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Gabriela Bejan analizeaza in studiul ce deschide acest numar al revistei, felul
in care Myriam Marbe exploreaza timpul muzical, atat din punct de vedere tehnic cat si
la nivel expresiv - estetic, in lucrarea Trommelbass, in care compozitoarea se
concentreaza asupra a doi parametri, cel ritmic si cel timbral. Este evidentiata
atmosfera apasdtoare creata prin lipsa unui material melodic bine conturat care face
loc utilizarii unui arsenal de tehnici extinse si printr-o pulsatie constanta obsesiva,
memorabild atat prin prezenta cat si prin absenta.

Rubrica de Interviuri il are ca invitat pe unul dintre cei mai cunoscuti jurnalisti
muzicali din Romania. Domnul Alex Vasiliu, producator de emisiuni radio si TV, autor
de cronici, recenzii si volume de muzicologie, isi poarta cititorii si ascultatorii de la Bach
la Oschanitzky cu aceeasi placere si dedicare.

Cristina Garbea propune o privire analitica din perspectiva interpretativa
asupra Concertului pentru pian nr. 2, op. 19 de Filip Lazdr, o lucrare ancorata intr-o
estetica neoclasica care combina sonoritati de inspiratie baroca cu o scriitura
cromatica transparentd. Autoarea are la dispozitie o unica inregistrare, cea a Georgetei
Stefanescu-Barnea, urmarindu-i acesteia indeaproape optiunile de expresie menite sa
redea lumea sonora pe care o contine partitura.

O echipa de 7 autoare din lasi semneaza un material dedicat simfoniei de
camera transculturale intitulatda The Hills of Change. Conceptul acestui proiect a
provocat si concretizat colaborarea a sapte compozitori — trei norvegieni (Kristin
Bolstad, Martin Romberg, Tirill Mohn) si patru romani (Alexandru Stefan Murariu, Paul
Pintilie, Sabina Ulubeanu, Alexei Turcan), cu doi artisti vizuali, Felix Aftene si Valeria
Duca, ale caror lucrari le-au furnizat inspiratia. Astfel a rezultat o adevarata pictura
sonora prin contributii muzicale analizate in acest studiu amplu, un dialog incrucisat
intre culturi si arte, apreciat ca model de cooperare pentru viitor.

,Muzica simfonicd romaneasca... asteapta sa fie descoperitda, explorata,
cercetata si, mai ales, cantatd...” ne reaminteste Carmen Stoianov inca de la inceputul
recenziei volumului Muzica simfonicG romdneascd intre 1950 si 2020, aparut la Editura
UNMB sub atenta ingrijire a Florinelei Popa care cuprinde noud studii semnate de
compozitori si muzicologi, cercetdtori ai fenomenului, fiecare cu personalitate,
dimensiuni si tematica distincta ce au propus evidentieri ale exemplaritatii in muzica
romaneasca. Mai mult, in corpul celor 3 Anexe au fost identificate peste 1000 de
lucrari, fisate alfabetic, cronologic si pe coordonate de gen prin care arhiva RASM
devine un valoros instrument de lucru in cercetare si in educatie.

Alin-Constantin Cheldarescu semnaleaza aparitia in Franta a CD-ului intitulat
désobéissance, dedicat lui Aurel Stroe si lansat la initiativa compozitorului francez
Bernard Cavanna. Cele doua lucrari oferite de acest disc, Capricci & ragas si Fantasia
quasi una sonata pentru violoncel, pian si sintetizator, in interpretarea ansamblului
parizian 2e2m alaturi de violonista Noemi Schindler, sunt opusuri identificate ca
reprezentative in opera compozitorului roman, reflectandu-i gandirea enciclopedica,
nesupunerea fata de scopurile artistice obisnuite si fidelitatea fata de complexitatea
unor perspective multifatetate.
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In the study that opens this issue of the magazine, Gabriela Bejan analyses the
way in which Myriam Marbe explores musical time, both from a technical point of view
and at an expressive - aesthetic level, in her work Trommelbass, in which the composer
focuses on two parameters, namely rhythm and timbre. The author points out the
tense atmosphere created by the lack of a well-defined melodic material, which makes
way for the use of an arsenal of extended techniques and by a constant, obsessive
pulsation, memorable both by its presence and absence.

The Interviews section features one of Romania's best-known music
journalists. Mr. Alex Vasiliu, radio and TV producer, author of chronicles, reviews and
musicology books, engages his readers and listeners from Bach to Oschanitzky with
equal enthusiasm and dedication.

Cristina Garbea offers an analytical view from an interpretative perspective on
Filip Lazar's Piano Concerto No. 2, op. 19, a work anchored in a neoclassical aesthetic
that combines Baroque-inspired textures with transparent, chromatic writing. The
author has access to a single recording, that of Georgeta Stefanescu-Barnea, closely
following her expressive choices in creating the sound world proposed by the score.

A team of seven authors from lasi has written a paper dedicated to the
transcultural chamber symphony entitled The Hills of Change. The concept behind this
project provoked and shaped the collaboration between seven composers — three
Norwegians (Kristin Bolstad, Martin Romberg, Tirill Mohn) and four Romanians
(Alexandru Stefan Murariu, Paul Pintilie, Sabina Ulubeanu, Alexei Turcan) — with two
visual artists, Felix Aftene and Valeria Duca, whose works provided the inspiration. The
result is a veritable sound painting through musical contributions analyzed in this
comprehensive study, a cross-cultural and cross-artistic dialogue, appreciated as a
model of cooperation for the future.

"Romanian symphonic music... is waiting to be discovered, explored,
researched, and, above all, played..." Carmen Stoianov reminds us at the beginning of
her review of the volume Romanian Symphonic Music between 1950 and 2020,
published by Editura UNMB under the careful supervision of Florinela Popa, which
contains nine studies written by composers, musicologists, and researchers of the
phenomenon, each with its own distinct personality, scope, and theme, highlighting
examples of excellence in Romanian music. Furthermore, in the three appendices, over
1000 works have been identified, listed alphabetically, chronologically and by genre,
making the RASM archive a valuable tool for research and education.

Alin-Constantin Chelarescu presents the release in France of the CD entitled
désobéissance, dedicated to Aurel Stroe and launched at the initiative of French
composer Bernard Cavanna. The two works featured on this disc, Capricci & ragas and
Fantasia quasi una sonata for cello, piano and synthesizer, performed by the Parisian
ensemble 2e2m alongside violinist Noemi Schindler, are works identified as
representative of the Romanian composer's oeuvre, reflecting his encyclopedic
thinking, his disobedience to conventional artistic goals and his fidelity to the
complexity of multifaceted perspectives.
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