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n debutul numarului 5 al revistei Muzica intalnim un studiu semnat de Maria
Grdjdian care propune o perspectiva multidimensionald asupra creatiei lui Toru
Takemitsu ce face legatura intre sensibilitatile orientale si occidentale. Unicitatea
muzicii lui Takemitsu transcende delimitari stilistice asa cum reiese din analiza ce se
bazeaza pe lecturi atente ale noua lucrari reprezentative ale compozitorului, autoarea
contextualizand opera acestuia in cadre culturale si filosofice largi, cu deschideri catre
estetica interculturald, perceptia temporald si poetica spatiala n muzica
contemporana, ca teritorii fertile pentru cercetari viitoare.

Maria Balabas ofera in studiul sau o introducere in practicile si teoriile
estetice, muzicale sau antropologice dedicate ascultarii active, oprindu-se asupra
conceptelor de plimbare sonora (soundwalking) si de peisaj sonor (soundscape).

Rubrica Interviuri are ca partener de dialog unul dintre cele mai rasunatoare
nume din istoria muzicii usoare romanesti, Octavian Ursulescu. Experientele a zeci de
ani sunt povestite cu vadita placere, cu umor fin si cu o mare deschidere catre cititori.
Binecunoscutul jurnalist ofera insa si o privire plind de realism asupra muzicii usoare de
astazi in contextul social si cultural actual din Romania si din lume.

Corneliu Dan Georgescu i dedica compozitorului Aurel Stroe, un text - dialog
peste timp, cu scopul de a dezvalui ,o0 lume in sine, la fel de captivanta ca tot ce a
produs el”, vastd, coerenta si generoasa din punct de vedere intelectual. Felul original
in care autorul alege sa-l evoce pe Stroe se bazeaza pe amintiri, afirmand cu claritate
incd de la inceputul textului faptul ca imaginea construita astfel va fi una personal3,
fara a evita referintele la Aurel Stroe - omul, la momente probabil necunoscute din
viata lui.

Volumul semnat de Benedicta Pavel, Doud viziuni diferite asupra repertoriului
de orgd In Romdnia: organistul Helmut Plattner si compozitorul Wilhelm Georg Berger
este recenzat de tanarul coleg de generatie al autoarei, compozitorul Alin-Constantin
Cheldrescu. Rod al unei laudabile cercetari riguroase, cartea este structurata dupa
modelul ,,Preludiu, coral si fugd”, continand informatii si idei care Tncurajeaza viitoare
explorari ale vietii si operei interpretative sau compozitionale ale lui Plattner si Berger.

Corneliu Dan Georgescu este prezent din nou in paginile revistei, de data
aceasta in calitate de autor de carte ce-i prilejuieste compozitoarei Maia Ciobanu
reflectii profunde asupra celui de a treilea volum (Monotonia — un principiu estetic) al
unei trilogii muzicologice care cuprinde peste 2000 de pagini remarcandu-se prin
originalitate, densitatea continuturilor si prin imensa putere de sinteza a autorului -
marturii ale gandirii estetice si filosofice de exceptie ale acestuia.

O binemeritata aparitie in seria de CD-uri Antologia Muzicii Romdnesti este
semnalata de Loredana Baltazar care scrie recenzia discului - portret dedicat
compozitorului ,ganditor si analist pertinent, de esenta” George Balint. Cele cinci
lucrari - repere extrase din edificiul organic al creatiei sale incluse pe CD dezvaluie
preocuparea constantd a compozitorului de a patrunde in profunzimea sunetului, ca
un artist indragostit de miezul expresiv al Muzicii, un creator de lumi sonore.

Andra Apostu
Redactor
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At the beginning of the 5th issue of Muzica magazine, we find a study by
Maria Grajdian that offers a multidimensional perspective on Toru Takemitsu's work,
bridging Eastern and Western sensibilities. The uniqueness of Takemitsu's music
transcends stylistic boundaries, as evidenced by the analysis based on close readings of
nine representative works by the composer. The author contextualizes his work within
broad cultural and philosophical frameworks, opening up to intercultural aesthetics,
temporal perception and spatial poetics in contemporary music as fertile ground for
future research.

In her study, Maria Balabas offers an introduction to aesthetic, musical and
anthropological practices and theories dedicated to active listening, focusing on the
concepts of soundwalking and soundscape.

The Interviews section features one of the most renowned names in the
history of Romanian pop music, Octavian Ursulescu. He recounts his decades of
experience with obvious pleasure, subtle humor and great openness toward readers.
However, the well-known journalist also offers a realistic view of today's pop music in
the current social and cultural context in Romania and around the world.

Corneliu Dan Georgescu dedicates to composer Aurel Stroe a text - dialogue
across time, with the aim of revealing "a world unto itself, as captivating as everything
he produced," vast, coherent and intellectually generous. The original way in which the
author chooses to evoke Stroe is based on memories, clearly stating from the
beginning of the text that the image thus constructed will be a personal one, without
avoiding references to Aurel Stroe - the man, to moments in his life that are probably
unknown.

The volume signed by Benedicta Pavel, Two Different Views on the Organ
Repertoire in Romania: Organist Helmut Plattner and Composer Wilhelm Georg Berger
is reviewed by the author's young colleague, composer Alin-Constantin Chelarescu.
The result of admirable rigorous research, the book is structured according to the
model of "Prelude, Chorale and Fugue," containing information and ideas that
encourage further exploration of the life and interpretive or compositional work of
Plattner and Berger.

Corneliu Dan Georgescu is back in the pages of the magazine, this time as the
author of a book that gives composer Maia Ciobanu some deep thoughts on the third
volume (Monotony — an aesthetic principle) of a musicology trilogy that's over 2.000
pages long and stands out for its originality, the density of its content and the author's
tremendous power of synthesis - testimony to his exceptional aesthetic and
philosophical thinking.

A well-deserved release in the Anthology of Romanian Music CD series is
highlighted by Loredana Baltazar, who reviews the portrait album dedicated to
composer George Balint, a "thoughtful and insightful analyst, in essence." The five
landmark works extracted from the organic edifice of his creation included on the CD
reveal the composer's constant preoccupation with exploring the depths of sound, as
an artist in love with the expressive core of Music, a creator of sound worlds.

Andra Apostu
Editor



