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Primul numar al anului 2025 debuteaza cu un studiu semnat de Valentina
Sandu-Dediu ce provoaca o privire comparativda asupra istoriei institutionale si
parcursului individual al muzicienilor din URSS si din Romania in a doua jumatate a
secolului XX. Autoarea pune in discutie multe asemdnari care sunt inca neglijate,
referindu-se la realismul socialist si uniunile de creatie, la muzicologia plasata pe
drumul mitologizarilor si al nationalismului si mai ales, trasand o posibild paralela intre
sase ,compozitori neoficiali” sovietici si sase compozitori romani contemporani lor.

Rubrica Interviuri ne prilejuieste o intdlnire cu muzicologul Mihai Cosma,
profesor universitar doctor la Universitatea Nationala de Muzica din Bucuresti, care se
bucura de recunoastere la nivel international ca profesionist in domeniul teatrului
muzical, nu doar al operei ci si al operetei si musical-ului.

Muzicologul Nicolae Gheorghita este autorul unui studiu ce prezinta o
cercetare aprofundata asupra muzicilor si practicilor muzicale de pe teritoriul Romaniei
din prima jumatate a secolului al XIX-lea care reprezinta, probabil, apogeul procesului
de aculturatie pe care societatea romaneascd I-a cunoscut vreodata. Cititorul este
purtat intr-o cdldtorie fascinanta prin Tara Romaneasca si Moldova, in care sunt
investigate cele doud categorii de muzica - sacra (bizantind) si occidentala -, vazute
uneori ca un separator identitar si social intre diferitele comunitati din cele doua
Principate, in contextul Tncercarii impetuoase de a construi o identitate nationala
romaneasca.

Figura compozitorului Gabriel Iranyi, muzician german de origine romano-
maghiara-evreiasca, rezident la Berlin, este pusa in lumina prin initiativa Despinei
Petecel Theodoru intr-un studiu-portret care i subliniaza eleganta, stiinta, simtul
estetic desavarsit, interesul pentru domeniile artelor plastice si sculpturii, literaturii si
poeziei, arhitecturii, ca si o inclinatie naturalad pentru filosofie - atribute definitorii ale
personalitatii muzicianului care dau si “masura” tuturor lucrarilor sale.

Volumul Musica ricercata al dirijorului Gabriel Bebeselea, aparut in 2024 la
Editura Humanitas este recenzat de Cristina Garbea intr-o forma originalda si
ingenioasa, dupa cum marturiseste autoarea in prima nota de subsol. Textul recenziei
are 5 sectiuni, imprumutand structura Concertului pentru vioard si orchestrd al lui
Gyorgy Ligeti, sub influenta sursei ligetiene care a stat la baza conceperii cartii.
Articolul onoreaza spiritul permanent curios si cautator al dirijorului Gabriel Bebeselea
precum si demersurile sale exploratorii destinate atat muzicienilor, cat si melomanilor
curiosi.

Aparitia pe CD a operei Revulutia de Adrian lorgulescu este marcata de Costin
Popa ca fiind una “de tezaur discografic”, prin meritul Uniunii Compozitorilor si
Muzicologilor, al Operei Nationale din Bucuresti, al Radio Romania si al Editurii
Muzicale. Opera a avut premiera absoluta in 1991, fiind proaspat scrisa sub impactul si
impulsul evenimentelor din decembrie 1989, cu un incredibil simt dramatic al corelarii
textului lui Caragiale (Conu Leonida fatd cu reactiunea) cu constructia si substanta
discursului muzical, care, cu fiecare aparitie scenica sau noud ascultare capatda noi
sensuri, actualizandu-se permanent.

Andra Apostu
Redactor
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The first issue of the Muzica magazine in 2025 opens with a study by
Valentina Sandu-Dediu that offers a comparative look at the institutional history and
individual paths of musicians in the USSR and in Romania in the second half of the 20th
century. The author discusses many similarities that are still neglected, referring to
socialist realism and creative unions, to musicology placed on the road of
mythologization and nationalism, and above all, drawing a possible parallel between
six Soviet "unofficial composers" and six Romanian contemporaries of theirs.

The Interviews column brings us a meeting with the musicologist Mihai
Cosma, PhD professor at the National University of Music in Bucharest, who is
internationally recognized as a professional in the field of musical theater, not only
opera but also operetta and musicals.

The musicologist Nicolae Gheorghita is the author of a study that presents an
in-depth research on the music and musical practices in Romania in the first half of the
19th century, which probably represents the peak of the acculturation process that
Romanian society has ever known. The reader is taken on a fascinating journey
through Wallachia and Moldavia, investigating the two categories of music - sacred
(Byzantine) and Western music - sometimes seen as an identity and social divider
between the different communities in the two Principalities, in the context of the
impetuous attempt to build a Romanian national identity.

The figure of the composer Gabriel Iranyi, a German musician of Romanian-
Hungarian - Jewish origin, resident in Berlin, is brought to light by the initiative of
Despina Petecel Theodoru in a portrait-study that emphasizes his elegance,
knowledge, perfect aesthetic sense, interest in the fields of fine arts and sculpture,
literature and poetry, architecture, as well as a natural inclination for philosophy -
defining attributes of his personality that give the "mark" of all his works.

The volume Musica ricercata written by the conductor Gabriel Bebeselea,
published in 2024 by Humanitas, is reviewed by Cristina Garbea in an original and
ingenious form, as the author confesses in the first footnote. The text of the review
has 5 sections, borrowing the structure of Gyorgy Ligeti's Concerto for violin and
orchestra, under the influence of the Ligetian source that was the basis for the
conception of the book. The article honors the permanently inquisitive and searching
spirit of the conductor Gabriel Bebeselea as well as his exploratory approaches
addressed to both musicians and interested music lovers.

The appearance on CD of Adrian lorgulescu's opera Revulutia is marked by
Costin Popa as a "discographic treasure", thanks to the Union of Composers and
Musicologists, the Bucharest National Opera, Radio Romania and the Music Publishing
House. The opera had its world premiere in 1991, having been composed under the
impact and impulse of the events of December 1989, with an incredible dramatic sense
of the correlation between Caragiale's text (Conu Leonida fatd cu reactiunea) and the
intrinsic musical dramaturgy, which, with each new stage appearance or new listening,
takes on new meanings, constantly updating itself.
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Editor



