apartine muzicologului Vlad Vaidean. Cu stilul sau usor
de recunoscut prin sinceritate, poeticitate, deschidere si rigoare, autorul fsi
marturiseste inca de la Tnceputul textului, pornirea de a scrie vrdjit, nerezistand
,ecoului doinitelor farmece”. Cronica ampla contine o prezentare relativ detaliata a
fiecarei piese, conturand cateva dintre preferintele stilistice si estetice fundamentale
ale compozitoarei: rafinamentul expresiv de esenta melismatic-incantatorie, spectrul
timbral bogat nuantat si diversificat si un etos magic cu o destinatie luminoasa.
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The latest issue of Muzica magazine from 2025 opens with two studies
dedicated to Romanian music. The first one is written by Liviu Marinescu, who brings
to light features of Horatiu Radulescu's music. The portrait of the composer presented
by the author as a journey with many interesting stops starts from the key moments of
his life, following his artistic evolution and focusing on the concept of sound plasma,
"... a mysterious world still undiscovered until Horatiu Radulescu", to whom it
reconfirms his well-deserved place at the forefront of spectral music history.

In the second study, Mihu lliescu proposes a musicological journey through
the aesthetic categories identified in the musical universe of lannis Xenakis and in that
of his contemporary Romanian composers, addressing four dualities: tragic - lyrical,
Apollonian - Dionysian, nature - culture, and the Promethean man - the Mioritic man.
In his detailed analysis, he draws parallels with the works of other composers such as
Doina Rotaru, Octavian Nemescu, Stefan Niculescu, Corneliu Cezar, Horatiu Radulescu,
Ana Maria Avram, Lucian Metianu, and many others, certifying their common roots in
the same South-Eastern European cultural matrix.

The Interviews section features a dialogue with one of Romania's most
important and beloved clarinetists, Emil Visenescu. Through the large number of works
dedicated to him over the years by Romanian composers, Emil Visenescu has been
recognized as a performer of great artistic quality who approaches every musical
project with particular seriousness and who, in recent years, has also taken up a career
as a conductor. At the same time, the artist remains a tireless and committed teacher,
always faithful to quality and with a great love for young artists in training.

Ana Diaconu presents a review of the volume Muzica Gorjului de altddatd
(The Music of Gorj in Times Past), an edition prepared by ethnomusicologist Lavinia
Gheorghe. The editorial project represents the release of an unpublished manuscript
from the Archive of the Constantin Brdiloiu Institute of Ethnography and Folklore,
which creates a bridge across time between three generations of researchers, whose
destinies and careers are and have been linked to the history of this institution. The
editor of the volume pays tribute to the author Mariana Kahane (1922-2008), who, in
turn, provides a systematic overview and in-depth analysis of the music collected by
Constantin Brailoiu (1893-1958) during his field research in the Gorj region in the
interwar period.

The review of CD no. 67 from the Anthology of Romanian Music collection,
dedicated to composer Doina Rotaru, is written by musicologist Vlad Vaidean. With his
easily recognizable style characterized by sincerity, poeticism, openness, and rigor, the
author confesses from the very beginning of the text his desire to write enchantingly,
unable to resist the "echo of sonorous charms". The extensive chronicle contains a
relatively detailed presentation of each piece, outlining some of the composer's
fundamental stylistic and aesthetic preferences: expressive refinement of a
melismatic-incantatory essence, a richly nuanced and diversified timbral spectrum, and
a magical ethos with a luminous destination.
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